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Abstract 

 

This thesis identifies and analyses the main characteristics of the commemorative 

activity of ordinary people in Central Ukraine. It demonstrates how ordinary people in 

the Poltava oblast commemorate two events: the Euromaidan protests (2013-2014) 

and the Russia-Ukraine conflict (2014 ς ongoing), focusing on how ordinary people 

construct physical commemorative objects. This research investigates the 

ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ ƛƴ /ŜƴǘǊŀƭ ¦ƪǊŀƛƴŜ ǿƘƻ ŀǊŜ ΨŀŎǘƛǾŀǘŜŘΩ ǘƻ 

carry out commemorative work by these two turbulent and emotionally charged 

ŜǾŜƴǘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ǊŜŎŜƴǘ ƘƛǎǘƻǊȅ ŀƴŘ ǎŜŜƪ ǘƻ project their individual, private 

memories into the public arena. Thƛǎ ǘƘŜǎƛǎΩ central argument is that ordinary people in 

Central Ukraine actively exercise their agency in the area of commemoration, to 

ensure the memory of the Euromaidan and the Russia-Ukraine conflict is present in the 

commemorative landscape, playing an important role in public meaning-making. My 

research demonstrates that while the need to process traumatic experiences is the 

Ƴŀƛƴ ŘǊƛǾŜǊ ōŜƘƛƴŘ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ǿƻǊƪΣ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ ǳǎŜ ǘƘŜ 

overarching narratives of grief and trauma as a foundation for adding other narratives. 

Thus, by utilising different types of visual language, ordinary people narrate protestersΩ 

ŀƴŘ ǎƻƭŘƛŜǊǎΩ sacrifice in the name of the nation, presenting the Euromaidan protests 

and the Russia-Ukraine conflict as righteous and noble struggles. Through linking these 

two events to ƻǘƘŜǊ ǇŜǊƛƻŘǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ, they create plotlines of ¦ƪǊŀƛƴŜΩǎ 

centuries-long struggle for sovereignty and self-determination. Therefore, ordinary 

people contribute to the construction of narratives about history and the identity of 

the Ukrainian nation. 

This thesis is an empirical contribution to the body of knowledge on the 

commemorative activity of ordinary people as social memory actors. It provides a 

detailed profile of the ordinary people in the Poltava oblast who carry out 

commemorative work and an in-depth analysis of the resources they utilise to achieve 

their commemorative objectives. The thesis investigates how ordinary people use 

available state mechanisms and shows they demonstrate creativity and persistence to 

ensure their voices are heard, while also contributing to changing the existing memory 

paradigm. Additionally, this research offers insights into how the socio-political factors 

associated with the aftermath of a revolutionary event and an ongoing violent conflict 

ƛƴŦƭǳŜƴŎŜ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŀƎŜƴŎȅ ŀƴŘ ǘƘŜƛǊ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅΦ  

This thesis contributes to the knowledge of how ongoing violent conflicts are 

commemorated. My research reveals that when the outcome of a conflict is unknown, 

ordinary people seek to future-proof their memorials, selecting memorial designs that 

will disrupt the routinisation of the conflict and help future and present generations 

interpret the conflict in a particular way. 

  



10 
 

Declaration and Copyright Statement 

 
No portion of the work referred to in this thesis has been submitted in support of an 
application for another degree or qualification of this or any other university or other 
institute of learning. 
 
1. The author of this thesis (including any appendices and/or schedules to this thesis) 
ƻǿƴǎ ŎŜǊǘŀƛƴ ŎƻǇȅǊƛƎƘǘ ƻǊ ǊŜƭŀǘŜŘ ǊƛƎƘǘǎ ƛƴ ƛǘ όǘƘŜ ά/ƻǇȅǊƛƎƘǘέύ ŀƴŘ ǎκƘŜ Ƙŀǎ ƎƛǾŜƴ the 
University of Manchester certain rights to use such Copyright, including for 
administrative purposes. 

2. Copies of this thesis, either in full or in extracts and whether in hard or electronic 
copy, may be made only in accordance with the Copyright, Designs and Patents Act 
1988 (as amended) and regulations issued under it or, where appropriate, in 
accordance with licensing agreements which the University has from time to time. This 
page must form part of any such copies made. 

3. The ownership of certain Copyright, patents, designs, trademarks and other 
ƛƴǘŜƭƭŜŎǘǳŀƭ ǇǊƻǇŜǊǘȅ όǘƘŜ άLƴǘŜƭƭŜŎǘǳŀƭ tǊƻǇŜǊǘȅέύ ŀƴŘ ŀƴȅ ǊŜǇǊƻŘǳŎǘƛƻƴǎ ƻŦ ŎƻǇȅǊƛƎƘǘ 
ǿƻǊƪǎ ƛƴ ǘƘŜ ǘƘŜǎƛǎΣ ŦƻǊ ŜȄŀƳǇƭŜ ƎǊŀǇƘǎ ŀƴŘ ǘŀōƭŜǎ όάwŜǇǊƻŘǳŎǘƛƻƴǎέύΣ ǿƘƛŎƘ Ƴŀȅ ōŜ 
described in the thesis, may not be owned by the author and may be owned by third 
parties. Such Intellectual Property and Reproductions cannot and must not be made 
available without the prior written permission of the owner(s) of the relevant 
Intellectual Property and/or Reproductions.  

4. Further information on the conditions under which disclosure, publication and 
commercialisation of this thesis, the Copyright and any Intellectual Property and/or 
Reproductions described in it may take place is available in the University IP Policy 
(seehttps://documents.manchester.ac.uk/DocuInfo.aspx?DocID=24420), in any 
relevant Thesis restriction declarations deposited in the University Library, The 
¦ƴƛǾŜǊǎƛǘȅ [ƛōǊŀǊȅΩǎ ǊŜƎǳƭŀǘƛƻƴǎ όǎŜŜ  
http://www.library.manchester.ac.uk/about/regulations/) and ƛƴ ¢ƘŜ ¦ƴƛǾŜǊǎƛǘȅΩǎ 
policy on Presentation of Theses.  
 

  

http://www.library.manchester.ac.uk/about/regulations/


11 
 

Acknowledgements 

 

In undertaking this research, I have greatly benefited from the guidance, patience and 

support of my supervisors Dr Ewa Ochman and Dr Olga Onuch and thank them both 

for all their efforts in overseeing this thesis. I wish to express my thanks to Professor 

Stephen Hutchings, whose comments on drafts of this thesis were invaluable. I am also 

grateful to Dr Julia Podziewska for her help. 

 

I also want to thank my husband, Dr Billy Glew, for his support and encouragement 

throughout the last four years. I want to thank my family in Ukraine for all their help, 

and my daughters Alice and Mira for supporting me and always spotting monuments 

on our journeys. Last, but by no means least, encouragement and support were 

gratefully received at times when it was most needed from my friends in Ukraine and 

the UK.   

 

L ǿŀǎ ƎŜƴŜǊƻǳǎƭȅ ƎǊŀƴǘŜŘ ŦƛƴŀƴŎƛŀƭ ǎǳǇǇƻǊǘ ōȅ !Iw/Ωǎ /99[.!{ /5¢ ǘƻ ŎŀǊǊȅ ƻǳǘ ǘƘƛǎ 

research project, for which I am immensely thankful. 

  



12 
 

Introduction 

 

When societies are in the midst of crisis and conflict, what is the role of ordinary 

people in the concurrent commemoration of extreme political experiences such as 

mass protests, state violence, and war? This is the main focus of this thesis. It places an 

accent on and provides a deep analysis of the commemorative activity of ordinary 

people in Central Ukraine after the Euromaidan. Specifically, the thesis will explore 

characteristics of the commemorative activity of those ordinary people who are 

involved in the construction of memorials to the Euromaidan protests (2013-2014) and 

the Russia-Ukraine conflict (2014-ongoing)1 in the Poltava oblast. 

 

Since the dissolution of the Soviet Union in 1991, Ukraine has started a process of     

re-assessment of its national history and re-evaluation oŦ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ǊŜƭŀǘƛƻƴǎ ǿƛǘƘ 

its neighbours, especially Russia and Poland.2 The Euromaidan protests in 2013-2014 

and the subsequent Russia-¦ƪǊŀƛƴŜ ŎƻƴŦƭƛŎǘ ƳŀǊƪŜŘ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ǎƘƛŦǘ ƛƴ ¦ƪǊŀƛƴŜΩǎ 

interpretation of its past.3 Competing interpretations oŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ ƘŀǾŜ ǇƭŀȅŜŘ 

a significant role in the splitting of this society into different camps during the 

Ukrainian crisis.4 Events following the Euromaidan have had a great impact on the 

physical representation of the historical memory in Ukraine, from the mass demolition 

of Lenin monuments to the erection of new monuments in memory of the victims of 

 
1 .ȅ ǳǎƛƴƎ ǘƘŜ ǘŜǊƳ Ψwǳǎǎƛŀ-¦ƪǊŀƛƴŜ ŎƻƴŦƭƛŎǘΩ L ǊŜŦŜǊ ǘƻ ǘƘŜ ŜǾŜƴǘǎ ǘƘŀǘ ōŜƎŀƴ ƛƴ aŀǊŎƘ нлмп ŦƛǊǎǘ ǿƛǘƘ ǘƘŜ 
invasion and occupation of Crimea and then followed with the occupation of parts of the Donbas basin 
which comprises the Donetsk and Luhansk oblasts. This conflict is still ongoing. Whilst some have called 
it a frozen conflict due to the lack of progress in its resolution and the general state of stalemate, on the 
ƎǊƻǳƴŘ ƛǘ ŎƻƴǘƛƴǳŜǎ ǘƻ ōŜ ŀ ΨƘƻǘΩ ŎƻƴŦƭƛŎǘ ǿƛǘƘ Řŀƛƭȅ Ǝǳƴ ōŀǘǘƭŜǎ ŀƴŘ ŀǊǘƛƭƭŜǊȅ ŦƛǊŜΦ 
2 !ƴŘǊŜǿ ²ƛƭǎƻƴΣ Ψbŀǘƛƻƴŀƭ IƛǎǘƻǊȅ ŀƴŘ bŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ƛƴ ¦ƪǊŀƛƴŜ ŀƴŘ .ŜƭŀǊǳǎΩΣ ƛƴ Nation-Building in 
the Post-Soviet Borderlands: The Politics of National Identity, ed. by Graham Smith and others 
(Cambridge University Press, 1998), pp. 23ςптΤ Lƭȅŀ tǊƛȊŜƭΣ Ψbŀǘƛƻƴ-.ǳƛƭŘƛƴƎ ŀƴŘ CƻǊŜƛƎƴ tƻƭƛŎȅΩΣ ƛƴ 
Ukraine: The Search for a National Identity, ed. by Sharon Wolchik and Volodymyr Zviglyanich (Rowman 
& Littlefield Publishers, 1999), pp. 11ς30; Andrii tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-
нлмлύΩΣ ƛƴ Memory and Theory in Eastern Europe, ed. by Uilleam Blacker, Alexander Etkind, and Julie 
Fedor (Palgrave Macmillan, 2013), pp. 233ς54; Sergii Plokhy, The Gates of Europe (Allen Lane, 2015). 
3 Barbara Törnquist-tƭŜǿŀ ŀƴŘ ¸ǳƭƛŀ ¸ǳǊŎƘǳƪΣ ΨaŜƳƻǊȅ tƻƭƛǘƛŎǎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ ¦ƪǊŀƛƴŜΥ wŜŦƭŜŎǘƛƻƴǎ 
ŦǊƻƳ ǘƘŜ tƻǎǘŎƻƭƻƴƛŀƭ tŜǊǎǇŜŎǘƛǾŜΩΣ Memory Studies, 12.6 (2019), 699ςтнлΤ !ƴŘǊƛȅ [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ 
Politics of Memory in Ukraine in 2014: Removal of the Soviet Cultural Legacy and Euromaidan 
/ƻƳƳŜƳƻǊŀǘƛƻƴǎΩΣ Kyiv-Mohyla Humanities Journal, 3, 2016, 197ς214; Oleksandra Gaidai, Kamianyi 
Hist. Lenin u Tsentralnii Ukraini (Kyiv: K.I.C., 2018). 
4 Plokhy, The Gates of Europe, p. 348. 
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the 2013-2014 protests and the ongoing Russia-Ukraine violent conflict.  It is notable 

that changes in the physical objects of historical memory have resulted from a 

ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ǎǘŀǘŜΩǎ ǇƻƭƛŎȅ όƛƴŎƭǳŘƛƴƎ ǘƘŜ нлмр ΨŘŜ-/ƻƳƳǳƴƛǎŀǘƛƻƴ ƭŀǿǎΩύ ŀƴŘ 

the actions of local authorities and ordinary people. 

 

Since independence in 1991, ordinary Ukrainians have repeatedly contributed to the 

area of historical memory and commemoration through such acts as vandalism, 

unauthorised demolitions, the erection of unauthorised monuments, the voluntary 

maintenance of some unattended monuments and appeals to local authorities.  Such 

individual activities intensified following the Euromaidan protests and the onset of the 

Russia-Ukraine conflict. However, there is currently insufficient research on the role of 

ordinary people in the area of commemoration, and this thesis intends to address this 

gap. 

 

The main, overarching research question of this thesis is What are the characteristics 

of the commemorative activity of ordinary people in Central Ukraine after the 

Euromaidan? To answer the main question, the thesis poses a series of questions. 

First, to establish who exactly these ordinary people are and what resources enable 

their work, the thesis asks: Who are the ordinary people involved in the construction of 

commemorative objects in the Poltava oblast, and what resources do they utilise to 

achieve their objectives? Answering this question will prepare the ground for the 

analysis of the commemorative activity of the identified research subjects. Second, 

whilst acknowledging that ordinary people do not operate in a vacuum and must 

interact with the state, the thesis raises the following sub-question: How do ordinary 

people use the mechanisms provided by the state to exercise their agency in the area of 

commemoration? Third, construction of monuments by ordinary people inevitably 

raises the question of What commemorative narratives of the Euromaidan and the 

Russia-Ukraine conflict are produced by ordinary people through the construction of 

memorials? Finally, given the specific historical context of the analysed 

commemorative activity (post-Euromaidan and with the violent conflict still ongoing), 

the thesis also asks How do factors associated with the aftermath of the Euromaidan 
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revolution and the ongoing Russia-Ukraine conflict impact the commemorative activity 

of ordinary people in the Poltava oblast? 

 

Regionality of historical memory in Ukraine is a topic that drives heated debates in 

academic literature. Thus, some scholars seek to compare the historical memories in 

ǘƘŜ ƎŜƻƎǊŀǇƘƛŎŀƭƭȅ ΨǇƻƭŀǊΩ [ǾƛǾ ŀƴŘ 5ƻƴŜǘǎƪΦ5 Others insist that it is important to study 

individual cultural-historical regions to break the wide-ǎǇǊŜŀŘ ǎǘŜǊŜƻǘȅǇŜ ƻŦ Ψǘǿƻ 

¦ƪǊŀƛƴŜǎΩ όǘƘŜ ƴŀǘƛƻƴŀƭƛǎǘƛŎ ǿŜǎǘ ŀƴŘ ǘƘŜ ǇǊƻ-Russian east or southeast).6 In this regard, 

Central Ukraine, geographically located between Western Ukraine and Eastern 

Ukraine, deserves particular attention.7 Although some important research has been 

conducted on different aspects of the historical memory of Central Ukraine,8  to a large 

degree this region is still significantly understudied. 

 

Although the thesis analyses cases from only one oblast of Central Ukraine (the Poltava 

oblast), this choice does not suggest that the commemorative processes in this oblast 

are significantly different from those in other oblasts in Central Ukraine. Neither is 

such a suggestion made in relation to the commemorative activity of the analysed 

memory actors. Instead, the Poltava oblast should be seen as a representative case 

 
5 Mykola Riabchuk, 5Ǿƛ ¦ƪǊŀƛƴȅΥ wŜŀƭΩƴƛ aŜȊƘƛΣ ±ƛǊǘǳŀƭƴƛ ±ƛƛƴȅ όYǊȅǘȅƪŀΣ нллоύΤ ±ƛƪǘƻǊƛŀ {ŜǊŜŘŀΣ ΨwŜƎƛƻƴŀƭ 
Historical IdentitƛŜǎ ŀƴŘ aŜƳƻǊȅΩΣ Ukraina Moderna, Lviv-Donetsk: sotsialni identychnosti v suchasnii 
Ukraini, 2007, 160ςнлфΤ ¸ŀǊƻǎƭŀǾ IǊȅǘǎŀƪΣ Ψbŀǘƛƻƴŀƭ LŘŜƴǘƛǘƛŜǎ ƛƴ tƻǎǘ-Soviet Ukraine: The Case of Lviv 
ŀƴŘ 5ƻƴŜǘǎƪΩΣ Harvard Ukrainian Studies, Cultures and Nations of Central and Eastern Europe, 22 (1998), 
263ς81. 
6 LƘƻǊ {ȅƳƻƴŜƴƪƻΣ ΨhǎƻōƭȅǾƻǎǘƛ {ǘǊǳƪǘǳǊȅ LǎǘƻǊȅŎƘƴƻƛ tŀƳƛŀǘƛ ¦ƪǊŀƛƴǎƪƻƘƻ bŀǊƻŘǳ ¢ŀ {ƘƭƛŀƪƘȅ 
CƻǊƳǳǾŀƴƴƛŀ bŀǘǎƛƻƴŀƭƴƻƘƻ LǎǘƻǊȅŎƘƴƻƘƻ bŀǊŀǘȅǾǳΩΣ Strategic Priorities, 1(10), 2009, 51ς61; Serhy 
¸ŜƪŜƭŎƘȅƪΣ ΨwŜƎƛƻƴŀƭ LŘŜƴǘƛǘƛŜǎ ƛƴ ǘƘŜ ¢ƛƳŜ ƻŦ ²ŀǊΩΣ The Soviet and Post-Soviet Review, 46, 2019, 239ς44; 
hȄŀƴŀ {ƘŜǾŜƭΣ Ψbƻ ²ŀȅ hǳǘΚ tƻǎǘ-{ƻǾƛŜǘ ¦ƪǊŀƛƴŜΩǎ aŜƳƻǊȅ ²ŀǊǎ ƛƴ /ƻƳǇŀǊŀǘƛǾŜ tŜǊǎǇŜŎǘƛǾŜΩΣ ƛƴ 
Beyond the Euromaidan: Comparative Perspectives on Advancing Reform in Ukraine, ed. by Henry E. 
Hale and Robert W. Orttung (Stanford University Press, 2016), pp. 21ς40. 
7 Central Ukraine includes the Kyiv, Vinnytsia, Zhytomyr, Kirovohrad, Poltava, Sumy, Cherkasy, Chernihiv 
oblasts. 
8 Amir Weiner, Making Sense of War: The Second World War and the Fate of the Bolshevik Revolution, 
(Princeton, NJ: Princeton University Press, 2001); Oleksandra Gaidai, Kamianyi Hist: Lenin u Tsentralnii 
UkrainiΣ όYȅƛǾΥ YΦLΦ/ΦΣ нлмуύΤ {ŜǊƘƛƛ tƭƻƪƘƛƛΣ ΨDƻƻŘōȅŜ [ŜƴƛƴΥ ! aŜƳƻǊȅ {ƘƛŦǘ ƛƴ wŜǾƻƭǳǘƛƻƴŀǊȅ ¦ƪǊŀƛƴŜΩΣ 
Harvard University, Ukrainian Research Institute, 2018 
https://gis.huri.harvard.edu/files/leninfallpaper.pdf; Oleksandr Hrytsenko, Pamiat Mistsevoho 
Vyrobnytstva. Transformatsiia Symvolichnoho Prostoru Ta Istorychnoi Pamiati v Malykh Mistakh 
Ukrainy, (Kyiv: K.I.C., 2014). 

https://gis.huri.harvard.edu/files/leninfallpaper.pdf
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study.9 The choice of an administrative oblast is made for two key reasons. First, 

analysis of cases within one oblast gives an opportunity to compare the practices 

observed in towns and cities that are situated close to each other, and have a similar 

historical background. Second, it is important to recognise that the commemorative 

activity of ordinary people is not carried out in a vacuum. Those undertaking this 

activity have actively examined how their respective events are commemorated in 

other parts of Ukraine (as confirmed by several interviews).10 At the same time, it is 

important to account for the interaction of ordinary people (as memory actors) within 

the oblast.11 Thus, they commonly compare how new war memorials are built and 

positioned in neighbouring cities and towns within the oblast. By examining their 

ƴŜƛƎƘōƻǳǊǎΩ ǎƻƭǳǘƛƻƴǎΣ these memory actors can decide on what would work best for 

them. 

 

Many people from the Poltava oblast took part in the Euromaidan protests in Kyiv in 

2013-2014, and large cities and towns of the oblast (such as Poltava and Kremenchuk) 

also had local Euromaidan protests at the same time. One of the specificities of the 

Poltava oblast is that although it is relatively close to the front line (approximately an 

eight-hour drive away), its residents have not experienced the conflict directly on their 

territory (thus, they have not experienced the shelling and broken infrastructure, or 

the need to flee the combat area). This creates a particular context of commemoration 

of the violent conflict, as the thesis will demonstrate.  

 

 

 

  

 
9 Although the conclusions made in this thesis can be applied to other oblasts of Central Ukraine and, 
tentatively, to other Ukrainian oblasts, in doing so it would be crucial to consider the particular 
characteristics of the respective local landscapes. 
10 For example, in Poltava, when constructing a memorial to the Russia-Ukraine conflict, some of the 
relatives of the soldiers killed were inspired by the design of a memorial in Vinnytsia (Central Ukraine); 
specifically, they borrowed the idea of an electronic scrŜŜƴ ǎƘƻǿƛƴƎ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ǇƻǊǘǊŀƛǘǎΦ 
11 CƻǊ ŜȄŀƳǇƭŜΣ ǘƘŜ ǾŜǘŜǊŀƴǎΩ associations that have been formed in individual cities and towns are often 
linked to the central oblast-ƭŜǾŜƭ ǾŜǘŜǊŀƴǎΩ ƻǊƎŀƴƛǎŀǘƛƻƴΣ ǿƘƛŎƘ ǇǊƻƳƻǘŜǎ ƛƴǘŜǊŀŎǘƛƻƴ ōŜǘǿŜŜƴ ǾŜǘŜǊŀƴǎ 
within the oblast. 
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Theoretical framework 

 

Ψ{ǘŀǘŜ-ŎŜƴǘǊŜŘΩ ŀƴŘ ΨǎƻŎƛŀƭ-ŀƎŜƴŎȅΩ ŀǇǇǊƻŀŎƘŜǎ ƛƴ ƳŜƳƻǊȅ ǎǘǳŘƛŜǎ  

 

The present thesis examines the commemorative activity of ordinary people, and it is 

ŎǊǳŎƛŀƭ ǘƻ ŘŜŦƛƴŜ ǿƘŀǘ ƛǎ ƳŜŀƴǘ ōȅ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ŦƻǊ ǘƘŜ ǇǳǊǇƻǎŜǎ ƻŦ ǘƘƛǎ ǊŜǎŜŀǊŎƘΦ 

Such a definition, however, requires a prior discussion of the approaches and 

terminology used within memory studies literature when dealing with different 

memory actors. In other words, it is necessary to provide an overview of the field of 

study, to identify the place of ordinary people in this field and outline their profile.  

 

In their joint work The politics of war memory and commemoration: contexts, 

structures, and dynamics, T.G. Ashplant, Graham Dawson and Michael Roper note that 

academic literature in the area of memory studies tends to focus on two paradigms: a 

άǎǘŀǘŜ-ŎŜƴǘǊŜŘέ Ǉŀradigm, which examines remembrance as a political project of the 

nation-ǎǘŀǘŜΣ ŀƴŘ ŀ άǎƻŎƛŀƭ-ŀƎŜƴŎȅέ ǇŀǊŀŘƛƎƳΣ ǿƘƛŎƘ ōǊƛƴƎǎ ǘƻ ǘƘŜ ŦƻǊŜ ƛƴŘƛǾƛŘǳŀƭ 

citizens and civil society.12 According to Ashplant, Dawson and Roper, this dichotomy is 

exemplified by two key seminal works. The first one is Inventing Traditions by Eric 

Hobsbawm, who examines constructed versions of the past and their role in 

άŜǎǘŀōƭƛǎƘƛƴƎ ƻǊ ǎȅƳōƻƭƛȊƛƴƎ ǎƻŎƛŀƭ ŎƻƘŜǎƛƻƴ ƻǊ ǘƘŜ ƳŜƳōŜǊǎƘƛǇ ƻŦ ƎǊƻǳǇǎέΣ 

άŜǎǘŀōƭƛǎƘƛƴƎ ƻǊ ƭŜƎƛǘƛƳƛȊƛƴƎ ƛƴǎǘƛǘǳǘƛƻƴǎΣ ǎǘŀǘǳǎ ƻǊ ǊŜƭŀǘƛƻƴǎ ƻŦ ŀǳǘƘƻǊƛǘȅέΣ ŀƴŘ 

άǎƻŎƛŀƭƛȊŀǘƛƻƴΣ ǘƘŜ ƛƴŎǳƭŎŀǘƛƻƴ ƻŦ ōŜƭƛŜŦǎΣ ǾŀƭǳŜ ǎȅǎǘŜƳǎ ŀƴŘ ŎƻƴǾŜƴǘƛƻƴǎ ƻŦ 

ōŜƘŀǾƛƻǳǊǎέ13. Literature utilising the state-centred paradigm predominantly sees 

ǇƻƭƛǘƛŎǎ ƻŦ ƳŜƳƻǊȅ ŀǎ άǘƘŜ ǘƻǇ-down implementation by elites of ways for society to 

 
12 ¢ΦDΦ !ǎƘǇƭŀƴǘΣ DǊŀƘŀƳ 5ŀǿǎƻƴΣ ŀƴŘ aƛŎƘŀŜƭ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅ ŀƴŘ 
/ƻƳƳŜƳƻǊŀǘƛƻƴΥ /ƻƴǘŜȄǘǎΣ {ǘǊǳŎǘǳǊŜǎΣ ŀƴŘ 5ȅƴŀƳƛŎǎΩΣ ƛƴ The Politics of War Memory and 
Commemoration, ed. by T.G. Ashplant, Graham Dawson, and Michael Roper (London: Routledge, 2000), 
pp. 3ς86 (pp. 10ς12). 
13 9ǊƛŎ IƻōǎōŀǿƳΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ LƴǾŜƴǘƛƴƎ ¢ǊŀŘƛǘƛƻƴǎΩΣ ƛƴ The Invention of Tradition, ed. by Eric 
Hobsbawm and Terence Ranger (Cambridge University Press, 2012), pp. 1ς15 (p. 9). The entire volume is 
dedicated to invented traditions.  
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see the past, mostly for political-ƛŘŜƻƭƻƎƛŎŀƭ ƻōƧŜŎǘƛǾŜǎΦέ14 Scholars from this group 

often focus on the most visible instances of memory transformation, including public 

speeches, school textbooks, public commemorations, monuments and museums,15 as 

ǿŜƭƭ ŀǎ ƻƴ ǘƘƻǎŜ ŀƎŜƴǘǎ ǿƘƻ ǇƻǎǎŜǎǎ άǎǳŦŦƛŎƛŜƴǘ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǎȅƳōƻƭƛŎ ŎŀǇƛǘŀƭέ16 to 

influence the way the public perceives the past. The present thesis will benefit from 

the literature on top-down uses of memory as it provides helpful frameworks for 

examining and describing the context in which ordinary Ukrainian people operate.  

Moreover, it is necessary to take into account the extent to which ordinary people 

reflect the dominant discourses in their society and the way they interact with them. 

 

hƴŜ ƻŦ ǘƘŜ ǎŜƳƛƴŀƭ ǿƻǊƪǎ ǳǎƛƴƎ ǘƘŜ άǎƻŎƛŀƭ-ŀƎŜƴŎȅέ ŀǇǇǊƻŀŎƘ is War and 

Remembrance in the Twentieth Century by Jay Winter and Emmanuel Sivan. These 

scholars here depart from those who define collective memory as the property of 

dominant forces in the state and instead άŜȄŀƳƛƴŜ ŎƻƭƭŜŎǘƛǾŜ ǊŜƳŜƳōǊŀƴŎŜ ΦΦΦ ŀǎ ǘƘŜ 

product of individuals and social groups who come together, not at the behest of the 

ǎǘŀǘŜ ƻǊ ŀƴȅ ƻŦ ƛǘǎ ǎǳōǎƛŘƛŀǊȅ ƻǊƎŀƴƛȊŀǘƛƻƴǎΣ ōǳǘ ōŜŎŀǳǎŜ ǘƘŜȅ ƘŀǾŜ ǘƻ ǎǇŜŀƪ ƻǳǘΦέ17 In 

Ƙƛǎ ǎŎƘƻƭŀǊǎƘƛǇ Wŀȅ ²ƛƴǘŜǊ ŦƻŎǳǎŜǎ ƻƴ άƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜέ ŀƴŘ ǘƘŜƛǊ ǊŜƳŜƳōǊŀƴŎŜ 

practices.18 The theoretical framework developed by Winter and Sivan is particularly 

helpful for examining bottom-up commemorative initiatives in Ukraine. Such binary 

representation of the uses of memory (top-down and bottom-up) enables the outlining 

of the main structural levels within which different memory actors operate. However, 

it is important to note that this binary is only used for the purpose of classification, 

with an understanding that there is not a strict line between the top-down and 

 
14 Igor Pietraszewski and Barbara Törnquist-PlŜǿŀΣ Ψ²ǊƻŎƱŀǿΥ /ƘŀƴƎŜǎ ƛƴ aŜƳƻǊȅ bŀǊǊŀǘƛǾŜǎΩΣ ƛƴ Whose 
Memory, Which Future? Remembering Ethnic Cleansing and Lost Cultural Diversity in Eastern, Central 
and Southeastern Europe, ed. by Barbara Törnquist-Plewa (Berghahn Books, 2016), pp. 17ς48 (p. 19). 
15 {ƛƳƻƴŀ aƛǘǊƻƛǳΣ Ψ[ƛŦŜ ²ǊƛǘƛƴƎ ŀƴŘ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜΥ LƴǘǊƻŘǳŎǘƛƻƴΩΣ ƛƴ Life Writing 
and Politics of Memory in Eastern Europe, ed. by Simona Mitroiu (Palgrave Macmillan, 2015), pp. 1ς24 
(p. 7); Eva-/ƭŀǊƛǘŀ hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳ ƛƴ ǘƘŜ .ŀƭǘƛŎ {ǘŀǘŜǎ ς Rethinking the 
wŜƭŀǘƛƻƴǎƘƛǇΩΣ Journal of Baltic Studies, 41.3 (2010), 277ς94 (p. 285). 
16 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нурΦ 
17 Wŀȅ ²ƛƴǘŜǊ ŀƴŘ 9ƳƳŀƴǳŜƭ {ƛǾŀƴΣ Ψ{ŜǘǘƛƴƎ ǘƘŜ CǊŀƳŜǿƻǊƪΩΣ ƛƴ War and Remembrance in the Twentieth 
Century, ed. by Jay Winter and Emmanuel Sivan (Cambridge University Press, 1999), pp. 6ς39 (p. 9). 
18 Wŀȅ ²ƛƴǘŜǊΣ ΨCƻǊƳǎ ƻŦ YƛƴǎƘƛǇ ŀƴŘ wŜƳŜƳōǊŀƴŎŜ ƛƴ ǘƘŜ !ŦǘŜǊƳŀǘƘ ƻŦ ǘƘŜ DǊŜŀǘ ²ŀǊΩΣ ƛƴ War and 
Remembrance in the Twentieth Century, ed. by Jay Winter and Emmanuel Sivan (Cambridge University 
Press, 1999), p. 41. 
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bottom-up work, as private, social, and state-level processes of remembering are often 

deeply intertwined. 19 

 

The memory production processes that are the focus of this thesis (commemoration of 

the Euromaidan protests and the Russia-Ukraine conflict by ordinary people) take 

place in the bottom-up domain, hence it is important to discuss the terminology used 

by academic literature to describe different memory actors operating within this 

ŘƻƳŀƛƴΦ {ǳŎƘ ŘƛǎŎǳǎǎƛƻƴ ƛǎ ŀƭǎƻ ƴŜŎŜǎǎŀǊȅ ǘƻ ŘŜŦƛƴŜ ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ŀƴŘ 

ascertain the place of ordinary people as a memory actor within bottom-up memory 

production. 

 

CƛǊǎǘ ŀƴŘ ŦƻǊŜƳƻǎǘΣ ƛǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ŜȄŀƳƛƴŜ ǘƘŜ ǘŜǊƳ ΨƎǊŀǎǎǊƻƻǘǎΩΣ often used in 

ŀŎŀŘŜƳƛŎ ƭƛǘŜǊŀǘǳǊŜ ƛƴ ǎǳŎƘ ǇƘǊŀǎŜǎ ŀǎ ΨƎǊŀǎǎǊƻƻǘǎ ƳŜƳƻǊȅ ŀŎǘƻǊǎΩΣ ΨƎǊŀǎǎǊƻƻǘǎ 

ŎƻƳƳŜƳƻǊŀǘƛƻƴΩ ŀƴŘ ΨƎǊŀǎǎǊƻƻǘǎ ƳŜƳƻǊƛŀƭǎΩΣ ŀƳƻƴƎ ƻǘƘŜǊǎΦ !ƴŀƭȅǎƛǎ ƻŦ ŀŎŀŘŜƳƛŎ 

ƭƛǘŜǊŀǘǳǊŜ ǎƘƻǿǎ ǘƘŀǘ ǘƘŜ ǘŜǊƳ ΨƎǊŀǎǎǊƻƻǘǎΩΣ ǿƘƛŎƘ ƛǎ ŀƭǎƻ ǳǘƛƭƛǎŜŘ ōȅ ǎƻŎƛŀƭΣ Ǉƻƭƛǘƛcal and 

economic studies (among others), is used in memory studies as an umbrella term 

encompassing different groups of memory actors. Thus, it includes individuals who act 

independently (often preserving their private memories), loosely organised memory 

communities, and also well-organised organisations with defined agenda and 

strategies. This, for example, can be seen in the work of Peter Jan Margry and Cristina 

Sánchez-Carretero that analyses the activity of individuals who create makeshift 

memorials in public spaces, acting on the basis of their personal response to traumatic 

events.20 The commemorative practices of more organised social groups (tour guides, 

amateur history groups performing re-enactments of battles, and volunteers and 

history enthusiasts of search detachments in Sevastopol) is analysed by Judy Brown.21 

The work of social groups with a higher level of organisation is analysed by Tatiana 

 
19 WǳƭƛŜ CŜŘƻǊΣ {ƛƳƻƴ [ŜǿƛǎΣ ŀƴŘ ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ ²ŀǊ ŀƴŘ aŜƳƻǊȅ ƛƴ wǳǎǎƛŀΣ ¦ƪǊŀƛƴŜΣ 
ŀƴŘ .ŜƭŀǊǳǎΩΣ ƛƴ War and Memory in Russia, Ukraine and Belarus, ed. by Julie Fedor and others (Palgrave 
Macmillan Memory Studies, 2017), pp. 1ς42 (p. 26). 
20 Peter Jan Margry and Cristina Sánchez-/ŀǊǊŜǘŜǊƻΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΦ wŜǘƘƛƴƪƛƴƎ aŜƳƻǊƛŀƭƛȊŀǘƛƻƴΥ ¢ƘŜ 
/ƻƴŎŜǇǘ ƻŦ DǊŀǎǎǊƻƻǘǎ aŜƳƻǊƛŀƭǎΩΣ ƛƴ Grassroots Memorials: The Politics of Memorializing Traumatic 
Death, Remapping Cultural History, 12 (Berghahn Books, 2011), pp. 1ς48. 
21 WǳŘȅ .ǊƻǿƴΣ ΨDǊŜŀǘ tŀǘǊƛƻǘƛŎ ²ŀǊ aŜƳƻǊȅ ƛƴ {ŜǾŀǎǘƻǇƻƭΥ aŀƪƛƴƎ {ŜƴǎŜ ƻŦ {ǳŦŦŜǊƛƴƎ ƛƴ ǘƘŜ ά/ƛǘȅ ƻŦ 
aƛƭƛǘŀǊȅ DƭƻǊȅέΩΣ ƛƴ War and Memory in Russia, Ukraine and Belarus, ed. by Julie Fedor and others 
(Palgrave Macmillan Memory Studies, 2017), pp. 399ς428. 
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½ƘǳǊȊƘŜƴƪƻΣ ǿƘƻ ŜȄŀƳƛƴŜǎ ǘƘŜ ŀŎǘƛǾƛǘȅ ƻŦ άŎƘƛƭŘǊŜƴ ƻŦ ǿŀǊέ ƛƴ wǳǎǎƛŀ ǿƘƻ represent a 

social group with its own self-awareness, collective identity and political agency, which 

has become a mass social movement with strong links with political forces.22 These 

ǘƘǊŜŜ ŜȄŀƳǇƭŜǎ ǳǎŜ ǘƘŜ ǘŜǊƳ ΨƎǊŀǎǎǊƻƻǘǎΩ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜƛǊ ƳŜƳƻǊȅ ŀŎǘƻǊǎΣ ŀƴŘ ǘƘƛǎ 

demonstrates the general flexibility and broad scope of this term, as it stretches from 

memory work on the private, individual level to activity of organisations that belong to 

the strata of civil society. 

 

hƴŜ ƻŦ ǘƘŜ ōŜƴŜŦƛǘǎ ƻŦ ǘƘŜ ǘŜǊƳ ΨƎǊŀǎǎǊƻƻǘǎΩ ƛǎ ǘƘŀǘ ƛǘ ƳŀƪŜǎ ƛǘ Ǉƻssible to encompass 

different stages of bottom-ǳǇ ƳŜƳƻǊȅ ǿƻǊƪΥ ŦǊƻƳ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ƛƴŘƛǾƛŘǳŀƭǎΩ 

memories to their transformation into the shared/common memories of a social group 

ŀƴŘ ǘƘŜƴ ǘƘŜƛǊ ǇǊƻƧŜŎǘƛƻƴ ƛƴǘƻ ŀ ǇǳōƭƛŎ ŀǊŜƴŀΣ άǿƘŜǘƘŜǊ ǇǊƻƳƻǘƛƴƎ ŀ ƴŜǿ ǎŜŎtional or 

oppositional narrative, fitting within or modifying an existing dominant national 

ƴŀǊǊŀǘƛǾŜΣ ƻǊ ŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŀ ǘǊŀƴǎƴŀǘƛƻƴŀƭ ƴŀǊǊŀǘƛǾŜέΦ23 However, this term also has 

a drawback: it covers such a wide range of memory actors (with different objectives 

and resources), that a thorough analysis of every given actor would require a detailed 

explanation of who exactly is analysed. Consequently, although the commemorative 

activity analysed in this thesis does belong to the bottom-up grassroots level, the more 

ǎǇŜŎƛŦƛŎ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ Ƙŀǎ ōŜŜƴ ŎƘƻǎŜƴ ƛƴǎǘŜŀŘ ǘƻ ǎƛƴƎƭŜ ƻǳǘ ŀ ǇŀǊǘƛŎǳƭŀǊ ǘȅǇŜ 

of memory actor. 

 

Identifying ordinary people 

 

¢ƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ Ŏŀƴ ōŜ ŦƻǳƴŘ ƛƴ ŀ ǊŀƴƎŜ ƻŦ ǎŎƘƻƭŀǊƭȅ ǿƻǊƪǎ ǿǊƛǘǘŜƴ ōȅ 

political scientists, economists, historians, and anthropologists, among others.24 

 
22 ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ ΨDŜƴŜǊŀǘƛƻƴŀƭ aŜƳƻǊȅ ŀƴŘ ǘƘŜ tƻǎǘ-Soviet Welfare State: Institutionalizing the 
ά/ƘƛƭŘǊŜƴ ƻŦ ²ŀǊέ ƛƴ tƻǎǘ-{ƻǾƛŜǘ wǳǎǎƛŀΩΣ ƛƴ War and Memory in Russia, Ukraine and Belarus, ed. by Julie 
Fedor and others (Palgrave Macmillan Memory Studies, 2017), pp. 257ς80. 
23 ¢ΦDΦ !ǎƘǇƭŀƴǘΣ DǊŀƘŀƳ 5ŀǿǎƻƴΣ ŀƴŘ aƛŎƘŀŜƭ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅ ŀƴŘ 
/ƻƳƳŜƳƻǊŀǘƛƻƴΥ /ƻƴǘŜȄǘǎΣ {ǘǊǳŎǘǳǊŜǎ ŀƴŘ 5ȅƴŀƳƛŎǎΩΣ ƛƴ The Politics of War Memory and 
Commemoration, ed. by T.G. Ashplant, Graham Dawson, and Michael Roper (Routledge, 2000), pp. 3ς86 
(p. 18). 
24 ²ƘŜƴ ǊŜŦŜǊǊƛƴƎ ǘƻ ǘƘƛǎ ƎǊƻǳǇ ƻŦ ǇŜƻǇƭŜΣ ǎŎƘƻƭŀǊǎ ǳǎŜ ƛƴǘŜǊŎƘŀƴƎŜŀōƭŜ ǘŜǊƳǎ ǎǳŎƘ ŀǎ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩΣ 
ΨƻǊŘƛƴŀǊȅ ŎƛǘƛȊŜƴǎΩΣ ΨŜǾŜǊȅŘŀȅ ǇŜƻǇƭŜΩΣ ŀƴŘ ΨŎƻƳƳƻƴ ǇŜƻǇƭŜΩΦ ¢ƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛǎ ǳǎŜŘ 
throughout this thesis. 
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However, currently there is no set definition of this term. According to Claire 

Langhamer, ordinary people can be defined as much by who they are not, as by who 

they are.25 First and foremost, these are people whose everyday lives are characterised 

ōȅ ŎŜǊǘŀƛƴ ƻǊŘƛƴŀǊƛƴŜǎǎΣ ƻǊΣ ŀǎ bŀƴŎȅ .ŜǊƳŜƻ ǿǊƛǘŜǎΣ ά¢ƘŜȅ ǎǇŜƴŘ Ƴƻǎǘ ƻŦ ǘƘŜƛǊ ƭƛǾŜǎ ƛƴ 

personal endeavors τ earning money, supporting families, and pursuing whatever 

leisure actiǾƛǘƛŜǎ ǘƘŜƛǊ ǎƻŎƛŀƭ ǎǘŀǘǳǎ ŀƭƭƻǿǎέΦ26 {ǳŎƘ ŀ ŘŜŦƛƴƛǘƛƻƴ ƻŦ ǘƘŜ ΨƻǊŘƛƴŀǊȅΩ ƛǎ ǊŀǘƘŜǊ 

problematic, and requires consideration. First, as Raymond Williams notes, there are 

ƛƴǎǘŀƴŎŜǎ ǿƘŜƴ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ ŀǊŜ ǎŜŜƴ ŀǎ ΨǳƴŜŘǳŎŀǘŜŘΩ ƻǊ ΨǳƴƛƴǎǘǊǳŎǘŜŘΩ ǇŜƻǇƭŜΣ ŀƴŘ 

this immediately suggests a limited knowledge and understanding of wider issues.27 It 

is important to stress that the present thesis does not characterise ordinary people as 

being uneducated or uninstructed. Instead, the individuals who are the research 

subjects of this thesis are drawn from all socio-economic, employment and education 

levels.28 Indeed, among those ordinary people who are actively involved in the 

commemorative processes in the Poltava oblast there are people with higher 

education and vocational education, with various levels of income, the employed, the 

self-employed and the retired. 

 

!ƴƻǘƘŜǊ Ǌƛǎƪ ǘƘŀǘ ǘƘƛǎ ǘƘŜǎƛǎ ǎŜŜƪǎ ǘƻ ŀǾƻƛŘ ƛǎ ǘƘŀǘ ƻŦ ǎǳƎƎŜǎǘƛƴƎ ǘƘŀǘ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ 

are marked by certain moral, social or civic virtues. Such an approach, that shows 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ ŀǎ ΨǎŜƴǎƛōƭŜΩΣ ΨǊŜƎǳƭŀǊΩΣ ŀƴŘ ΨŘŜŎŜƴǘΩΣ29 ŀǎ ŘƛǎǘƛƴŎǘ ŦǊƻƳ ΨƳƻǊŜ ŎƻǊǊǳǇǘΩ 

politicians or intellectuals, is highly problematic. This issue is discussed by James 

Waller, who in Becoming Evil: How Ordinary People Commit Genocide and Mass Killing 

demonstrates that ordinary people can, in fact, commit extraordinary acts of evil.30 My 

discussion does not aim to show the research subjects of this thesis in a bad light: 

quite the opposite, in the course of field work the author met many great people who 

 
25 /ƭŀƛǊŜ [ŀƴƎƘŀƳŜǊΣ Ψά²Ƙƻ ǘƘŜ IŜƭƭ !ǊŜ hǊŘƛƴŀǊȅ tŜƻǇƭŜΚέ hǊŘƛƴŀǊƛƴŜǎǎ ŀǎ ŀ /ŀǘŜƎory of Historical 
!ƴŀƭȅǎƛǎΩΣ Transactions of the Royal Historical Society, 28, 2018, 175ς95 (p. 185). 
26 Nancy Bermeo, Ordinary People in Extraordinary Times: The Citizenry And The Breakdown Of 
Democracy (Princeton University Press, 2003), p. 3. 
27 Raymond Williams, Keywords: A Vocabulary of Culture and Society (London: Fontana Paperbacks, 
1983), p. 226. 
28 Olga Onuch, Mapping Mass-Mobilization: Understanding Revolutionary Moments in Argentina and 
Ukraine (Palgrave Macmillan, 2014), p. 305. 
29 Williams, Keywords, p. 226. 
30 James Waller, Becoming Evil: How Ordinary People Commit Genocide and Mass Killing (Oxford 
University Press, 2002). 
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deserve the deepest respect. However, for the purposes of objectivity, it is important 

ǘƻ ǎǘǊŜǎǎ ǘƘŀǘ ǿƛǘƘƛƴ ǘƘŜ ǎŎƻǇŜ ƻŦ ǘƘŜ ǇǊŜǎŜƴǘ ǘƘŜǎƛǎ ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ŘƻŜǎ 

not imply any immediate virtues.  

 

A further important element inǾƻƭǾŜŘ ƛƴ ŘŜŦƛƴƛƴƎ ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛǎ ǘƘŀǘ ƻŦ 

drawing a line behind which ordinary people stop being ordinary. First, in agreement 

with such scholars and Nancy Bermeo, Olga Onuch and Nancy Thumin, the term 

ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛǎ ǳǎŜŘ ƘŜǊŜ ǘƻ ŘŜǎŎǊibe those people who are not in positions of 

social and political power in society.31 The drawing of this line is rather challenging. On 

ǘƘŜ ǎǳǊŦŀŎŜΣ ǘƘŜ ǊŜǉǳƛǊŜƳŜƴǘ ǘƘŀǘ ǘƻ ōŜ ŎƻƴǎƛŘŜǊŜŘ ΨƻǊŘƛƴŀǊȅΩ ŀ ǇŜǊǎƻƴ Ƴǳǎǘ ƴƻǘ ōŜ 

linked to political power is quite straightforward. In the context of Ukraine, this 

ǊŜǉǳƛǊŜƳŜƴǘ Ŏŀƴ ōŜ ǿƻǊŘŜŘ ŀǎ Ψŀƴ ƻǊŘƛƴŀǊȅ ǇŜǊǎƻƴ ƛǎ ƴƻǘ ƛƴŎƻǊǇƻǊŀǘŜŘ ƛƴǘƻ ǎǘŀǘŜ 

ŀƎŜƴŎƛŜǎ ŀƴŘ ƴƻǘ ŀ ƳŜƳōŜǊ ƻŦ ŀ ǇƻƭƛǘƛŎŀƭ ǇŀǊǘȅΩΦ Lƴ ǊŜŀƭƛǘȅΣ ŘǳǊƛƴƎ ǘƘŜ ŦƻǳǊ ȅŜŀǊǎ ƻŦ ǘƘƛǎ 

research, several research subjects switched from having no links to political power, to 

becoming a local councillor or a member of a political party.32 This posed a significant 

challenge for this research, as it was consequently necessary to examine the status of 

every interviewed person individually and to critically assess whether they should be 

ŎƭŀǎǎŜŘ ŀǎ ŀƴ ΨƻǊŘƛƴŀǊȅ ǇŜǊǎƻƴΩ ƻǊ ƴƻǘΦ 

 

In addition to whether or not someone belongs to a state agency or a political party, it 

is also important to consider whether involvement or a position in the strata of civil 

ǎƻŎƛŜǘȅ ǇǊŜŎƭǳŘŜǎ ǇŜƻǇƭŜ ŦǊƻƳ ōŜƛƴƎ ŎƭŀǎǎŜŘ ŀǎ ΨƻǊŘƛƴŀǊȅΩΦ {ŎƘƻƭŀǊǎ ƘŀǾŜ ŘƛŦŦŜǊŜƴǘ 

views on this issue. Thus, John Clarke sees ordinary people as an embodiment of civil 

society and voluntary/non-governmental organisations ς άǿƘŜǊŜ ǇŜƻǇƭŜ Ŏŀƴ ƎƻǾŜǊƴΣ 

ǇǊƻǾƛǎƛƻƴ ŀƴŘ ƳŀƴŀƎŜ ǘƘŜƳǎŜƭǾŜǎ ōŜȅƻƴŘ ǘƘŜ ǎǘǊǳŎǘǳǊŜǎ ƻŦ ǎǘŀǘŜ ǎȅǎǘŜƳǎέΦ33 At the 

same time, as anthropologist Janine Wedel argues in her work on the civil society 

 
31 Bermeo, Ordinary People in Extraordinary Times, p. 3; Onuch, Mapping Mass-Mobilization, p. 305; 
Nancy Thumim, Self-Representation and Digital Culture (Palgrave, 2012), p. 22. 
32 A similar challenge of drawing a line between ordinary people and political elites is discussed by Sarah 
Badcock in her article on ordinary people in post-1917 Russia ({ŀǊŀƘ .ŀŘŎƻŎƪΣ Ψ¢ŀƭƪƛƴƎ ǘƻ ǘƘŜ tŜƻǇƭŜ ŀƴŘ 
Shaping Revolution: The Drive for EnlighǘŜƴƳŜƴǘ ƛƴ wŜǾƻƭǳǘƛƻƴŀǊȅ wǳǎǎƛŀΩΣ The Russian Review, 65.4 
(2006), 617ς36 (p. 617).) 
33 WƻƘƴ /ƭŀǊƪŜΣ Ψ9ƴǊƻƭƭƛƴƎ hǊŘƛƴŀǊȅ tŜƻǇƭŜΥ DƻǾŜǊƴƳŜƴǘŀƭ {ǘǊŀǘŜƎƛŜǎ ŀƴŘ ǘƘŜ !ǾƻƛŘŀƴŎŜ ƻŦ tƻƭƛǘƛŎǎΚΩΣ 
Citizenship Studies, 14:6, 2010, 637ς50 (p. 638). 
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organisations that emerged in Eastern Europe after the collapse of the Soviet Union, 

civil society groups can quickly secure political power and become power brokers.34 By 

joining strong, established civil society organisations, ordinary people get access to the 

leverages, know-how and other resources that are not available to them outside such 

ƻǊƎŀƴƛǎŀǘƛƻƴǎΣ ŀƴŘ ŀǘ ǘƘƛǎ ǎǘŀƎŜ ǘƘŜƛǊ ΨƻǊŘƛƴŀǊƛƴŜǎǎΩ Ŏŀƴ ŀƴŘ ǎƘƻǳƭŘ ōŜ ǉǳŜǎǘƛƻƴŜŘΦ 

Consequently, this thesis draws a stricter line and does not consider those people who 

are involved in established, well-connected and well-resourced civil society 

ƻǊƎŀƴƛǎŀǘƛƻƴǎ ŀǎ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩΦ  

 

The context in which the analysed commemorative activity takes place also introduces 

certain challenges. The Euromaidan and the Russia-Ukraine conflict brought many 

changes to Ukrainian society. Within the period from 2014 to 2020 (the years that are 

covered by this thesis) many ordinary people felt the need to do something outside 

ǘƘŜƛǊ ΨǉǳƻǘƛŘƛŀƴΩ ƭƛǾŜǎΥ ŜƛǘƘŜǊ ǘƘǊƻǳƎƘ ǘŀƪƛƴƎ ǇŀǊǘ ƛƴ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ǇǊƻǘŜǎǘǎΣ ǘƘǊƻǳƎƘ 

joining the volunteer battalions that went to fight in Eastern Ukraine, or through 

providing aid to the Ukrainian army and the civilians who fled the combat area. This 

led to the creation of various new civil society groups: from large organisations that 

are very visible to the public, to smaller, often local-level groups. From the beginning 

to the end of this research, the author has been assessing every research subject 

individually and making decisions on whether they are distanced enough from 

ŜǎǘŀōƭƛǎƘŜŘ ŎƛǾƛƭ ǎƻŎƛŜǘȅ ƎǊƻǳǇǎ ǘƻ ōŜ ŎƭŀǎǎŜŘ ŀǎ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩΦ ¢Ƙƛǎ ǇǊƻŎŜǎǎΣ 

naturally, required making informed judgements, which to a certain degree were 

subjective.  

 

The decision of ordinary people to step beyond their usual everyday lives and become 

actively involved in certain activities (be this via protests, volunteering or something 

else) draws the attention of many scholars,35 who emphasise that it is important to 

 
34 Janine R. Wedel, Collision and Collusion: The Strange Case of Western Aid to Eastern Europe (St. 
aŀǊǘƛƴΩǎ DǊƛŦŦƛƴΣ нллмύΣ ǇΦ млуΦ 
35 Bermeo, Ordinary People in Extraordinary Times; Onuch, Mapping Mass-MobilizationΤ WƻƘƴ /ƭŀǊƪŜΣ ΨLƴ 
{ŜŀǊŎƘ ƻŦ hǊŘƛƴŀǊȅ tŜƻǇƭŜΥ ¢ƘŜ tǊƻōƭŜƳŀǘƛŎ tƻƭƛǘƛŎǎ ƻŦ tƻǇǳƭŀǊ tŀǊǘƛŎƛǇŀǘƛƻƴΩΣ Communication, Culture & 
Critique, 6, 2013, 208ςнсΤ DǊŀƘŀƳ aŀǊǘƛƴΣ ΨΨhǊŘƛƴŀǊȅ tŜƻǇƭŜ hƴƭȅΩΥ YƴƻǿƭŜŘƎŜΣ wŜǇǊŜǎŜƴǘŀǘƛveness and 
ǘƘŜ tǳōƭƛŎǎ ƻŦ tǳōƭƛŎ tŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ IŜŀƭǘƘŎŀǊŜΩΣ Sociology of Health & Illness, 30 (1), 2007, 35ς54. 
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examine the process of activation of ordinary people ς a topic that is discussed in this 

thesis too. Thus, the present thesis examines the commemorative activity of those 

ordinary people who were not involved in the area of commemoration before the 

Euromaidan protests and the Russia-Ukraine conflict; their commemorative activity 

started as a response to these dramatic events ς in other words, these events 

ΨŀŎǘƛǾŀǘŜŘΩ ǘƘŜƳΦ 

 

This process of activation raises questions that need to be considered. First, there are 

queǎǘƛƻƴǎ ƻŦ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜƴŜǎǎ ŀƴŘ ŘƛǾŜǊǎƛǘȅΦ !ǎ ¢ƘǳƳƛƴ ƴƻǘŜǎΣ ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ 

ǇŜƻǇƭŜΩ ƛǎ ǳǎŜŘ ǘƻ άǳƴƛǘŜ ŀŎǊƻǎǎ ŘƛŦŦŜǊŜƴŎŜέΦ36 While the unity of ordinary people is 

based on shared separateness from the social and political powers in a given society, 

they themselves are a very heterogeneous group.37 This heterogeneity is one of the 

ǊŜŀǎƻƴǎ ǿƘȅ ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛǎ ǇǊŜŦŜǊŀōƭŜ ǘƻ ǎǳŎƘ ǘŜǊƳǎ ŀǎ ΨǘƘŜ ƳŀǎǎŜǎΩ ƻǊ 

ΨǘƘŜ ǇǳōƭƛŎΩΣ ŀǎ ǘƘŜȅ ōƻǘƘ ƘŀǾŜ Ŏƻƴƴƻǘŀǘƛƻƴǎ ƻŦ ǎƛƴƎǳƭŀǊƛǘȅ ŀƴŘ ǳƴŘŜǊƳƛƴŜ ŘƛŦŦŜǊŜƴŎŜǎ 

and diversity.38As the present thesis will demonstrate, the ordinary people 

commemorating the Euromaidan protests and the Russia-Ukraine conflict represent a 

very diverse group of people, and this needs to be taken into account. The issue of 

representativeness can be demonstrated by the following example: although many 

people took part in the Euromaidan protests and were involved in or affected by the 

violent conflict in Eastern Ukraine, not all of them decided to become involved in the 

commemoration of these two historical events. In other words, only some of them 

ΨŀŎǘƛǾŀǘŜŘΩ ƛƴ ǘƘŜ ŀǊŜŀ ƻŦ ŎƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ƘŀǾŜ ōŜŎƻƳŜ ƳŜƳƻǊȅ ŀŎǘƻǊǎΥ ƴƻǿ ǘƘŜȅ 

are drawing sketches of future memorials and take part in design competitions, 

request funding from the authorities, and construct their own small-scale 

commemorative objects. Consequently, it is important to stress that the present thesis 

does not cover ordinary people in general; it focuses specifically on those ordinary 

people who have become memory actors. The thesis seeks to explore the 

commemorative activity of these newly emerged memory actors and establish its 

characteristics. 

 
36 Thumim, Self-Representation and Digital Culture, p. 22. 
37 Bermeo, Ordinary People in Extraordinary Times, p. 3. 
38 Bermeo, Ordinary People in Extraordinary Times, p. 3. 
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Ordinary people as memory actors 

 

¢ƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛǎ ǳǎŜŘ ƛƴ ǘƘŜ ǇǊŜǎŜƴǘ ǘƘŜǎƛǎ ǘƻ ŘŜƴƻǘŜ ŀ ǇŀǊǘƛŎǳƭŀǊ ǘȅǇŜ ƻŦ 

ΨƳŜƳƻǊȅ ŀŎǘƻǊΩ ς a concept that has been developed and explored by different 

scholars within the area of memory studies. Some classifications of memory actors 

draw a line between two groups of mnemonic actors (distinguishing between those 

operating at the societal level and those at the political level);39 whereas others 

conceptualise groups of actors who operate across these levels.40 Focusing on the 

societal level, Eva-Clarita Onken ŘŜŦƛƴŜǎ ƳŜƳƻǊȅ ŀŎǘƻǊǎ ŀǎ άƛƴŘƛǾƛŘǳŀƭ ǎƻŎƛŜǘŀƭ ŀŎǘƻǊǎ 

ǿƘƻ ŀǊŜ ǇŀǊǘ ƻŦ ŀƴŘΣ ƛƴ ǎƻƳŜ ŎŀǎŜǎΣ ŀŎǘƛǾŜ ŀƎŜƴǘǎ ƻŦ ŀ ǇŀǊǘƛŎǳƭŀǊ ǎƻŎƛŀƭ ƳŜƳƻǊȅΦέ41 This 

definition is particularly applicable to the memory actors examined in this thesis. 

 

Having examined several existing classifications of memory actors, it is possible to say 

that scholars normally chose a particular angle and aspects to define their suggested 

types of actors. Some of these approaches are particularly helpful as they provide 

frameworks for exploring different characteristics of ordinary people as memory 

actors. Thus, Eva-Clarita Onken notes that it is beneficial to consider two factors when 

ǎǘǳŘȅƛƴƎ ƳŜƳƻǊȅ ŀŎǘƻǊǎΥ ŦƛǊǎǘΣ ǘƘŜƛǊ άƳŜƳƻǊȅ ŎƻƴǎŎƛƻǳǎƴŜǎǎέΣ ƴŀƳŜƭȅ ǘƘŜ ŘŜƎǊŜŜ ǘƻ 

which they perceive themselves as carriers of a particular historical experience that is 

deemed relevant in a broader social context;42  ŀƴŘ ǎŜŎƻƴŘΣ ǘƘŜƛǊ άǎƻŎƛŀƭ ŎŀǇƛǘŀƭέ ǳǎŜŘ 

ǘƻ άƻǊƎŀƴƛȊŜ ƘƛǎκƘŜǊ ǇŜǊǎƻƴŀƭ ƳŜƳƻǊƛŜǎ ƛƴ ŀ ǿƛŘŜǊ ǎƻŎƛŀƭ ŦǊŀƳŜǿƻǊƪΦέ43 Elizabeth Jelin, 

who offers conceptualiǎŀǘƛƻƴ ƻŦ ǘƘŜ ǘŜǊƳ άƳŜƳƻǊȅ ŜƴǘǊŜǇǊŜƴŜǳǊǎέΣ ƳŀƪŜǎ ǘƘŜ 

important point that while the motivations and interests of such actors can be moral, 

 
39  hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΤ WŜƴƴȅ ²ǸǎǘŜƴōŜǊƎΣ Ψ¢ǊŀƴǎŦƻǊƳƛƴƎ .ŜǊƭƛƴΩǎ aŜƳƻǊȅΥ bƻƴ-
{ǘŀǘŜ !ŎǘƻǊǎ ŀƴŘ D5w aŜƳƻǊƛŀƭ tƻƭƛǘƛŎǎΩΣ ƛƴ Remembering the German Democratic Republic: Divided 
Memory in a United Germany, ed. by David Clarke and Ute Wölfel (Palgrave Macmillan, 2011), pp. 65ς
тсΤ Wŀƴ Yǳōƛƪ ŀƴŘ aƛŎƘŀŜƭ .ŜǊƴƘŀǊŘΣ Ψ! ¢ƘŜƻǊȅ ƻŦ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΩΣ ƛƴ Twenty Years After 
Communism: The Politics Of Memory And Commemoration, ed. by Michael Bernhard and Jan Kubik 
(Oxford University Press, 2014), pp. 7ς36. 
40 Elizabeth Jelin, State Repression and the Labors of Memory (University of Minnesota Press, 2003); 
Vered Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ ŀƴŘ ǘƘŜ 5ƛƭŜƳƳŀǎ ƻŦ /ƻƳƳŜƳƻǊŀǘƛƻƴ (State 
University of New York Press, 2010). 
41 Onken, ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
42 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
43 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
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they can also be lucrative or even constitute a combination of good and bad.44 Vered 

Vinitzky-Seroussi notes ǘƘŀǘ άŀƎŜƴǘǎ ƻŦ ƳŜƳƻǊȅέ όŀ ǘŜǊƳ ǳǎŜŘ ŀǎ ŀ ǎȅƴƻƴȅƳ ŦƻǊ 

άƳŜƳƻǊȅ ŀŎǘƻǊǎέύ ŦŀŎŜ ǎǘǊǳŎǘǳǊŀƭ ŀƴŘ ŎǳƭǘǳǊŀƭ ŎƻƴǎǘǊŀƛƴǘǎ ŀƴŘ ŀƭǎƻ ƘŀǾŜ ŘƛŦŦŜǊŜƴǘ ƭŜǾŜƭǎ 

of power and capital.45 Furthermore, Vinitzky-Seroussi pays much attention to the 

importance of determination and motivation of agents of memory and to the level of 

their emotional commitment to certain pasts and their memories.46 

 

Jenny Wüstenberg considers the factor of emotional attachment to a certain memory, 

drawing a line between those actors who have a high level of emotional investment in 

ŀ ǇŀǊǘƛŎǳƭŀǊ ŎŀǳǎŜΣ ŀƴŘ ǘƘƻǎŜ ǿƘƻƳ ǎƘŜ ŘŜǎŎǊƛōŜǎ ŀǎ άǇǊŀƎƳŀǘƛŎǎΦέ47 The second group 

is less personally invested in the events to be remembered, and although these actors 

ŀƭǎƻ ƘŀǾŜ ŀ ƘƛƎƘ ƭŜǾŜƭ ƻŦ ƳƻǘƛǾŀǘƛƻƴΣ ǘƘŜȅ ŀǊŜ άŘǊƛǾŜƴ ǇǊƛƳŀǊƛƭȅ ōȅ ǇǊƛƴŎƛǇƭŜŘ ōŜƭƛŜŦǎ 

about the crucial function of memory for present-Řŀȅ ŘŜƳƻŎǊŀŎȅΦέ48 Wüstenberg also 

examines and underlƛƴŜǎ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ŀ ŎŀǘŜƎƻǊȅ ƻŦ ŀŎǘƻǊǎ ǎƘŜ ǘŜǊƳǎ άŦƻǊ-

ǇǊƻŦƛǘǎέΣ ǘƘŀǘ ƛǎΣ ǘƘƻǎŜ ŀƎŜƴǘǎ ǿƘƻ ŀǊŜ ŘǊƛǾŜƴ ǇǊŜŘƻƳƛƴŀƴǘƭȅ ōȅ ŀ ǇǊƻŦƛǘ ƳƻǘƛǾŜΦ49 When 

using these and other scholarly works that explore different aspects of the activity of 

different memory actors, such literature will be employed with caution, as the 

conceptualisations of some authors (for example, Onken,50 Vinitzky-Seroussi51 and 

Jelin52) encompass not only social memory actors, but also those who cut across the 

societal and political levels. Consequently, the present research will employ only those 

theoretical underpinnings from such literature that can be applied to ordinary people.  

  

 
44 Elizabeth Jelin, State Repression and the Labors of Memory (University of Minnesota Press, 2003), p. 
34. 
45 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ, p. 24. 
46 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ, p. 22. 
47 Jenny Wüstenberg, Civil Society and Memory in Postwar Germany (Cambridge University Press, 2017), 
p. 234. 
48 Wüstenberg, Civil Society and Memory in Postwar Germany, p. 234. 
49 Wüstenberg, Civil Society and Memory in Postwar Germany, p. 229. 
50 OnkeƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нупΦ 
51 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ, p. 30. 
52 Jelin, State Repression and the Labors of Memory, p. 34. 
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Memory work and sites of memory 

 

¢ƘŜ ŎƻƴŎŜǇǘ ƻŦ άƳŜƳƻǊȅ ǿƻǊƪέΣ ŘŜǾŜƭƻǇŜŘ ōȅ Lǿƻƴŀ LǊǿƛƴ-Zarecka, is particularly 

helpful for the present research. Irwin-Zarecka focuses on products or, as she calls it, 

ǘƘŜ άƛƴŦǊŀǎǘǊǳŎǘǳǊŜέ ƻŦ ŎƻƭƭŜŎǘƛǾŜ ƳŜƳƻǊȅ ƛƴ ǘƘŜ ŦƻǊƳ of created spaces, objects and 

texts (such as monuments, films and books) that provide engagement with the past.53  

According to this scholar, the production of such symbolic resources requires work 

όάƳŜƳƻǊȅ ǿƻǊƪέύΣ ǿƘƛŎƘ ƛƴ ǘǳǊƴ ƛǎ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǎǳŎƘ Ŧŀctors as the decision and 

intention to create a product, the investment of time, money, and effort, and also the 

setting of priorities and the selection of audiences.54 Irwin-Zarecka notes that the 

ŎƻƴŎŜǇǘ ƻŦ άƳŜƳƻǊȅ ǿƻǊƪέ ƻƴ ƛǘǎ ƻǿƴ ƛǎ ƴƻǘ ŀōƭŜ ǘƻ ŎƻǾŜǊ ŀll the mnemonic processes 

carried out by individuals: after all, people can privately cherish a particular individual 

or public memory, but they do not always undertake work in relation to it. At the same 

ǘƛƳŜΣ ǘƘŜ ǎŎƘƻƭŀǊ ōŜƭƛŜǾŜǎ ǘƘŀǘ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ άƳŜƳƻǊȅ ǿƻǊƪέ Ŏŀƴ ōŜ ŀ ƘŜƭǇŦǳƭ ƭŜƴǎ ŦƻǊ 

investigating those pasts that are activated by individuals, communities, and 

governments, as well as for identifying the ways in which the άǊŜŀƭƛǘȅ ƻŦ ǘƘŜ Ǉŀǎǘέ ƛǎ 

constructed.55 Such considerations will be particularly beneficial for the present 

research. 

 

Considering that the cases analysed in the present thesis represent a particular type of 

commemorative activity (construction of memorials), it is essential to utilise the 

ŎƻƴŎŜǇǘ ƻŦ άǎƛǘŜǎ ƻŦ ƳŜƳƻǊȅέ όŀ άlieu de mémoƛǊŜέύ. This concept was developed by 

tƛŜǊǊŜ bƻǊŀ ǿƘƻ ŘŜŦƛƴŜǎ ƛǘ ŀǎ άany significant entity, whether material or non-material 

in nature, which by dint of human will or the work of time has become a symbolic 

element of the memorial heritage of any community.έ56 Such sites can include 

geographical places, monuments, and buildings, works of art, and also books and texts, 

historical persons, memorial days and symbolic actions. According to Nora, sites of 

 
53 Iwona Irwin-Zarecka, Frames of Remembrance: The Dynamics of Collective Memory (Transaction 
Publishers, 2007), p. 13. 
54 Irwin-Zarecka, Frames of Remembrance: The Dynamics of Collective Memory, p. 13. 
55 Irwin-Zarecka, Frames of Remembrance: The Dynamics of Collective Memory, p. 15. 
56 tƛŜǊǊŜ bƻǊŀΣ ΨtǊŜŦŀŎŜ ǘƻ 9ƴƎƭƛǎƘ [ŀƴƎǳŀƎŜ 9ŘƛǘƛƻƴΥ CǊƻƳ [ƛŜǳȄ ŘŜ aŜƳƻƛǊŜ ǘƻ wŜŀƭƳǎ ƻŦ aŜƳƻǊȅΩΣ ƛƴ 
Realms of Memory: Rethinking the French Past. Vol. 1. Conflicts and Divisions, ed. by Pierre Nora (New 
York: Columbia University Press, 1996), pp. xvςxxiv (p. xvii). 
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memory exist only when there is a will (intention) to remember.57 Such intent to 

remember, and also to create and maintain sites of memory, should be examined 

when analysing the activity of ordinary people in the area of commemoration. 

 

aƻǊŜƻǾŜǊΣ bƻǊŀ ŀƭǎƻ ƴƻǘŜǎ ǘƘŜ ǊƻƭŜ ƻŦ ǘƘǊŜŀǘ ŀƴŘ ŘŜŦŜƴŎŜ ƛƴ ǊŜƳŜƳōǊŀƴŎŜΥ ά²Ŝ 

buttress our identities upon such bastions, but what if what they defended were [sic] 

not threatŜƴŜŘΣ ǘƘŜǊŜ ǿƻǳƭŘ ōŜ ƴƻ ƴŜŜŘ ǘƻ ōǳƛƭŘ ǘƘŜƳΦέ58 The idea that certain 

memories can be threatened and require protection should also be considered in 

relation to commemorative objects in Ukraine, especially in the context of the memory 

politics of different political forces, and taking into account the particular historical 

period (after a revolution and with an armed conflict still ongoing).  Finally, Nora also 

notes that sites of memory have a pronounced ability to change and generate 

meaning, which also seŎǳǊŜǎ ǘƘŜƛǊ ŜȄƛǎǘŜƴŎŜΥ άƭƛŜǳȄ ŘŜ ƳŞƳƻƛǊŜ ƻƴƭȅ ŜȄƛǎǘ ōŜŎŀǳǎŜ ƻŦ 

their capacity for metamorphosis, an endless recycling of their meaning and an 

ǳƴǇǊŜŘƛŎǘŀōƭŜ ǇǊƻƭƛŦŜǊŀǘƛƻƴ ƻŦ ǘƘŜƛǊ ǊŀƳƛŦƛŎŀǘƛƻƴǎΦέ59 This, too, should be considered 

when studying different monuments in Ukraine and exploring their multifaceted 

meanings within society. 

 

Commemoration and monuments 

 

The focus of the present research is the activity of ordinary people in the area of 

commemoration, specifically in relation to monuments. Commemoration is here 

ǳƴŘŜǊǎǘƻƻŘ ŀǎ ŀ άǊƛǘǳŀƭ ƻǊ ŀ ŘƛǎǇƭŀȅ ŘŜǎǘƛƴŜŘ ǘƻ ŎŜƭŜōǊŀǘŜ ǘƘŜ ƳŜƳƻǊȅ ƻŦ ŀ ǇŜǊǎƻƴΣ ŀ 

ƎǊƻǳǇ ƻǊ ŀƴ ŜǾŜƴǘΦέ60 Persons and events are commemorated in different ways, 

including through memorialisation in statues, plaques, street and park names, and 

ƴŀǘƛƻƴŀƭ ŎŀƭŜƴŘŀǊǎΦ ΨaƻƴǳƳŜƴǘΩ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƻǊƳǎ ƻŦ ŎƻƳƳŜƳƻǊŀǘƛƻƴ ƛǎ ŀ ǊŀǘƘŜǊ 

broad term that encompasses different types of structures that were intentionally 

 
57 tƛŜǊǊŜ bƻǊŀΣ Ψ.ŜǘǿŜŜƴ aŜƳƻǊȅ ŀƴŘ IƛǎǘƻǊȅΥ [Ŝǎ [ƛŜǳȄ ŘŜ aŞƳƻƛǊŜΩΣ Representations, Memory and 
Counter-Memory, 26, 1989, 7ς24 (p. 19). 
58 bƻǊŀΣ Ψ.ŜǘǿŜŜƴ aŜƳƻǊȅ ŀƴŘ IƛǎǘƻǊȅΥ [Ŝǎ [ƛŜǳȄ ŘŜ aŞƳƻƛǊŜΩΣ ǇΦ мнΦ 
59 bƻǊŀΣ Ψ.ŜǘǿŜŜƴ aŜƳƻǊȅ ŀƴŘ IƛǎǘƻǊȅΥ [Ŝǎ [ƛŜǳȄ ŘŜ aŞƳƻƛǊŜΩΣ ǇΦ мфΦ 
60 tƘƛƭƛǇǇŜ 5ŜƴƛǎΣ ΨaŜƳƻǊȅ ŀƴŘ /ƻƳƳŜƳoration as a Subject of Enquiry for African Christianity 
{ŎƘƻƭŀǊǎΩΣ Studia Historiae Ecclesiasticae, 41.3 (2015), 1ς22 (p. 7). 
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constructed to commemorate a person or event, or that have become relevant to a 

social group as a part of their remembrance (such as landmark buildings or features of 

nature that have been declared national monuments).61 The present thesis focuses 

only on intentionally constructed structures: from small makeshift commemorative 

objects (such as commemorative stands) to larger permanent constructions. The terms 

ΨƳƻƴǳƳŜƴǘΩ ŀƴŘ ΨƳŜƳƻǊƛŀƭΩ ǿƛƭƭ ōŜ ǳǎŜŘ ƛƴ ǘƘŜ ǘƘŜǎƛǎ ƛƴǘŜǊŎƘŀƴƎŜŀōƭȅΦ !ŎŀŘŜƳƛŎ 

ƭƛǘŜǊŀǘǳǊŜ ǘŜƴŘǎ ǘƻ ǳǎŜ ǘƘŜ ǘŜǊƳ ΨƳƻƴǳƳŜƴǘΩ ŦƻǊ Ƴore triumphant objects (celebrating 

ƘŜǊƻŜǎ ŀƴŘ ǾƛŎǘƻǊƛŜǎύΣ ŀƴŘ ΨƳŜƳƻǊƛŀƭΩ ŦƻǊ ƳƻǊŜ ǎƻƭŜƳƴ ƻōƧŜŎǘǎ ƘƻƴƻǳǊƛƴƎ ǘƘŜ ŘŜŀŘΦ62 

Although commemorative objects dedicated to the Euromaidan protests and the 

Russia-Ukraine conflict first and foremost honour the memory of the killed protesters 

and fallen soldiers, their visual language is not limited to grief (as Chapter Four 

discusses in more detail), and this expands their characteristics. Furthermore, the 

public and the media in Ukraine (cited in this thesis) commonly use these two terms 

interchangeably.63 

 

Monument as one of the forms of commemoration is a multifaceted phenomenon, 

and for the purposes of the present thesis it is necessary to take its three particular 

facets into account. First, monuments are a place of interaction and inter-influence 

between collective and individual memories.64 On the one hand, monuments are an 

embodiment of the collective memory,65 and collective memory relies on monuments 

ŀǎ ŀ ŦǊŀƳŜǿƻǊƪ ǿƘƛŎƘ ŎƻƳƳǳƴƛŎŀǘŜǎ άǎƘŀǊŜŘ ǾŀƭǳŜǎΣ ōŜƭƛŜŦǎ ŀƴŘ ŀǘǘƛǘǳŘŜǎέΦ66 On the 

other hand, monuments are inextricably linked to individual memories. According to 

Jelin, the sharing of experiences (both those received personally and learned from 

ƻǘƘŜǊǎύ ǊŜǉǳƛǊŜǎ άǘƘŜ ŜȄƛǎǘŜƴŎŜ ŀƴŘ ǇǳǘǘƛƴƎ ƛƴ Ƴƻǘƛƻƴ ƻŦ ŀ ŎǳƭǘǳǊŀƭ ƛƴǘŜǊǇǊŜǘƛǾŜ 

framework and a meaningful language that enables us to conceptualize, think and 

 
61 {ŀōƛƴŜ aŀǊǎŎƘŀƭƭΣ Ψ¢ǊŀƴǎŦƻǊƳƛƴƎ ǘƘŜ [ŀƴŘǎŎŀǇŜ ƻŦ aŜƳƻǊȅΥ ¢ƘŜ {ƻǳǘƘ !ŦǊƛŎŀƴ /ƻƳƳŜƳƻǊŀǘƛǾŜ 9ŦŦƻǊǘ 
in Internationŀƭ tŜǊǎǇŜŎǘƛǾŜΩΣ South African Historical Journal, 55.1, 165ς85 (p. 166). 
62 aŀǊǎŎƘŀƭƭΣ Ψ¢ǊŀƴǎŦƻǊƳƛƴƎ ǘƘŜ [ŀƴŘǎŎŀǇŜ ƻŦ aŜƳƻǊȅΩΣ ǇΦ мссΦ 
63 Official Ukrainian terminology is discussed in detail in Chapter Three. 
64 WƻƘƴ wΦ DƛƭƭƛǎΣ ΨaŜƳƻǊȅ ŀƴŘ LŘŜƴǘƛǘȅΥ ¢ƘŜ IƛǎǘƻǊȅ ƻŦ ŀ wŜƭŀǘƛƻƴǎƘƛǇΩΣ ƛƴ Commemorations: The Politics of 
National Identity, ed. by John R. Gillis, 1994, pp. 3ς26 (p. 5). 
65 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нтфΦ 
66 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нтфΦ 
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ŜȄǇǊŜǎǎ ǎǳŎƘ ŜȄǇŜǊƛŜƴŎŜΦέ67 Monuments thus can be seen as an example of such an 

interpretive framework and meaningful language, allowing people to place their 

ƛƴŘƛǾƛŘǳŀƭ ƳŜƳƻǊƛŜǎ ƻƴǘƻ ǘƘŜǎŜ άƳŀǘŜǊƛŀƭ ŀƴŘ ǎȅƳōƻƭƛŎ ƳŀǊƪŜǊǎΦέ68 Furthermore, 

monuments also have an ability to shape individual memories. Thus, according to 

tƘƛƭƛǇǇŜ 5ŜƴƛǎΣ ά/ƻƴǎŎƛƻǳǎƭȅ ƻǊ ǳƴŎƻƴǎŎƛƻǳǎƭȅΣ ǿƘŀǘ ǿŜ ǊŜƳŜƳōŜǊ ƛǎ ǎƘŀǇŜŘ ōȅ ǿƘŀǘ 

we have heard, seen and read around us. We gain access to events reconstructed for 

ǳǎ ōȅ ƻǘƘŜǊǎΦέ69 When examining the monuments created by ordinary people, it is 

crucial to explore how ordinary people convert their individual memories into material 

and symbolic markers that can be used and understood by the wider society. 

 

{ŜŎƻƴŘΣ ƳƻƴǳƳŜƴǘǎ ǎŜǊǾŜ ŀǎ ŀ ΨƳŜŜǘƛƴƎ ǇƻƛƴǘΩ ƻŦ ŘƛŦŦŜǊŜƴǘ ƳŜƳƻǊȅ ŀŎǘƻǊǎΦ Lǘ ƛǎ ŀ ǇƭŀŎŜ 

of their interaction, struggle, and negotiation, particularly regarding what memory 

should be commemorated, in what way, and also who has the right to decide about 

it.70 Writing about struggles and conflicts around memories, Jelin notes that they 

always raise the question of power relations and hegemony.71 According to Jelin, the 

construction of commemorative objects is usually associated with struggles and 

confrontations, including between the voices of those who call for commemoration, 

and those who make it their business to act as if nothing has happened.72 In addition to 

these voices, it is also necessary to consider those actors who use monuments as a tool 

to legitimise their authority. Furthermore, writing about asymmetries of power and a 

hierarchy of memory work, Brian Convey notes that is it common for the state to have 

the strongest claims on power and authority, compared to the power of individual, 

small-group, and social-level memory actors.73 The present thesis will examine the 

 
67 9ƭƛȊŀōŜǘƘ WŜƭƛƴΣ ΨtǳōƭƛŎ aŜƳƻǊƛŀƭƛȊŀǘƛƻƴ ƛƴ tŜǊǎǇŜŎǘƛǾŜΥ ¢ǊǳǘƘΣ WǳǎǘƛŎe and Memory of Past Repression 
ƛƴ ǘƘŜ {ƻǳǘƘŜǊƴ /ƻƴŜ ƻŦ {ƻǳǘƘ !ƳŜǊƛŎŀΩΣ The International Journal of Transitional Justice, 1 (2007), 138ς
56 (p. 141). 
68 WŜƭƛƴΣ ΨtǳōƭƛŎ aŜƳƻǊƛŀƭƛȊŀǘƛƻƴ ƛƴ tŜǊǎǇŜŎǘƛǾŜΥ ¢ǊǳǘƘΣ WǳǎǘƛŎŜ ŀƴŘ aŜƳƻǊȅ ƻŦ tŀǎǘ wŜǇǊŜǎǎƛƻƴ ƛƴ ǘƘŜ 
{ƻǳǘƘŜǊƴ /ƻƴŜ ƻŦ {ƻǳǘƘ !ƳŜǊƛŎŀΩΣ ǇΦ мпмΦ 
69 5ŜƴƛǎΣ ΨaŜƳƻǊȅ ŀƴŘ /ƻƳƳŜƳƻǊŀǘƛƻƴ ŀǎ ŀ {ǳōƧŜŎǘ ƻŦ 9ƴǉǳƛǊȅ ŦƻǊ !ŦǊƛŎŀƴ /ƘǊƛǎǘƛŀƴƛǘȅ {ŎƘƻƭŀǊǎΩΣ ǇΦ тΦ 
70 Jelin, State Repression and the Labors of Memory, p. 43. 
71 WŜƭƛƴΣ ΨtǳōƭƛŎ aŜƳƻǊƛŀƭƛȊŀǘƛƻƴ ƛƴ tŜǊǎǇŜŎǘƛǾŜΥ ¢ǊǳǘƘΣ WǳǎǘƛŎŜ ŀƴŘ aŜƳƻǊȅ ƻŦ tŀǎǘ wŜǇǊŜǎǎƛƻƴ ƛƴ ǘƘŜ 
{ƻǳǘƘŜǊƴ /ƻƴŜ ƻŦ {ƻǳǘƘ !ƳŜǊƛŎŀΩΣ ǇΦ мпмΦ 
72 WŜƭƛƴΣ ΨtǳōƭƛŎ aŜƳƻǊƛŀƭƛȊŀǘƛƻƴ ƛƴ tŜǊǎǇŜŎǘƛǾŜΥ ¢ǊǳǘƘΣ WǳǎǘƛŎŜ ŀƴŘ aŜƳƻǊȅ ƻŦ tŀǎǘ wŜǇǊŜǎǎƛƻƴ ƛƴ ǘƘŜ 
{ƻǳǘƘŜǊƴ /ƻƴŜ ƻŦ {ƻǳǘƘ !ƳŜǊƛŎŀΩΣ ǇΦ мптΦ 
73 Brian Conway, Commemoration and Bloody Sunday: Pathways of Memory (AIAA, 2010), p. 7. 
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topic of the power of ordinary people as a memory actor and their interaction with 

other memory actors (in particular, the local authorities). 

 

Third, monuments commemorate those persons and events from the past that were 

purposefully selected from the rich body of history and that are deemed relevant for 

the present and the future. According to Philippe Denis, commemorations refer to the 

Ǉŀǎǘ ōǳǘ ǎǇŜŀƪ ǘƻ ǘƘŜ ǇǊŜǎŜƴǘΥ ǘƘŜȅ άǎŜƭŜŎǘΣ ǎƘŀǇŜ ŀƴŘ ƻǊƛŜƴǘ Ǉŀǎǘ ŜȄǇŜǊƛŜƴŎŜǎ ŦƻǊ ŀ 

ǇǳǊǇƻǎŜΦέ74 Moreover, certain memories are either forgotten or intentionally un-

commemorated. In the words of Michael Ignatieff, ά¢ƘŜ ǎǘŀǘǳŜǎ ƻŦ ƛƴǾŜƴǘŜŘ ǘǊŀŘƛǘƛƻƴǎ 

are symbols of forgetting as well as remembering, icons in a cunning, but also self-

deceiving process of choosing the past one can bear to remember and consigning the 

rest - the undignified sorrow, the shameful suffering - ǘƻ ƻōƭƛǾƛƻƴΦέ75 The Euromaidan 

protests and the Russia-Ukraine conflict are rather recent historical events (and the 

conflict is still ongoing). However, it is important to consider how the monuments 

constructed by ordinary people in commemoration of these dramatic events speak to 

the present, and to examine what specific memories are selected by them for 

commemoration. 

 

Literature review 

 

Since 2014, three key topics in the area of commemoration have been drawing 

attention of scholars: the memorialisation of the Euromaidan protests of 2013-2014, 

the process of de-communisation (with the mass demolition of Lenin and other 

Communist monuments and the so-ŎŀƭƭŜŘ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴ ƭŀǿǎΩ ƻŦ нлмрύΣ76 and the 

commemoration of those who died in the Russia-Ukraine conflict. It is important to 

stress that these three topics are considered in connection to each other, and, of 

 
74 5ŜƴƛǎΣ ΨaŜƳƻǊȅ ŀƴŘ /ƻƳƳŜƳƻǊŀǘƛƻƴ ŀǎ ŀ {ǳōƧŜŎǘ ƻŦ 9ƴǉǳƛǊȅ ŦƻǊ !ŦǊƛŎŀƴ /ƘǊƛǎǘƛŀƴƛǘȅ {ŎƘƻƭŀǊǎΩΣ ǇΦ тΦ 
75 aƛŎƘŀŜƭ LƎƴŀǘƛŜŦŦΣ Ψ{ƻǾƛŜǘ ²ŀǊ aŜƳƻǊƛŀƭǎΩΣ History Workshop, 17 (1984), 157ς63 (p. 158). 
76 Kateryna YƻōŎƘŜƴƪƻΣ Ψ5ŜƪƻƳǳƴƛȊŀǘǎƛƛŀ Ǿ ¦ƪǊŀƛƴƛΥ tƻǎǘƪƻƭƻƴƛŀƭƴȅƛ YƻƴǘŜƪǎǘΩΣ Ukrainoznavchyi 
Almanakh, 19, 2016, 66ςтлΤ !ƴƴŀ hƭƛƛƴȅƪ ŀƴŘ ¢ŀǊŀǎ YǳȊƛƻΣ Ψ¢ƘŜ 9ǳǊƻƳŀƛŘŀƴ wŜǾƻƭǳǘƛƻƴΣ wŜŦƻǊƳǎ ŀƴŘ 
5ŜŎƻƳƳǳƴƛǎŀǘƛƻƴ ƛƴ ¦ƪǊŀƛƴŜΩΣ Europe-Asia Studies, 2021, 807ς36; Volodymyr KuƭȅƪΣ ΨaŜƳƻǊȅ ŀƴŘ 
Language: Different Dynamics in the Two Aspects of Identity Politics in Post-9ǳǊƻƳŀƛŘŀƴ ¦ƪǊŀƛƴŜΩΣ 
Nationalities Papers, 47:6, 2019, 1030ςптΤ !ƴŘǊƛƛ tƻǊǘƴƻǾΣ ΨIƻǿ ǘƻ .ƛŘ DƻƻŘōȅŜ ǘƻ [Ŝƴƛƴ ƛƴ ¦ƪǊŀƛƴŜΩΣ 
Open Democracy, 2015 <https://www.opendemocracy.net/en/odr/on-decommunisation-identity-and-
legislating-history-in-ukraine/>. 
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course, they should be considered only as part of the wider memory-related processes 

in post-Euromaidan Ukraine, whereby both social and political memory actors seek to 

re-ŀǎǎŜǎǎ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ ŀƴŘ ƛǘǎ ǊŜƭŀǘƛƻƴǎ ǿƛǘƘ wǳǎǎƛŀ ŀƴŘ 9ǳǊƻǇŜΦ ¢ƘŜ ƛŘŜƴǘƛŦƛŜŘ 

existing literature that deals with the activity of social memory actors in post-

Euromaidan Ukraine will now be analysed in detail. 

 

In her thesis Between Lenin and Bandera: Decommunization and Multivocality in 

(post)Euromaidan Ukraine (2020; its publication as a book is expected in August 

2021),77 Anna Kutkina recognises that there is currently insufficient discussion of the 

grassroots activity within the wider process of de-communisation in Ukraine that has 

become particularly prominent since the Euromaidan protests. In her thesis, Kutkina 

analyses a range of artistic and political phenomena (such as political poster 

exhibitions, graffiti, and the pedestals of toppled monuments) that she sees as 

άǇƻǿŜǊŦǳƭ ǎǇŀǘƛŀƭ ŀƴŘ ŘƛǎŎǳǊǎƛǾŜ ƳŜŎƘŀƴƛǎƳǎ ŦƻǊ ŀǊǘƛŎǳƭŀǘƛƴƎ ōƻǘƘ ǘƘŜ ƻǊŘƛƴŀǊȅ ŎƛǘƛȊŜƴǎΩ 

aƴŘ ƎƻǾŜǊƴƳŜƴǘŀƭ ǎǘŀƴŘǎ ƻƴ ΨŘŜŎƻƳƳǳƴƛȊŀǘƛƻƴΩ ƻǊ ΨŘŜ-{ƻǾƛŜǘƛȊŀǘƛƻƴΩέΦ78 YǳǘƪƛƴŀΩǎ 

work provides a detailed and insightful analysis of the meaning-making processes that 

are carried out both top-down and bottom-up, and it is a great source for learning 

more abƻǳǘ ǘƘŜ ǿƛŘŜǊ ŎƘŀƴƎŜǎ ǘƘŀǘ ŀǊŜ ǘŀƪƛƴƎ ǇƭŀŎŜ ƛƴ ¦ƪǊŀƛƴŜΩǎ ŎƻƭƭŜŎǘƛǾŜ ƳŜƳƻǊȅ 

post-Euromaidan. The author also underscores that the grassroots and political 

memory actors most likely interact with each other. While this is an important point, it 

should be notŜŘ ǘƘŀǘ YǳǘƪƛƴŀΩǎ ǿƻǊƪ ŘƻŜǎ ƴƻǘ ŘƛǎŎǳǎǎ ǎǳŎƘ ƛƴǘŜǊŀŎǘƛƻƴǎ ƛƴ ŘŜǘŀƛƭΦ 

Furthermore, although the main focus of her study is the nature, content and modes 

of articulation of the de-communisation narratives in post-Euromaidan Ukraine both 

on the governmental aƴŘ ǘƘŜ ƎǊŀǎǎǊƻƻǘǎ όƻǊ ƻǊŘƛƴŀǊȅ ŎƛǘƛȊŜƴǎΩύ ƭŜǾŜƭΣ ƛǘ ƛǎ ƭŀŎƪƛƴƎ 

ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ ǿƘƻ ŜȄŀŎǘƭȅ ƛǎ ƳŜŀƴǘ ōȅ ǘƘŜ ǘŜǊƳǎ ΨƎǊŀǎǎǊƻƻǘǎΩ ŀƴŘ ΨƻǊŘƛƴŀǊȅ ŎƛǘƛȊŜƴǎΩΦ ! 

detailed conceptualisation of these terms would help the reader have a better 

understanding of the memory processes in Ukraine. For example, when discussing 

different objects observed on the streets of Ukrainian cities (such as posters, graffiti, 

and decorated pedestals of the demolished Communist monuments), the author sees 

 
77 !ƴƴŀ YǳǘƪƛƴŀΣ Ψ.ŜǘǿŜŜƴ [Ŝƴƛƴ ŀƴŘ .ŀƴŘŜǊŀΥ 5ŜŎƻƳƳǳƴƛȊŀǘƛƻƴ ŀƴŘ aǳƭǘƛǾƻŎŀƭƛǘȅ ƛƴ όtƻǎǘύ9ǳǊƻƳŀƛŘŀƴ 
¦ƪǊŀƛƴŜΩ ό¦ƴƛǾŜǊǎƛǘȅ ƻŦ IŜƭǎƛƴƪƛΣ нлнлύΦ 
78 YǳǘƪƛƴŀΣ Ψ.ŜǘǿŜŜƴ [Ŝƴƛƴ ŀƴŘ .ŀƴŘŜǊŀΩΣ ǇΦ фΦ 
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them as objects produced by ordinary citizens, even though in reality there is a high 

chance that they might well have been produced by local nationalist forces (i.e. 

representatives of nationalist parties). It would be very important to discuss such 

possibility, and to not presume that the analysed objects were produced only by 

ordinary people.  

 

!ƴŘǊƛƛ bŜƪƻƭƛŀƪΩǎ ŀǊǘƛŎƭŜ Social and Political Memories Colliding in Public Space: the 

Case of Post-Euromaidan Shyshaky discusses the complexities of memory work in post-

Soviet / post-Euromaidan Ukraine using the provincial town of Shyshaky (Central 

Ukraine) as a case study.79 In particular, Nekoliak examines the changes in the 

commemorative landscape of the town, focusing on the memorials dedicated to the 

establishment of Soviet rule in Ukraine, the Great Patriotic War, and the activity of the 

Ukrainian nationalists during the Second World War. As Andrii Nekoliak demonstrates, 

the changes that have taken place as part of the post-9ǳǊƻƳŀƛŘŀƴ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴΩ 

processes and general re-assessment of ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ ŀǊŜ ŀ ǊŜǎǳƭǘ ƻŦ ǘƘŜ ŀŎǘƛǾƛǘȅ ƻŦ 

different memory actors. The detailed analysis of the involvement of different memory 

actors (such as the local council, the local branch of the nationalist party Svoboda, and 

the local branch of the Communist Party of Ukraine) provides valuable insights into the 

complexity of the memory-related processes in post-Euromaidan Central Ukraine. As 

the author argues, the analysed changes in the commemorative landscape in Shyshaky 

(such as the removal of the Lenin monument and the covering of the inscription on the 

memorial to the Fighters for Soviet power), are an examples of social-to-political 

memory interactions. At the same time, as can be seen in the article, the actors that 

ŀǊŜ ŀǎǎƛƎƴŜŘ ǘƻ ǘƘŜ ΨǎƻŎƛŀƭΩ ƭŜǾŜƭ ƛƴŎƭǳŘŜ ǘƘŜ άƛƴǎǘƛǘǳǘƛƻƴŀƭƭȅ ƻǊƎŀƴƛȊŜŘ ƭƻŎŀƭ ƎǊƻǳǇǎέΣ 

specifically the local branch of the nationalist party Svoboda, and the local branch of 

the Communist Party of Ukraine. Furthermore, the personal decision of some of the 

deputies of the local council to cover the inscription on the memorial to Fighters for 

{ƻǾƛŜǘ ǇƻǿŜǊ ƛǎ ŘŜǎŎǊƛōŜŘ ŀǎ ΨƎǊŀǎǎǊƻƻǘǎΩ ŀŎǘƛǾƛǘȅΦ ¢Ƙƛǎ ŘŜƳƻƴǎǘǊŀǘŜǎ ǘƘŜ ŘƛŦŦƛŎǳƭǘȅ ƻŦ 

drawing a line between the social and political level when discussing different memory 

actors: after all, an individual can be a member of a political party or a local councillor, 

 
79 !ƴŘǊƛƛ bŜƪƻƭƛŀƪΣ Ψ{ƻŎƛŀƭ ŀƴŘ tƻƭƛǘƛŎal Memories Colliding in Public Space: The Case of Post-Euromaidan 
{ƘȅǎƘŀƪȅΩΣ Baltic Worlds, XII.4 (2019), 46ς56. 
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and yet see their commemorative activity as a personal-level activity, instead of seeing 

it as part of the commemorative activity of their political party or state institution. At 

the same time, it is difficult to ignore the fact that political parties and state 

institutions do belong to the political strata, and by being a part of this strata any 

individual is invariably involved in some political agenda and, at the same time, has 

better resources than those ordinary people who have no such links to the political 

strata.  This article demonstrates the strong need there is for a better 

ŎƻƴŎŜǇǘǳŀƭƛǎŀǘƛƻƴ ƻŦ ǘƘŜ ǘŜǊƳǎ ΨƎǊŀǎǎǊƻƻǘǎ ƳŜƳƻǊȅ ŀŎǘƻǊǎΩ ŀƴŘ ΨǎƻŎƛŀƭ-level memory 

ŀŎǘƻǊǎΩΣ ŀǎ ŦƻǊ ŘƛŦŦŜǊent scholars they can mean different things. 

 

[ƛƴŀ YƭȅƳŜƴƪƻΩǎ ŀǊǘƛŎƭŜ Choosing Mazepa Over Lenin: The Transformation of 

Monuments and Political Order in Post-Maidan Ukraine analyses the demolition of the 

central Lenin monument and the construction of a monument dedicated to the 

Ukrainian Cossack hetman Ivan Mazepa in Poltava (Central Ukraine), and traces the 

change and continuity of political order in post-Communist Ukraine in general, and in 

post-Euromaidan Ukraine specifically (focusing on the period from 2014 to 2016).80 

YƭȅƳŜƴƪƻΩǎ ŀǊǘƛŎƭŜ ǇǊƻǾƛŘŜǎ ǳǎŜŦǳƭ ƛƴǎƛƎƘǘǎ ƛƴǘƻ ǘƘŜ ƛƴǾƻƭǾŜƳŜƴǘ ƻŦ ŘƛŦŦŜǊŜƴǘ ƳŜƳƻǊȅ 

actors (such as local authorities, local artists, the nationalist party Svoboda, and 

residents of the city), who all have their agendas and opinions abouǘ ¦ƪǊŀƛƴŜΩǎ ǇŀǎǘΦ 

¢ƘŜ ŀǳǘƘƻǊ ǎǘŜǇǎ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ŎƻƳƳƻƴ ŘƛŎƘƻǘƻƳȅ ΨǎǘŀǘŜΩ ǾŜǊǎǳǎ ΨǎƻŎƛŀƭ ƳŜƳƻǊȅ 

ŀŎǘƻǊǎΩ ŀƴŘ Ǉŀƛƴǘǎ ŀ ƳƻǊŜ ŎƻƳǇƭŜȄ ƭƻŎŀƭ-level picture. At the same time, it is important 

to note that when discussing the role of the social memory actors in the spontaneous 

demolition of the Lenin monument in 2014 and its consequent transformation into a 

temporary Heavenly Hundred memorial, the author tends to describe them in general 

ǘŜǊƳǎ ǎǳŎƘ ŀǎ ΨŀŎǘƛǾƛǎǘǎΩΣ ΨǎƻƳŜ ƳŜƴΩΣ ΨǇŜƻǇƭŜΩΣ ΨȅƻǳƴƎ ƭƻŎŀƭ ŀǊǘƛǎǘǎΩΣ ŀƴŘ Ψǎome of the 

tƻƭǘŀǾŀ ǊŜǎƛŘŜƴǘǎΩΦ Lǘ ǎƘƻǳƭŘ ōŜ ŀŎƪƴƻǿƭŜŘƎŜŘ ƘŜǊŜ ǘƘŀǘ ǘƘŜ Ƴŀƛƴ ƻōƧŜŎǘƛǾŜ ƻŦ ǘƘŜ 

article was not to analyse different memory actors in detail, but instead to examine 

value shifts and changes in national identity in post-Euromaidan Central Ukraine. 

Moreover, given the spontaneous nature of both the demolition of the Lenin 

monument in Poltava and its conversion into a memorial site to the Heavenly Hundred, 

 
80 [ƛƴŀ YƭȅƳŜƴƪƻΣ Ψ/ƘƻƻǎƛƴƎ aŀȊŜǇŀ hǾŜǊ [ŜƴƛƴΥ ¢ƘŜ ¢ǊŀƴǎŦƻǊƳŀtion of Monuments and Political Order 
in Post-aŀƛŘŀƴ ¦ƪǊŀƛƴŜΩΣ Europe-Asia Studies, 72.5 (2020), 815ς36. 
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it is rather difficult to establish who exactly was involved in these events and whether 

or not these persons should be seen as societal or political memory actors. At the 

same time, this article does demonstrate that such discussion is required, as it would 

ensure a better understanding of the changes observed in Ukrainian society. 

 

In her book A Stone Guest: Lenin in Central Ukraine Oleksandra Gaidai analyses the 

developments around Soviet heritage in Central Ukraine, focusing specifically on 

monuments to Lenin.81 Although the book covers a significant period of time (from the 

Soviet period to tƘŜ ǇŜǊƛƻŘ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜύΣ ƛǘ ŀƭǎƻ ƛƴŎƭǳŘŜǎ ŀ ŎƘŀǇǘŜǊ ƻƴ 

the changes in the commemorative landscape in post-Euromaidan Ukraine. The 

chapter provides a useful overview of such commonly observed phenomena as 

Ψ[ŜƴƛƴƻǇŀŘΩ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ ƎŜƴŜǊŀƭ ŀƴŘ ƛn Central Ukraine in particular, the attempts by 

some social memory actors to preserve Communist monuments, and also the 

transformation of the pedestals of the former Lenin monuments into spontaneous 

ƳŜƳƻǊƛŀƭǎ ǘƻ ǘƘŜ IŜŀǾŜƴƭȅ IǳƴŘǊŜŘΦ DŀƛŘŀƛΩǎ ǿƻǊƪ ǇǊƻǾƛŘŜs an important analysis of 

the activity of different memory actors, including the Communist Party, the nationalist 

parties (Svoboda and Right Sector), and the local authorities. In particular, the book 

provides great insights into the reaction of different regional authorities to difficult 

commemorative topics and demonstrates their ambiguous decisions and attempts to 

avoid any confrontation. Such insights are particularly useful for understanding the 

context in which ordinary people conduct their commemorative activity in Central 

Ukraine. At the same time, when discussing commemorative activity post-Euromaidan 

(the demolition of monuments and their consequent transformation into Heavenly 

Hundred memorials), Gaidai describes the bottom-ǳǇ ƳŜƳƻǊȅ ŀŎǘƻǊǎ ŀǎ ΨƳembers of 

ǘƘŜ ƎŜƴŜǊŀƭ ǇǳōƭƛŎΩΣ ΨŎƛǾƛŎ ŀŎǘƛǾƛǎǘǎΩΣ ŀƴŘ ΨǎƻƳŜ ǊŜǎƛŘŜƴǘǎΩΦ  !ǎ ǿƛǘƘ ǘƘŜ ŀōƻǾŜ-discussed 

ǿƻǊƪ ƻŦ YƭȅƳŜƴƪƻΣ DŀƛŘŀƛΩǎ work focuses on general changes in the national identity, 

the attitudes towards the Soviet past and its utilisation by different memory actors. In 

other words, the book did not seek to analyse specifically ordinary people as a 

separate memory actor. Instead, they appear on the pages of the book as part of a 

larger group of bottom-up memory actors, and their involvement raises questions 

 
81 Gaidai, Kamianyi Hist. 
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about their motives, limits, and resources. At the same time, it demonstrates that the 

commemorative activity of ordinary people is a topic that requires attention and 

research.  

 

Natalia Kondel-tŜǊƳƛƴƻǾŀΩǎ ŀǊǘƛŎƭŜ ¢ƘŜ ŎƻƳǇŜǘƛǘƛƻƴ άaŀƛŘŀƴ нлмп κ ¢ŜǊǊƛǘƻǊȅ ƻŦ 

5ƛƎƴƛǘȅέΥ bŜǿ ŦƻǊƳ ƻŦ ǘƘŜ ǇǳōƭƛŎ ŘƛǎŎǳǎǎƛƻƴǎ discusses the design competition that was 

organised by the Ministry of Culture of Ukraine and the Kyiv City State Administration 

to find the best design for a memorial complex dedicated to the Heavenly Hundred, 

with an intention of then constructing it in Kyiv.82 This article and other articles by 

Kondel-Perminova are invaluable for understanding the official procedures of carrying 

out design competitions in Ukraine, and together they provide a detailed analysis of 

the involvement of different memory actors (from state institutions to businesses, 

experts and representatives of the public). In particular, the articles demonstrates that 

in the discussed design competition the involved memory actors enabled a shift from 

ƳƻǊŜ ΨǘǊŀŘƛǘƛƻƴŀƭΩ ǇǳōƭƛŎ ŘƛǎŎǳǎǎƛƻƴǎ ǘƘŀǘ ǿŜǊŜ ŎƻƳƳƻƴƭȅ ƻōǎŜǊǾŜŘ ƛƴ ǎǳŎƘ ŘŜǎƛƎƴ 

competitions before the Euromaidan. Thus, the author shows that while in the past the 

public would be consulted at a very late stage of design competitions, when any 

suggestions by the public would be almost impossible to realise, in the analysed 

competition for the Heavenly Hundred, the involved parties challenged this approach 

and sought to ensure a more productive and timely carrying out of public discussions, 

and thus a more meaningful involvement of the representatives of the public. At the 

same time, while reading the article, it is important to ask the question of who exactly 

these representatives of the public are. Thus, Kondel-Perminova specifies that the 

ǇŀǊǘƛŎƛǇŀƴǘǎ ƻŦ ǘƘŜ ΨǊƻǳƴŘ ǘŀōƭŜǎΩΣ ŎŀǊǊƛŜŘ ƻǳǘ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ ǇǳōƭƛŎ ŘƛǎŎǳǎǎƛƻƴǎΣ ƛƴŎƭǳŘŜŘ 

people with a strong civic stance, such as experts, civic activists, executives, 

businessmen, and local residents. It is unclear, however, who exactly these local 

residents were and the degree to which they were able to participate in the round 

tables and in the public discussions in general, and whether they had an impact on the 

 
82 Natalia Kondel-tŜǊƳƛƴƻǾŀΣ ΨYƻƴƪǳǊǎ άaŀƛŘŀƴ нлмп κ ¢ŜǊȅǘƻǊƛƛŀ IƛŘƴƻǎǘƛέΥ bƻǾȅƛ CƻǊƳŀǘ tǳōƭƛŎƘƴȅƘ 
hōƘƻǾƻǊŜƴΩΣ Suchasni Problemy Doslidzhennia, Restavratsii Ta Zberezhennia Kulturnoi Spadshchyny, 
2014, 122ς42. 
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final decision-making. Were the matter examined it would give a better understanding 

of the involvement of ordinary people in the commemorative processes.   

 

9ƭȍōƛŜǘŀ hƭȊŀŎƪŀΩǎ ŀǊǘƛŎƭŜ The Role of Museums in Creating National Community in 

Wartime Ukraine discusses new exhibition projects devoted to the Revolution of 

Dignity and the conflict in Eastern Ukraine that take the form of permanent 

institutions.83 Such exhibitions are a rather common phenomena in post-Euromaidan 

Ukraine, and as the author notes, they are organized not only in the national museums 

of Kyiv and regional museums, but also in public administration offices, educational 

institutions, volunteer centres, city streets, squares, parks, courts, airports, and 

Orthodox churches. Olzacka provides valuable analysis of how the Euromaidan 

protests and the Russia-Ukraine conflict are narrated in such exhibitions, and considers 

their role in building national bonds in Ukraine. This article demonstrates that that the 

outcome of commemoration strongly depends on what type of memory actors have 

been involved. Thus, the author shows that the exhibitions organised by professional 

museum employees (who had extensive experience in managing and organising 

exhibitions) are marked by a higher degree of professionalism than those organised by 

activists (who, despite being experts in certain areas, had no previous experience with 

working in museums). Furthermore, the article underscores the importance of material 

resources in commemorative work, and the respective importance of the assistance 

provided by the state: the scale and level of organisation of the organised exhibitions 

depended on the level of support provided by the state. Although the article does not 

focus specifically on the activity of ordinary people, they do appear as an important 

memory actor. As Olzacka shows, ordinary people (veterans of the Russia-Ukraine 

conflict and the families and friends of the fallen soldiers) not only donate a significant 

percentage of items of the analysed new exhibitions, but they also have an 

opportunity to make decisions and choices that shape the exhibitions. As Olzacka 

argues, since there as yet exists neither an official version of the events related to the 

recent history of Ukraine nor a version widely accepted by all Ukrainians, different 

social and political memory actors seek to produce their own version of memory and 

 
83 9ƭȍōƛŜǘŀ hƭȊŀŎƪŀΣ Ψ¢ƘŜ wƻƭŜ ƻŦ aǳǎŜǳƳǎ ƛƴ /ǊŜŀǘƛƴƎ bŀǘƛƻƴŀƭ /ƻƳƳǳƴƛǘȅ ƛƴ ²ŀǊǘƛƳŜ ¦ƪǊŀƛƴŜΩΣ 
Nationalities Papers, 2020, 1ς17. 
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capitalize on it. As the article shows, in these conditions, ordinary people (participants 

and witnesses of the events) become active participants in discussion around the 

shape of memorialisation, and they help shape the public narrative about the recent 

history of Ukraine. 

 

The examination of existing literature on memory-related processes in post-

Euromaidan Ukraine shows that the majority of works focus on the state politics of 

memory and analyse, for example, how state agencies and institutions work towards 

the construction of a memorial to the Revolution of Dignity and the soldiers who died 

in the Russia-Ukraine conflict,84 ǇǊƻŘǳŎŜ ŀƴŘ ŜȄŜŎǳǘŜ ǘƘŜ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴΩ ƭŀǿǎΣ85 

and frame the memory of the Russia-Ukraine conflict through exhibitions in 

museums.86 At the same time, despite this strong state-centred approach, scholars 

cannot but acknowledge the role played by social memory actors: they often appear 

only in the background and mentioned in one or two paragraphs reporting that an 

ordinary person sought to preserve a Communist memorial,87 created spontaneous 

memorials to the Heavenly Hundred,88 provided items for exhibitions,89 or took part in 

public discussions.90 However, overall, discussions around the involvement of social 

memory actors in general and ordinary people in particular is very fragmented and 

sometimes lacks conceptualisation and a detailed profiling of these memory actors. 

Consequently, there is currently a significant gap in current knowledge relating to the 

commemorative activity of ordinary people, and the present thesis will address this 

gap. 

 
84 aȅƪƻƭŀ {ƘƻƭǳŘƪƻ ŀƴŘ aŀƪǎȅƳ {ƘƻƭǳŘƪƻΣ ΨtŀƳƛŀǘƴȅƛ ½ƴŀƪ ±ƻƛƴŀƳ !¢h ¢ŀ IŜǊƻƛŀƳ bŜōŜǎƴƻƛ {ƻǘƴƛ bŀ 
Bulvari Nezalezhnosti u m. Rivnomu ς Yak Syntez Obrazotvorchoho Mystetstva i Arkhitektury v Miskomu 
{ŜǊŜŘƻǾȅǎƘŎƘƛΩΣ Visnyk Natsionalnoho Universytetu Vodnoho Hospodarstva Ta Pryrodokorystuvannia. 
Tekhnichni Nauky, 1, 2018, 136ς44. 
85 [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ нлмпΩΦ 
86 aŀǊƛŀƴŀ ±ŜǊƪƘƻǘǳǊƻǾŀ ŀƴŘ 5ƳȅǘǊƻ {ƘǳƭŜǎƘƻǾΣ Ψ±ŀȊƘƭȅǾƛǎǘ ±ǎƘŀƴǳǾŀƴƴƛŀ tƻŘǾȅƘƛǾ IŜǊƻƛǾ !¢h όhh{ύ 
Na Prykladi Tematychnoi Vystavky Muzeiu Istorii Natsionalnoi Akademii Sukhoputnykh Viisk Imeni 
IŜǘƳŀƴŀ tŜǘǊŀ {ŀƘŀƛŘŀŎƘƴƻƘƻΩΣ Naukovyi Visnyk Natsionalnoho Muzeiu Istorii Ukrainy, 6, 2020, 571ς75; 
hƭƘŀ tŀǎƘƪƻǾŀΣ Ψwƻƭ ±ƛƛǎƪƻǾȅƪƘ aǳȊŜƛǾ ǳ ±ƛƛǎƪƻǾƻ-Patriotychnomu Vykhovanni Kursantiv Vyshchykh 
±ƛƛǎƪƻǾȅƪƘ bŀǾŎƘŀƭƴȅƪƘ ½ŀƪƭŀŘƛǾ Ǿ ¦ƳƻǾŀƪƘ ½ōǊƻƛƴƻƛ !ƘǊŜǎƛƛ tǊƻǘȅ ¦ƪǊŀƛƴȅΩΣ Voienno-Istorychnyi Visnyk, 
38.4 (2020), 238ς44. 
87 Gaidai, Kamianyi Hist. 
88 [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ нлмпΩΦ 
89 hƭȊŀŎƪŀΣ Ψ¢ƘŜ wƻƭŜ ƻŦ aǳǎŜǳƳǎΩΦ 
90 Kondel-tŜǊƳƛƴƻǾŀΣ ΨYƻƴƪǳǊǎ άaŀƛŘŀƴ нлмп κ ¢ŜǊȅǘƻǊƛƛŀ IƛŘƴƻǎǘƛέΩΦ 
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Contribution of the study 

 

This study offers a detailed analysis of the commemorative activity of ordinary people. 

This analysis provides insights into the resources and power of ordinary people as 

memory actors, their interaction with state institutions, and utilisation of available 

mechanisms that are created by the state to allow for the participation of ordinary 

people in commemorative processes.  In addition, it produces knowledge on how 

ordinary people narrate violent events through the visual language of commemorative 

objects.  The present thesis also examines commemorative practices that are carried 

out immediately after a revolutionary event and in the context of an ongoing conflict 

τ a topic that is not yet sufficiently researched. Focusing on one of the oblasts in 

Central Ukraine, it also represents an important contribution to research on historical 

memory in this region.  Furthermore, the thesis contributes to the conceptualisation of 

ǘƘŜ ǘŜǊƳ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ƛƴ ƳŜƳƻǊȅ ǎǘǳŘƛŜǎΦ 

 

Structure of the thesis 

 

Chapter One examines the state politics of memory in independent Ukraine in order to 

contextualise the commemorative activity of ordinary people. First, it outlines the 

overall characteristics of the state politics of memory in post-Soviet Ukraine, focusing 

on such features as the ΨƴŀǘƛƻƴŀƭƛǎŀǘƛƻƴΩ ƻŦ ƘƛǎǘƻǊȅ ŀƴŘ ǘƘŜ ǳǘƛƭƛǎŀǘƛƻƴ ƻŦ ŦƻǳƴŘƛƴƎ 

myths, the glorification of the past and the use of narratives of heroism and pride, as 

well as the victimisation of Ukraine, and a distancing from the Soviet Ukrainian 

historiography. The chapter also discusses the observed ambiguous and hybrid nature 

of the official politics of memory in post-Soviet Ukraine. The second part of Chapter 

One provides an overview of the Euromaidan protests, their aftermath, and the Russia-

Ukraine conflict. As part of this overview, the chapter examines the utilisation of 

ƘƛǎǘƻǊƛŎŀƭ ƴŀǊǊŀǘƛǾŜǎ ŘǳǊƛƴƎ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ŀƴŘ ǘƘŜ ŎƻƴŦƭƛŎǘ ǿƛǘƘ wǳǎǎƛŀΣ ǘƘŜ ΨŘŜ-

ŎƻƳƳǳƴƛǎŀǘƛƻƴΩ ǇǊƻŎŜǎǎŜǎ ƛƴ ¦ƪǊŀƛƴŜΣ ŀƴŘ ǘƘŜ perception of the Euromaidan and the 

conflict by the Ukrainian public.  

 



39 
 

Chapter Two introduces ordinary people in the Poltava oblast as memory actors and 

provides a profile of them. Through analysing the different types of resources that 

ordinary people utilise in the course of carrying out commemorative activity, Chapter 

Two provides insights into their skills, strategies and interactions with the local 

authorities. This ŎƘŀǇǘŜǊ ǇǊŜǇŀǊŜǎ ǘƘŜ ƎǊƻǳƴŘ ŦƻǊ ǘƘŜ ŀƴŀƭȅǎƛǎ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ 

commemorative activity in the following chapters. Chapter Three recognises that the 

commemorative activity of ordinary people is not conducted in a vacuum, and that it is 

crucial to investigate the state mechanisms (including laws, regulations, and official 

procedures) that are introduced by the state in order to give opportunity to ordinary 

people to exercise their agency in the area of commemoration. For this purpose, the 

chapter provides an overview of the identified state mechanisms and focuses on 

design competitions as a mechanism that is seen as an excellent example of both the 

power of the state and the participation of ordinary people. As part of the 

investigation, the chapter also examines different interactions between ordinary 

people and state agencies.  

 

Chapter Four examines how the two violent events (the Euromaidan protests and the 

Russia-Ukraine conflict) are narrated by ordinary people through the visual language of 

commemorative objects. The chapter starts with an analysis of the visual language 

used to narrate mourning, trauma, and grief, and then proceeds to a discussion of how 

ordinary people narrate sacrifice in the name of the nation and the need for the 

recognition of their memories. The second part of the chapter investigates how the 

visual language used by ordinary people characterises the nature of the 

commemorated violent events and delivers interpretations of their meaning.  As part 

of investigation, this section of the chapter examines how the utilised visual language 

narrates the events as a struggƭŜ ǎǳǇǇƻǊǘŜŘ ōȅ DƻŘΣ ǇǊŜǎŜƴǘǎ ǘƘŜƳ ŀǎ ŀ ΨƧǳǎǘΩ ŀƴŘ 

ΨƴƻōƭŜΩ ǎǘǊǳƎƎƭŜΣ ŀƴŘ ǇǊƻŘǳŎŜǎ ǇƻǿŜǊŦǳƭ ƴŀǊǊŀǘƛǾŜǎ ǘƘǊƻǳƎƘ ƭƛƴƪƛƴƎ ǘƘŜ ŎƻƳƳŜƳƻǊŀǘŜŘ 

ŜǾŜƴǘǎ ǘƻ ǘƘŜ /ƻǎǎŀŎƪ ŜǊŀ ŀƴŘ ƻǘƘŜǊ ǇŜǊƛƻŘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΦ 

 

The analysed commemorative activity of ordinary people was carried out in a very 

particular context: following power-changing protests when demand for radical 

changes in the governance of the country and elimination of corruption was very high, 
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and also at a time of an ongoing violent conflict in the country. Chapter Five seeks to 

take this context into account and investigates how the key factors associated with the 

aftermath of the Euromaidan revolution and the ongoing conflict in Eastern Ukraine 

impact on the commemorative activity of ordinary people in the Poltava oblast. The 

first part of the chapter focuses on the post-revolutionary context of commemoration, 

and discusses the limits of human agency, the instrumentalisation of memory, and 

incremental steps towards changing the existing memorial paradigm. The second part 

of the chapter discusses the peculiarities of the commemoration of an ongoing conflict 

by ordinary people, including the peculiarity of commemoration in a situation of 

continuing losses; the striving to future-proof the memories in response to the volatile 

environment in the country; and the urge to educate present and future generations. 

 

Methodology and sources 

 

Primary and secondary sources 

 

For the purpose of this research, primary and secondary data were used. The primary 

data consists of interviews with research participants, ethnographic data collected 

during trips to the sites of memory, and official information held by state institutions 

(city, town, and district councils). Fifty-six interviews were conducted both face-to-face 

(during field trips to the Poltava oblast in July-August 2018 and July-August 2019) and 

remotely (in 2020-2021).91 Specifically, for the purposes of fieldwork the following 

cities, towns and villages were visited: Poltava, Kremenchuk, Hadiach, Myrhorod, 

Khorol, Trudoliub, Opishnia, Pishchane and Horishni Plavni. Due to the travel 

limitations in 2020-2021, introduced as the result of the coronavirus pandemic, it was 

not possible to conduct face-to-face interviews during this period, and remote 

interviews were deemed a suitable alternative. The interviewees were selected 

through a combination of purposive and snowball sampling. The participants were 

asked to have one 1-1.5 hour long semi-structured interview with the researcher. The 

face-to-face interviews were conducted in the Poltava Oblast in Central Ukraine, in 

 
91 A list of the interviews is provided in Appendix 1. 
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public places (such as cafes and parks), and the remote interviews were conducted 

using Zoom teleconferencing software program. 

 

The research received approval from the University Research Ethics Committee, and as 

part of the approval process the Committee examined the research methodology, the 

consent form provided to the research participants (non-vulnerable adults), the 

participant information sheet and the interview guide. The audio of the interviews was 

recorded and later transcribed. All personal data were kept securely in identifiable 

form for only as long as necessary to the project and anonymised as soon as possible, 

in order to maintain confidentiality. All personal data and all audio recordings were 

stored on password-protected and encrypted hard disk drives. As the table of 

interviews demonstrates (Appendix 1), the interviewed research participants are 

ordinary people, public officials, experts in art and architecture, and members of 

political parties; all participants were at some point since 2014 involved in different 

projects aimed at commemoration of the Euromaidan protests and the Russia-Ukraine 

conflict. Some interviews (including with veterans of the Russia-Ukraine conflict and 

the parents who lost their sons in the conflict) required a delicate approach, so as not 

to exacerbate emotional traumas and to not cause unnecessary psychological distress. 

 

The official information held by state institutions was obtained from their websites 

(such as minutes of official meetings and administrative decrees). When such 

documents were not available online, official requests for provision of information 

were submitted to the relevant state bodies, which then provided their formal 

responses. 

 

The secondary data consists of openly available statistical data, opinion polls and 

surveys, provided by research institutes and think tanks in Ukraine, and also reports in 

Ukrainian online newspapers. 
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Selection of objects for analysis 

 

Involvement of ordinary people in the construction of monuments was the main 

parameter for the selection of objects for analysis. Such involvement of ordinary 

people is observed at different stages: from initiation and the design stage, to inviting 

the architect, obtaining necessary funds, and carrying out construction works. 
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Chapter One: Historical memory in independent Ukraine: contextualising 

the commemorative activity of ordinary people 

 

1.1. Introduction 

 

Through constructing memorials to the Euromaidan and the Russia-Ukraine conflict, 

ordinary people in Ukraine enter the realm of public meaning-making: their memorials 

ŀŘŘ ǘƘŜǎŜ ǘǿƻ ŜǾŜƴǘǎ ǘƻ ǘƘŜ ŜȄƛǎǘƛƴƎ ƴŀǊǊŀǘƛǾŜǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ǇŀǎǘΦ ¢Ƙƛǎ ŎƘŀǇǘŜǊ ŀƛƳǎ ǘƻ 

contextualise the commemorative activity of ordinary people and to provide an 

overview of the state politics of memory in independent Ukraine. Placing the 

commemorative activity of ordinary people in its historical setting, this chapter helps to 

reveal the contested and multifaceted nature of this activity. By showing how groups in 

power have struggled to shape the past in independent Ukraine (across time and space) 

and what discursive strategies have been used to revise the national memory, the 

following account brings into focus the stimuli and constraints that ordinary people have 

responded to when they constructed memorials to the Euromaidan and the Russia-

Ukraine conflict. The chapter addresses the following research question: What are the 

key developments in the production of historical narratives and formation of national 

identity in post-Soviet Ukraine? 

 

However intensely personal memory making and acts of commemoration can be at the 

micro level, they are not carried out in a vacuum. Ordinary people formed their own 

individual memory of the Euromaidan and the Russia-Ukraine conflict. However, the 

memorials constructed by ordinary people to these events are both shaped by and make 

an addition to the collective memory of Ukrainians. The majority of academic work to 

date focuses on the politics of memory of the Ukrainian state. As such, it is rather 

difficult to come to any balanced judgement about the degree of the involvement of 

different non-state actors in the processes of identity formation, as these have never 

yet been the primary focus of scholarly attention. As a prelude to examining ordinary 

ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅΣ ǘhis chapter aims to reconstruct the predominantly 

state-orchestrated context in which commemorative practice has taken place since 
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Ukraine regained independence. Two distinctly different phases characterise this 

period: the pre-Euromaidan period, and the post-Euromaidan, Russia-Ukraine conflict 

period. Accordingly, the chapter at its broadest is organised chronologically. Within each 

of the two sections, the context within which commemoration takes place is discussed 

from a number of angles, each of which is indicated through sub-headings. This 

approach has been propelled by the multidisciplinary character of memory studies itself. 

Hence, as well as looking at commemorative practice on level of and in terms of state-

craft and policy, it also touches on school text books, statues, and the words of the 

national anthem, together with the various retellings of Ukraine's history as an 

independent state, and as part of larger political bodies. This generates an 

understanding of the more official contexts within which ordinary people undertake 

commemorative activity.  

 

The first part of the chapter focuses on the period from the dissolution of the Soviet 

Union until the Euromaidan protests in 2013. It highlights the key tendencies in the 

politics of memory in post-Soviet Ukraine that had the potential to impact on ordinary 

ǇŜƻǇƭŜΩǎ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ǇǊƻǘŜǎǘǎ ŀƴŘ ǘƘŜ wǳǎǎƛŀ-Ukraine conflict and 

their consequent commemoration, namely, the ambiguity and regionality of the politics 

of memory, founding myths and nationalisation of history, the glorification of the past, 

and the victimisation of Ukraine. The second part of the chapter outlines the changes 

that have taken place since the Euromaidan (2013-2014) and after the onset of the 

Russia-Ukraine conflict in 2014. This relates how historical narratives have been utilised, 

the process of de-communisation, the official commemoration the Euromaidan and the 

Russia-Ukraine conflict and how the public has perceived these two events. 

 

1.2. Post-Soviet Ukraine: overall characteristics of the state politics of memory 

 

Since the dissolution of the USSR in 1991, Ukraine, like other Eastern European 

countries, has undergone a range of processes in the area of memory.92 In the late 

 
92 aƛǘǊƻƛǳΣ Ψ[ƛŦŜ ²ǊƛǘƛƴƎ ŀƴŘ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜΥ LƴǘǊƻŘǳŎǘƛƻƴΩΤ !ƭŜƛŘŀ !ǎǎƳŀƴƴΣ 
Ψ9ǳǊƻǇŜΩǎ 5ƛǾƛŘŜŘ aŜƳƻǊȅΩΣ ƛƴ Memory and Theory in Eastern Europe, ed. by Uilleam Blacker, Alexander 
Etkind, and Julie Fedor (Palgrave Macmillan, 2013), pp. 25ς42 (p. 31). 
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1980s and immediately after the collapse of the Soviet Union, past crimes which were 

committed by the Soviet state against its own citizens have become one of the key 

ǘƻǇƛŎǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ŎǳƭǘǳǊŜ ƻŦ ƳŜƳƻǊȅΦ93 Great attention has been paid to the 

resurfaced and re-discovered stories of those people who suffered during the Second 

World War and in its aftermath as a result of Soviet and Nazi policies, and different 

geopolitical activities of the Soviet Union, including during the Cold War.94 These 

stories include memories of the forced deportations of Poles, Ukrainians, Crimean 

Tatars and other peoples, organised by Nazi Germany and the USSR during and after 

the Second World War.95 In addition, memories about inter-ethnic violence and old 

conflicts were brought into focus.96 Furthermore, Ukraine also had to deal with those 

memories of the Soviet past that were supported and promoted by the Soviet Union 

itself. 

 

The dissolution of the Soviet Union led to important changes in the composition of 

memory actors in Ukraine. Under Communist rule, historical narratives in Soviet 

Ukraine had been controlled to a significant degree and censored by the Communist 

regime, with the state authorities dictating a certain version of the past. After the fall 

of Communism, new actors were able to take part in the representation of the past, 

including diaspora, newly emerged political forces, and ordinary people.97 

Nevertheless, as Catherine Wanner notes, the state remained the most important 

memory actor, only this time it was the new Ukrainian state, and it had new task. This 

was to culturally construct a Ukrainian national identity by utilising and producing 

collective memories, founding myths and national history, and to ensure a sense of 

 
93 LƘƻǊ {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΥ YǊȅȊƻǾȅƛ {ǘŀƴ ¢ŀ {ƘƭƛŀƪƘȅ hȊŘƻǊƻǾƭŜƴƴƛŀΩΣ Stratehichni 
Priorytety, 4, 2009, 53ς63 (p. 56). 
94 ¦ƛƭƭŜŀƳ .ƭŀŎƪŜǊ ŀƴŘ !ƭŜȄŀƴŘŜǊ 9ǘƪƛƴŘΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ƛƴ Memory and Theory in Eastern Europe, ed. by 
Uilleam Blacker, Alexander Etkind, and Julie Fedor (Palgrave Macmillan, 2013), pp. 1ς24 (p. 8). 
95 Barbara Törnquist-tƭŜǿŀΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΦ .ŜȅƻƴŘ ǘƘŜ IƛǎǘƻǊȅ ƻŦ 9ǘƘƴƛŎ /ƭŜŀƴǎƛƴƎ ƛƴ 9ǳǊƻǇŜΩΣ ƛƴ Whose 
Memory? Which Future? Remembering Ethnic Cleansing and Lost Cultural Diversity in Eastern, Central, 
and Southeastern Europe, ed. by Barbara Törnquist-Plewa (New York-Oxford: Berghahn Books, 2016), 
pp. 1ς16 (p. 2). 
96 WŜǊȊȅ WŜŘƭƛŎƪƛΣ ΨIƛǎǘƻǊƛŎŀƭ aŜƳƻǊȅ ŀǎ ŀ {ƻǳǊŎŜ ƻŦ /ƻƴŦƭƛŎǘǎ ƛƴ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜΩΣ Communist and Post-
Communist Studies, 32, 1999, 225ς32. 
97 aƛŎƘŀƭ YƻǇŜőŜƪΣ ΨtǊŜŦŀŎŜΩΣ ƛƴ Past in the Making: Historical Revisionism in Central Europe after 1989, 
ŜŘΦ ōȅ aƛŎƘŀƭ YƻǇŜőŜƪ ό/ŜƴǘǊŀƭ 9ǳǊƻǇŜŀƴ ¦ƴƛǾŜǊǎƛǘȅ tǊŜǎǎΣ нллуύΣ ǇǇΦ Ǿƛƛςx (p. vii). 
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belonging to one nation among a highly diverse population.98 In other words, it was 

crucial for the new authorities to explain why the Ukrainian state had the right to exist, 

what history it had, and what it meant to be a Ukrainian. 

 

1.2.1. Ambiguity and regionality of the politics of memory 

 

The state politics of memory in independent Ukraine before the Euromaidan has 

generally been analysed by scholars by dividing it into four periods, corresponding to 

the tenures of the first four presidents (Leonid Kravchuk, Leonid Kuchma, Viktor 

Yushchenko and Viktor Yanukovych). All four presidents faced a difficult task ς to 

support (or not) certain historical narratives in the country where different regions had 

different historical experiences and interpretations of the past. After all, for many 

centuries the territory of present-day Ukraine was divided between its neighbouring 

states (including between the Austro-Hungarian empire and the Russian empire until 

the early 20th century, and then between Poland, Romania, and the Soviet Union 

before the Second World War). The politics of memory of the first two presidents 

(Leonid Kravchuk and Leonid Kuchma, 1991-1994 and 1994-2005 respectively) is 

commonly characterised by scholars as being ambivalent: in the context of diverse 

ǊŜƎƛƻƴŀƭ ƳŜƳƻǊƛŜǎΣ ǘƘŜ ƛŘŜŀ ƻŦ Ψƴƻǘ ǊƻŎƪƛƴƎ ǘƘŜ ōƻŀǘΩ ǎeemed to be their preferred 

strategy.99 Thus, for example, if in Western Ukraine most Communist memorials were 

quickly removed by local memory actors in the early 1990s, in the rest of the country 

they predominantly remained, while on the official level the issue of Communist 

memorials was not extensively discussed. During the presidency of Viktor Yushchenko 

(2005-2010), the state politics of memory took a nationalising approach to history, 

with the opening of the Ukrainian Institute of National Remembrance (UINR) in 2006, 

and the focus on such topics as the Holodomor and the operation of Ukrainian 

nationalists during the Second World War.100 The presidency of Viktor Yanukovych 

(2010-2014), however, was characterised by a different approach to history, with a 

 
98 Catherine Wanner, Burden of Dreams: History and Identity in Post-Soviet Ukraine (Pennsylvania State 
University Press, 1998), p. xxiv. 
99 !ƴŘǊƛƛ tƻǊǘƴƻǾΣ Ψ¦ǇǊŀȊƘƴŜƴƛȅŀ ǎ LǎǘƻǊƛŜȅ tƻ-¦ƪǊŀƛƴǎƪƛΩΣ Ab Imperio, 3, 2007, 93ς138. 
100 Barbara Törnquist-tƭŜǿŀ ŀƴŘ ¸ǳƭƛŀ ¸ǳǊŎƘǳƪΣ ΨaŜƳƻǊȅ tƻƭƛǘƛŎǎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ ¦ƪǊŀƛƴŜΥ wŜŦƭŜŎǘƛƻƴǎ 
fǊƻƳ ǘƘŜ tƻǎǘŎƻƭƻƴƛŀƭ tŜǊǎǇŜŎǘƛǾŜΩΣ Memory Studies, 12(6) (2019), 699ς720. 
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pro-Russian stance and return to Soviet symbols.101 Although the politics of memory of 

each of the four presidents had a particular vector and character, they all 

instrumentalised memory and used it to serve particular political purposes.102 

 

Scholars often agree that in general the official politics of memory in post-Soviet 

Ukraine has been characterised by a lack of consistency, ambiguity and hybridity, 

which came as a result of the oscillation between competing ideologically charged 

narratives of the past103 and political rivalry of the regional elites.104 Thus, when 

discussing these characteristics, Mykola Riabchuk suggests that they should be seen as 

ŀ ǊŜǎǳƭǘ ƻŦ άǘƘŜ ƘȅōǊƛŘ ƴŀǘǳǊŜ ƻŦ ǘƘŜ Ǉƻǎǘ-Soviet regime that emerged from the 

compromise between the former ideological rivals όάƴŀǘƛƻƴŀƭ ŘŜƳƻŎǊŀǘǎέ ŀƴŘ 

άǎƻǾŜǊŜƛƎƴ ŎƻƳƳǳƴƛǎǘǎέύέΣ105 and also of the hybrid and highly ambivalent nature of 

Ukrainian post-Soviet society.106 As a result of this, historical narratives have been 

increasingly instrumentalised by the Ukrainian political forces. For example, the local 

ŀǳǘƘƻǊƛǘƛŜǎΩ ǊŜǎƛǎǘŀƴŎŜ ǘƻ the erection of monuments to Ivan Mazepa107 and Symon 

Petliura108 in Poltava was considered to be driven by political interests,109 just as the 

 
101 Törnquist-tƭŜǿŀ ŀƴŘ ¸ǳǊŎƘǳƪΣ ΨaŜƳƻǊȅ tƻƭƛǘƛŎǎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ ¦ƪǊŀƛƴŜΩΣ ǇΦ тлпΦ 
102 Törnquist-Plewa aƴŘ ¸ǳǊŎƘǳƪΣ ΨaŜƳƻǊȅ tƻƭƛǘƛŎǎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ ¦ƪǊŀƛƴŜΩΤ tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ 
Post-Soviet Ukraine (1991-нлмлύΩΤ ²ƛƭŦǊƛŜŘ WƛƭƎŜΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ IƛǎǘƻǊȅ ŀƴŘ ǘƘŜ {ŜŎƻƴŘ ²ƻǊƭŘ ²ŀǊ ƛƴ 
Post-/ƻƳƳǳƴƛǎǘ ¦ƪǊŀƛƴŜΩΣ Jahrbücher Für Geschichte Osteuropas, 54.1 (2006), 50ςумΤ {ƘŜǾŜƭΣ Ψbƻ ²ŀȅ 
hǳǘΚΩΤ ¢ŀǊŀǎ YǳȊƛƻΣ Ψtƻǎǘ-{ƻǾƛŜǘ ¦ƪǊŀƛƴƛŀƴ IƛǎǘƻǊƛƻƎǊŀǇƘȅ ƛƴ ¦ƪǊŀƛƴŜΩΣ Internationale Schulbuchforschung, 
23.1 (2001), 27ςпнΤ ¸ǳƭƛŀ ¸ǳǊŎƘǳƪΣ ΨwŜŎƭŀƛƳƛƴƎ ǘƘŜ tŀǎǘΣ /ƻƴŦǊƻƴǘƛƴƎ ǘƘŜ tŀǎǘΥ h¦bςUPA Memory 
Politics and Nation Building in Ukraine (1991ςнлмсύΩΣ ƛƴ War and Memory in Russia, Ukraine and Belarus, 
ed. by Julie Fedor, Markku Kangaspuro, and Jussi Lassila (Palgrave Macmillan Memory Studies, 2017), 
pp. 107ς40. 
103 hȄŀƴŀ {ƘŜǾŜƭΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ŀ 5ƛǾƛŘŜŘ {ƻŎƛŜǘȅΥ ! /ƻƳǇŀǊƛǎƻƴ ƻŦ tƻǎǘ-Franco Spain and 
Post-{ƻǾƛŜǘ ¦ƪǊŀƛƴŜΩΣ Slavic Review, 70.1 (2011), 137ς64 (p. 138). 
104 [ŀǊȅǎŀ bŀƘƻǊƴŀΣ ΨYǳƭǘǳǊŀ LǎǘƻǊȅŎƘƴƻƛƛ tŀƳƛŀǘƛΩΣ ƛƴ Kultura Istorychnoi Pamiati: Yevropeiskyi Ta 
Ukrainskyi Dosvid, ed. by Yurii Shapoval (Kyiv: IPIEND, 2013), pp. 9ς34 (p. 28). 
105 aȅƪƻƭŀ wƛŀōŎƘǳƪΣ ΨIƻƭƻŘƻƳƻǊΥ ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ŀƴŘ tƻƭƛǘƛŎŀƭ LƴŦƛƎƘǘƛƴƎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ 
UkraineΩΣ Harriman Review, 16.2 (2008), 4ς9 (p. 3). 
106 wƛŀōŎƘǳƪΣ ΨIƻƭƻŘƻƳƻǊΥ ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΩΣ ǇΦ пΦ 
107 The initiatives to construct monuments to Mazepa inevitably raised questions about Russia-Ukraine 
relations in the 18th century. Mazepa, who during the Battle of Poltava (1709) switched sides, leaving 
Peter the Great and siding with the king of Sweden, was presented by Tsarist and Soviet historiography 
as a traitor. His rehabilitation in post-{ƻǾƛŜǘ ¦ƪǊŀƛƴŜ ǎȅƳōƻƭƛŎŀƭƭȅ ƭƛƴƪŜŘ ƳŜŘƛŜǾŀƭ YȅƛǾŀƴ wǳǎΩ ǘƻ 
independent Ukraine through the Cossack era. 
108 Symon Petliura became the Supreme Commander of the Ukrainian Army and the President of the 
Ukrainian People's Republic during Ukraine's short-lived sovereignty in 1918-1921. Ukrainian 
historiography presents him as key person in Ukraine's struggle for independence, whereas Soviet 
historiography saw him as a leader of the anti-Soviet counterrevolutionary movement in Ukraine and an 
organiser of Jewish pogroms. 
109 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ нпсΦ 
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protests against the construction of a memorial to Ivan Mazepa in Kyiv.110 As a result of 

the hybrid memory regime, it is was not uncommon111 ǘƻ ŦƛƴŘ ƛŘŜƻƭƻƎƛŎŀƭƭȅ ΨǇƻƭŀǊΩ 

memories co-existing on the city map: the proximity of Kyiv streets named after Ivan 

aŀȊŜǇŀΩǎ ŀƭƭȅ tȅƭȅǇ hǊƭȅƪ ŀƴŘ the Ukrainian nationalist poet Olena Teliha to the 

BolshevikΩs Vorovskii, Frunze, and Uritskii is a clear example of this.112 At the same 

time, as Andrii Portnov argues, although a lack of political and social consensus on 

questions of historical politics prevents the development of an all-Ukrainian image of 

the past, it is also an obstacle to a monopolistic instrumentalisation of the past by one 

political force.113 

 

The regionality of collective memories played an important role in how the politics of 

memory was shaped in post-Soviet Ukraine. One example of the regional differences, 

ŀǎ ǿŜƭƭ ŀǎ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŘƛǎŎǳǎǎŜŘ ǘƻǇƛŎǎ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ¦ƪǊŀƛƴŜΩǎ ƛƴǾolvement in the 

Second World War is the activity of the Organisation of Ukrainian Nationalists (OUN)114 

and the Ukrainian Insurgent Army (UPA).115 Scholars, politicians, and ordinary people 

often have polarised opinions about the activity of the Ukrainian nationalists during 

the Second World War, especially in relation to their cooperation with the German 

forces and their involvement in the Holocaust and the ethnic cleansing of the Polish 

 
110 {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΩΣ ǇΦ рсΦ 
111 ¢Ƙƛǎ ǎƛǘǳŀǘƛƻƴ ŎƘŀƴƎŜŘ ŀŦǘŜǊ ǘƘŜ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴΩ ǇǊƻŎŜǎǎŜǎ ǘƘŀǘ ǿƛƭƭ ōŜ ŘƛǎŎǳǎǎŜŘ ƭŀǘŜǊ ƛƴ ǘƘƛǎ 
chapter. 
112 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ носΦ 
113 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ нпуΦ 
114 Organisation of Ukrainian Nationalists (OUN) ς a Ukrainian political organisation established in 1929. 

In 1940, it split into two parts: the OUM-M (headed by Andriy Melnyk) and OUN-B (headed by Stepan 
Bandera). Nowadays, the media, the public and some scholars commonly refer to the OUN-B simply as 
the OUN. During the Second World War ǘƘŜ h¦bΩǎ ŀǊƳŜŘ ǳƴƛǘǎ ŦƻǳƎƘǘ ŀƎŀƛƴǎǘ ǘƘŜ {ƻǾƛŜǘ ǘǊƻƻǇǎ ŀƴŘ ǘƘŜ 
DŜǊƳŀƴ ǘǊƻƻǇǎΦ !ŎŎƻǊŘƛƴƎ ǘƻ ¢ƛƳƻǘƘȅ {ƴȅŘŜǊΣ άfor patriotic Ukrainians the Organization of Ukrainian 
Nationalists created a moment of Ukrainian sovereign action by declaring a Ukrainian state under Nazi 
occupation in 1941 and a lasting memory of national heroism by their doomed struggle, for Poles its 
¦t! ǿŀǎ ǘƘŜ ƻǊƎŀƴƛǎŀǘƛƻƴ ǿƘƛŎƘ ŎƭŜŀƴǎŜŘ tƻƭŜǎ ŦǊƻƳ ²ŜǎǘŜǊƴ ¦ƪǊŀƛƴŜ ƛƴ мфпо ŀƴŘ мфппέ ό{ƴȅŘŜǊ 
2004:41). 
115 Ukrainian Insurgent Army ς an armed branch of the OUN that operated in Ukraine in 1942-1953. It 
was a nationalistic underground movement some of whose members and units were involved in anti-
Polish and anti-Jewish actions during the war. UPA continued anti-Soviet resistance until the early 
1950s. Its ƭŜƎŀŎȅ ǊŜƳŀƛƴǎ ƘƛƎƘƭȅ ŎƻƴǘŜǎǘŜŘ ƛƴ ǘƻŘŀȅΩǎ ¦ƪǊŀƛƴŜΦ .ƻǘƘ ǘƘŜ h¦b ŀƴŘ ǘƘŜ ¦t! όǿƘƛŎƘ ŀǊŜ 
ƴƻǿŀŘŀȅǎ ǎƻƳŜǘƛƳŜǎ ǊŜŦŜǊǊŜŘ ǘƻ Ƨƻƛƴǘƭȅ ŀǎ άǘƘŜ h¦b-¦t!έύ ŀǊŜ ŀ ǾŜǊȅ ŘƛǾƛǎƛǾŜ ǎȅƳōƻƭ ƛƴ ƳƻŘŜǊƴ 
Ukraine (Wilson 2015:134). 
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population in 1943-1944 in Volhynia.116 On the level of collective memory, 

ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎ ƻŦ ǘƘƛǎ ǇŀƎŜ ƻŦ ¦ƪǊŀƛƴŜΩǎ Ǉŀǎǘ ŘƛŦŦŜǊ ǎǳōǎǘŀƴǘƛŀƭƭȅ ŦǊƻƳ ǊŜƎƛƻƴ ǘƻ ǊŜƎƛƻƴΦ 

Thus, the western Ukrainian narrative often presents the struggle of the OUN / UPA 

against the Soviet forces as heroic and aimed ŀǘ ŀŎƘƛŜǾƛƴƎ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜΦ117 

Accordingly, the annexation of Western Ukraine (Eastern Galicia, Volhynia, and 

Northern Bukovina) by the Soviet forces in 1939-1940 is commonly seen in this region 

as occupation, thus opposing the Soviet narrative of liberation.118 In other regions of 

Ukraine, which had been part of the Soviet Union since 1922, the OUN / UPA are often 

perceived in a negative light.119 This can be regarded as a continuation of Soviet 

historiography which presented them as collaborators with Nazi Germany and 

murderers.120 

 

Another example of the regionalisation of the politics of memory is the re-emerging 

narratives of Imperial Tsarist Russia, especially observed in Southern regions of 

Ukraine.121 The observed co-existence of different narratives is not always smooth: 

when a monument to Catherine the Great was constructed in Odesa in 2007, it caused 

local protests and clashes with the police, which was seen as a confrontation between 

different political forces, including Ukrainian nationalists and pro-Russian groups.122 In 

2007, the local authorities of Sevastopol also initiated the construction of a monument 

to Catherine the Great, which caused similar confrontations.123 Lƴ ƻǊŘŜǊ ǘƻ ΨŘŜŦǳǎŜ ǘƘŜ 

ǘŜƴǎƛƻƴΩΣ ǘƘŜ ƘŜŀŘ ƻŦ ǘƘŜ Ŏƛǘȅ ŎƻǳƴŎƛƭ ǎǳƎƎŜǎǘŜŘ ǘƘe construction of a memorial to a 

 
116 The ethnic cleansing operations in Volhynia in 1943-1944, which are commonly seen as a conflict 
between the OUN-B and the Armia Krajowa, is a source of heated debates in Ukraine and Poland (see, 
for example, Portnov 2016). 
117 !ƴŘǊŜŀǎ YŀǇǇŜƭŜǊΣ ΨCǊƻƳ ŀƴ 9ǘƘƴƻƴŀǘƛƻƴŀƭ ǘƻ ŀ aǳƭǘƛŜǘƘƴƛŎ ǘƻ ŀ ¢Ǌŀƴǎƴŀǘƛƻƴŀƭ ¦ƪǊŀƛƴƛŀƴ IƛǎǘƻǊȅΩΣ ƛƴ A 
Laboratory of Transnational History: Ukraine and Recent Ukrainian Historiography, ed. by Georgiy 
Kasianov and Philipp Ther (Central European University Press, 2009), pp. 51ς80 (p. 55). 
118 !ƴƴŀ ²ȅƭŜƎŀƱŀΣ ΨaŀƴŀƎƛƴƎ ǘƘŜ 5ƛŦŦƛŎǳƭǘ tŀǎǘΥ ¦ƪǊŀƛƴƛŀƴ /ƻƭƭŜŎǘƛǾŜ aŜƳƻǊȅ ŀƴŘ tǳōƭƛŎ 5ŜōŀǘŜǎ ƻƴ 
IƛǎǘƻǊȅΩΣ Nationalities Papers, 45.5 (2017), 780ς97. 
119 {ƘŜǾŜƭΣ Ψbƻ ²ŀȅ hǳǘΚΩ 
120 WƛƭƎŜΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ IƛǎǘƻǊȅΩΦ 
121 {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΩΣ ǇΦ рпΦ 
122 {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΩΣ ǇΦ рсΦ 
123 The monument was unveiled in 2008. Its construction was opposed by the president Viktor 
Yushchenko but supported by Viktor Yanukovych. 
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Cossack hetman Petro Konashevych-Sahaidachny.124 {ǳŎƘ ŀǘǘŜƳǇǘǎ ǘƻ ΨōŀƭŀƴŎŜΩ 

conflicting memories have been seen by scholars as a yet another example of the 

politicisation of memory in Ukraine.125 Memory wars126 continued to play an important 

role in discussions around Ukrainian history and identity throughout the Euromaidan 

and the Russia-Ukraine conflict, reminding us once again about the importance of the 

past for the present. This demonstrates that ordinary people, whose activity is 

analysed in this thesis, operate in a context in which ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ¦ƪǊŀƛƴŜΩǎ 

past is not set in stone and is an area of ongoing contention. As Chapter Five will 

ŘŜƳƻƴǎǘǊŀǘŜΣ ǘƘƛǎ ƛƴŦƭǳŜƴŎŜǎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅΦ  

 

1.2.2. CƻǳƴŘƛƴƎ ƳȅǘƘǎ ŀƴŘ ΨƴŀǘƛƻƴŀƭƛǎŀǘƛƻƴΩ ƻŦ ƘƛǎǘƻǊȅ 

 

¦ƪǊŀƛƴŜΩǎ Ǉƻǎǘ-Soviet historiography sought to replace official Soviet historiography. 

¢ƘŜ {ƻǾƛŜǘ ƴŀǊǊŀǘƛǾŜ ŜȄǇƭŀƛƴŜŘ ¦ƪǊŀƛƴŜΩǎ ƧƻǳǊƴŜȅ ŦǊƻƳ YȅƛǾŀƴ wǳǎΩ ǘƘǊƻǳƎƘ ǘƘŜ /ƻǎǎŀŎƪ 

times to its development into a Socialist state, along with other Slavic nations.127 This 

narrative was well-developed and easy to understand; under the guidance of great 

leaders, ordinary Ukrainians contributed to the establishment of Soviet rule, played an 

important role in its economic and cultural development, and also protected their land 

from the Nazi invadersΦ ¢Ƙƛǎ ƛŘŜƻƭƻƎƛŎŀƭƭȅ ƳƻǘƛǾŀǘŜŘ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ 

clearly omitted a range of topics. Thus, it excludes the memory of those events in 

which Ukrainians either fought for independence or suffered at the hands of Soviet 

rulers, as this would de-legitimise the idea of the voluntary acceptance of Soviet rule 

by the locals.  Moreover, the commemorative space of Soviet Ukraine did not present 

any memories of the inter-ethnic conflicts which took place in the country during the 

20th century (such as the Polish-Ukrainian conflicts before and during the Second 

World War). Such omission was not unique to Ukraine: according to Alexei Miller, in 

Communist countries such ethnic conflicts became a taboo topic, because such issues 

 
124 Petro Konashevych-Sahaidachny (1582-1622) was a Cossack Hetman who led military campaigns 
against the Crimean Khanate, the Ottoman Empire, and the Russian Tsardom (on the side of the Polishς
Lithuanian Commonwealth). 
125 bŀƘƻǊƴŀΣ ΨYǳƭǘǳǊŀ LǎǘƻǊȅŎƘƴƻƛƛ tŀƳƛŀǘƛΩΣ ǇΦ нфΦ 
126 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΦ 
127 YǳȊƛƻΣ Ψtƻǎǘ-{ƻǾƛŜǘ ¦ƪǊŀƛƴƛŀƴ IƛǎǘƻǊƛƻƎǊŀǇƘȅ ƛƴ ¦ƪǊŀƛƴŜΩΦ 
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ǿƻǳƭŘ ǳƴŘŜǊƳƛƴŜ ǘƘŜ ƛŘŜŀ ƻŦ άŦǊŀǘŜǊƴƛǘȅ ƻŦ ǇŜƻǇƭŜǎ ƻŦ ǘƘŜ {ƻŎƛŀƭƛǎƳ ŎŀƳǇΦέ128 Similarly, 

Soviet Ukraine had no memorials commemorating the victims of the locals who 

collaborated with Nazi Germany: such memories would disrupt the image of the Great 

Patriotic War, in which the Soviet people fought in unity and sacrificed their lives. As 

scholars note, the Soviet historical narrative did not disappear from the collective 

consciousness in independent Ukraine, rather, it was adapted to fit present-day 

conditions129 and coexisted with the new Ukrainian historiography.130  

 

The circumstances in which Ukraine gained its independence laid the foundation for 

the politics of memory of its new authorities. In the late 1980s, before the collapse of 

the USSR, leaders of the Ukrainian nationalist movements employed historical 

narratives to emphasise the oppression of Ukraine by the Soviet Union. Thus, as 

Catherine Wanner shows, the Chornobyl catastrophe and the death of millions of 

Ukrainians during the Holodomor (1932-1933) were used as an example of such 

oppression.131 According to Serhy Yekelchyk, the nationalist opposition leaders also 

interpreted history employing economic arguments, explaining that as soon as Ukraine 

Ǝƻǘ ǊƛŘ ƻŦ aƻǎŎƻǿΩǎ Ŏƻƭƻƴƛŀƭ ǇƻƭƛǘƛŎǎ όŎƘŀǊŀŎǘŜǊƛǎŜŘ ōȅ over-taxation and under-

investment), it would be able to manage its own economy and improve the standard 

of living.132 Although both historical and economic arguments played an important role 

ƛƴ ǘƘŜ ǇǳōƭƛŎΩǎ ŀǎǇƛǊŀǘƛƻƴǎ ǘƻǿŀǊŘǎ ǘƘŜ ƛƴŘŜǇŜƴŘŜƴŎŜ ƻŦ ¦ƪǊŀƛƴŜΣ scholars note that 

economic prospects were the main reason that Ukrainians overwhelmingly voted for 

independence on 1 December 1991.133 With Russia presenting itself as the successor of 

the Soviet Union and unwilling to recognise Ukraine as an equal state and separate 

nation,134 the incorporation of the Soviet legacy into the national myth of the now 

independent Ukraine became even more difficult. After all, as Andrii Portnov notes, it 

 
128 !ƭŜȄŜƛ aƛƭƭŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΦ IƛǎǘƻǊƛŎŀƭ tƻƭƛǘƛŎǎΥ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜŀƴ /ƻƴǾƻƭǳǘƛƻƴǎ ƛƴ ǘƘŜ нмǎǘ /ŜƴǘǳǊȅΩΣ ƛƴ 
Convolutions of Historical Politics, ed. by Alexei Miller and Maria Lipman (Central European University 
Press, 2012), pp. 1ς20 (p. 3). 
129 {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΩΣ ǇΦ рпΦ 
130 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ носΦ 
131 Wanner, Burden of Dreams, p. xxv. 
132 {ŜǊƘȅ ¸ŜƪŜƭŎƘȅƪΣ Ψ/ƻǎǎŀŎƪ DƻƭŘΥ IƛǎǘƻǊȅΣ aȅǘƘΣ ŀƴŘ ǘƘŜ 5ǊŜŀƳ ƻŦ tǊƻǎǇŜǊƛǘȅ ƛƴ ǘƘŜ !ƎŜ ƻŦ tost-Soviet 
¢ǊŀƴǎƛǘƛƻƴΩΣ Canadian Slavonic Papers, 40.3/4 (1998), 311ς25 (p. 313). 
133 tƻǊǘƴƻǾΣ Ψ¦ǇǊŀȊƘƴŜƴƛȅŀ ǎ LǎǘƻǊƛŜȅ tƻ-¦ƪǊŀƛƴǎƪƛΩΣ ǇΦ фтΤ ¸ŜƪŜƭŎƘȅƪΣ Ψ/ƻǎǎŀŎƪ DƻƭŘΩΣ ǇΦ омоΦ 
134 !ƴŘǊŜŀǎ YŀǇǇŜƭŜǊΣ Ψ¦ƪǊŀƛƴŜ ŀƴŘ wǳǎǎƛŀΥ [ŜƎŀŎƛŜǎ ƻŦ ǘƘŜ LƳǇŜǊƛŀƭ tŀǎǘ ŀƴŘ /ƻƳǇŜǘƛƴƎ aŜƳƻǊƛŜǎΩΣ 
Journal of Eurasian Studies, 5, 2014, 107ς15 (p. 108). 
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ǿƻǳƭŘ ōŜ ǊŀǘƘŜǊ ŘƛŦŦƛŎǳƭǘ ǘƻ ƧǳǎǘƛŦȅ ¦ƪǊŀƛƴŜΩǎ ƴŜŜŘ ŦƻǊ ƛƴŘŜǇŜƴŘŜƴŎŜ ƛŦ ƛt was believed 

that Ukraine was a product of Soviet-era policies.135 Furthermore, with the 

deteriorating economic situation in Ukraine in the early post-Soviet years, positive 

references to life during the Soviet period would have weakened the pro-

independence arguments. 

 

Although after 1991 some former leaders of the opposition secured positions in the 

upper echelons of power, they legitimised the power of the old Soviet elite, who 

largely remained in place.136 Faced with the need to legitimise their own power and the 

independence of Ukraine in general, the new Ukrainian authorities adopted a 

ƴŀǘƛƻƴŀƭƛǎǘ ƳȅǘƘƻƭƻƎȅΣ ǿƘƛŎƘ ŦƻŎǳǎŜŘ ƻƴ ¦ƪǊŀƛƴŜΩǎ ǇǊŜ-Soviet examples of statehood. 

Thus, scholars note that the first decade of UkraineΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜ ǿŀǎ ŎƘŀǊŀŎǘŜǊƛǎŜŘ 

ōȅ ƻŦŦƛŎƛŀƭ ŜŦŦƻǊǘǎ ǘƻ ΨƴŀǘƛƻƴŀƭƛǎŜΩ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ.137 Academic literature 

demonstrates that similar processes were observed in other post-Communist Central 

and East European countries, and that in part this was triggered by the need to place 

the new states on a radically changed geopolitical map and to find answers to identity 

ǉǳŜǎǘƛƻƴǎ ƻŦ ǿƘƻ ΨǿŜΩ ŀƴŘ ΨǘƘŜȅΩ ŀǊŜΦ138 Jan-Werner Müller notes that this region has 

ōŜŜƴ ƛƴǾƻƭǾŜŘ ƛƴ ŀ άŎŀǘŎƘƛƴƎ-ǳǇέ ƴŀǘƛƻƴ ōǳƛƭŘƛƴƎΣ ǿƘƛŎƘ ƛƴŎƭuded the mobilisation of 

collective memories and inventing a more distant past.139 According to Müller, this 

process is associated with issues of national self-determination and the associated 

need of the post-/ƻƳƳǳƴƛǎǘ ǎǘŀǘŜǎ ŦƻǊ άŦƻǳƴŘƛƴƎ ƳȅǘƘǎΦέ140  

 

 
135 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ нопΦ 
136 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ нопΦ 
137 bŀƘƻǊƴŀΣ ΨYǳƭǘǳǊŀ LǎǘƻǊȅŎƘƴƻƛƛ tŀƳƛŀǘƛΩΤ ¢ŀǊŀǎ YǳȊƛƻΣ Ψbŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ŀƴŘ IƛǎǘƻǊȅ ²ǊƛǘƛƴƎ ƛƴ 
¦ƪǊŀƛƴŜΩΣ Nationalities Papers, 34.4 (2006), 407ςнт όǇΦ пмлύΤ ¸ǳǊŎƘǳƪΣ ΨwŜŎƭŀƛƳƛƴƎ ǘƘŜ tŀǎǘΣ /ƻƴŦǊƻƴǘƛƴƎ 
ǘƘŜ tŀǎǘΩΣ ǇΦ ммрΦ 
138 Klas-DǀǊŀƴ YŀǊƭǎǎƻƴΣ Ψ¢ƘŜ ¦ǎŜǎ ƻŦ IƛǎǘƻǊȅ ŀƴŘ ǘƘŜ ¢ƘƛǊŘ ²ŀǾŜ ƻŦ 9ǳǊƻǇŜŀƴƛǎŀǘƛƻƴΩΣ ƛƴ A European 
Memory? Contested Histories and Politics of RemembranceΣ ŜŘΦ ōȅ aŀƱƎƻǊȊŀǘŀ tŀƪƛŜǊ ŀƴŘ .ƻ {ǘǊňǘƘ 
(Oxford: Berghahn Books, 2010), pp. 38ς55 (p. 39). 
139 Jan-²ŜǊƴŜǊ aǸƭƭŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ ¢ƘŜ tƻǿŜǊ ƻŦ aŜƳƻǊȅΣ ǘƘŜ aŜƳƻǊȅ ƻŦ tƻǿŜǊ ŀƴŘ ǘƘŜ tƻǿŜǊ ƻǾŜǊ 
aŜƳƻǊȅΩΣ ƛƴ Memory and Power in Post-War Europe, ed. by Jan-Werner Müller (Cambridge University 
Press, 2004), pp. 1ς35 (p. 9). 
140 aǸƭƭŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ фΦ 
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Several scholars have explored such processes in independent Ukraine.141 Thus, 

Georgiy Kasianov argues that with the fall of the Soviet Union historians started 

ǊŜŎƻƴǎǘǊǳŎǘƛƴƎ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ άƛƴ ǊŜǾŜǊǎŜέ ŀƴŘ ƭŀƛŘ ŀ ŦƻǳƴŘŀǘƛƻƴ ŦƻǊ ǘƘŜ 

άƴŀǘƛƻƴŀƭƛǎŀǘƛƻƴ ƻŦ ƘƛǎǘƻǊȅέΦ142 This approach is notable for the particular way in which 

ƛǘ ƛƴǘŜǊǇǊŜǘǎ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ ǘƘŀǘ ƛǎΣ ǘƘŀǘ ƎŀƛƴƛƴƎ ǎƻǾŜǊŜƛƎƴǘȅ ŀƴŘ ƛǘǎ ƻǿƴ ǎǘŀǘŜ ǿŀǎ 

the centuries-long destiny of the nation.143 According to Kasianov, such nationalisation 

of ƘƛǎǘƻǊȅ ǊŜƳŀƛƴŜŘ ǘƘŜ ƭŜŀŘƛƴƎ ǘǊŜƴŘ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊƛƻƎǊŀǇƘȅ ŀƴŘ ǇƻƭƛǘƛŎǎ ƻŦ 

memory in the following decades.144 When writing about the new school history 

curricula introduced in Ukraine in the early 1990s, Kostiantyn Bakhanov states that 

these put forwarŘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΥ {ƭŀǾƛŎ ǎŜǘǘƭŜƳŜƴǘǎ ς 

YȅƛǾŀƴ wǳǎΩ ς the Kingdom of Galicia-Volhynia ς the Lithuanian period ς the Cossack 

period ς the period under the rule of the Austrian and Russian empires ς the national 

revolution (UNR145 / ZUNR146) ς Soviet rule (including, among others, the activity of the 

OUN / UPA and the dissident movement) ς independent Ukraine.147 Bakhanov notes 

that this early post-{ƻǾƛŜǘ ƴŀǊǊŀǘƛǾŜ ƻŦ ¦ƪǊŀƛƴƛŀƴ ƘƛǎǘƻǊȅ ǊŜǉǳƛǊŜŘ ŀ άǇŀƴǘƘŜƻƴέ ƻŦ ƴŜǿ 

heroes, who were also introduced into the commemorative landscape of the country. 

This telling of the past was not restricted to school curricula and textbooks; a similar 

ǎǘƻǊȅ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ ǿŀǎ ŘŜƭƛǾŜǊŜŘ ǘƘǊƻǳƎƘ ƳƻƴǳƳŜƴǘǎ ŀƴŘ ƴŀǘƛƻƴŀƭ ƘƻƭƛŘŀȅǎΦ CƻǊ 

ŜȄŀƳǇƭŜΣ ǎƛƴŎŜ мффф ¦ƪǊŀƛƴŜ Ƙŀǎ ƻŦŦƛŎƛŀƭƭȅ ŎŜƭŜōǊŀǘŜŘ ǘƘŜ 5ŀȅ ƻŦ ¦ƴƛǘȅ ƻŦ ¦ƪǊŀƛƴŜ ό5ŜƴΩ 

Sobornosti Ukrainy), to remember the unification of the Ukrainian PeopleΩǎ wŜǇǳōƭƛŎ 

ό¦bwύ ǿƛǘƘ ǘƘŜ ²Ŝǎǘ ¦ƪǊŀƛƴƛŀƴ tŜƻǇƭŜΩǎ wŜǇǳōƭƛŎ ό½¦bwύ ƻƴ нн WŀƴǳŀǊȅ мфмфΦ ²ƘƛƭŜ 

ǘƘƛǎ ŜǇƛǎƻŘŜ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ ǿŀǎ ƴƻǘ ŜƳǇƘŀǎƛǎŜŘ ōȅ {ƻǾƛŜǘ ƘƛǎǘƻǊƛƻƎǊŀǇƘȅΣ ǘƘŜ ƴŜǿ 

Ukrainian authorities have seen the potential of telling the history of the formation of 

the nation-state.148  

 
141 DŜƻǊƎƛȅ YŀǎƛŀƴƻǾΣ Ψ¢ƘŜ άbŀǘƛƻƴŀƭƛȊŀǘƛƻƴέ ƻŦ IƛǎǘƻǊȅ ƛƴ ¦ƪǊŀƛƴŜΩΣ ƛƴ Convolutions of Historical Politics, 
ed. by Alexei Miller and Maria Lipman (Central European University Press, 2012), pp. 141ς74; Serhy 
¸ŜƪŜƭŎƘȅƪΣ Ψ.ǊƛŘƎƛƴƎ ǘƘŜ tŀǎǘ ŀƴŘ ǘƘŜ CǳǘǳǊŜΥ ¦ƪǊŀƛƴƛŀƴ IƛǎǘƻǊȅ ²ǊƛǘƛƴƎ {ƛƴŎŜ LƴŘŜǇŜƴŘŜƴŎŜΩΣ Canadian 
Slavonic Papers, 53.2/4 (2011), 559ςтоΤ Yƻǎǘƛŀƴǘȅƴ .ŀƪƘŀƴƻǾΣ ΨbƻǾƛ /Ƙŀǎȅ ς Novi Heroi: Formuvannia 
YǳƭǘǳǊȅ tŀƳƛŀǘƛ Ǿ ¦ƪǊŀƛƴƛΩΣ ƛƴ Kultura Istorychnoi Pamiati: Yevropeiskyi Ta Ukrainskyi Dosvid, ed. by Yurii 
Shapoval (Kyiv: IPIEND, 2013), pp. 182ς216. 
142 YŀǎƛŀƴƻǾΣ Ψ¢ƘŜ άbŀǘƛƻƴŀƭƛȊŀǘƛƻƴέΩΣ ǇΦ мпоΦ 
143 tƻǊǘƴƻǾΣ ΨaŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-Soviet Ukraine (1991-нлмлύΩΣ ǇΦ нотΦ 
144 YŀǎƛŀƴƻǾΣ Ψ¢ƘŜ άbŀǘƛƻƴŀƭƛȊŀǘƛƻƴέΩΣ ǇΦ мтоΦ 
145 ¦ƪǊŀƛƴƛŀƴ tŜƻǇƭŜΩǎ wŜǇǳōƭƛŎ. 
146 ²Ŝǎǘ ¦ƪǊŀƛƴƛŀƴ tŜƻǇƭŜΩǎ wŜǇǳōƭƛŎ. 
147 .ŀƪƘŀƴƻǾΣ ΨbƻǾƛ /Ƙŀǎȅ ς bƻǾƛ IŜǊƻƛΩΣ ǇΦ нлсΦ 
148 WƛƭƎŜΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ IƛǎǘƻǊȅΩΣ ǇΦ сфΦ 
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²ƘŜƴ ŀƴŀƭȅǎƛƴƎ ǘƘŜ ƴŀǘƛƻƴŀƭƛǎƛƴƎ ŀǇǇǊƻŀŎƘ ƻŦ ¦ƪǊŀƛƴŜΩǎ Ǉƻǎǘ-Soviet historiography, 

scholars note that some of its aspects can be problematic. Serhii Plokhy argues that 

the grand narrative focusing on the Ukrainian ethnic ƴŀǘƛƻƴΩǎ ǎǘǊǳƎƎƭŜ ŦƻǊ ƛǘǎ ƻǿƴ ǎǘŀǘŜ 

results in other groups (especially ethnic minorities such as Russians, Jews, Poles, and 

Germans) being marginalised.149 As Plokhy notes, these groups played an important 

ǊƻƭŜ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ ŀƴŘ ƛƴǎǘŜŀŘ ƻŦ ōŜƛƴƎ ǇǊesented as aggressors, oppressors, and 

exploiters in the struggle with whom the Ukrainian nation developed, it would be best 

ǘƻ ƛƴŎƭǳŘŜ ǘƘŜƳ ƛƴ ǘƘŜ ƴŜǿ ƴŀǊǊŀǘƛǾŜ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ άƴƻǘ Ƨǳǎǘ ŀǎ ΨƻǘƘŜǊǎΩ; but as 

ǇŀǊǘ ƻŦ ǘƘŜ ŎƻƭƭŜŎǘƛǾŜ ΨǿŜΩέΦ150 Both the Euromaidan and the Russia-Ukraine conflict 

raised questions regarding the role and inclusion of other ethnic groups in the 

Ukrainian nation,151 and for the purposes of the present thesis it is important to take 

ǘƘƛǎ ŀǎǇŜŎǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƻŦŦƛŎƛŀƭ ǇƻƭƛǘƛŎǎ ƻŦ ƳŜmory into account. 

 

Analysing the new Ukrainian historiography, scholars commonly discuss two distinct 

approaches: victimisation and glorification of the past.152 These approaches are not 

unique to Ukraine. Academic literature often examines them in relation to politics of 

memory in former Communist states,153 as well as other countries.154 According to 

 
149 Serhii Plokhii, Ukraine and Russia: Representations of the Past (University of Toronto Press 
Incorporated, 2008), p. 289. 
150 Plokhii, Ukraine and Russia, p. 289. 
151 hƭƎŀ hƴǳŎƘ ŀƴŘ IŜƴǊȅ 9Φ IŀƭŜΣ Ψ/ŀǇǘǳǊƛƴƎ 9ǘƘƴƛŎƛǘȅΥ ¢ƘŜ /ŀǎŜ ƻŦ ¦ƪǊŀƛƴŜΩΣ Post-Soviet Affairs, 34.2ς3 
(2018), 84ςмлсΤ ±ƻƭƻŘȅƳȅǊ YǳƭȅƪΣ Ψbŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ƛƴ ¦ƪǊŀƛƴŜΥ LƳǇŀŎǘ ƻŦ 9ǳǊƻƳŀƛŘŀƴ ŀƴŘ ǘƘŜ ²ŀǊΩΣ 
Europe-Asia Studies, 68.4, 588ς608; ±ƻƭƻŘȅƳȅǊ YǳƭȅƪΣ Ψ{ƘŜŘŘƛƴƎ wǳǎǎƛŀƴƴŜǎǎΣ wŜŎŀǎǘƛƴƎ ¦ƪǊŀƛƴƛŀƴƴŜǎǎΥ 
¢ƘŜ tƻǎǘ9ǳǊƻƳŀƛŘŀƴ 5ȅƴŀƳƛŎǎ ƻŦ 9ǘƘƴƻƴŀǘƛƻƴŀƭ LŘŜƴǘƛŦƛŎŀǘƛƻƴǎ ƛƴ ¦ƪǊŀƛƴŜΩΣ Post-Soviet Affairs, 34.2ς3, 
119ς38. 
152 David R. Marples, Heroes and Villains: Creating National History in Contemporary Ukraine (Central 
9ǳǊƻǇŜŀƴ ¦ƴƛǾŜǊǎƛǘȅ tǊŜǎǎΣ нллтύΤ !ƴŘǊŜǿ ²ƛƭǎƻƴΣ ΨaȅǘƘǎ ƻŦ bŀǘƛƻƴŀƭ IƛǎǘƻǊȅ ƛƴ .ŜƭŀǊǳǎ ŀƴŘ ¦ƪǊŀƛƴŜΩΣ ƛƴ 
Myths and Nationhood, ed. by Geoffrey Hosking and George Schopflin, 1997, pp. 182ς97; Rasevych, 
Ψtƻƭƛǘȅƪŀ tŀƳƛŀǘƛ ƛ tƻŘƻƭŀƴƴƛŀ aƛȊƘƴŀǘǎƛƻƴŀƭƴȅƪƘ {ǘŜǊŜƻǘȅǇƛǾ Ǿ {ǳŎƘŀǎƴƛƛ ¦ƪǊŀƛƴƛΩΣ ƛƴ Istorychni Mify i 
Stereotypy Ta Mizhnatsionalni Vidnosyny v Suchasnii Ukraini, ed. by Leonid Zashkilniak (I.Krypiakevych 
Institute of Ukrainian Studies, 2009), pp. 53ςтмΤ ¢Ŝǘȅŀƴŀ .ǳǊŜȅŎƘŀƪ ŀƴŘ hƭŜƴŀ tŜǘǊŜƴƪƻΣ ΨIŜǊƻƛŎ 
Masculinity in Post-{ƻǾƛŜǘ ¦ƪǊŀƛƴŜΥ /ƻǎǎŀŎƪǎΣ ¦t! ŀƴŘ ά{ǾƻōƻŘŀέΩΣ East/West Journal of Ukrainian 
Studies, II.2 (2015), 3ς28. 
153 !ǎǎƳŀƴƴΣ Ψ9ǳǊƻǇŜΩǎ 5ƛǾƛŘŜŘ aŜƳƻǊȅΩΣ ǇΦ нфΤ .ƭŀŎƪŜǊ ŀƴŘ 9ǘƪƛƴŘΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ уΤ LƎƻǊ ¢ƻǊōŀƪƻǾΣ 
ΨIƛǎǘƻǊȅΣ aŜƳƻǊȅ ŀƴŘ bŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ¦ƴŘŜǊǎǘŀƴŘƛƴƎ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ IƛǎǘƻǊȅ ŀƴŘ aŜƳƻǊȅ ²ŀǊǎ ƛƴ tƻǎǘ-
SovƛŜǘ [ŀƴŘǎΩΣ Demokratizatsiya, 19 (3), 209ς32 (p. 215). 
154 !ƴǘƘƻƴȅ 5Φ {ƳƛǘƘΣ Ψ/ǳƭǘǳǊŜΣ /ƻƳƳǳƴƛǘȅ ŀƴŘ ¢ŜǊǊƛǘƻǊȅΥ ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ 9ǘƘƴƛŎƛǘȅ ŀƴŘ bŀǘƛƻƴŀƭƛǎƳΩΣ 
International Affairs (Royal Institute of International Affairs 1944-), Ethnicity and International Relations, 
72.3 (1996), 445ς58 (p. 455); BarōŀǊŀ aƛǎȊǘŀƭΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀŎȅΩΣ American Behavioral Scientist, 
48.10 (2005), 1320ς38 (p. 1334); Yael Zerubavel, Recovered Roots: Collective Memory and the Making of 
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Duncan Bell, to mould a sense of national identity, a nationalist discourse must be able 

άǘƻ ǊŜǇǊŜǎŜƴǘ ǘƘŜ ǳƴŦƻƭŘƛƴƎ ƻŦ ǘƛƳŜ ƛƴ ǎǳŎƘ ŀ ǿŀȅ ǘƘŀǘ ǘƘŜ ƴŀǘƛƻƴ ŀǎǎǳmes a privileged 

and valorized role.έ155 IƻǿŜǾŜǊΣ ŀƴȅ ŘƛǎŎǳǎǎƛƻƴ ŀōƻǳǘ ŀ ŎƻǳƴǘǊȅΩǎ ΨƎƭƻǊƛƻǳǎ ǇŀǎǘΩ ǿƻǳƭŘ 

also raise questions about the crimes that representatives of the nation in question 

committed in different historical periods. After all, as rightfully noted by Robin 

Wagner-tŀŎƛŦƛŎƛΣ άCƻǊ ƎƭƻǊƛƻǳǎΣ ƘŜǊƻƛŎ ƳƻƳŜƴǘǎ ŀƭǿŀȅǎ ƭŜŀǾŜ ŎŀǎǳŀƭǘƛŜǎ ŀƴŘ ǎŀŎǊƛŦƛŎŜǎ ƛƴ 

ǘƘŜƛǊ ǇŀǘƘǎΦέ156 However, discussions about such crimes are not only painful, but also 

could be seen as a threat to national cohesion.157 Consequently, presenting the nation 

as a victim of external forces, or of certain historical circumstances, can be a preferred 

approach ƻŦ ǘƘŜ ǎǘŀǘŜ ŀǎ ŀ ƳŜƳƻǊȅ ŀŎǘƻǊΦ !ǎ LƎƻǊ ¢ƻǊōŀƪƻǾ ƴƻǘŜǎΣ άhaving liberated 

oneself of the sense of historical, political, moral or whatever responsibility, it is 

ŀǊƎǳŀōƭȅ ƳǳŎƘ ŜŀǎƛŜǊ ǘƻ ǘŀƪŜ ǇǊƛŘŜ ƛƴ ƻƴŜΩǎ ƴŜǿƭȅ ƳƛƴǘŜŘ άǳƴōƭŜƳƛǎƘŜŘέ ƛŘŜƴǘƛǘȅ 

based on the cŜƭŜōǊŀǘƻǊȅ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ƻƴŜΩǎ ŎƻǳƴǘǊȅΩǎ άƎƭƻǊƛƻǳǎ ǇŀǎǘΦέέ158 

¦ƪǊŀƛƴŜΩǎ ŦƛƎƘǘ ŀƎŀƛƴǎǘ ƛƴǘŜǊƴŀƭ ŀƴŘ ŜȄǘŜǊƴŀƭ ŦƻǊŎŜǎ Ƙŀǎ ōŜŎƻƳŜ ŀ ƪŜȅ ǘƻǇƛŎ ŘǳǊƛƴƎ ǘƘŜ 

Euromaidan protests and the Russia-Ukraine conflict, and the second part of this 

chapter will consider it in more detail. However, we need to thus delve deeper into 

how this discourse of victimisation was used between 1991-2013, because it will help 

to contextualise the commemoration of the Euromaidan and the Russia-Ukraine 

conflict by ordinary people and their portrayal of Ukraine and its nation. 

 

1.2.3. Victimisation of Ukraine 

 

One of the criticisms of the new historiography that has emerged in independent 

¦ƪǊŀƛƴŜ ŎƻƴŎŜǊƴǎ ƛǘǎ ƎŜƴŜǊŀƭ ǇƻǊǘǊŀȅŀƭ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƧƻǳǊƴŜȅ ǘƻ ƛƴŘŜǇŜƴŘŜƴŎŜ ŀƴŘ ǘƘŜ 

role of its citizens. For example, in 2007 a group of Ukrainian historians analysed the 

 
Israeli National Tradition (University of Chicago Press, 1997), pp. 17ς22; Heidemarie ¦ƘƭΣ ΨCǊƻƳ ±ƛŎǘƛƳ 
Myth to Co-wŜǎǇƻƴǎƛōƛƭƛǘȅ ¢ƘŜǎƛǎΥ bŀȊƛ wǳƭŜΣ ²ƻǊƭŘ ²ŀǊ LLΣ ŀƴŘ ǘƘŜ IƻƭƻŎŀǳǎǘ ƛƴ !ǳǎǘǊƛŀƴ aŜƳƻǊȅΩΣ ƛƴ 
The Politics of Memory in Postwar Europe, ed. by Richard N. Lebow, Wulf Kansteiner, and Claudio Fogu, 
2006, pp. 40ς72. 
155 5ǳƴŎŀƴ .ŜƭƭΣ ΨaȅǘƘǎŎŀǇŜǎΥ aŜƳƻǊȅΣ aȅǘƘƻƭƻƎȅΣ ŀƴŘ bŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅΩΣ British Journal of Sociology, 
54(1) (2003), p. 69. 
156 Robin Wagner-tŀŎƛŦƛŎƛΣ ΨaŜƳƻǊƛŜǎ ƛƴ ǘƘŜ aŀƪƛƴƎΥ ¢ƘŜ {ƘŀǇŜǎ ƻŦ ¢ƘƛƴƎǎ ¢Ƙŀǘ ²ŜƴǘΩΣ Qualitative 
Sociology, 19.3 (1996), 301ς21 (p. 306). 
157 aƛǎȊǘŀƭΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀŎȅΩΣ Ǉ. 1325. 
158 ¢ƻǊōŀƪƻǾΣ ΨIƛǎǘƻǊȅΣ aŜƳƻǊȅ ŀƴŘ bŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅΩΣ ǇΦ нлфΦ 
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texts of twelve school history textbooks159 approved by the Ministry of Education and 

Science of Ukraine. They came to the conclusion that the ǘŜȄǘōƻƻƪǎΩ ŜȄŎŜǎǎƛǾŜ ŦƻŎǳǎ ƻƴ 

such topics aǎ Ψƴŀǘƛƻƴŀƭ ƻǇǇǊŜǎǎƛƻƴΩΣ ΨŎƻƭƻƴƛŀƭ ǎǘŀǘǳǎΩ ŀƴŘ ǘƘŜ ƧǳǎǘƛŦƛŎŀǘƛƻƴ όŀǇƻƭƻƎŜǘƛŎǎύ 

of popular uprisings, cultivated feelings of hurt, with respect to how the country had 

ōŜŜƴ ǘǊŜŀǘŜŘ ƛƴ ǘƘŜ ǇŀǎǘΣ ŀƴŘ ǘƘŜǊŜōȅ ǇǊƻŘǳŎŜŘ ŀƴ ƛƳŀƎŜ ƻŦ ŀ ΨǾƛŎǘƛƳƛǎŜŘ ƴŀǘƛƻƴΩΦ 

Accordingly, these historians suggested that instead of focusing on the impulsivity of 

popular uprisings, it might be more prudent to feature and examine instances in which 

individuals exercised their agency as citizens and contributed to the development of 

their country and culture, and to critically assess the involvement of Ukrainians in the 

activity of the empires within which they lived.160  

 

Post-{ƻǾƛŜǘ ¦ƪǊŀƛƴƛŀƴ ƘƛǎǘƻǊƛƻƎǊŀǇƘȅ ŘƛǎŎǳǎǎŜǎ ǘƘŜ ǘƻǇƛŎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ǾƛŎǘƛƳƘƻƻŘ ƛƴ 

relation to a range of historical events, including the collectivisation of the late 1920s, 

the man-made famine (Holodomor) of 1932-1933, the Ukrainian Ostarbeiters, and the 

Chornobyl disaster. Thus, Gelinada Grinchenko notes that historians often present 

Ukrainian Ostarbeiters as people who experienced repression at the hands of both 

Nazi Germany and the Soviet state, as victims of two dictatorships,161 with similar 

narratives observable in other Eastern European countries.162 Although such narratives 

are based on the real experience and suffering of Eastern European nations, scholars 

ƴƻǘŜ ǘƘŜȅ Ŏŀƴ ōŜ ǇǊƻōƭŜƳŀǘƛŎΦ {ƛƳƻƴŀ aƛǘǊƻƛǳ ƻōǎŜǊǾŜǎ ǘƘŀǘ άFor the majority of the 

Eastern European population, the collective memory includes traumatic episodes as 

seen from the perspective of both victim and victimizer, and sometimes the two roles 

ŎƻƛƴŎƛŘŜΣ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ŜƴǘƛǊŜ ǇǊƻŎŜǎǎ ƻŦ ǊŜŎƪƻƴƛƴƎ ǿƛǘƘ ǘƘŜ Ǉŀǎǘ ƳƻǊŜ ŘƛŦŦƛŎǳƭǘΦέ163 

Thus, the post-Cold War re-examination of history by Eastern European nations has 

raised questions about the collaboration and the co-participation of local residents in 

 
159 This discussion was initiated by the Ukrainian Institute of National Remembrance. 
160 Shkilna Istoria Ochyma Istorykiv-Naukovtsiv, ed. by Natalia Iakovenko (Ukrainian Institute of National 
Remembrance, 2008). 
161 DŜƭƛƴŀŘŀ DǊƛƴŎƘŜƴƪƻΣ ΨhǎǘŀǊōŜƛǘŜǊǎ ƻŦ ǘƘŜ ¢ƘƛǊŘ wŜƛŎƘ ƛƴ ¦ƪǊŀƛƴƛŀƴ ŀƴŘ 9ǳǊƻǇŜŀƴ tǳōƭƛŎ 5ƛǎŎƻǳǊǎŜǎΥ 
wŜǎǘƛǘǳǘƛƻƴΣ wŜŎƻƎƴƛǘƛƻƴΣ /ƻƳƳŜƳƻǊŀǘƛƻƴΩΣ ƛƴ War and Memory in Russia, Ukraine and Belarus, ed. by 
Julie Fedor and others (Palgrave Macmillan Memory Studies, 2017), pp. 281ς306. 
162 !ǎǎƳŀƴƴΣ Ψ9ǳǊƻǇŜΩǎ 5ƛǾƛŘŜŘ aŜƳƻǊȅΩΣ ǇΦ омΤ 9Ǿŀ-/ƭŀǊƛǘŀ hƴƪŜƴΣ Ψ¢ƘŜ .ŀƭǘƛŎ {ǘŀǘŜǎ ŀƴŘ aƻǎŎƻǿΩǎ ф 
May Commemoration: Analysing Memory Politics ƛƴ 9ǳǊƻǇŜΩΣ Europe-Asia Studies, 59.1 (2007), 23ς46 (p. 
43). 
163 aƛǘǊƻƛǳΣ Ψ[ƛŦŜ ²ǊƛǘƛƴƎ ŀƴŘ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜΥ LƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ пΦ 
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the totalitarian crimes of Hitler and Stalin. However, such memories are painful to 

analyse, resulting in a strong resistance to admit and recognise them. Consequently, 

they are remembered selectively and can be forgotten.164 Ukraine is no exception. 

 

One of the topics most often discussed in relation to the victimisation of Ukraine is the 

Holodomor, the memory of which re-emerged165 in Ukrainian society with the collapse 

of the Soviet Union. Some scholars argue that the state politics of memory put 

excessive emphasis on presenting the Holodomor as a genocide of the ethnic 

Ukrainian nation by the Communist Party and the Soviet state. 166 Although this politics 

of memory is often associated with the presidency of Viktor Yushchenko, it was also 

observed during the first years of UkraineΩǎ independence, as Wanner demonstrates.167 

.ȅ ŘŜŎƭŀǊƛƴƎ ǘƘŜ IƻƭƻŘƻƳƻǊ ŀƴ ŀŎǘ ƻŦ ƎŜƴƻŎƛŘŜ ŀƎŀƛƴǎǘ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ǇŜƻǇƭŜΣ ǘƘŜ Ψ[aw 

ƻƴ ǘƘŜ IƻƭƻŘƻƳƻǊΩ ƛƴ нллс όŀŘƻǇǘŜŘ ƻƴ ¸ǳǎƘŎƘŜƴƪƻΩǎ ƛƴƛǘƛŀǘƛǾŜύ ǎǘŀǊǘŜŘ ŀƴ ƛƳǇƻǊǘŀƴǘ 

discussion about this historical event. After all, its memory is strongly present in 

Ukrainian society and many people know stories about how the famine affected their 

families in the 1930s. However, the focus on the ethnic (rather than civic) definition of 

the Ukrainian nation (as the main victim of genocide)168 polarised Ukrainian society and 

alienated Russians and Russian speakers.169 Furthermore, by presenting Ukraine as a 

victim of the Soviet Union, this official narrative also excludes discussion about the 

local perpetrators of the crime: although orders came from Moscow, the local 

Communist Party officials carrying them out were often Ukrainians.170 

 
164 aƛǘǊƻƛǳΣ Ψ[ƛŦŜ ²ǊƛǘƛƴƎ ŀƴŘ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ 9ŀǎǘŜǊƴ 9ǳǊƻǇŜΥ LƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ мфΤ .ƭŀŎƪŜǊ ŀƴŘ 
9ǘƪƛƴŘΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ уΦ 
165 Although the Holodomor was present in the collective memory of some Ukrainians during the Soviet 
rule, its memory was significantly supressed. 
166 Marples, Heroes and Villains; John-tŀǳƭ IƛƳƪŀΣ ΨLƴǘŜǊǾŜƴǘƛƻƴǎΥ /ƘŀƭƭŜƴƎƛƴƎ ǘƘŜ aȅǘƘǎ ƻŦ ¢ǿŜƴǘƛŜǘƘ-
Century Ukrainian IƛǎǘƻǊȅΩΣ ƛƴ Convolutions of Historical Politics, ed. by Alexei Miller and Maria Lipman 
(Central European University Press, 2012), pp. 211ςоуΤ YŀǎƛŀƴƻǾΣ Ψ¢ƘŜ άbŀǘƛƻƴŀƭƛȊŀǘƛƻƴέΩΦ 
167 Wanner, Burden of Dreams, p. 155. 
168 bƻǘŀōƭȅΣ ǘƘŜ ±ŜǊƪƘƻǾƴŀ wŀŘŀ ŀƳŜƴŘŜŘ ǘƘŜ ǘŜȄǘ ƻŦ ǘƘŜ ƭŀǿ ŦǊƻƳ άƎŜƴƻŎƛŘŜ ƻŦ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ƴŀǘƛƻƴέ 
όƴŀǘǎƛƛŀύ ǘƻ άƎŜƴƻŎƛŘŜ ƻŦ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ǇŜƻǇƭŜέ όƴŀǊƻŘύΣ ǿƛǘƘ ǘƘŜ ǾƛŜǿ ǘƘŀǘ ǘƘŜ ŦƛǊǎǘ ŘŜŦƛƴƛǘƛƻƴ ǿŀǎ ŜǘƘƴƛŎ 
and the second one political. 
169 ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ Ψά/ŀǇƛǘŀƭ ƻŦ 5ŜǎǇŀƛǊέΥ IƻƭƻŘƻƳƻǊ aŜƳƻǊȅ ŀƴŘ tƻƭƛǘƛŎŀƭ /ƻƴŦƭƛŎǘǎ ƛƴ YƘŀǊƪƛǾ ŀŦǘŜǊ 
the OrangŜ wŜǾƻƭǳǘƛƻƴΩΣ East European Politics and Societies, 25.3 (2011), 597ς639. 
170 5ŀǊƛŀ aŀǘǘƛƴƎƭȅΣ Ψ LŘƭŜΣ 5Ǌǳƴƪ ŀƴŘ DƻƻŘ-for-bƻǘƘƛƴƎ Υ ¢ƘŜ wŀƴƪ-and-File Perpetrators of 1932-1933 
FaminŜ ƛƴ ¦ƪǊŀƛƴŜΩΣ ƛƴ The Burden of the Past: History, Memory, and Identity in Contemporary Ukraine, 
ŜŘΦ ōȅ !ƴƴŀ ²ȅƭŜƎŀƱŀ ŀƴŘ aŀƱƎƻǊȊŀǘŀ DƱƻǿŀŎƪŀ-Grajper (Indiana University Press, 2020), pp. 19ς48; 
Wanner, Burden of Dreams, p. 155. 
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It is important to note that both state and non-state memory actors have 

commemorated the Holodomor in post-Soviet Ukraine. In the late 1980s and early 

1990s, numerous commemorative objects emerged around the country, mostly 

erected by local ordinary people.171 Usually located at the sites of mass burials of the 

famine victims, on the outskirts of settlements, these memorials and crosses often 

ǊŜŀŘ ǎƛƳǇƭȅ άǘƻ ǘƘŜ ǾƛŎǘƛƳǎ ƻŦ ǘƘŜ ŦŀƳƛƴŜ ƛƴ мфон-мфооέΣ172 although some include a 

clear criticism of Communist rule (as, for example, can be seen on the memorials in 

Myrhorod).173 More research is required to examine how ordinary people remember 

ǘƘƛǎ ŀƴŘ ƻǘƘŜǊ ŜǾŜƴǘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ ŀƴŘ ǿƘŜǘƘŜǊ ǘƘŜȅ ǎŜŜ ¦ƪǊŀƛƴŜ ŀǎ ŀ ǾƛŎǘƛƳ ƻŦ 

external forces. Considering that both the Euromaidan protests and especially the 

Russia-Ukraine conflict are associated with the involvement of external forces (Russia 

ŀƴŘ ǘƘŜ ²Ŝǎǘύ ƛƴ ¦ƪǊŀƛƴŜΩǎ ŘŜǎǘƛƴȅ ŀǎ ŀ ǎǘŀǘŜ ŀƴŘ ŀ ƴŀǘƛƻƴΣ ƛǘ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ŜȄŀƳƛƴŜ 

whether the narrative of Ukraine as a victim is present in the memorials produced by 

ordinary people (this issue is discussed in Chapter Four). 

 

1.2.4. Glorification of the past: narratives of heroism and pride 

 

As the Ukrainian official politics of memory focused on precedents of past statehood, 

this brought two topics to the fore: the Kyivan wǳǎΩ ŀƴŘ ǘƘŜ /ƻǎǎŀŎƪ ŜǊŀΦ174 During the 

monetary reform in 1996, when the hryvnia was introduced as the national currency, 

the banknotes featured new national symbols including the rulers of Vladimir the 

Great and Yaroslav the Wise, and the hetman of the Zaporozhian Cossacks Bohdan 

Khmelnytsky.175 ¢ƘŜ ƻƭŘ ŦŀƳƛƭƛŀǊ ǎǘŀǘǳŜǎ ƻŦ ǘƘŜ YȅƛǾŀƴ wǳǎΩ ƭŜŀŘŜǊǎ ŀƴŘ /ƻǎǎŀŎƪ 

 
171 hƭŜƪǎŀƴŘǊŀ ±ŜǎŜƭƻǾŀΣ ΨaŜƳƻǊƛŀƭƴƛ ½ƴŀƪȅ ƛ tŀƳƛŀǘƴȅƪȅ ½ƘŜǊǘǾŀƳ IƻƭƻŘǳ-Henotsydu 1932ς1933 Rr. v 
¦ƪǊŀƛƴƛΩΣ Kraieznavstvo, 1ς2, 2009, 169ς79. 
172 ±ŜǎŜƭƻǾŀΣ ΨaŜƳƻǊƛŀƭƴƛ ½ƴŀƪȅ ƛ tŀƳƛŀǘƴȅƪȅΩΦ 
173 !ǳǘƘƻǊΩǎ ƻōǎŜǊǾŀǘƛƻn. Myrhorod (Poltava oblast), 22 July 2018. 
174 Andrew Wilson, The Ukrainians: Unexpected Nation, 2015, p. 225. 
175 In Soviet times, Hetman Bohdan Khmelnytsky was honoured as a person who signed the Pereiaslav 
Treaty in 1654 and reunited the fraternal people of Ukraine and Russia (Wilson 2015:224; Kuzio 
2001:31). In post-Soviet Ukraine, this key event has a range of interpretations, including the popular 
view that the treaty envisaged a confederation of the two states and autonomy of the Hetmanate (Kuzio 
2001:31). 



59 
 

hetmans, constructed or preserved176 during the Soviet times, were now 

complemented by newly-introduced monuments honouring these historical periods 

(including the monument to Princess Olha, unveiled in Kyiv in 1996, and the 

monument to King Danylo Halytskyi in Lviv, constructed in 2001). The focus on Kyivan 

wǳǎΩ ŀƴŘ ǘƘŜ /ƻǎǎŀŎƪ ŜǊŀ required re-assessment of the corresponding historical 

narratives. Thus, it was important to narrate this distant past as a representation of 

the ƘƛǎǘƻǊƛŎŀƭ Ǌƻƻǘǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ǎǘŀǘŜƘƻƻŘ ŀƴŘ ǎƻǾŜǊŜƛƎƴǘȅΣ ŀƴŘ ǘƻ ƳƻǾŜ ŀǿŀȅ ŦǊƻƳ 

the Soviet historiography that presented these historical periods as a symbol of the 

unity of the Slavic nations. At the same time, as Andrew Wilson suggests, the memory 

ƻŦ ǘƘƛǎ Ǉŀǎǘ ƛǎ ŎƘŀǊŀŎǘŜǊƛǎŜŘ ōȅ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ŘŜƎǊŜŜ ƻŦ ΨǇƭŀǎǘƛŎƛǘȅΩΥ ά!ƴ ƛƳŀƎŜ ƻŦ 

Volodymyr or Yaroslav can appeal to Ukrainian nationalists, who see them as the 

founders of Ukraine-Rus, to Russian nationalists, who believe that Vladimir was the 

founder of Russia, and to the middle ground, which looks to Rus as a time when 

ǇǊŜǎŜƴǘ ŘƛŦŦŜǊŜƴŎŜǎ ƻǊ ŘƛǎǇǳǘŜǎ ŘƛŘ ƴƻǘ ŜȄƛǎǘΦέ177 Ultimately, the narration of the distant 

past relies not only on the presence of monuments in the landscape but also on how 

they are presented in the wider official discourse. 

 

The importance of the Cossack past for the Ukrainian national identity is emphasised 

by the Ukrainian national anthem,178 with its refrain running:  

Soul and body shall we lay down 
For our freedom 
And show that we, brethren, 
Are of the Cossack nation. 
 

¢ƘŜ ŀƴǘƘŜƳ ǊŜŦŜǊǎ ǘƻ ǘǿƻ ƛƴǎǘŀƴŎŜǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ Ǉŀǎǘ ǎǘŀǘŜƘƻƻŘ ς the mythologised 

Cossack era and the ¦ƪǊŀƛƴƛŀƴ tŜƻǇƭŜΩǎ wŜǇǳōƭƛŎ ƻŦ мфмт-1920,179 and reflects the 

belief of Ukrainians in their own historical past. As Larysa Nahorna explains, the 

glorification of the Cossack past is built on presenting Ukrainians as invariably 

freedom-loving people who throughout centuries have been seeking democracy.180 As 

 
176 One example is the Bohdan Khmelnytsky Monument in Kyiv, which was built in 1888 and preserved 
during the Soviet period. 
177 Wilson, The Ukrainians, p. 225. 
178 The music was adopted in 1992, and the official lyrics were adopted in 2003. 
179 Ukrainian tŜƻǇƭŜΩǎ wŜǇǳōƭƛŎ όмфмт-1920) used the song "Shche ne vmerla Ukraina" as one of its 
anthems. 
180 bŀƘƻǊƴŀΣ ΨYǳƭǘǳǊŀ LǎǘƻǊȅŎƘƴƻƛƛ tŀƳƛŀǘƛΩΣ ǇΦ онΦ 
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Nahorna notes, although the Cossack past did contribute to the development of 

democratic traditions in Ukrainian mentality, it would be wrong to forget about other 

sides of the story including plunder and violence.181 However, the official politics of 

memory tends to omit less glorious aspects of the Cossack era. 

 

In addition to the Cossack era, Ukrainian historiography focuses on other historical 

ǇŜǊƛƻŘǎ ǘƘŀǘ ƻŦŦŜǊ ŜȄŀƳǇƭŜǎ ƻŦ ƘŜǊƻƛŎ ŦƛƎƘǘƛƴƎ ŦƻǊ ¦ƪǊŀƛƴŜΩǎ independence. They 

include the Battle of Kruty (January 1918)182 ǘƘŀǘ ōŜŎŀƳŜ ŀ ǎȅƳōƻƭ ƻŦ ¦ƪǊŀƛƴŜΩǎ 

ǊŜǎƛǎǘŀƴŎŜ ǘƻ ǘƘŜ .ƻƭǎƘŜǾƛƪǎΩ ŀƎƎǊŜǎǎƛƻƴΣ183 and the struggle of the OUN / UPA during 

the Second World War.184 Debates about the role of the OUN / UPA particularly 

intensified in January 2010 when President Viktor Yushchenko awarded Stepan 

.ŀƴŘŜǊŀ ǘƘŜ ǘƛǘƭŜ ƻŦ IŜǊƻ ƻŦ ¦ƪǊŀƛƴŜ ŦƻǊ άŘŜŦŜƴŘƛƴƎ ƴŀǘƛƻƴŀƭ ƛŘŜŀǎ ŀƴŘ ŦƛƎƘǘƛƴƎ ŦƻǊ ŀƴ 

ƛƴŘŜǇŜƴŘŜƴǘ ¦ƪǊŀƛƴƛŀƴ ǎǘŀǘŜΦέ185 Although the award was applauded in Western 

Ukraine, the reaction in other regions was quite the opposite. Southern and eastern 

regions were quick to display strong opposition to attempts to present the OUN / UPA 

in a positive way. Thus, in April 2010, an administrative Donetsk region court ruled the 

Presidential decree awarding the title to be illegal.186 In this context, the construction 

ƻŦ ǘƘŜ Ψ{Ƙƻǘ ƛƴ ǘƘŜ .ŀŎƪΩ ό±ȅǎǘǊŜƭ Ǿ {Ǉƛƴȅύ memorial in Simferopol in 2007 is often seen 

ŀǎ ŀ ǊŜŀŎǘƛƻƴ ǘƻ ¸ǳǎƘŎƘŜƴƪƻΩǎ Ŏŀƭƭǎ ŦƻǊ ǇŜŀŎŜ ōŜǘǿŜŜƴ ǘƘŜ ¦t! ŀƴŘ wŜŘ !ǊƳȅ ǾŜǘŜǊŀƴǎΣ 

who had fought on different sides of the front.187 The memorial, funded by the 

/ƻƳƳǳƴƛǎǘ tŀǊǘȅ ƻŦ ¦ƪǊŀƛƴŜΣ ǊŜŀŘǎΥ άLƴ ƳŜƳƻǊȅ ƻŦ ǘƘŜ {ƻǾƛŜǘ ŎƛǾƛƭƛŀƴ ǾƛŎǘƛƳǎ ƪƛƭƭŜŘ ōȅ 

ǘƘŜ ŦŀǎŎƛǎǘ ŎƻƭƭŀōƻǊŀǘƻǊǎ όh¦b κ ¦t! ŀƴŘ ƻǘƘŜǊǎύΦέ188 The actions of the OUN / UPA and 

 
181 bŀƘƻǊƴŀΣ ΨYǳƭǘǳǊŀ LǎǘƻǊȅŎƘƴƻƛƛ tŀƳƛŀǘƛΩΣ ǇΦ онΦ 
182 The Battle of Kruty in January 2018 took place in the present-day Chernihiv Oblast (about 130 
kilometres northeast of Kyiv), where armed units of the Ukrainian People's Republic managed to stop 
the advance of the Bolshevik forces towards Kyiv, suffering heavy losses.  
183 ¦ƛƭƭŜŀƳ .ƭŀŎƪŜǊΣ ΨaŀǊǘȅǊŘƻƳΣ {ǇŜŎǘŀŎƭŜΣ ŀƴŘ tǳōƭƛŎ {ǇŀŎŜ ƛƴ ¦ƪǊŀƛƴŜΥ ¦ƪǊŀƛƴŜΩǎ bŀǘƛƻƴŀƭ aŀǊǘȅǊƻƭƻƎȅ 
ŦǊƻƳ {ƘŜǾŎƘŜƴƪƻ ǘƻ ǘƘŜ aŀƛŘŀƴΩΣ Journal Soviet and Post-Soviet Politics and Society, 1.2 (2015), 257ς92 
(p. 269). 
184 {ŜǊƘȅ ¸ŜƪŜƭŎƘȅƪΣ Ψbŀǘƛƻƴŀƭ IŜǊƻŜǎ ŦƻǊ ŀ bŜǿ ¦ƪǊŀƛƴŜΥ aŜǊƎƛƴƎ ǘƘŜ ±ƻŎŀōǳƭŀǊƛŜǎ ƻŦ ǘƘŜ 5ƛŀǎǇƻǊŀΣ 
wŜǾƻƭǳǘƛƻƴΣ ŀƴŘ aŀǎǎ /ǳƭǘǳǊŜΩΣ Ab Imperio, 3, 2015, 97ς123 (p. 104). 
185 Pro Prysvoiennia S. Banderi Zvannia Heroi Ukrainy, 2010 
<https://zakon.rada.gov.ua/laws/show/46/2010#Text> [accessed 22 January 2020]. 
186 According to the court's decision, Bandera was not a citizen of the Ukrainian SSR (vis-à-vis Ukraine). 
187 {ȅƳƻƴŜƴƪƻΣ ΨaŜƳƻǊƛŀƭƴȅƛ tǊƻǎǘƛǊ ¦ƪǊŀƛƴȅΩΣ ǇΦ ртΤ tƻǊǘƴƻǾΣ Ψ¦ǇǊŀȊƘƴŜƴƛȅŀ ǎ LǎǘƻǊƛŜȅ tƻ-¦ƪǊŀƛƴǎƪƛΩΣ ǇΦ 
133. 
188 The monument commemorates Soviet citizens and Red Army soldiers who were killed by the 
Ukrainian Insurgent Army members during and after the Second World War. 
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the CossŀŎƪǎ ǿŜǊŜ ŘŜōŀǘŜŘ ŘǳǊƛƴƎ ǘƘŜ ŦƛǊǎǘ ǘǿƻ ŘŜŎŀŘŜǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜΣ 

which led to the use of these historical topics during the Euromaidan protests and the 

Russia-Ukraine conflict, as demonstrated later in this chapter. Overall, when analysing 

the narratives produced by ordinary people in the course of their commemorative 

ŀŎǘƛǾƛǘȅΣ ƛǘ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ǘŀƪŜ ƛƴǘƻ ŀŎŎƻǳƴǘ ǘƘŜ ŜȄƛǎǘƛƴƎ ŘŜōŀǘŜǎ ŀǊƻǳƴŘ Ƙƻǿ ¦ƪǊŀƛƴŜΩǎ 

past should be presented, and the potential impact of these debates.  

 

1.3. The Euromaidan protests and the Russia-Ukraine conflict 

 

As WƻƘƴ YŜŀƴŜ ƴƻǘŜǎΣ άŎǊƛǎƛǎ ǇŜǊƛƻŘǎ Χ ǇǊƻƳǇǘ ŀǿŀǊŜƴŜǎǎ ƻŦ ǘƘŜ ŎǊǳŎƛŀƭ ǇƻƭƛǘƛŎŀƭ 

ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǘƘŜ Ǉŀǎǘ ŦƻǊ ǘƘŜ ǇǊŜǎŜƴǘ Χ ¢ƘŜȅ ŀǊŜ ŀƭǎƻ ǘƛƳŜǎ ƛƴ ǿƘƛŎƘ ŎƻƴǘǊƻǾŜǊǎƛŜǎ 

erupt about the prevailing definitions of how to understand the past in relation to the 

ǇǊŜǎŜƴǘέΦ189 The Euromaidan protests in 2013 and the consequent onset of the Russia-

Ukraine conflict in 2014 brought a range of historical narratives to the fore. At the time 

of writing, both thesŜ ŜǾŜƴǘǎ ƘŀǾŜ ŀƭǊŜŀŘȅ ōŜŎƻƳŜ ŀƴ ƛƳǇƻǊǘŀƴǘ ǇŀǊǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ 

ƘƛǎǘƻǊȅΣ ǿƛǘƘ ǘƘŜ ŎƻƴŦƭƛŎǘ ƛƴ 9ŀǎǘŜǊƴ ¦ƪǊŀƛƴŜ ŎƻƴǘƛƴǳƛƴƎ ǘƻ ōŜ ŀ ǇŀƛƴŦǳƭ ǇŀǊǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ 

present. The aim of this second part of this chapter is to discuss the key topics 

associated with the Euromaidan and the Russia-Ukraine conflict that have a potential 

to impact on the commemorative activity of ordinary people. For this purpose, the 

following four topics will be examined: utilisation of historical narratives, de-

communisation processes, official commemoration of the Euromaidan and the Russia-

Ukraine conflict, and perception of these two events by the public. 

 

1.3.1. Utilisation of historical narratives 

 

Those involved in the protest events of 2013-2014 and those who later contributed to 

discussion of them have utilised a range of historical memories and themes to frame 

the actions that unfolded on Maidan Nezalezhnosti and in other squares across the 

country. As Chapter Four demonstrates, the Cossack and OUN / UPA symbols are used 

by ordinary people in the Poltava oblast for commemoration of the Russia-Ukraine 

 
189 John YŜŀƴŜΣ ΨaƻǊŜ ¢ƘŜǎŜǎ ƻƴ ǘƘŜ tƘƛƭƻǎƻǇƘȅ ƻŦ IƛǎǘƻǊȅΩΣ ƛƴ Meaning and Context: Quentin Skinner 
and His Critics, ed. by James Tully (Princeton University Press, 1988), pp. 204ς17. 
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conflict and it is important to understand the wider context of this practice. During the 

Euromaidan, for example, the units of self-organised groups of protesters were called 

ΨǎƻǘƴƛΩ (squadrons), referring both to the use of this military unit by Cossacks and the 

UPA.190 The Euromaidan brought together people and parties of different political 

orientations (liberal, social-democratic, and right-of-centre),191 and of different ages 

and social backgrounds (although most of them were middle-aged with full-time 

jobs).192 Generally, those who framed the protest events in public discussions did not 

focus on ethnic issues and included both Russian and Ukrainian speakers. The protests 

were seen as a potential move towards social consensus on the concept of a civic 

nation.193 Although Western and Russian media at times focused on the participation 

of right-wing groups in the protests (including the Svoboda Party and the newly-

formed Right Sector movement), scholars emphasise that they were neither the key 

actor nor the largest group at the Euromaidan.194 At the same time, their involvement 

during the most violent stages of the Euromaidan and the use of the OUN / UPA 

symbols (such as red-and-black flags) re-ŀŎǘƛǾŀǘŜŘ ǘƘŜ ŘŜōŀǘŜǎ ŀǊƻǳƴŘ ¦ƪǊŀƛƴŜΩǎ Ǉŀǎǘ 

and took them to a new level. Thus, while the OUN / UPA symbols refer to actions 

during the Second World War, Russian media and opponents of the Euromaidan 

commonly presented Ukraine during and after the Euromaidan as being controlled by 

fascists.195 

 

Andrii Portnov and Serhy Yekelchyk argue in their works that during the Euromaidan 

the symbol of the OUN / UPA underwent a process of transformation and acquired a 

new set of meanings.196 According to Portnov, two factors played a role in this: first, a 

 
190 Törnquist-tƭŜǿŀ ŀƴŘ ¸ǳǊŎƘǳƪΣ ΨaŜƳƻǊȅ tƻƭƛǘƛŎǎ ƛƴ /ƻƴǘŜƳǇƻǊŀǊȅ ¦ƪǊŀƛƴŜΩΣ ǇΦ тлрΦ 
191 hƭƎŀ hƴǳŎƘΣ Ψ²Ƙƻ ²ŜǊŜ ǘƘŜ tǊƻǘŜǎǘŜǊǎΚΩΣ Journal of Democracy, 25.3 (2014), 44ς51. 
192 hƴǳŎƘΣ Ψ²Ƙƻ ²ŜǊŜ ǘƘŜ tǊƻǘŜǎǘŜǊǎΚΩ 
193 ¢ƻƳŀǎȊ {ǘǊȅƧŜƪΣ Ψ¦ƪǊŀƛƴŜ ōŜǘǿŜŜƴ ǘƘŜ 9ǳǊƻǇŜŀƴ ¦ƴƛƻƴ ŀƴŘ wǳǎǎƛŀ ǎƛƴŎŜ мффмΥ 5ƻŜǎ Lǘ IŀǾŜ ǘƻ .Ŝ ŀ 
Battlefield of MemƻǊƛŜǎΚΩΣ ƛƴ The Burden of the Past: History, Memory, and Identity in Contemporary 
UkraineΣ ŜŘΦ ōȅ !ƴƴŀ ²ȅƭŜƎŀƱŀ ŀƴŘ aŀƱƎƻǊȊŀǘŀ DƱƻǿŀŎƪŀ-Grajper (Indiana University Press, 2020), pp. 
253ς76 (p. 269). 
194 hƭƎŀ hƴǳŎƘ ŀƴŘ DǿŜƴŘƻƭȅƴ {ŀǎǎŜΣ Ψ¢ƘŜ aŀƛŘŀƴ ƛƴ aƻǾŜƳŜƴǘΥ 5ƛǾŜǊǎƛǘȅ ŀƴŘ ǘƘŜ /ȅŎƭŜǎ ƻŦ tǊƻǘŜǎǘΩΣ 
Europe-Asia Studies, 68:4 (2016), 556ς87; Andrew Wilson, Ukraine Crisis: What It Means for the West 
(Yale University Press, 2014), p. 70. 
195 hƴǳŎƘ ŀƴŘ {ŀǎǎŜΣ Ψ¢ƘŜ aŀƛŘŀƴ ƛƴ aƻǾŜƳŜƴǘΩΣ ǇΦ ртсΤ ²ƛƭǎƻƴΣ Ukraine Crisis, p. 125. 
196 !ƴŘǊƛƛ tƻǊǘƴƻǾΣ Ψ.ŀƴŘŜǊŀ aȅǘƘƻƭƻƎƛŜǎ ŀƴŘ ¢ƘŜƛǊ ¢ǊŀǇǎ ŦƻǊ ¦ƪǊŀƛƴŜΩΣ Open Democracy, 22 June 2016 
<https://www.opendemocracy.net/en/odr/bandera-mythologies-and-their-traps-for-ukraine/>; Serhy 
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ǊŜƧŜŎǘƛƻƴ ƻŦ wǳǎǎƛŀΩǎ ǇƻǊǘǊŀȅŀƭ ƻŦ ¦ƪǊŀƛƴƛŀƴǎ ŀǎ ΨŦŀǎŎƛǎǘǎΩ ŀƴŘ ΨōŀƴŘŜǊƛǘŜǎΩΣ ŀƴŘ secondly 

a lack of knowledge about the activity of the OUN / UPA197 with the official politics of 

ƳŜƳƻǊȅ ǇƭŀȅƛƴƎ ŀ ǊƻƭŜ ƛƴ ǘƘƛǎ ƭŀŎƪ ƻŦ ǇǳōƭƛŎ ƪƴƻǿƭŜŘƎŜΦ ¸ŜƪŜƭŎƘȅƪ ŜȄǇƭŀƛƴǎ ǘƘŀǘΣ άƛƴ ǘƘŜ 

course of the EuroMaidan Revolution, the image of Bandera acquired new meaning as 

a symbol of resistance to the corrupt, Russian-sponsored regime, quite apart from the 

ƘƛǎǘƻǊƛŎŀƭ .ŀƴŘŜǊŀΩǎ ǊƻƭŜ ŀǎ ŀ ǇǳǊǾŜȅƻǊ ƻŦ ŜȄŎƭǳǎƛǾƛǎǘ ŜǘƘƴƻ-ƴŀǘƛƻƴŀƭƛǎƳΦέ198 After the 

Euromaidan, when the Right Sector and other nationalist groups formed military units 

that fought on the front line in Eastern Ukraine, the use of a red-and-black flag as a 

symbol of resistance became even more common. 

 

Furthermore, scholars note that since 2013-2014 public opinion about the OUN / UPA 

has changed. As the sociological group "Rating" reported in October 2015,199 their 

survey data demonstrates that for the first time the percentage of Ukrainians who 

ǎǳǇǇƻǊǘŜŘ ǊŜŎƻƎƴƛǎƛƴƎ ǘƘŜ ¦t! ŀǎ ŀ ŦŀŎǘƛƻƴ ŦƛƎƘǘƛƴƎ ŦƻǊ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜ ǿŀǎ 

higher than the number of opponents (41% and 38% respectively).200 However, the 

regional aspect needs to be taken into account. In a 2018 survey, when Ukrainians 

were asked to assess the struggle of the UPA (1942-1950), clearly positive responses 

όάƛǘ ǿŀǎ ŀ ŦƛƎƘǘ ŦƻǊ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜέύ ǿŜǊŜ ǊŜŎŜƛǾŜŘ ƛƴ ǘƘŜ ²ŜǎǘŜǊƴ ǊŜƎƛƻƴ 

(62%). In the Eastern and Southern regions the percentage of respondents who 

believed the same was much lower (only 13% and 15% positive respectively).201 In the 

same 2018 survey, in the Central region, 34% of the respondents believed that the 

ǎǘǊǳƎƎƭŜ ƻŦ ǘƘŜ ¦t! ǿŀǎ ŀ ŦƛƎƘǘ ŦƻǊ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜΣ ŀƴŘ ŀƴƻǘƘŜǊ оп҈ ŀǎǎŜǎǎŜŘ 

ǘƘŜ ŀŎǘƛǾƛǘȅ ƻŦ ǘƘŜ ¦t! ŀǎ ƎƻƻŘ ŀƴŘ ōŀŘ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ όάŦƛƎƘǘ ŦƻǊ ¦ƪǊŀƛƴŜΩǎ 

ƛƴŘŜǇŜƴŘŜƴŎŜΣ ōǳǘ ŀƭǎƻ ŎǊƛƳŜǎ ŀƎŀƛƴǎǘ ǘƘŜ ŎƛǾƛƭƛŀƴ ǇƻǇǳƭŀǘƛƻƴέ).202 Tomasz Stryjek 

 
Yekelchyk, The Conflict in Ukraine: What Everyone Needs to Know (Oxford University Press, 2015), p. 
107. 
197 tƻǊǘƴƻǾΣ Ψ.ŀƴŘŜǊŀ aȅǘƘƻƭƻƎƛŜǎΩΦ 
198 Yekelchyk, The Conflict in Ukraine, p. 107. 
199 Ψ5ȅƴŀƳƛŎǎ ƻŦ !ǘǘƛǘǳŘŜ ǘƻ wŜŎƻƎƴƛǘƛƻƴ ƻŦ h¦b - ¦t!ΩΣ {ƻŎƛƻƭƻƎƛŎŀƭ DǊƻǳǇ ΨwŀǘƛƴƎΩ, 12 October 2015 
<http://ratinggroup.ua/en/research/ukraine/dinamika_otnosheniya_k_priznaniyu_oun-upa.html> 
[accessed 10 September 2020]. 
200 ²ȅƭŜƎŀƱŀΣ ΨaŀƴŀƎƛƴƎ ǘƘŜ 5ƛŦŦƛŎǳƭǘ tŀǎǘΩΣ ǇΦ тунΦ 
201 Yoanna Konieczna-{ŀƱŀƳŀǘƛƴΣ bŀǘŀƭƛŀ hǘǊƛǎƘŎƘŜƴƪƻΣ ŀƴŘ ¢ƻƳŀǎȊ {ǘǊȅƧŜƪΣ History, People. Events. 
Research Report on the Memory of Contemporary Poles and Ukrainians (Warsaw: Collegium Civitas, 
2018), p. 50 (p. 34). 
202 Konieczna-{ŀƱŀƳŀǘƛƴΣ hǘǊƛǎƘŎƘŜƴƪƻΣ ŀƴŘ {ǘǊȅƧŜƪΣ History, People. Events, p. 34. 
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compared this 2018 survey with one carried out in 2007 and noted that although in the 

Central region the percentage of Ukrainians relating positively to the OUN / UPA 

increased between 2007 and 2018 (and negative perceptions of the OUN / UPA 

decreased), this does not decisively indicate that the Centre ceased to play an 

intermediate role between the west and the east.203 

 

¢ƘŜ ǊŜƎƛƻƴŀƭ ŘƛŦŦŜǊŜƴŎŜǎ ƛƴ ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ¦ƪǊŀƛƴŜΩǎ Ǉŀǎǘ ǇƭŀȅŜŘ ŀ ǊƻƭŜ ƛƴ wǳǎǎƛŀΩǎ 

annexation of Crimea in February-March 2014 and its consequent backing of the 

separatist forces of the self-declared Donetsk and Luhansk People's Republics later in 

2014.204 Russia justified its actions by utilising historical myths, such as the myths of 

the undying unity of the Russian and Ukrainian peoples and of the artificial nature of 

¦ƪǊŀƛƴŜΩǎ ǎǘŀǘŜƘƻƻŘΣ205 ŀƴŘ wǳǎǎƛŀΩǎ ƘƛǎǘƻǊƛŎŀƭ ǊƛƎƘǘ ƻŦ ƛƴŦƭǳŜƴŎŜ ƛƴ ¦ƪǊŀƛƴŜ ƎǊƻǳƴŘŜŘ ƛn 

the notion of the Russkii Mir (Russian World).206 For many Ukrainians, the Euromaidan 

ŀƴŘ ǘƘŜ ŎƻƴŦƭƛŎǘ ƛƴ 9ŀǎǘŜǊƴ ¦ƪǊŀƛƴŜ ƻƴŎŜ ŀƎŀƛƴ ōǊƻǳƎƘǘ ǘƘŜ ǉǳŜǎǘƛƻƴ ƻŦ Ψ²Ƙŀǘ ŘƻŜǎ ƛǘ 

ƳŜŀƴ ǘƻ ōŜ ŀ ¦ƪǊŀƛƴƛŀƴΚΩ ǘƻ ǘƘŜ ŦƻǊŜΦ !ǎ ±ƻƭƻŘȅƳȅǊ Yǳƭȅƪ ŘŜƳƻƴǎǘǊŀǘŜǎ ƛƴ Ƙƛǎ ǿƻǊƪΣ ŀs 

a result of the Euromaidan and the conflict, national identity has become more salient 

vis-à-vis other territorial and non-territorial identities.207 Simultaneously, as he notes, 

the meaning of belonging to the Ukrainian nation has also changed, which is 

manifested in increased alienation from Russia and a greater embrace of the historical 

narrative of Ukrainian nationalism.208  

 

!ƴƻǘƘŜǊ ǎƛƎƴƛŦƛŎŀƴǘ ŀǎǇŜŎǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƻŦŦƛŎƛŀƭ ǇƻƭƛǘƛŎǎ ƻŦ ƳŜƳƻǊȅ in post-Euromaidan 

Ukraine is the modification of the commemorative symbols of the Second World War. 

 
203 {ǘǊȅƧŜƪΣ Ψ¦ƪǊŀƛƴŜ ōŜǘǿŜŜƴ ǘƘŜ 9ǳǊƻǇŜŀƴ ¦ƴƛƻƴ ŀƴŘ wǳǎǎƛŀ ǎƛƴŎŜ мффмΩΣ ǇΦ нтмΦ 
204 !ƴŘǊŜǿ ²ƛƭǎƻƴΣ Ψ¢ƘŜ 5ƻƴōŀǎ ƛƴ нлмпΥ 9ȄǇƭŀƛƴƛƴƎ /ƛǾƛƭ /ƻƴŦƭƛŎǘ tŜǊƘŀǇǎΣ ōǳǘ bƻǘ /ƛǾƛƭ ²ŀǊΩΣ Europe-
Asia Studies, 2016, 631ς52. 
205 LƎƻǊ ¢ƻǊōŀƪƻǾΣ Ψ¦ƪǊŀƛƴŜ ŀƴŘ wǳǎǎƛŀΥ 9ƴǘŀƴƎƭŜŘ IƛǎǘƻǊƛŜǎΣ /ƻƴǘŜǎǘŜŘ LŘŜƴǘƛǘƛŜǎΣ ŀƴŘ ŀ ²ŀǊ ƻŦ 
bŀǊǊŀǘƛǾŜǎΩΣ ƛƴ Revolution and War in Contemporary Ukraine - The Challenge of Change, ed. by Olga 
Bertelsen (Columbia University Press, 2017), pp. 89ς120 (p. 90). 
206 ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ Ψ! 5ƛǾƛŘŜŘ bŀǘƛƻƴΚ wŜŎƻƴǎƛŘŜǊƛƴƎ ǘƘŜ wƻƭŜ ƻŦ LŘŜƴǘƛǘȅ tƻƭƛǘƛŎǎ ƛƴ ǘƘŜ ¦ƪǊŀƛƴŜ 
/ǊƛǎƛǎΩΣ Die Friedens-Warte, 89.1/2, Die Ukraine-YǊƛǎŜ όнлмпύΣ ǇΦ нруΤ WƻƘƴ hΩ[ƻǳƎƘƭƛƴΣ DŜǊŀǊŘ ¢ƻŀƭΣ ŀƴŘ 
±ƭŀŘƛƳƛǊ YƻƭƻǎƻǾΣ Ψ²Ƙƻ LŘŜƴǘƛŦƛŜǎ ǿƛǘƘ ǘƘŜ άwǳǎǎƛŀƴ ²ƻǊƭŘέΚ DŜƻǇƻƭƛǘƛŎŀƭ !ǘǘƛǘǳŘŜǎ ƛƴ {ƻǳǘƘŜŀǎǘŜǊƴ 
¦ƪǊŀƛƴŜΣ /ǊƛƳŜŀΣ !ōƪƘŀȊƛŀΣ {ƻǳǘƘ hǎǎŜǘƛŀΣ ŀƴŘ ¢ǊŀƴǎƴƛǎǘǊƛŀΩΣ Eurasian Geography and Economics, 57.6 
(2016), 745ςтуΤ 9ƭƛǎŜ DƛǳƭƛŀƴƻΣ Ψ²Ƙƻ {ǳǇǇƻǊǘŜŘ {ŜǇŀǊŀǘƛǎm in Donbas? Ethnicity and Popular Opinion at 
ǘƘŜ {ǘŀǊǘ ƻŦ ǘƘŜ ¦ƪǊŀƛƴŜ /ǊƛǎƛǎΩΣ Post-Soviet Affairs, 34.2ς3 (2018), 158ς78. 
207 YǳƭȅƪΣ Ψbŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ƛƴ ¦ƪǊŀƛƴŜΩΣ ǇΦ слсΦ 
208 YǳƭȅƪΣ Ψbŀǘƛƻƴŀƭ LŘŜƴǘƛǘȅ ƛƴ ¦ƪǊŀƛƴŜΩΣ ǇΦ слтΦ 
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If the annexation of Crimea was carried out without numerous casualties, then the 

conflict in Eastern Ukraine turned into full-scale armed conflict between the Russia-

backed separatist forces of the self-proclaimed Donetsk and Luhansk Republics and the 

Ukrainian army. The conflict in Eastern Ukraine has led to more than thirteen thousand 

casualties in total,209 including more than four thousand battle and non-battle military 

casualties on the Ukrainian side (as of 2021). !ǎ wǳǎǎƛŀΩǎ ŀƎƎǊŜǎǎƛƻƴ ƛƴ /ǊƛƳŜŀ ŀƴŘ 

9ŀǎǘŜǊƴ ¦ƪǊŀƛƴŜ ǎǘŀǊǘŜŘ ǳƴŦƻƭŘƛƴƎΣ ¦ƪǊŀƛƴŜΩǎ ƻŦŦƛŎƛŀƭ ǇƻƭƛǘƛŎǎ ƻŦ ƳŜƳƻǊȅ ǳƴŘŜǊǿŜƴǘ 

certain changes. In March 2014 President Poroshenko signed a decree establishing 8 

May as Day of Remembrance and Reconciliation in Ukraine, which now co-exists with 9 

May as Victory Day (Victory Day is also celebrated in Russia). Ukraine started to 

commemorate the anniversary of the Second World War, which started in 1939, 

instead of the Great Patriotic War, which started in 1941 and was commemorated in 

the USSR. The date switch was important due to the historical experience of Western 

Ukraine (where the war began two years earlier with the occupation by the Soviet 

army). The Ukrainian Institute of National Remembrance developed a new symbol ς a 

ǇƻǇǇȅ ŦƭƻǿŜǊ ŎƻƳǇƭŜƳŜƴǘŜŘ ǿƛǘƘ ǘƘŜ ǎƭƻƎŀƴ άbŜǾŜǊ !Ǝŀƛƴέ όbƛƪƻƭȅ ȊƴƻǾǳύΣ ǿƘƛŎƘ 

clearly refers to the European tradition of war remembrance and its current post-

heroic focus on mourning the victims of war.210 Ukraine also distanced itself from the 

{ǘ DŜƻǊƎŜΩǎ wƛōōƻƴΣ ǿƘƛŎƘ ǿŀǎ ǳǎŜŘ ōȅ ǘƘŜ ¦{{w ŀǎ ŀ ǎȅƳōƻƭ ƻŦ ǘƘŜ DǊŜŀǘ tŀǘǊƛƻǘƛŎ ²ŀǊ 

ŀƴŘ ƛǎ ǎǘƛƭƭ ǳǎŜŘ ōȅ wǳǎǎƛŀΦ ¦ƴǘƛƭ ǘƘŜ ŎƻƴŦƭƛŎǘ ƛƴ 9ŀǎǘŜǊƴ ¦ƪǊŀƛƴŜΣ ǘƘŜ {ǘ DŜƻǊƎŜΩǎ wƛōōƻƴ 

was seen as a rather neutral symbol in post-Soviet countries, but it became a symbol 

of pro-wǳǎǎƛŀƴ ǎŜǇŀǊŀǘƛǎƳ ŀŦǘŜǊ ǘƘŜ άwǳǎǎƛŀƴ {ǇǊƛƴƎέ ƛƴ нлмпΦ211 In 2017, the use and 

ǇƻǇǳƭŀǊƛǎŀǘƛƻƴ ƻŦ ǘƘŜ {ǘ DŜƻǊƎŜΩǎ wƛōōƻƴ ǿŀǎ ƻŦŦƛŎƛŀƭƭȅ ōŀƴƴŜŘ ƛƴ ¦ƪǊŀƛƴŜΦ212 On 8 May 

2015, Poroshenko called the conflict in Eastern UkǊŀƛƴŜ άƻǳǊ DǊŜŀǘ tŀǘǊƛƻǘƛŎ ²ŀǊ ƻŦ 

2014-2015Σέ ŀƴŘ ǘƘŜ ǎƻƭŘƛŜǊǎ ǘŀƪƛƴƎ ǇŀǊǘ ƛƴ ƛǘΣ άƎǊŀƴŘŎƘƛƭŘǊŜƴΣ ƎǊŜŀǘ-grandchildren and 

 
209 Ψhhb tƛŘǊŀƪƘǳǾŀƭŀ Yƛƭƪƛǎǘ ½ƘŜǊǘǾ .ƻƛƻǾȅƪƘ 5ƛƛ bŀ 5ƻƴōŀǎƛΩΣ Radio Free Europe/Radio Liberty, 19 
February 2021 <https://www.radiosvoboda.org/a/news-oon-kst-gertv-boyovyh-
donbas/31110937.html> [accessed 10 September 2021]. 
210 FŜŘƻǊΣ [ŜǿƛǎΣ ŀƴŘ ½ƘǳǊȊƘŜƴƪƻΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ ²ŀǊ ŀƴŘ aŜƳƻǊȅΩΣ ǇΦ мфΦ 
211 CŜŘƻǊΣ [ŜǿƛǎΣ ŀƴŘ ½ƘǳǊȊƘŜƴƪƻΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ ²ŀǊ ŀƴŘ aŜƳƻǊȅΩΦ 
212 Pro Vnesennia Zminy Do Kodeksu Ukrainy pro Administratyvni Pravoporushennia Shchodo Zaborony 
Vyhotovlennia Ta Propahandy Heorhiivskoi (Hvardiiskoi) Strichky, 2017 
<https://zakon.rada.gov.ua/laws/show/2031-19#Text> [accessed 15 January 2020]. 
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great-great-ƎǊŀƴŘŎƘƛƭŘǊŜƴ ƻŦ ǘƘƻǎŜ ǿƘƻ ŘŜŦŜƴŘŜŘ ǘƘŜ ŎƻǳƴǘǊȅ ǎŜǾŜƴǘȅ ȅŜŀǊǎ ŀƎƻΦέ213 

Overall, this and other references to the Second World War were used to add the 

armed conflict in Eastern Ukraine to existing official Ukrainian historiography, while 

moving away from Soviet historiography.214 This existing commemorative framework 

had a major impact on the nature of commemorative practices of ordinary people. As 

Chapters Three and Four demonstrate, when constructing their memorials to the fallen 

soldiers of the Russia-Ukraine conflict, ordinary people add them to a commemorative 

landscape saturated with Soviet memorials to the Great Patriotic War. Thus, it is 

important to consider how the production of new war memorials (to the Russia-

Ukraine conflict) by ordinary people is influenced and shaped by the existing war 

memorials and their historical narratives. 

 

1.3.2. De-communisation processes in Ukraine 

 

The existing commemorative landscape is characterised not only by persistence (the 

presence of Soviet memorials to the Great Patriotic War) but also by change. The 

events of the Euromaidan protests led to a chain of removals of Lenin monuments 

across the country, which started with the demolition of the Lenin monument in Kyiv 

in Bessarabska Square on 8 December 2013 by Euromaidan protesters.215 This 

phenomenon rapidly spread to all oblasts of Ukraine, quickly becoming known as the 

Ψ[ŜƴƛƴƻǇŀŘΩ όΨ[ŜƴƛƴŦŀƭƭΩύΦ216 This en masse dismantling was carried out by unauthorised 

activists, political parties, and local authorities.217 According to the Ukrainian Institute 

of National Remembrance (UINR), in 2014, 504 Lenin monuments in Ukraine were 

removed or destroyed and more than 1,700 Lenin monuments were left standing.218 

 
213 Ψ±ȅǎǘǳǇ tǊŜȊȅŘŜƴǘŀ ¦ƪǊŀƛƴȅ tŜǘǊŀ tƻǊƻǎƘŜƴƪŀ bŀ ¦ǊƻŎƘȅǎǘƻƳǳ ½ŀǎƛŘŀƴƴƛ ±ŜǊƪƘƻǾƴƻƛ wŀŘȅ ¦ƪǊŀƛƴȅΣ 
Prysviachenomu 70-Ii Richnytsi Peremohy Nad Natsyzmom v Yevropi, Mistsiu i Roli Ukrainskoho Narodu 
ǳ 5ǊǳƘƛƛ {ǾƛǘƻǾƛƛ ±ƛƛƴƛΩΣ Verkhovna Rada, 8 May 2015 
<https://www.rada.gov.ua/news/Novyny/108676.html> [accessed 10 March 2020]. 
214 [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ нлмпΩΣ ǇΦ нлпΦ 
215 ΨtŀƳƛŀǘƴȅƪ [Ŝƴƛƴǳ ½ƴŜǎƭȅΩΣ Ukrainska Pravda, 8 December 2013 
<http://www.pravda.com.ua/news/2013/12/8/7005453/> [accessed 1 March 2020]. 
216 The scale of the Leninopad can be seen on the website http://leninstatues.ru/leninopad   
217 Ψ[ŜƴƛƴƻǇŀŘ ¢ǊȅǾŀƛŜΥ ±ƻȊƘŘƛŀ {ƪȅƴǳƭȅ Ǿ YŀƴŜǾƛΣ aȅƪƻƭŀƛŜǾƛΣ YƘŜǊǎƻƴƛΩΣ TSN, 22 February 2014 
<https://tsn.ua/ukrayina/leninopad-trivaye-vozhdya-skinuli-v-kanevi-mikolayevi-hersoni-336067.html> 
[accessed 19 March 2020]. 
218 Ψ½ŀ wƛƪ Ǿ ¦ƪǊŀƛƴƛ ½ƴŜǎƭȅ tƛǾǘȅǎƛŀŎƘƛ tŀƳƛŀǘƴȅƪƛǾ [ŜƴƛƴǳΩΣ Ukrainian Institute of National Remembrance, 
December 2014 <https://old.uinp.gov.ua/news/za-rik-v-ukraini-znesli-pivtisyachi-pam-yatnikiv-

http://leninstatues.ru/leninopad
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For many people the removal of the monuments to Lenin symbolised their detachment 

from Soviet and (consequently) Russian rule.219 However, the memories of those who 

saw the Soviet past as an important and positive part of their lives, became 

marginalised. 

 

¢ƘŜ Ψ[ŜƴƛƴƻǇŀŘΩ ǎǇŀǊƪŜŘ ƻǊ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ ǘƘŜ ŘŜ-communisation that followed. In 

April 2015 the Verkhovna Rada adopted a set of four laws220 including the Law On the 

Condemnation of the Communist and National Socialist (Nazi) Regimes and Prohibition 

of Propaganda of Their Symbols.221 The law was written almost entirely by civic 

activists and historians and called on the local (municipal level) government authorities 

to dismantle monuments and memorial signs dedicated to,  

the persons involved in organising and committing the Holodomor of 
1932-1933 in Ukraine and political repressions, the persons who held 
high positions in the Communist Party, higher governmental and 
management bodies of the USSR and the Ukrainian SSR, staff of the 
Soviet state security service, events relating to Communist Party 
activities and the setting up of Soviet authority over the territory of 
Ukraine.222 

The local authorities were given six months to complete this process. According to the 

UINR, by the end of 2016, 1,320 Lenin monuments and 1,069 other Communist 

monuments had been dismantled.223 However, in many ŎŀǎŜǎ ǘƘŜ ΨǎƛȄ ƳƻƴǘƘΩ ǘƛƳŜ ƭƛƳƛǘ 

was not met. Moreover, although the government attempted to introduce a strict top-

 
leninu?q=news/za-rik-v-ukraini-znesli-pivtisyachi-pam-yatnikiv-leninu> [accessed 1 March 2020]. The 
same source specifies that after the dissolution of the USSR Ukraine inherited 5500 monuments to Lenin 
219 YƻōŎƘŜƴƪƻΣ Ψ5ŜƪƻƳǳƴƛȊŀǘǎƛƛŀ Ǿ ¦ƪǊŀƛƴƛΩΣ ǇΦ ссΦ 
220 The so-ŎŀƭƭŜŘ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴ ǇŀŎƪŀƎŜΩ ƛƴŎƭǳŘŜǎ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ŦƻǳǊ ƭŀǿǎ мύ ƻƴ ǊŜŎƻƎƴƛǎƛƴƎ 
members of various Ukrainian political organisations (including members of the wartime and post-war 
ƴŀǘƛƻƴŀƭƛǎǘ ǳƴŘŜǊƎǊƻǳƴŘύ ŀǎ ΨŦƛƎƘǘŜǊǎ ŦƻǊ ¦ƪǊŀƛƴƛŀƴ ƛƴŘŜǇŜƴŘŜƴŎŜΩΤ нύ ƻƴ ŎŜƭŜōǊŀǘƛƴƎ ǾƛŎǘƻǊȅ ƻǾŜǊ bŀȊƛǎƳ 
in the WWII (1939ς1945), establishing 8 May as Day of Remembrance and Reconciliation, and 
maintaining 9 May as Victory Day; 3) on creating open access to archives of the Communist regime 
(1917ς1991); 4) on condemning the Communist and Nazi totalitarian regimes (with renaming of towns 
and streets carrying the names of high-ranking Soviet officials). 
221 Pro Zasudzhennia Komunistychnoho Ta Natsional-Sotsialistychnoho (Natsystskoho) Totalitarnykh 
Rezhymiv v Ukraini Ta Zaboronu Propahandy Yikhnoi Symvoliky, 2015 
<http://zakon.rada.gov.ua/laws/show/317-19> [accessed 10 December 2020]. 
222 Pro Zasudzhennia. 
223 ΨtƻƴŀŘ рл ¢ȅǎȅŀŎƘ ±ǳƭȅǘǎΩ ½Ƴƛƴȅƭȅ bŀȊǾȅ ±ǇǊƻŘƻǾȊƘ нлмс wƻƪǳΩΣ Ukrainian Institute of National 
Remembrance, December 2016 <http://www.memory.gov.ua/news/ponad-50-tisyach-vulits-zminili-
nazvi-vprodovzh-2016-roku> [accessed 10 March 2020]. 
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down control in the area of historical memory, the implementation of the laws 

depended on the views and positions of the local authorities.  

 

The process of de-communisation caused heated debates in the media, and among the 

public and scholars, particularly with regard to issues such as freedom of speech, state 

control over memory, rehabilitation of the OUN / UPA, and the willingness of wider 

society to accept the changes.224 Such debates have furthered re-consideration and re-

ŜǾŀƭǳŀǘƛƻƴ ƻŦ ŀ ǿƘƻƭŜ ǊŀƴƎŜ ƻŦ ǘƘŜƳŜǎ ŀƴŘ ŜǾŜƴǘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΥ ŦǊƻƳ ǘƘŜ 

ŜǎǘŀōƭƛǎƘƳŜƴǘ ƻŦ ǘƘŜ άŎƻƳƳǳƴƛǎǘ ǘƻǘŀƭƛǘŀǊƛŀƴ ǊŜƎƛƳŜέ όƻǊ ǘƘŜ ά{ƻǾƛŜǘ ǊŜƎƛƳŜέύ ƛƴ 

¦ƪǊŀƛƴŜ ƛƴ мфмтΣ ǘƻ ǘƘŜ IƻƭƻŘƻƳƻǊΣ ǘƘŜ άpersecution of the fighters for independence 

ƻŦ ¦ƪǊŀƛƴŜ ƛƴ нлǘƘ ŎŜƴǘǳǊȅέΣ ǘƘŜ Nazi regime, and to the activity of the Soviet leaders 

during more than seven decades.  

 

The questions of victimhood and agency were also raised in relation to the Communist 

past of Ukraine. The Ukrainian state presents the Soviet past as a period of 

suppression, justifying the removal of memories of Communist rule. In her critique of 

the policy of de-ŎƻƳƳǳƴƛǎŀǘƛƻƴΣ ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻ ƴƻǘŜǎ ǘƘŀǘΣ άBy ignoring Ukrainian 

Bolshevism and denying the early Ukrainian SSR its nation building role, the politics of 

ŘŜŎƻƳƳǳƴƛȊŀǘƛƻƴ ǊŜŘǳŎŜǎ ǘƘŜ Ψ¦ƪǊŀƛƴƛŀƴ нлǘƘ ŎŜƴǘǳǊȅΩ ǘƻ ǘƘŜ ƴŀǊǊŀǘƛǾŜ ƻŦ ƴŀǘƛƻƴŀƭ 

ǾƛŎǘƛƳƘƻƻŘΦέ225 However, not all Ukrainians are willing to accept this narrative. The 

importance of the Communist past for some Ukrainians can be exemplified by the 

unveiling of the Memory Alley for Heroes of Socialist Labour in the Dnipropetrovsk 

oblast in September 2014226 and the renovation of a similar avenue in the Poltava 

 
224 Uilleam Blacker, 'Martyrdom, Spectacle, and Public Space: Ukraine's National Martyrology from 
Shevchenko to the Maidan', in: Journal of Soviet and Post-Soviet Politics and Society, vol. 1, no. 2 (2015), 
pp. 257-295; !ƴŘǊƛƛ tƻǊǘƴƻǾΣ Ψhƴ 5ŜŎƻƳƳǳƴƛȊŀǘƛƻƴΣ LŘŜƴǘƛǘȅΣ ŀƴŘ [ŜƎƛǎƭŀǘƛƴƎ IƛǎǘƻǊȅΣ CǊƻƳ ŀ {ƭƛƎƘǘƭȅ 
5ƛŦŦŜǊŜƴǘ !ƴƎƭŜΩΣ ƛƴ Krytyka (May 2015), Available at:  
https://krytyka.com/en/solutions/opinions/decommunization-identity-and-legislating-history-slightly-
different-angle; John-tŀǳƭ IƛƳƪŀΣ ΨLegislating Historical Truth: Ukraine's Laws of 9 April 2015ΣΩ ƛƴ !ō 
Imperio, April 21 (2015), Available at:  http://archive.li/GV846; hƭŜƪǎŀƴŘǊ {ŀǾȅǘǎƪȅƛΣ Ψ5ŜƪƻƳǳƴƛȊŀǘǎƛȅŀ Ǿ 
¦ƪǊŀȅƛƴƛΥ ŎƘŜƳǇƛƻƴȅΣ ŀǳǘǎŀƛŘŜǊȅ ǘŀ ƪǳǊȅƻȊȅΩΣ ƛƴ DW (2016), Available at: http://p.dw.com/p/1I1c0 
225 ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ Ψ¢ƘŜ aŀƪƛƴƎ ŀƴŘ ¦ƴƳŀƪƛƴƎ ƻŦ wŜǾƻƭǳǘƛƻƴǎΦ ²Ƙŀǘ мфмт aŜŀƴǎ ŦƻǊ ¦ƪǊŀƛƴŜΣ ƛƴ 
LƛƎƘǘ ƻŦ ǘƘŜ aŀƛŘŀƴΩΣ Eurozine, 2017 <https://www.eurozine.com/the-making-and-unmaking-of-
revolutions/>. 
226 ΨtŀƳƛŀǘ ǇǊƻ IŜǊƻƛǾ tǊŀǘǎƛΗΩΣ Profspilka Pratsivnykiv Ahropromyslovoho Kompleksu Ukrainy, 2 
September 2014 <http://profapk.org.ua/news/prof_news/749.html> [accessed 10 September 2020]. 

https://krytyka.com/en/solutions/opinions/decommunization-identity-and-legislating-history-slightly-different-angle
https://krytyka.com/en/solutions/opinions/decommunization-identity-and-legislating-history-slightly-different-angle
http://archive.li/GV846
http://p.dw.com/p/1I1c0
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oblast in 2017 (both in Central Ukraine).227  Such Soviet memorial sites, which can also 

be found in other cities and towns, usually include lists of all those local residents who 

were successful in different areas of work during the USSR, and, consequently, 

contributed to the development of Soviet Ukraine as a republic. Although such 

individual examples of present-Řŀȅ ŎƻƳƳŜƳƻǊŀǘƛƻƴ ƻŦ ΨIŜǊƻŜǎ ƻŦ {ƻŎƛŀƭƛǎǘ [ŀōƻǳǊΩ 

might not be representative of the country in general, the fact remains that some 

¦ƪǊŀƛƴƛŀƴǎ ǎŜŜ ǘƘŜ {ƻǾƛŜǘ Ǉŀǎǘ ŀǎ ŀƴ άŜƴǘƛǊŜƭȅ ƭŜƎƛǘƛƳŀǘŜ ŜǇƛǎƻŘŜ ƻŦ ƴŀǘƛƻƴŀƭ ƘƛǎǘƻǊȅέ228 

and as a period when they exercised their agency.  

 

The above-mentioned de-communisation processes point to the importance of 

considering the role of the state in constructing historical narratives and shaping the 

commemorative space in post-Euromaidan Ukraine. In this context, it is also crucial to 

examine the opportunities and channels available to ordinary people when exercising 

their agency in the area of commemoration (this issue is discussed in Chapter Three). 

Moreover, the commemorative activity of ordinary people analysed in this thesis has 

taken place in the context of a large-scale removal of monuments. Thus, this process 

serves as a powerful reminder that interpretation of historical events can change 

quickly and dramatically, and that the permanence of monuments is very fragile. This 

issue is discussed in detail in Chapter Five which examines how ordinary people seek to 

ensure that their memories will be preserved in the future. 

 

1.3.3. Commemoration of the Euromaidan and the Russia-Ukraine conflict 

 

¢ƘŜ 9ǳǊƻƳŀƛŘŀƴ Ƙŀǎ ŀǊƎǳŀōƭȅ ōŜŎƻƳŜ ŀ ƴŜǿ ΨŦƻǳƴŘŀǘƛƻƴ ƳȅǘƘΩ ŦƻǊ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ǎǘate. 

The Day of Heroes of the Heavenly Hundred (20 February)229 was added to the national 

calendar of Ukraine pursuant to the 2015 decree of the President of Ukraine "On 

Commemoration of the Heroism of Participants in the Revolution of Dignity and 

 
227 bŀŘƛƛŀ YǳŎƘŜǊΣ Ψ¦ IƭƻōȅƴƻƳǳ hƴƻǾȅƭȅ !ƭŜƛǳ wŀŘƛŀƴǎƪȅƪƘ IŜǊƻƛǾΩΣ Kolo.News, 10 May 2017 
<https://kolo.news/category/suspilstvo/3637> [accessed 10 September 2020]. 
228 YŀǎƛŀƴƻǾΣ Ψ¢ƘŜ άbŀǘƛƻƴŀƭƛȊŀǘƛƻƴέΩΣ ǇΦ мпрΦ 
229 On February 20, 2014, the greatest number of Maidan activists (48 people) was killed. 
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Honouring the Memory of the Heroes of the Heavenly Hundred."230 Numerous streets 

ƛƴ ¦ƪǊŀƛƴŜ ƴƻǿ ōŜŀǊ ǘƘŜ ƴŀƳŜ ΨǘƘŜ IŜǊƻŜǎ ƻŦ ǘƘŜ IŜŀǾŜƴƭȅ IǳƴŘǊŜŘΩΣ231 as a result of 

the large-scale renaming of public places carried out by the local authorities in 

ŀŎŎƻǊŘŀƴŎŜ ǿƛǘƘ ǘƘŜ ΨŘŜ-ŎƻƳƳǳƴƛǎŀǘƛƻƴ ƭŀǿǎΩ ƻŦ нлмрΦ !ǎ ǇŀǊǘ ƻŦ ǘƘŜ ǎǘŀǘŜ ǇƻƭƛǘƛŎǎ ƻŦ 

memory, in 2015, the construction of the Museum of Revolution of Dignity was 

launched, with the Ukrainian Institute of National Remembrance acting as the 

managing body. The design of the future museum was selected in 2018 at a design 

competition (in 2021, the museum is under construction).232  

 

The official commemoration of the Euromaidan, however, needs to be considered with 

view to the wider context: Ukrainian society in general holds a broad variety of 

opinions about this event. According to a national survey233 conducted in October 2014 

by the Ilko Kucheriv Democratic Initiatives Foundation,234 38% of respondents believed 

ǘƘŀǘ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ǿŀǎ άŀ ŎƻƴǎŎƛƻǳǎ ǎǘǊǳƎƎƭŜ ƻŦ ŎƛǘƛȊŜƴǎ ǿƘƻ ŎƻƳōƛƴŜŘ ŦƻǊŎŜǎ ǘƻ 

ǇǊƻǘŜŎǘ ǘƘŜƛǊ ǊƛƎƘǘǎέΣ мт҈ ōŜƭƛŜǾŜŘ ǘƘŀǘ ǘƘŜǎŜ protests were spontaneous, and 31% 

ŎƻƴǎƛŘŜǊŜŘ ǘƘŜ ǇǊƻǘŜǎǘǎ ŀ ŎƻǳǇ ŘΩŞǘŀǘ όмс҈ ǘƘƻǳƎƘǘ ǘƘŀǘ ƛǘ ƘŀŘ ōŜŜƴ ƻǊƎŀƴƛǎŜŘ ōȅ ǘƘŜ 

political opposition, and 15% were convinced that it had been organised with support 

from the West). The same survey demonstrated significant regional differences in the 

interpretations of the Euromaidan: while the absolute majority (70.5%) of respondents 

in Western Ukraine and many respondents in Central Ukraine (48%) saw it as a 

conscious struggle of citizens, the majority of the residents of Donbas (72%) believed 

ǘƘŀǘ ƛǘ ǿŀǎ ŀ ŎƻǳǇ ŘΩŞǘŀǘΦ  Consequently, when constructing commemorative objects to 

the Euromaidan, ordinary people operate in fractured conditions, with the central 

authorities promoting the memory of this event from a pro-Euromaidan perspective, 

although on the local level this memory is rather a contentious and divisive issue. 

 
230 hǊŘŜǊ ΨtǊƻ ±ǎƘŀƴǳǾŀƴƴƛŀ tƻŘǾȅƘǳ ¦ŎƘŀǎƴȅƪƛǾ wŜǾƻƭƛǳǘǎƛƛ IƛŘƴƻǎǘƛ ¢ŀ ¦ǾƛŎƘƴŜƴƴƛŀ tŀƳƛŀǘƛ IŜǊƻƛv 
bŜōŜǎƴƻƛ {ƻǘƴƛΩ, 2015 <https://www.president.gov.ua/documents/692015-18468> [accessed 15 March 
2021]. 
231 ̧ ŜƪŜƭŎƘȅƪΣ Ψbŀǘƛƻƴŀƭ IŜǊƻŜǎ ŦƻǊ ŀ bŜǿ ¦ƪǊŀƛƴŜΩΣ ǇΦ ммфΦ 
232 tǊƻ ¦ǘǾƻǊŜƴƴƛŀ 5ŜǊȊƘŀǾƴƻƘƻ ½ŀƪƭŀŘǳ άaŜƳƻǊƛŀƭƴȅƛ YƻƳǇƭŜƪǎ IŜǊƻƛǾ bŜōŜǎƴƻƛ {ƻǘƴƛ ς Muzei 
IƛŘƴƻǎǘƛέ, 2015 <https://www.kmu.gov.ua/npas/248644707> [accessed 1 December 2021]. 
233 The survey was not conducted in Crimea. 
234 Richnytsia Maidanu ς Opytuvannia Hromadskoi Ta Ekspertnoi Dumky (Ilko Kucheriv Democratic 
Initiatives Foundation, 19 November 2014) <https://dif.org.ua/article/richnitsya-maydanu-opituvannya-
gromadskoi-ta-ekspertnoi-dumki> [accessed 10 December 2020]. 
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Similar to the Euromaidan, the Russia-Ukraine conflict was added to the national 

calendar. Thus, in 2015, Defender of Ukraine Day (14 October) was established in 

Ukraine,235 symbolically linking236 present-day Ukrainian soldiers to the Cossack era and 

the Ukrainian Insurgent Army (UPA).237 This further distanced ¦ƪǊŀƛƴŜΩǎ national 

calendar from the Soviet calendar, which observed the Defender of the Fatherland Day 

on 23 February (still observed in Russia and some other post-Soviet countries). 

Additionally, in 2019 President Zelensky signed a decree238 marking the ΨDay of 

Remembrance of the Defenders of Ukraine fallen in the struggle for independence, 

sovereignty, and territorial integrity of UkraineΩ on 29 August.239 Since 2014, many 

memorials to the conflict have been constructed in Ukraine, however, the question of 

how different memory actors (top-down and bottom-up) are involved in their 

construction has not yet been sufficiently researched, and this is specifically the gap 

that this thesis addresses. 

 

It is crucial to note that commemoration of the Russia-Ukraine conflict is carried out in 

the context of conflicting interpretations of this event by the public. A survey 

conducted by the Razumkov Centre in 2019 showed that 40% of respondents believed 

the Donbas conflict to be a war between Ukraine and Russia; 20% thought that it was a 

separatist revolt; 15% stated it is a civil war between pro-Ukrainian and pro-Russian 

citizens of Ukraine; 7% saw it as a war between Russia and the US; and another 7% 

believed that it is a struggle for the independence of the Donetsk and Luhansk 

republics.240 A similar survey conducted in 2019 showed that although in Central 

¦ƪǊŀƛƴŜ рп҈ ƻŦ ǘƘŜ ǊŜǎǇƻƴŘŜƴǘǎ ōŜƭƛŜǾŜŘ ǘƘŀǘ ǘƘŜ ŎƻƴŦƭƛŎǘ ƛƴ 5ƻƴōŀǎ ǿŀǎ wǳǎǎƛŀΩǎ 

 
235 5ŜŎǊŜŜ ΨtǊƻ 5Ŝƴ ½ŀƪƘȅǎƴȅƪŀ ¦ƪǊŀƛƴȅΩ, 2014 <https://zakon.rada.gov.ua/laws/show/806/2014#Text> 
[accessed 20 September 2019]. 
236 [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ нлмпΩΣ ǇΦ нлрΦ 
237 October 14 is traditionally seen as the day of the Ukrainian Cossacks; the Ukrainian Insurgent Army 
chose this day as the official day of their establishment, trying to link themselves to the Cossacks.  
238 5ŜŎǊŜŜ ΨtǊƻ 5Ŝƴ tŀƳƛŀǘƛ ½ŀƪƘȅǎƴȅƪƛǾ ¦ƪǊŀƛƴȅΣ ¸ŀƪƛ ½ŀƘȅƴǳƭȅ Ǿ .ƻǊƻǘōƛ ½ŀ bŜȊŀƭŜȊƘƴƛǎǘΣ {ǳǾŜǊŜƴƛǘŜǘ ƛ 
¢ŜǊȅǘƻǊƛŀƭƴǳ ¢ǎƛƭƛǎƴƛǎǘ ¦ƪǊŀƛƴȅΩ, 2019 <https://zakon.rada.gov.ua/laws/show/621/2019#Text> [accessed 
20 September 2019]. 
239 29 August 2014 was the day of the greatest Ukrainian losses during the Battle of Ilovaisk. 
240 Hromadska Dumka pro Sytuatsiiu Na Donbasi Ta Shliakhy Vidnovlennia Suverenitetu Ukrainy Nad 
Okupovanymy Terytoriiamy (Razumkov Centre, 11 October 2019) 
<http://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia/gromadska-dumka-pro-sytuatsiiu-na-
donbasi-ta-shliakhy-vidnovlennia-suverenitetu-ukrainy-nad-okupovanymy-terytoriiamy> [accessed 10 
December 2020]. 
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aggression against Ukraine with the involvement of local insurgents, the rest of the 

respondents had other opinions, similar to those described above.241 It is clear these 

ŘƛǾŜǊǎŜ ǾƛŜǿǎ ƛƴ ¦ƪǊŀƛƴƛŀƴ ǎƻŎƛŜǘȅ ǿƛƭƭ ƛƳǇŀŎǘ ƻƴ Ƙƻǿ ǘƘƛǎ ǇŀƎŜ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅ ƛǎ 

commemorated, as Chapter Five explores in detail. 

  

1.4. Conclusion 

 

The ordinary people, whose efforts to commemorate the Euromaidan and the Russia-

Ukraine conflict will be analysed in the next four chapters, have formed their own 

private memories of these two events. Simultaneously, they have been exposed to 

state-sponsored narratives of the past in post-Soviet Ukraine, where the state as the 

main memory actor often sought to nationalise Ukrainian history and focus on the 

ƴŀǊǊŀǘƛǾŜǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ŎŜƴǘǳǊƛŜǎ-long fight for statehood and independence. The 

official memory politics has presented Ukraine either as a victim of external forces, or 

a fighter against its enemies, without a serious discussion of the wrongdoings of 

¦ƪǊŀƛƴƛŀƴǎΦ {ǳŎƘ ŀ ƴŀǘƛƻƴŀƭƛǎŜŘ ǾŜǊǎƛƻƴ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ centred on victimhood, 

heroism and glory, however, co-exists with Soviet historiography, which is still shared 

by many members of the public and instrumentalised by certain political forces (both 

in Ukraine and Russia). Those ordinary people who seek to commemorate the 

Euromaidan and the Russia-Ukraine conflict are operating in conditions in which the 

history of Ukraine and the portrayal of Ukrainians as a nation are presented differently 

by a variety of political forces and reflect the regionality of memory and identity in 

Ukraine. 

 

When constructing commemorative objects to new violent events (the Euromaidan 

and the Russia-Ukraine conflict), ordinary people are adding them to an already-

existing commemorative landscape that features numerous war memorials (in 

particular, the Soviet Great Patriotic War memorials). While existing war memorials 

offer a sense of permanence of the commemorative landscape, the de-communisation 

 
241 Shliakhy Dosiahnennia Myru Na Donbasi: Suspilni Nastroi, Ochikuvannia, Perestorohy ς 
Zahalnonatsionalne Opytuvannia (Ilko Kucheriv Democratic Initiatives Foundation, 6 December 2019) 
<https://dif.org.ua/article/shlyakhi-dosyagnennya-miru-na-donbasi-suspilni-nastroi-ochikuvannya-
perestorogi-zagalnonatsionalne-opituvannya> [accessed 9 September 2021]. 
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processes and the removal of numerous Communist monuments emphasise the 

temporality and fragility of memories. Moreover, ordinary people are also operating 

within a context in which members of the public often have polarised opinions about 

the meaning and historical role of the Euromaidan and the Russia-Ukraine conflict. It is 

crucial to always keep this context in mind when examining how ordinary people 

narrate these two events through commemorative objects. 

 

Furthermore, the present chapter demonstrates that although the politics of memory 

in post-Soviet Ukraine has multiple vectors and for the most part is ambiguous in 

nature, the state has been strongly present as a top-down memory actor. This, 

consequently, highlights the importance of examining how ordinary people take part in 

the area of commemoration.  This will be the main task of the next four chapters. To 

proceed with this task, Chapter Two will introduce the ordinary people, provide their 

profile (gender, age, and background), and examine the resources they utilise for the 

purposes of their commemorative goals. 
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Chapter Two 

Ordinary people as memory actors: profile and resources 

 

2.1. Introduction 

This chapter aims to provide a profile of the ordinary people who undertake 

commemorative work in the Poltava oblast, and to examine the resources they deploy 

to do this. The chapter will address the following two research questions: What is the 

general profile of the ordinary people involved in the construction of commemorative 

objects? What resources do they utilise to achieve their objectives?  

 

The commemorative activity of grassroots memory actors (also referred to as social or 

bottom-up memory actors) has drawn the attention of several memory studies 

scholars. As discussed in the introduction to this thesis, such literature covers the 

activity of different types of memory actors, from individuals to civil society groups. 

One of the most detailed analyses of the role of social agency in war commemoration 

is provided by Jay Winter. While acknowledging that memory politics of the state plays 

an important role, Winter emphasises the importance of examining the work of 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΣ ǿƘƻ ƘŜ ŘŜǎŎǊƛōŜǎ ŀǎ άŦƛŎǘƛǾŜ ƪƛƴέ ŀƴŘ ŀǎ άpowerfully unified groups, 

ōƻƴŘŜŘ ƴƻǘ ōȅ ōƭƻƻŘ ǘƛŜǎ ōǳǘ ōȅ ŜȄǇŜǊƛŜƴŎŜΦέ242 Winter offers an invaluable analysis of 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ƳƻǘƛǾŀǘƛƻƴǎ ǘƘŀǘ ŘǊƛǾŜ ǘƘŜƳ ǘƻ ŎƻƴǎǘǊǳŎǘ ǿŀǊ ƳŜƳƻǊƛŀƭǎΣ243 and their 

ΨŦŀƳƛƭȅ-ƭƛƪŜΩ ǊŜƭŀǘƛƻƴǎƘƛǇΣ ƴƻǘƛƴƎ ǘƘŀǘ ǘƘŜȅ άŜƴŘǳǊŜ ǘƻƎŜǘƘŜǊΣ ǘƘŜȅ ǎǳǇǇƻǊǘ ŜŀŎƘ ƻǘƘŜǊΣ 

ǘƘŜȅ ǉǳŀǊǊŜƭΣ ŀƴŘ ǘƘŜȅ ŀŎǘ ǘƻƎŜǘƘŜǊΦΩΩ244 ²ƛƴǘŜǊΩǎ ǿƻǊƪǎ ǇǊƻǾƛŘŜ ŀƴ ŜȄǘŜƴǎƛǾŜ ŀƴŀƭȅǎƛǎ ƻŦ 

different cases in western countries during a period when First World War memorials 

were constructed with the involvement of ordinary people. He emphasises that these 

examples demonstrate that the exercising of human agency involves a whole range of 

important factors, including time, money, effort,245 as well as goals and agenda.246  

 

 
242 Jay Winter, Remembering War: The Great War between Memory and History in the 20th Century 
(Yale University Press, 2006), p. 136. 
243 Winter, Remembering War, p. 140. 
244 Winter, Remembering War, p. 136. 
245 Winter, Remembering War, p. 140. 
246 Winter, Remembering War, p. 136. 
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Additionally, there are scholars who identify different factors that can affect and shape 

a commemorative project. In her book on the dynamics of collective memory, Iwona 

Irwin-Zarecka explains that before a monument or a memorial plaque appears in the 

lanŘǎŎŀǇŜΣ ŀ ǿƘƻƭŜ ǊŀƴƎŜ ƻŦ ǾƛǎƛōƭŜ ŀƴŘ ƛƴǾƛǎƛōƭŜ ǇǊƻŎŜǎǎŜǎ Ƴǳǎǘ ǘŀƪŜ ǇƭŀŎŜΥ άƳŜƳƻǊȅ 

projects call our attention to the fact that there is nothing automatic about entering 

ǘƘŜ ǇǳōƭƛŎ ǊŜŎƻǊŘ ƻǊ ōŜƛƴƎ ǊŜƳŜƳōŜǊŜŘΦέ247 She emphasises that the work conducted 

by memory actors is a complex undertaking that requires time, energy, money and 

other resources.248 Although Irwin-½ŀǊŜŎƪŀΩǎ ōƻƻƪ ƛŘŜƴǘƛŦƛŜǎ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǎǳŎƘ 

factors, they are not discussed in detail, and instead can be used as guidance by other 

researchers. In general, the topic of resources utilised by ordinary people to achieve 

their commemorative goals is under-researched, and this chapter will address this gap. 

 

¢Ƙƛǎ ŎƘŀǇǘŜǊ ǿƛƭƭ ǳǘƛƭƛǎŜ Wŀȅ ²ƛƴǘŜǊΩǎ ŎƻƴŎŜǇǘ ƻŦ άŦƛŎǘƛǾŜ ƪƛƴέ ŀƴŘ ŘǊŀǿ ƻƴ ƻǘƘŜǊ ƳŜƳƻǊȅ 

studies literature on social memory actors to provide a profile of those ordinary people 

in the Poltava oblast who carry out commemorative work. The concept of resources 

and the framework for their analysis is borrowed from social studies literature. A rich 

body of literature argues that the success of social movements depends on resources 

(such as time, money and skills) and the ability to use them.249 Such social movement 

literature can provide useful frameworks for analysing memory production 

processes.250 For the purposes of this chapter, the typology of resources suggested by 

Bob Edwards and John D. McCarthy251 will be used as a framework for analysis. 

Specifically, the use of cultural, social-organisational, material, human and moral 

resources by ordinary people will be explored in detail. This will provide important 

insights into the agency of ordinary people. I will analyse primary data (interviews that 

I conducted during my fieldwork in the Poltava oblast in 2018, 2019 and 2020), and 

also secondary data (information from open sources such as online newspapers).  

 
247 Irwin-Zarecka, Frames of Remembrance, p. 133. 
248 Irwin-Zarecka, Frames of Remembrance, p. 13. 
249 WΦ /ǊŀƛƎ WŜƴƪƛƴǎΣ ΨwŜǎƻǳǊŎŜ aƻōƛƭƛȊŀǘƛƻƴ ¢ƘŜƻǊȅ ŀƴŘ ǘƘŜ {ǘǳŘȅ ƻŦ {ƻŎƛŀƭ aƻǾŜƳŜƴǘǎΩΣ Annual Review of 
Sociology, 9 (1983), 527ς53. 
250 Vered Vinitzky-{ŜǊƻǳǎǎƛΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƴƎ ŀ 5ƛŦŦƛŎǳƭǘ tŀǎǘΥ ¸ƛǘȊƘŀƪ wŀōƛƴΩǎ aŜƳƻǊƛŀƭǎΩΣ American 
Sociological Review, 67.1 (2002), 30ς51. 
251 .ƻō 9ŘǿŀǊŘǎ ŀƴŘ WƻƘƴ 5Φ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ƛƴ The Blackwell 
Companion to Social Movements, ed. by David A. Snow, Sarah A. Soule, and Hanspeter Kriesi (Blackwell 
Publishing Ltd, 2004), pp. 116ς52. 
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The general profile of ordinary people will be discussed in the first part of the chapter. 

Following on from this discussion of the profile of ordinary people, the second part of 

this chapter will analyse how different types of resources are utilised by them and will 

explore how these resources impact the commemorative activity. 

 

2.2. Ordinary people as memory actors: a general profile 

 

Before introducing the ordinary people in the Poltava oblast, it is important to stress 

that only some Ukrainians who share memories and experiences of the Euromaidan 

protests and the Russia-Ukraine conflict seek to commemorate these events publicly. 

The individuals whose work will be the focus of this thesis are memory actors in the 

sense that they are actively involved in the construction of commemorative objects 

(rather than dealing with their memories privately). In this regard, it would be most 

appropriate to refer to them as ordinary people who are memory actors. However, to 

ŀǾƻƛŘ ƭƻƴƎ ǇƘǊŀǎŜǎ ƛƴ ǘƘŜ ǘŜȄǘΣ ǘƘŜ ǇƘǊŀǎŜ ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ǿƛƭƭ ōŜ ǳǎŜŘ ŀǎ ŀ 

shorthand. 

 

During my investigation, carried out during the fieldwork in Poltava oblast, I identified 

cases where ordinary people were involved in the construction (whether completed or 

not) of commemorative objects dedicated to the Heavenly Hundred and the soldiers 

killed in the Russia-Ukraine conflict between 2014 and the time of the writing (2021). 

Based on this analysis, three distinctive categories of ordinary people are identified: 

relatives of the killed soldiers, veterans of the Russia-Ukraine conflict, and activists. 

¢ƘŜ ǘŜǊƳ ΨŀŎǘƛǾƛǎǘǎΩ ƛǎ ǳǎŜŘ ƘŜǊŜ ǘƻ ŘŜǎŎǊƛōŜ ŀ ǊŜƭŀǘƛǾŜƭȅ ŘƛǾŜǊǎŜ ŎŀǘŜƎƻǊȅ ƻŦ ƻǊŘƛƴŀǊȅ 

people who neither lost a loved one during the Euromaidan or the conflict nor took 

part in combat operations during the Russia-Ukraine conflict but who nevertheless are 

actively involved in the commemoration of these two events. In the next section, a 

general profile of the people in these three categories will be provided, as this will give 

an opportunity to better understand their commemorative work. 
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Determining when ordinary people stop being ordinary can be challenging. Since 2014, 

in the course of their commemorative and other activities, the identified ordinary 

people (relatives, veterans and activists) formed communities, and later some of them 

officially registered their communities as community organisations (hromadska 

orhanizatsiia). A recurrent theme in the interviews was a sense amongst interviewees 

that registration as a community organisation would give them more leverage when 

dealing with the local authorities. As my fieldwork revealed, these organisations are 

not professionally run, they are unstable and often unstructured, and they have not 

yet reached the stage at which they can be considered as fully fledged professional 

civil society organisations. For these reasons, for the purposes of this thesis they are 

seen not as civil society members, but as ordinary people who have formed memory 

communities (communities created by individuals who feel a sense of bonding with 

others because of a shared memory and a shared experience).252 When analysing their 

commemorative activity, the present chapter will note any episodes when an official 

registration was beneficial to the commemorative activity of ordinary people. 

 

2.2.1. Relatives 

 

As of September 2021, the Russia-Ukraine conflict has led to more than four thousand 

battle and non-battle military causalities on the Ukrainian side;253 many of the soldiers 

killed in the conflict were from the Poltava oblast. It is worth noting that a portion of 

these soldiers went to fight in Eastern Ukraine as volunteers, having joined different 

volunteer battalions that were formed either by political forces (such as the Right 

Sector and the Azov battalions) or by the authorities as part of the Armed Forces of 

Ukraine (such as the 16th {ŜǇŀǊŀǘŜ ŀǊƳƻǳǊŜŘ ƛƴŦŀƴǘǊȅ ōŀǘǘŀƭƛƻƴ ΨtƻƭǘŀǾŀΩύΦ ¢ƘŜ ƻǘƘŜǊǎ 

were drafted during the six waves of mobilisation or joined the army on a contract 

basis. With such diverse paths bringing Ukrainian soldiers to the conflict in Eastern 

Ukraine, many of them did not know each other even if they were from the same town 

 
252 Irwin-Zarecka, Frames of Remembrance, p. 47. 
253 Ψhhb tƛŘǊŀƪƘǳǾŀƭŀ Yƛƭƪƛǎǘ ½ƘŜǊǘǾ .ƻƛƻǾȅƪƘ 5ƛƛ bŀ 5ƻƴōŀǎƛΩΦ 
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or city. For example, it is common for veterans from one wave of mobilisation to 

report that they do not know veterans from the other waves of mobilisation.254  

 

As a result of this, during the early stages of the conflict, when different families in the 

Poltava oblast received news that their relative had died in Eastern Ukraine, it was a 

rather lonely experience for them. As one of the mothers of the killed soldiers in 

tƻƭǘŀǾŀ ŜȄǇƭŀƛƴŜŘΣ άƻǳǊ ŎƘƛƭŘǊŜƴ ŘƛŘ ƴƻǘ ƪƴƻǿ ŜŀŎƘ ƻǘƘŜǊΣ ŀƴŘ ǘƘŜƛǊ ŦŀƳƛƭƛŜǎ ŘƛŘ ƴƻǘ 

know each other either; we were only brought together by the sharŜŘ ƎǊƛŜŦΦέ255 Shortly 

afterwards, many families of the killed soldiers formed support groups: first in the big 

cities of the oblast (Poltava and Kremenchuk, population 285,000 and 219,000 

respectively), and later in smaller towns. A common view amongst interviewees was 

that this phenomenon (memory communities of relatives) was rather new for 

¦ƪǊŀƛƴƛŀƴ ǎƻŎƛŜǘȅΦ !ǎ ƻƴŜ ƻŦ ǘƘŜ ƛƴǘŜǊǾƛŜǿŜŘ ǊŜƭŀǘƛǾŜǎ ŜȄǇƭŀƛƴŜŘΣ ά²ƘŜƴ ǘƘŜ !ŦƎƘŀƴ 

veterans returned home [after the Soviet-!ŦƎƘŀƴ ǿŀǊϐΣ ǘƘŜȅ ŦƻǊƳŜŘ ǾŜǘŜǊŀƴǎΩ 

associations that looked after both the veterans and the families of their killed 

comrades. But we had no one to look after us, and we had to do it ourselves.έ256 This 

was caused by the fact that when the first soldiers in the Russia-Ukraine conflict were 

killed, their comrades continued to fight and returned only later (for example, when 

the next wave of mobilisation started). 

 

Although the families of the killed were brought together by grief, their joint activity 

was also driven by a need to protect their social rights. One example is a community 

ŎŀƭƭŜŘ ΨtƻƭǘŀǾŀ ŦŀƳƛƭƛŜǎ ƻŦ ǘƘŜ ƪƛƭƭŜŘ ŘŜŦŜƴŘŜǊǎ ƻŦ ¦ƪǊŀƛƴŜΩΣ ǿƘƛŎƘ ŦƻǊƳŜŘ ƛƴ нлмр ŀƴŘ 

officially registered in 2018. Currently, the community organisation has approximately 

45 members (relatives of the 26 killed soldiers from Poltava). The core of the 

organisation is men and women (from their mid-forties to late sixties), although it also 

includes some young people (brothers and sisters of the killed). According to the head 

of the organisation, a former military commander, only 10-15% of the members are 

actively involved in the work of the organisation, and others rely on the core members 

 
254 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ прΦ ±ŜǘŜǊŀƴ ƛƴ YƻǘŜƭǾŀΦ hƴƭƛƴŜΣ нл 5ŜŎŜƳōŜǊ нлмфΦ 
255 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎoldiers in Poltava. Poltava, 7 August 2019. 
256 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пуΦ CŀǘƘŜǊ ƻŦ ŀ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊΦ hƴƭƛƴŜΣ мт !ǳƎǳǎǘ нлнлΦ 
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to bring them together for meetings and events.257 Apart from the head, all other 

ƳŜƳōŜǊǎ ƘŀǾŜ ŀ ΨŎƛǾƛƭƛŀƴΩ ǇǊƻŦŜǎǎƛƻƴŀƭ ōŀŎƪƎǊƻǳƴŘΥ ƛƴŎƭǳŘƛƴƎ ǇǊƛǾŀǘŜ ŜƴǘǊŜǇǊŜƴŜǳǊǎΣ 

office workers and a retired doctor. Since 2015, this memory community has initiated 

the construction of a memorial258 (discussed in more detail in Chapter Four), installed 

commemorative banners in the city, co-operated with local museums, and also 

initiated and taken an active part in the construction of a military burial ground in 

Poltava259 (analysed later in this chapter). Another community organisation of relatives 

ƻǇŜǊŀǘŜǎ ƛƴ YǊŜƳŜƴŎƘǳƪΥ ǘƘƛǎ ƛǎ ǊŜƎƛǎǘŜǊŜŘ ŀǎ Ψ¢ƘŜ tƻƭǘŀǾŀ ǊŜƎƛƻƴΩǎ ŦŀƳƛƭƛŜǎ ƻŦ ǘƘŜ ƪƛƭƭŜŘ 

ǇŀǊǘƛŎƛǇŀƴǘǎ ƻŦ ŎƻƳōŀǘ ƻǇŜǊŀǘƛƻƴǎΩ όYǊŜƳŜƴŎƘǳƪ ōǊŀƴŎƘύ ŀƴŘ ƛǎ ŀŎǘƛǾŜƭȅ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ 

construction of commemorative objects in this city. Similar community organisations 

operate in many smaller cities and towns of the oblast, although their involvement in 

commemorative processes varies. 

 

2.2.2. Veterans 

 

Communities of veterans started forming during the early stages of the Russia-Ukraine 

conflict, when the first soldiers returned to their home cities and towns (approximately 

in 2015). They come from a wide range of professional backgrounds, ranging from 

farmers, factory workers and shop assistants to engineers, private entrepreneurs and 

former public officials, aged from their early twenties to fifties (and even sixties in 

some rare cases). Although there are female soldiers in the Ukrainian army, the 

identified veterans in the Poltava oblast who carry out commemorative work are all 

male. These soldiers went to fight in Eastern Ukraine via a number of routes, though 

most either went to fight as volunteers (not in far-right battalions) or were drafted by 

the authorities. Having analysed the construction of monuments by ordinary people in 

the Poltava oblast, it is possible to say that there is no evidence that veterans from a 

specific background, of a particular age or from a particular type of mobilisation260 are 

 
257 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пуΦ CŀǘƘŜǊ ƻŦ ŀ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊΦ hƴƭƛƴŜΣ мт !ǳƎǳǎǘ нлнлΦ 
258 Object 39 in Appendix 2, Figure 13 at page 158. 
259 Object 38 in Appendix 2, Figure 10 at page 151, Figure 11 at page 155 and Figure 32 at page 202. 
260 Different types of mobilisation should be considered here, as there might be an expectation that, for 
example, soldiers from nationalistic groups (such as the Right Sector, the Azov Battalion or the Svoboda 
party) would be more active in the area of memory production. However, the evidence collected in the 
Poltava oblast does not support this. 
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more active in memory production than others. The conducted interviews show that 

ǘƘŜ ǇǊƛƳŀǊȅ ŦŀŎǘƻǊ ōŜƘƛƴŘ ŀ ǾŜǘŜǊŀƴΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅ ƛǎ Ƙƛǎ ǇŜǊǎƻƴŀƭ ōŜƭƛŜŦ 

that remembrance is important. 

 

Upon return, many soldiers from the Russia-Ukraine confƭƛŎǘ ŦƻǊƳŜŘ ǾŜǘŜǊŀƴǎΩ 

ŀǎǎƻŎƛŀǘƛƻƴǎΣ ǊŜƎƛǎǘŜǊŜŘ ŀǎ ŎƻƳƳǳƴƛǘȅ ƻǊƎŀƴƛǎŀǘƛƻƴǎΦ Lƴ ¦ƪǊŀƛƴƛŀƴ ǎƻŎƛŜǘȅΣ ǾŜǘŜǊŀƴǎΩ 

associations are a rather familiar phenomenon, thanks to the activity of veterans from 

the Great Patriotic War and the Soviet-Afghan war. Moreover, a number of Afghan 

veterans also took part in the Russia-Ukraine conflict or tried to advise soldiers 

returning from Eastern Ukraine what they can do next.261 A reoccurring theme in 

interviews with the veterans of the Russia-Ukraine conflict was their need to protect 

their social rights, and this has motivated them to register community organisations.262 

Such social rights include provision of financial aid, state benefits, as well as medical 

and psychological rehabilitation. One of the main topics that concerned the 

interviewed veterans (especially in small towns and villages) was the allocation of plots 

of land, to which they are entitled by law.263 As one of the interviewed veterans in 

YǊŜƳŜƴŎƘǳƪ ŜȄǇƭŀƛƴŜŘΣ άƻƴŎŜ ǿŜ Ǝƻǘ ǘƻƎŜǘƘŜǊΣ ǿŜ ǎǘŀǊǘŜŘ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ǿƘŀt else 

ǿŜ ŎƻǳƭŘ Řƻ ŀǎ ŀ ƎǊƻǳǇέ264; and at that stage they thought it would be important to 

construct a memorial to their fallen comrades. Similar developments (from social 

rights to memory work) were reported in Hadiach, Opishnia, Myrhorod, and Zinkiv, 

among other locations. 

 

It is important to note that, according to the interviewed veterans in these cities and 

towns, not all veterans who became meƳōŜǊǎ ƻŦ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ŀǎǎƻŎƛŀǘƛƻƴǎΣ ŀǊŜ 

strongly interested in being involved in memory work. This causes frustration among 

those veterans who believe it is important to honour the fallen soldiers and remind the 

public about the ongoing conflict. In Khorol (population 12,800), for example, the 

 
261 !ǳǘƘƻǊΩǎ Interview 16. Afghan veteran. Kremenchuk, 26 August 2018. 
262 In almost every interview with the veterans conducted in the Poltava oblast between 2018 and 2020, 
they explained that protection of the social rights was the main factor behind their self-organisation.  
263 Pro Status Veteraniv Viiny, Harantii Yikh Sotsialnoho Zakhystu, 1993 
<https://zakon.rada.gov.ua/laws/show/3551-12#Text> [accessed 1 July 2021]. The Law was adopted in 
1993 and amended with the onset of the conflict in Eastern Ukraine. 
264 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ 25 August 2018. 
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ƻǊƛƎƛƴŀƭ ƘŜŀŘ ƻŦ ǘƘŜ ƭƻŎŀƭ ǾŜǘŜǊŀƴǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ǎǘŀǘŜŘ ǘƘŀǘ άǳƴŦƻǊǘǳƴŀǘŜƭȅΣ Ƴŀƴȅ 

veterans in our district are mostly interested in their social rights ς how to get the 

ǇǊƻƳƛǎŜŘ Ǉƭƻǘǎ ƻŦ ƭŀƴŘ ŀƴŘ ǎƻ ƻƴΦέ265 Although he tried to mobilise them to construct a 

memorial, his attempts failed. As discussed earlier, it is common to hear from 

interviewees that only 10-15% of the veterans are actively interested in 

commemoration. While examining the participation of veterans in the area of 

commemoration it is important to stress that former combatants (including those in 

¦ƪǊŀƛƴŜύ ƻŦǘŜƴ ŦƛƴŘ ƛǘ ŘƛŦŦƛŎǳƭǘ ǘƻ ǊŜǘǳǊƴ ǘƻ ΨŎƛǾƛƭƛŀƴ ƭƛŦŜΩΣ ŀƴŘ Ƴŀƴȅ ŦŀŎŜ ǇǎȅŎƘƻƭƻƎƛŎŀƭ 

issues (including post-traumatic stress disorder).266 Thus, while some of them become 

actively engaged in the life of their communities, others prefer to distance themselves 

ŀƴŘ ƭŜŀŘ ŀ ΨǉǳƛŜǘΩ ƭƛŦŜ ς a phenomenon also observed in other post-war societies.267 At 

the same time, there is still a significant number of Ukrainian veterans based in the 

Poltava oblast who place importance on the issues of remembrance. Some take on 

leadership roles, trying to mobilise and inform their peers while others are happy to 

take part (attend meetings, sign petitions, and donate funds), if the main 

organisational and bureaucratic tasks are done by someone else. 

 

2.2.3. Activists 

 

In this thesis, ΨŀŎǘƛǾƛǎǘǎΩ ƛǎ ǳǎŜŘ ǘƻ ŘŜǎŎǊƛōŜ ŀ ŘƛǾŜǊǎŜ ŎŀǘŜƎƻǊȅ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΦ ¢ƘŜƛǊ 

common characteristic is that they seek to construct a commemorative object 

dedicated either to the Heavenly Hundred or to the Russia-Ukraine conflict. Some of 

them took part in the Euromaidan protests, either in Kyiv or in their local towns or 

cities. Example volunteer groups commemorating the Heavenly Hundred include the 

Battalion of the Unindifferent (Batalion Nebaiduzhykh) and Hromada Poltavshchyny in 

Poltava, and Maidan activists in Chutove and Hradyzk. Sometimes the Heavenly 

Hundred is commemorated by ordinary people who did not participate in the 

 
265 !ǳǘƘƻǊΩǎ Interview 8. Veteran in Khorol. Khorol, 30 July 2018. 
266 Life after Conflict: Survey on the Sociodemographic and Socioeconomic Characteristics of Veterans of 
the Conflict in Eastern Ukraine and Their Families (International Organization for Migration, January 
2020) 
<https://reliefweb.int/sites/reliefweb.int/files/resources/veterans_reintegration_survey_2020_eng.pdf
> [accessed 15 January 2021]. 
267 ²ƛƴǘŜǊ ŀƴŘ {ƛǾŀƴΣ Ψ{ŜǘǘƛƴƎ ǘƘŜ CǊŀƳŜǿƻǊƪΩΣ ǇΦ олΦ 
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Euromaidan protests themselves but sympathised with the protesters and believe that 

the memory of this historic event must be preserved. Examples include a private 

entrepreneur in Velyki Budyshcha (population 1,124), who initiated and funded the 

construction of a small memorial, and a small family-run firm in Romodan (population 

2,700), that specialises in the production of gravestones, which produced a small 

memorial for their village. 

 

With the onset of the Russia-Ukraine conflict, many Euromaidan volunteers started 

helping the Ukrainian army, the people who were fleeing to the Poltava oblast from 

Eastern Ukraine, and the families of the killed soldiers. For many of the volunteers, the 

Euromaidan protests and the conflict in Eastern Ukraine became very important on a 

personal level and it is common for them to be involved in the commemoration of 

both events. For example, Hromada Poltavshchyny started as a group of Maidan 

volunteers but with the onset of the conflict quickly switched to helping the army. The 

same transition was observed with Maidan activists in other locations, including 

Opishnia, Chutove, Pyriatyn and Kremenchuk. Although some of these activists knew 

each other before the Euromaidan protests (for example, some of the members of the 

Hromada Poltavshchyny268 in Poltava), others met during the Euromaidan and then 

continued to work together during the conflict in Eastern Ukraine (such as the 

interviewed activists in Opishnia269 and Chutove270). The identified activists in the 

Poltava oblast are women and men, aged from their mid-twenties to late sixties, and 

from different professional backgrounds such as students, teachers, office workers and 

private entrepreneurs. 

 

2.2.4. Memory communities 

 

All three categories of ordinary people (relatives, veterans, and activists) share 

characteristics that define them as memory communities. When analysing different 

aspects of the functioning of άŎƻƳƳǳƴƛǘƛŜǎ ƻŦ ƳŜƳƻǊȅέΣ271 Irwin-Zarecka notes that it 

 
268 !ǳǘƘƻǊΩǎ Interview 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
269 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нрΦ !ŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀΦ hǇƛǎƘƴƛŀΣ у !ǳƎǳǎǘ нлмфΦ 
270 !ǳǘƘƻǊΩǎ Interview 42. Euromaidan participant in Chutove. Online, 1 September 2019. 
271 Irwin-Zarecka, Frames of Remembrance, p. 47. 
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is important to consider the bonding nature of a shared experience of their 

members.272 In the case of the relatives and veterans, such experience is easier to 

outline: for the former it is the loss of a loved one and for the latter the participation in 

the combat actions in Eastern Ukraine. As for the activists, they experienced the 

Euromaidan protests or the Russia-Ukraine conflict in a range of ways: from direct, 

first-hand involvement at the sites where the events took place, to providing support 

from afar and sympathising with the cause. Their shared experience is formed by their 

understanding of the importance of these historical events for their lives and their 

country. 

 

Shared experience is remembered by a memory community in a particular way.  

Eviatar ½ŜǊǳōŀǾŜƭ ǎǘŀǘŜǎ άRather than a mere aggregate of the personal recollections of 

ƛǘǎ ǾŀǊƛƻǳǎ ƳŜƳōŜǊǎΣ ŀ ŎƻƳƳǳƴƛǘȅΩǎ ŎƻƭƭŜŎǘƛǾŜ ƳŜƳƻǊȅ ƛƴŎƭǳŘŜǎ ƻƴƭȅ ǘƘƻǎŜ ǎƘŀǊŜŘ ōȅ 

its members as a group. As such, it invokes a common past that they all seem to 

ǊŜŎŀƭƭΦέ273 Consequently, a memory community can be formed when a shared 

experience produces shared memories. In the case of the identified groups in the 

Poltava oblast, the concept of shared memories should be used carefully. It is possible 

to say that each of these groups has shared memories whereby they remember the 

Euromaidan protests or the Russia-Ukraine conflict (or both) as being crucially 

important historical events. At the same time, the individual memories of each group 

member can differ. This issue will be discussed in more detail in the following chapters, 

in particular when exploring the visual language used by ordinary people during the 

construction of commemorative objects. 

 

While having a shared experience and a shared memory demonstrates how memory 

communities can be formed, additional factors need to be considered when analysing 

why only some memory communities decide to act and initiate memory projects. 

Irwin-Zarecka writes that an active memory community must have a shared sense of 

meaning and relevance of its shared experience,274 and Eva-Clarita Onken notes that 

 
272 Irwin-Zarecka, Frames of Remembrance, p. 54. 
273 Eviatar Zerubavel, Time Maps: Collective Memory and the Social Shape of the Past (University of 
Chicago Press, 2004), p. 4. 
274 Irwin-Zarecka, Frames of Remembrance, p. 54. 
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ǘƘŜ ǿƻǊƪ ƻŦ ƳŜƳƻǊȅ ŀŎǘƻǊǎ ŘŜǇŜƴŘǎ ƻƴ ǘƘŜƛǊ άƳŜƳƻǊȅ ŎƻƴǎŎƛƻǳǎƴŜǎǎΦέ275 Onken 

ŘŜŦƛƴŜǎ άƳŜƳƻǊȅ ŎƻƴǎŎƛƻǳǎƴŜǎǎέ ŀǎ ǘƘŜ ŘŜƎǊŜŜ ǘƻ ǿƘƛŎƘ ƳŜƳƻǊȅ ŀŎǘƻǊǎ άperceive 

themselves as carriers of a particular historical experience that is deemed relevant in a 

ōǊƻŀŘŜǊ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘΦέ276 Thus, if a certain memory community has sufficient memory 

consciousness, it will enter the realm of action and will seek to achieve certain 

commemorative goals. All the ordinary people analysed in this thesis have sufficient 

memory consciousness ς they all actively seek to publicly commemorate the events 

that impacted on them on a personal level. Having identified the ordinary people 

whose commemorative activity will be the focus of this thesis, it is now important to 

examine their resources as factors that shape commemorative projects and either 

facilitate their realisation or prevent their production. 

 

2.3. Resources 

 

Having examined the three categories of ordinary people as memory actors, it is also 

important to consider what different resources enable their commemorative activity. 

My investigation of the resources utilised by ordinary people is guided by the memory 

studies literature on the commemorative activity of social memory actors. A valuable 

ŀƴŀƭȅǎƛǎ ƻŦ ǎƻŎƛŜǘŀƭ ƳŜƳƻǊȅ ŀŎǘƻǊǎΩ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ǘƘŜ ǇǊƻŎŜǎǎŜǎ ƻŦ ǇǳōƭƛŎ ƳŜŀƴƛƴƎ-

making is provided by Eva-Clarita Onken.277  Onken offers a useful framework for 

analysing different types of interactions between societal actors and political actors. 

According to Onken, societal actors either passively expect that their memories will be 

recognised by the political actorǎ όάǊŜŎƻƎƴƛǘƛƻƴέύΣ ŀŎǘƛǾŜƭȅ ǘǊȅ ǘƻ ŦƛƴŘ ǎƻƳŜƻƴŜ ŦǊƻƳ ǘƘŜ 

ǇƻƭƛǘƛŎŀƭ ǿƻǊƭŘ ǿƘƻ Ŏŀƴ ǊŜǇǊŜǎŜƴǘ ǘƘŜƳ όάǊŜǇǊŜǎŜƴǘŀǘƛƻƴέύΣ ǘǊȅ ǘƻ ŜƴǘŜǊ ǘƘŜ ǇƻƭƛǘƛŎŀƭ 

ǿƻǊƭŘ όάǇŀǊǘƛŎƛǇŀǘƛƻƴέύ ƻǊ ŀǊŜ ŀƭǊŜŀŘȅ ƛƴǾƻƭǾŜŘ ƛƴ ǇǳōƭƛŎ ƳŜŀƴƛƴƎ-making by belonging 

ǘƻ ǘƘŜ ΨƛƴǘŜǊǇǊŜǘŀǘƛǾŜ ŜƭƛǘŜΩ όάŎƻƳǇƭƛŎƛǘȅέύΦ ! ŘŜǘŀƛƭŜŘ ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ƛƴǘŜǊŀŎǘƛƻƴ 

between societal memory actors and state institutions in Germany (1945 - present) is 

provided by Jenny Wüstenberg. Wüstenberg considers the different ways grassroots 

activists react depending on the behaviour of the authorities and the historical context 

 
275 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
276 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
277 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нупΦ 
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of a particular decade.278 The works of both scholars provide useful guidance for 

exploring how ordinary people establish connections with politicians and public 

authorities. Such connections are one of the important resources used by ordinary 

people for the purposes of their commemorative goals and will be discussed in detail 

later in this chapter. 

 

A valuable investigation of the commemorative work of non-ǎǘŀǘŜ άŀƎŜƴǘǎ ƻŦ 

ƳŜƳƻǊȅέ279 is provided by Vered Vinitzky-Seroussi, who emphasises the need to 

examine the political, economic, social, and cultural capital of the agents of memory, 

and the impact these factors have on the achieved commemoration. It is important to 

note that in the case analysed by Vinitzky-Seroussi (the commemoration of the 

assassinated Israeli prime minister Yitzhak Rabin), the non-state agents of memory 

cannot be considered as ordinary people: they represent the elite of Israeli society, 

including politicians, former senior government officials, distinguished professors and 

wealthy well-connected businessmen.280 These actors held significant political, 

economic, social, cultural and symbolic capital and, as Vinitzky-{ŜǊƻǳǎǎƛ ƴƻǘŜǎΣ άƘŀŘ 

enough power to make their voices heard, to withdraw from what they considered to 

be unsuitable events, and to construct alternative practices of commemoration on 

ǘƘŜƛǊ ƻǿƴΦέ281 The discussed works by Irwin-Zarecka and Vered Vinitzky-Seroussi 

demonstrate the importance of examining the different resources available to memory 

actors, and the next section of this chapter will provide such an examination regarding 

ordinary people. 

 

Between the decision to construct a commemorative object and its unveiling, there is a 

period where a whole range of processes takes place: from planning meetings and 

development of the design, to finding the funds and materials, producing the actual 

object, and preparing the site where the object will be installed. Some tasks that are 

carried out during this period are seemingly mundane: telephone calls to people who 

can help, transportation of large stones to the site, producing an image using software, 

 
278 Wüstenberg, Civil Society and Memory in Postwar Germany. 
279 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ, p. 21. 
280 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ssassination, p. 30. 
281 Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ !ǎǎŀǎǎƛƴŀǘƛƻƴ, p. 50. 



86 
 

sending payments to the workshop that carves images on granite. However, all the 

tasks that are involved in this process impact on the project in general and can hinder 

or promote its success. The next section of this chapter will use Bob Edwards and John 

aŎ/ŀǊǘƘȅΩǎ ǘȅǇƻƭƻƎȅ ƻŦ ǊŜǎƻǳǊŎŜǎ ǘƻ ŜȄŀƳƛƴŜ Ƙƻǿ ŘƛŦŦŜǊŜƴǘ ǊŜǎƻǳǊŎŜǎ ŀǊŜ ǳǘƛƭƛǎŜŘ ōȅ 

ordinary people for the purposes of their commemorative goals. Before proceeding 

with this task, it is important to note the five types of resources in this typology 

(cultural, social-organisational, material, human and moral) often intersect. This 

typology is used here to structure the analysis, while keeping in mind that different 

types of resources can be used simultaneously. 

 

2.3.1. Cultural resources 

 

/ǳƭǘǳǊŀƭ ǊŜǎƻǳǊŎŜǎ ŀǊŜ ŘŜŦƛƴŜŘ ōȅ 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅ ŀǎ άŀǊǘƛŦŀŎǘǎ ŀƴŘ ŎǳƭǘǳǊŀƭ 

products such as conceptual tools and specialized knowledge that have become 

ǿƛŘŜƭȅΣ ǘƘƻǳƎƘ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ǳƴƛǾŜǊǎŀƭƭȅΣ ƪƴƻǿƴΦέ282 According to Edwards and 

McCarty, this category includes tacit knowledge or know-how about how to 

accomplish different tasks for the goals of a social movement (for example, organising 

and holding events, running meetings, forming organisations and using the Internet).283 

When ordinary people seek to construct a commemorative object, one type of cultural 

ǊŜǎƻǳǊŎŜ ǎǘŀƴŘǎ ƻǳǘ ŀǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƳǇƻǊǘŀƴǘΥ ƴŀƳŜƭȅΣ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ƪƴƻǿƭŜŘƎŜ ƻŦ 

how to use official procedures and interact with the authorities. 

 

The important role of this cultural resource is evidenced in the work of the community 

ƻǊƎŀƴƛǎŀǘƛƻƴ ΨtƻƭǘŀǾŀ ŦŀƳƛƭƛŜǎ ƻŦ ǘƘŜ ƪƛƭƭŜŘ ŘŜŦŜƴŘŜǊǎ ƻŦ ¦ƪǊŀƛƴŜΩΦ hƴŜ ƻŦ ǘƘŜ ŦƻǳƴŘŜǊǎ 

of this organisation is a 65-year-old retired male military commander and lawyer, 

whose son died in the Battle of Illovaisk, in August 2014. In 2014, the first soldiers from 

Poltava died, which raised the question of where they should be buried. In the context 

of the first year of the conflict, when Ukrainians still hoped the military activities would 

soon end,284 originally there were no attempts to bury the soldiers together. According 

 
282 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнсΦ 
283 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнсΦ 
284 Otsinky Naselenniam ATO Na Donbasi (NASU Institute for Economics and Forecasting, 2014) 
<http://ief.org.ua/wp-ŎƻƴǘŜƴǘκǳǇƭƻŀŘǎκнлмпκлфκˢ́˻ψ-2014_08_28-ukr.pdf> [accessed 1 May 2021]. 
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to this retired commander, his understanding of how military burial grounds could be 

arranged came from his previous experience.285 Based on his professional knowledge, 

he was aware that in principle there must be a governmental regulation governing 

how soldiers should be buried. Having carried out a search online, he found that the 

Ukrainian Institute of National Remembrance (UINR) issued recommendations for local 

authorities saying the killed soldiers should be buried in specially organised military 

burial grounds.286 The interviewee decided to present this information to the local 

authorities in Poltava; he felt strongly that it would be best to approach the authorities 

with arguments that have a legal grounding, rather than arguments based only on 

emotions. In this case, the strategic use of cultural knowledge by the father of a killed 

soldier was instrumental in the formation of a strong memory community and played a 

crucial role in the commemorative project in general. 

 

As he explained in the interview, by the end of 2014 ς beginning of 2015 some of the 

relatives of the killed had already met each other. For example, sometimes they would 

come across each other when visiting the graves of their sons and exchange mobile 

numbers. Others heard of each other by word of mouth. However, the key moment 

took place in early 2015, when the interviewee managed to convince the authorities 

that they were not following UINR recommendatioƴǎΦ !ǎ ŀ ǊŜǎǳƭǘΣ tƻƭǘŀǾŀΩǎ Ŏƛǘȅ ŎƻǳƴŎƛƭ 

made the decision to organise a meeting for all relatives of the killed soldiers. The 

contact details of the relatives were collected through the joint efforts of the 

interviewee and the authorities (some details were received from the local military 

offices). In spring 2015, a meeting took place on city council premises, where it was 

ŘŜŎƛŘŜŘ ǘƘŀǘ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎ Ƴǳǎǘ ŎƻƴǎǘǊǳŎǘ ŀ ƳƛƭƛǘŀǊȅ ǎŜŎǘƻǊ ƛƴ ƻƴŜ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ŎŜƴǘǊŀƭ 

cemeteries and discuss its design with the relatives (the design is discussed in detail in 

Chapter Four).287 Following this meeting, most of the relatives attending decided to 

ƻŦŦƛŎƛŀƭƭȅ ǊŜƎƛǎǘŜǊ ŀǎ ŀ ŎƛǾƛŎ ƻǊƎŀƴƛǎŀǘƛƻƴ όΨƘǊƻƳŀŘǎƪŀ ƻǊƘŀƴƛȊŀǘǎƛƛŀΩύΦ {ƻƳŜ ƻŦ ǘƘŜ 

relatives stated in interviews that were they to need to defend their rights in the 

future, the authorities would take them more seriously if they acted as a registered 

 
285 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пуΦ CŀǘƘŜǊ ƻŦ ŀ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊΦ hƴƭƛƴŜΣ мт !ǳƎǳǎǘ нлнлΦ 
286 Sektory Viiskovykh Pokhovan <https://old.uinp.gov.ua/page/sektori-viiskovikh-
pokhovan?q=page/sektori-viiskovikh-pokhovan> [accessed 10 July 2021]. 
287 Object 38 in Appendix 2, Figure 10 at page 151, Figure 11 at page 155 and Figure 32 at page 202. 
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group.288 It is possible to argue that this memory community had increased its joint 

cultural knowledge as some of the relatives were entrepreneurs, familiar with 

¦ƪǊŀƛƴŜΩǎ ƎŜƴŜǊŀƭ ǊŜƎƛǎǘǊŀǘƛƻƴ ŀƴŘ ƻǘƘŜǊ ƻŦŦƛŎƛŀƭ ǇǊƻŎŜŘǳǊŜǎΦ 

 

Using knowledge of how to run projects stands out as a key cultural resource used by 

ordinary people across all three categories (relatives, veterans, and activists) in the 

Poltava oblast. The relatives of the killed soldiers vary in age: from their early fifties to 

late seventies. Those who are most active in the area of commemoration are in their 

fifties and sixties. Many of them have experience of working in public organisations or 

running a private business, which gave them a good understanding of official processes 

in Ukraine. As for the veterans, their demographic composition is more complex: their 

ages range from twenties to sixties, and they have various occupations: from students 

and labourers to private entrepreneurs and even former public officials. Many of them 

were able to draw on their wider knowledge for the benefit of their respective 

memory communities. For example, in Opishnia (population 5,300), the local veterans 

sought to construct a monument to their fallen comrades.289 hƴŜ ƻŦ hǇƛǎƘƴƛŀΩǎ 

activists, who actively helped the veterans in this project, shared in an interview the 

successful activities of this group has been due to the prior experience of their head.290 

The sixty-year-old head, a lawyer by profession, brought his professional experience to 

run this community organisation, which included registering the organisation, 

organising meetings, and contacting the authorities. As a result of this work, the 

authorities gave official permission for the construction of a monument to the soldiers 

who died in the Russia-Ukraine conflict and allocated 50% of the required funds. The 

successful construction of the monument in 2019 depended on a range of factors 

(especially on receiving the remaining funds from local residents and businesses). Still, 

this case demonstrates that cultural resources play an important role in the success of 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŀŎǘƛǾƛǘȅΦ {ƛƳƛƭŀǊ ŜȄŀƳǇƭŜǎ Ŏŀƴ ōŜ ǎŜŜƴ ƛƴ ƻǘƘŜǊ ǘƻǿƴǎ ŀƴŘ ŎƛǘƛŜǎΣ 

ƛƴŎƭǳŘƛƴƎ ƛƴ YǊŜƳŜƴŎƘǳƪΣ ǿƘŜǊŜ ŀ ǾŜǘŜǊŀƴǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ƛǎ ƘŜŀŘŜŘ ōȅ ŀ ŦƛŦǘȅ-nine-year 

 
288 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ 2019. 
289 Object 20 in Appendix 2, Figure 28 at page 179. 
290 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нрΦ !ŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀΦ hǇƛǎƘƴƛŀΣ у !ǳƎǳǎǘ нлмфΦ 



89 
 

old retired military official, and in Horishni Plavni (population 50,800), where the head 

ƻŦ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ŀǎǎƻŎƛŀǘƛƻƴ ƛǎ ŀ ŦƻǊǘȅ-four-year old former private entrepreneur. 

 

/ƻƴǾŜǊǎŜƭȅΣ ŀ ƭŀŎƪ ƻŦ ŎǳƭǘǳǊŀƭ ǊŜǎƻǳǊŎŜǎ Ŏŀƴ ŀŘǾŜǊǎŜƭȅ ŀŦŦŜŎǘ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩs work. 

For example, in 2018 in Novi Sanzhary (population 8,100), a group of local veterans 

approached the village head and the village council with a request to construct a 

memorial.291 !ŎŎƻǊŘƛƴƎ ǘƻ ƻƴŜ ƻŦ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ƭŜŀŘŜǊǎ όŀ ƳŀƭŜ ƛƴ Ƙƛǎ ŜŀǊƭȅ олǎύΣ ǘheir 

group lacked understanding of the general structure of the local public agencies and 

their work.292 Thus, during the emotionally charged oral exchanges with the public 

officials, the veterans addressed their questions to departments that were not in 

chŀǊƎŜ ƻŦ ǘƘŀǘ ŀǊŜŀΤ ǘƘƛǎ ǎǘŀƭƭŜŘ ǘƘŜ ŎƻƴǾŜǊǎŀǘƛƻƴ ŀƴŘ ǇǊŜǾŜƴǘŜŘ ǘƘŜ ƳƻƴǳƳŜƴǘΩǎ 

ŎƻƴǎǘǊǳŎǘƛƻƴΦ ¢ƘŜ ƛƴǘŜǊǾƛŜǿŜŘ ǾŜǘŜǊŀƴ ǎǘŀǘŜŘΣ άŀǘ ǘƘŀǘ ǎǘŀƎŜ ƻǳǊ ƭŀŎƪ ƻŦ ƪƴƻǿƭŜŘƎŜ 

ƘŜƭǇŜŘ ƻǳǊ ƻǇǇƻƴŜƴǘǎ ǘƻ ƴƻǘ ǘŀƪŜ ǳǎ ǎŜǊƛƻǳǎƭȅΦέ293 He explained that he should have 

learned more about official procedure before approaching the authorities, and then he 

would have relied more on procedure and less on emotion. As a young engineer, who 

had gone to the front line shortly after university, he had insufficient experience of 

interacting with public agencies. As of 2021, Novi Sanzhary still has no memorials to 

the killed soldiers. This outcome results from several factors, including a disagreement 

between the authorities and the veterans on the design and location of a possible 

memorial. However, a lack of understanding of how to interact with the authorities 

ǇǊƻǾŜŘ ǘƻ ōŜ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ǎŜǘōŀŎƪ ŦƻǊ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅΦ 

 

2.3.2. Social-organisational resources 

 

In their conceptualisation of social-organisational resources, Edwards and McCarthy 

explain that these are used to further social movement goals and to gain access to 

other types of resources through them.294 Edwards and McCarthy distinguish three 

forms of social-organisational resources: infrastructures (such as the postal service and 

roads, facilitating the smooth functioning of everyday life), social networks, and 

 
291 Object 36 in Appendix 2, Figure 34 at page 210. 
292 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пс. Veteran in Novi Sanzhary. Online, 15 April 2020. 
293 AuǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пс. Veteran in Novi Sanzhary. Online, 15 April 2020. 
294 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнтΦ 
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organisations. Although while working on commemorative projects ordinary people 

use all three forms, the use of social networks and organisations requires a detailed 

analysis. For the purposes of constructing commemorative objects, such social-

organisational resources can potentially be used to receive official permissions, to 

obtain funding, and to recruit more people. According to Edwards and McCarthy, 

access to such resources is expected to have a considerable impact on the outcome of 

ǘƘŜ ƎǊƻǳǇΩǎ ŀŎǘƛǾƛǘȅΦ295  

 

Across all three categories of ordinary people (relatives, veterans and activists) there is 

a strong tendency to try to establish connections with key public officials who could 

further their commemorative goals. However, the success of this strategy varies 

greatly. Lƴ ǘƘŜ ŎŀǎŜ ƻŦ ǘƘŜ ΨtƻƭǘŀǾŀ ŦŀƳƛƭƛŜǎ ƻŦ ǘƘŜ ƪƛƭƭŜŘ ŘŜŦŜƴŘŜǊǎ ƻŦ ¦ƪǊŀƛƴŜΩΣ ǿƘƛƭŜ 

undertaking two commemorative projects (a military burial ground with a memorial; 

and a memorial with an electronic screen), in each project the relatives built strong 

connections with a key public official. The construction of the military burial ground 

(unveiled in 2016) was strongly supported by a city councillor (from the Svoboda 

Party),296 and the construction of the memorial (unveiled in 2018) by the then-

secretary of the city council.297 Three interviewed relatives stated that these public 

officials played a crucial role in the success of their projects.298 The officials actively and 

ǊŜǇŜŀǘŜŘƭȅ ŘŜŦŜƴŘŜŘ ǘƘŜ ǊŜƭŀǘƛǾŜǎΩ ƛŘŜŀǎ ŀƴŘ ƛƴǘŜǊŜǎǘǎ ŘǳǊƛƴƎ Ŏƛǘȅ ŎƻǳƴŎƛƭ ƳŜŜǘƛƴƎs and 

supported the relatives throughout the entire process: from obtaining the required 

ǇŜǊƳƛǎǎƛƻƴǎΣ ǘƻ ǘƘŜ ŀƭƭƻŎŀǘƛƻƴ ƻŦ ǇǳōƭƛŎ ŦǳƴŘǎΦ Lƴ ǘƘƛǎ ǊŜƎŀǊŘΣ ǘƘŜ ǊƻƭŜ ƻŦ ǇǳōƭƛŎ ƻŦŦƛŎƛŀƭǎΩ 

agency should be stressed: these two public officials used a lot of effort and energy to 

help ordinary people, driven by their own personal commitment to the cause (as they 

both explained in interviews).299 The city councillor stated that he had lost a close 

 
295 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнтΦ 
296 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ муΦ /ƛǘȅ ŎƻǳƴŎƛƭƭƻǊ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ ну !ǳƎǳǎǘ нлмуΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ 
motherǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пуΦ CŀǘƘŜǊ ƻŦ ŀ ŦŀƭƭŜƴ 
soldier. Online, 17 August 2020. 
297 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ 
Interview 40. Former secretary of the Poltava city council. Poltava, 30 August 2019. 
298 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ !ǳǘƘƻǊΩǎ 
Interview 48. Father of a fallen soldier. Online, 17 August 2020. 
299 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ муΦ /ƛǘȅ ŎƻǳƴŎƛƭƭƻǊ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ ну !ǳƎǳǎǘ нлмуΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ плΦ 
Former secretary of the Poltava city council. Poltava, 30 August 2019. 
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friend in the Russia-Ukraine conflict and the secretary of the city council had a strong 

emotional commitment to the cause due to her own personal experience. Both saw 

their work on these projects as a personal duty, in addition to their responsibilities as 

public officials. Similar successful (or partially successful) implementation of projects 

through the help of local officials, personally committed to the cause, is also observed 

in the case of Opishnia, Kotelva, Pyriatyn, Myrhorod, Romodan and Chutove. 

 

In some cases, the attempts of ordinary people to forge contacts with public officials 

have not brought about the desired result. For example, in Hadiach (population 

23,300), in 2016 a group of local veterans asked the city mayor to provide support for 

the construction of a memorial. Although the mayor gave verbal assurances that things 

ǿƻǳƭŘ άƳƻǾŜ ŦƻǊǿŀǊŘέΣ300 local officials did not take any steps for the next two years. 

In 2018, the veterans decided to attend a meeting of the city council301 (in accordance 

with their rights as Ukrainian citizens) and asked one of the city councillors to act as 

their representative and to raise their request for funding during the meeting. As one 

veteran shared in an interview, the veterans believe the councillor did not carry out 

this task efficiently: he only spoke for one minute, which was insufficient time to 

elaborate on the topic.302 Feeling they were losing their chance, the veterans took the 

floor, which led to heated arguments in the chamber, and made the veterans feel that 

the authorities were not willing to help. After further attempts to communicate with 

the authorities, in 2019 the veterans finally secured official permission for the use of 

their preferred site (in the central park). They immediately constructed a small 

memorial using their personal funds.303 Meanwhile, the authorities promised to 

construct a full-featured memorial on the same site. As this case demonstrates, the 

persistence of ordinary people is a valuable asset for achieving their goals. However, 

without help from public officials, it is harder for ordinary people to achieve their goals 

in full. Another example, observed in Kremenchuk, is where the veterans relied on a 

 
300 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ 
301 In the Ukrainian self-governance system, the issue of funding local projects is decided jointly by the 
city, town or village council during a meeting (usually in December), when the general budget is planned 
for the next year. 
302 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ 
303 Object 21 in Appendix 2, Figure 20 at page 172. 
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local official, who through his own professional military experience was strongly 

committed to their cause. When this official lost his post, he became unable to 

ǇǊƻƳƻǘŜ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ŎŀǳǎŜΦ304 The veterans themselves believe305 this was a 

significant setback for their project: just like in Hadiach, they only managed to obtain 

permission for the use of a site and had to self-fund their memorial (unveiled in 

2016).306 

 

It is important to note that the approach observed to have been used by ordinary 

people in the Poltava oblast (finding a public official to act as their representative) is 

strongly influenced by the staff and leadership of Ukrainian local governance. In the 

context of the Poltava oblast, construction of commemorative objects to the Heavenly 

Hundred and the soldiers who died in the Russia-Ukraine conflict is a very contentious 

matter. It goes beyond the purely procedural matters of filing requests to the local 

authorities, because some public officials involved in budget-related decisions (these 

are predominantly city, town or village councillors, and also mayors and their deputies, 

among others) have a personal opinion about the Euromaidan and the Russia-Ukraine 

conflict and the need to commemorate them. Moreover, all councillors run for election 

on different agendas and rely on residents to elect them. For ordinary people, the 

main way to secure public funds for the construction of a commemorative project is to 

file an official request to the local authorities, which is then considered by the local 

councillors during the budget planning meetings. Having analysed different cases 

across the Poltava oblast, I observed that the success of such filed requests does not 

always depend on the help of one official acting as a representative of ordinary people. 

Lƴ ǎƻƳŜ ŎŀǎŜǎ όŦƻǊ ŜȄŀƳǇƭŜΣ ƛƴ [ƻƪƘǾȅǘǎƛŀΣ YƻǘŜƭǾŀ ŀƴŘ [ǳōƴȅύΣ ǘƘŜ ƭƻŎŀƭ ǾŜǘŜǊŀƴǎΩ 

official requests (not promoted by a particular official) were processed in a relatively 

smooth manner and the authorities allocated the required funds. In the case of Zinkiv 

(population 9,300)Σ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ƛƴǘŜǊŀŎǘƛƻƴ ǿƛǘƘ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎ 

was far from smooth, only receiving the required public funding for their memorial 

(unveiled in 2018)307 ŘǳŜ ǘƻ ǘƘŜ ǇŜǊǎƛǎǘŜƴŎŜ ƻŦ ǘƘŜ ƘŜŀŘ ƻŦ ǘƘŜƛǊ ǾŜǘŜǊŀƴǎΩ ŀǎǎƻŎƛŀǘƛƻƴΦ 

 
304 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ 25 August 2018. 
305 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ 25 August 2018. 
306 Object 17 in Appendix 2, Figure 19 at page 170. 
307 Object 24 in Appendix 24, Figure 15 at page 163. 
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!ǎ ƘŜ ǎǘŀǘŜŘ ƛƴ ŀƴ ƛƴǘŜǊǾƛŜǿΣ άL ƪŜǇǘ ƎƻƛƴƎ ǘƻ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎΣ ŜǾŜƴ ǿƘŜƴ L ǿŀǎ ǎǘƛƭƭ ƻƴ 

ŎǊǳǘŎƘŜǎΣ ŀƴŘ L ƪŜǇǘ ŀǎƪƛƴƎ ǘƘŜƳ ώŦƻǊ ŦǳƴŘƛƴƎϐέ.308 

 

The general picture in the Poltava oblast is rather multifaceted. However, it is possible 

ǘƻ ŀǊƎǳŜ ǘƘŀǘ ǿƘŜƴ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎ Řƻ ƴƻǘ ǳƴŀƴƛƳƻǳǎƭȅ ǎǳǇǇƻǊǘ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ 

requests for the construction of memorials, and when it is difficult to predict how they 

will respond to a filed request, the involvement of a representative (a public official) 

often plays a critical role. Such representatives offer advice to ordinary people, guiding 

them through complex official procedures and promoting their cause from within the 

public agencies.  

 

2.3.3. Material resources 

 

According to Edwards and McCarthy, material resources include financial and physical 

ŎŀǇƛǘŀƭΣ ǎǳŎƘ ŀǎ άƳƻƴŜǘŀǊȅ ǊŜǎƻǳǊŎŜǎΣ ǇǊƻǇŜǊǘȅΣ ƻŦŦƛŎŜ ǎǇŀŎŜΣ ŜǉǳƛǇƳŜƴǘΣ ŀƴŘ 

ǎǳǇǇƭƛŜǎΦέ309 Undoubtedly, the construction of commemorative objects requires 

material resources. First and foremost, to construct a commemorative object, one 

needs materials (stone, metal, wood and so on), design (which may require money, if 

professional services are used), transportation (to deliver all required elements to the 

site) and a physical space where planning meetings can be held and, if necessary, the 

materials stored. The use of material resources by ordinary people will now be 

examined in more detail. Specifically, the following issues will be discussed: the 

construction of temporary and permanent commemorative objects; formal and 

informal requests for funding; and control over memory production through funding. 

 

The cases identified in the Poltava oblast demonstrate that the cost of the final 

commemorative object depends on what the ordinary people want to construct and 

the material resources they need. Shortly after the Euromaidan protests and at the 

early stages of the Russia-Ukraine conflict (approximately 2014-2016), there was a 

tendency to create temporary commemorative objects, such as wooden or metal 

 
308 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ппΦ ±ŜǘŜǊŀƴ Lƴ ½ƛƴƪƛǾΦ hƴƭƛƴŜΣ мт 5ŜŎŜƳōŜǊ нлмфΦ 
309 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнуΦ 
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stands (Poltava, Chutove, Pyriatyn) and re-decorated former Lenin monuments 

(Poltava, Hradyzk). The emergence of such temporary memorials (not only in the 

Poltava oblast, buǘ ŀƭǎƻ ŀŎǊƻǎǎ ¦ƪǊŀƛƴŜύ ǊŜǎǳƭǘŜŘ ŦǊƻƳ ǇŜƻǇƭŜΩǎ ǎǘǊƻƴƎ ƴŜŜŘ ǘƻ ŜȄǇǊŜǎǎ 

their emotions and process the complex traumatic events that took place in the 

country.310 This was confirmed by different interviewees who took part in the 

construction of such objects.311 Some explained that during 2014-2016, when the 

military operations in Eastern Ukraine were particularly intense, they felt that helping 

the army was their main priority, and it would feel wrong to spend a lot of money on a 

full-scale memorial.312 At the same time, they also hoped that in the near future their 

temporary object would be replaced by a full-scale permanent memorial (either to the 

Heavenly Hundred or to the killed soldiers).313 As a result of this, the material resources 

utilised by ordinary people at that time reflect the context in which the objects were 

built. 

 

This can be seen in Poltava, where in July 2014, five months after the end of the 

Euromaidan protests, a group of local Maidan activists constructed a stand in memory 

of the Heavenly Hundred.314 ¢Ƙƛǎ ǿŀǎ ǇƭŀŎŜŘ ƛƴ ŦǊƻƴǘ ƻŦ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘΩǎ ǎǘŀǘŜ 

administration building, where the local Maidan protests took place. The stand 

consists of a wooden frame mounted on metal pipes, and on the front it features a 

large, printed poster with images and text (the design of the poster is analysed in 

detail in Chapter Four). The total cost of the stand was 8,000 hryvnia, and this money 

was donated by sponsors and Poltava residents.315 To collect the money, the initiators 

(members of the Maidan Council, formed by activists) used resources that were 

 
310 LǊȅƴŀ {ƪƭƻƪƛƴŀΣ Ψ±ǎƘŀƴǳǾŀƴƴƛŀ bŜōŜǎƴƻƛ {ƻǘƴƛ ¢ŀ ½ŀƘȅōƭȅƪƘ Ǿ !¢hΩΣ ƛƴ Polityka i Pamiat. Dnipro - 
Zaporizhia - Odesa - Kharkiv. Vid 1990h Do Siohodni, ed. by Georgiy Kasianov (Lviv: Shumylovych, 2018), 
pp. 135ς42. 
311 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΤ !ǳǘƘƻǊΩǎ 
Interview 33. EurƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ опΦ ¢ǿƻ 
members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
312 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ 
Interview 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
313 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΤ !ǳǘƘƻǊΩǎ 
LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ опΦ ¢ǿƻ 
members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
314 Object 4 in Appendix 2, Figure 7 at page 147. 
315 Lƭƻƴŀ /ƘƻǊƴƻƘƻǊΣ Ψ¦ tƻƭǘŀǾƛ ±ǎǘŀƴƻǾȅƭȅ ¢ȅƳŎƘŀǎƻǾȅƛ aŜƳƻǊƛŀƭ IŜǊƻƛŀƳ aŀƛŘŀƴǳΩΣ Poltavshchyna, 31 
July 2014 <https://poltava.to/news/29213/> [accessed 4 April 2021]. 
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established during the Euromaidan protests: thus, they contacted sponsors (local 

entrepreneurs) who regularly donated to the activists during the protests and used 

their Facebook pages to invite their followers to donate to this cause.316 At the same 

time, the cost of the project was kept to a minimum: one of the main initiators (a 

female activist in her 40s), designed the poster on her computer.317 As an advertising 

manager and professional designer, she used her existing skills to do this job. She also 

donated metal pipes that she had kept after doing some repairs in her house. The 

poster was printed free of charge by a private publishing company, which had 

previously helped the Maidan activists, and male activists donated their time to put 

the stand together and fix it in the ground.  

 

Although the role of human resources will be analysed in detail later in this chapter, 

this case demonstrates that monetary and human resources can be inextricably 

entwined. In a very similar way, other temporary memorials were constructed, 

including the metal stand in Chutove (2015)318 and the wooden stand in Poltava 

(2016)319 ŎƻƳƳŜƳƻǊŀǘƛƴƎ ǘƘŜ ƪƛƭƭŜŘ ǎƻƭŘƛŜǊǎΣ ŀƴŘ ǘƘŜ ƻƭŘ {ƻǾƛŜǘ ōǊƛŎƪ Ψǿŀƭƭ ƻŦ ƘƻƴƻǳǊΩ 

in Hradyzk (population 6,000), which was converted into a Heavenly Hundred stand by 

local activists (2016)320. In all these cases the initiators (ordinary people) relied on their 

own material resources and on their existing links with activists, volunteers and 

sympathisers. The observed links were formed (or reinforced) during the Euromaidan 

protests, and in most cases, were further reinforced with the onset of the conflict in 

Eastern Ukraine. Overall, the construction of the analysed temporary commemorative 

objects (and the procurement of material resources) is a result of the commitment and 

comradeship of the ordinary people involved, who did everything they could at the 

time to achieve their commemorative goals. 

 

 
316 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
317 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎust 2019. 
318 Ψ± {ŜƭȅǎƘŎƘƛ /ƘǳǘƻǾŜ ±ǎǘŀƴƻǾȅƭȅ tŀƳƛŀǘƴȅƛ {ƘŎƘȅǘ ½ŀƘȅōƭȅƳ Ǿ ½ƻƴƛ !¢h IŜǊƻƛŀƳΩΣ IRT Poltava, 18 
May 2015 <https://irt.pl.ua/video/4274> [accessed 10 December 2020]. 
319 Ψ¦ tƻƭǘŀǾƛ ±ƛŘƪǊȅƭȅ {ǘŜƭǳ 5ƻ wƻƪƻǾȅƴ LƭƻǾŀƛǎƪŀΩΣ Depo Poltava, 29 August 2016 
<https://poltava.depo.ua/ukr/poltava/u-poltavi-vidkrili-stelu-do-rokovin-ilovayska-29082016094000> 
[accessed 10 November 2020]. 
320 Object 10 in Appendix 2, Figure 8 at page 148 and Figure 17 at page 166. 
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Construction of permanent memorials requires more material resources than the 

construction of a temporary object. In all identified cases in the Poltava oblast, where 

ordinary people wanted to construct a permanent full-scale memorial, they sought to 

secure public funding from the local authorities (such as in Poltava, Kremenchuk, 

Kotelva, Lokhvytsia, Lubny, Myrhorod, Opishnia and Zinkiv). Apart from two 

permanent memorials to the Heavenly Hundred (in Hadiach and Dykanka), the rest 

commemorate the soldiers killed in the Russia-Ukraine conflict. 

 

It should be noted that there are three main types of local authority that can provide 

funding: the city / town council (miska rada), the district council (raionna rada), and 

the united territorial community (obiednana terytorialna hromada or OTH) ς a 

voluntary administrative unit, consisting of several towns and villages (this was 

ƛƴǘǊƻŘǳŎŜŘ ƛƴ нлмр ŀǎ ǇŀǊǘ ƻŦ ¦ƪǊŀƛƴŜΩǎ ŘŜŎŜƴǘǊŀƭƛǎŀǘƛƻƴ ǇǊƻŎŜǎǎύΦ 5ŜǇŜƴŘƛƴƎ ƻƴ ǘƘŜ 

city, town or village, each of these three local authorities may have different financial 

capabilities. Consequently, ordinary people must approach this issue strategically and 

decide who they should contact to achieve their goals (highlighting the importance of 

cultural resources). In most of the analysed cases in the Poltava oblast, ordinary people 

choose to contact the town (village) council first: this agency is often seen as the main 

ΨƎƻ-ǘƻΩ ŀƴŘ ǘƘŜ Ƴƻǎǘ ŦŀƳƛƭƛŀǊ ǇǳōƭƛŎ ŀƎŜƴŎȅΦ !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ ǘƘŜ ŘƛǎǘǊƛŎǘ ŎƻǳƴŎƛƭ ƻǊ 

the united territorial community may have more money to fund expensive projects. 

Thus, it is rather common for the town or village council to contact the united 

territorial community (OTH) and ask them to cover part or all of the construction costs 

(as happened in Pyriatyn,321 Opishnia322 and Lubny323). Although ordinary people can 

make suggestions to the public officials regarding which local authority could provide 

funds, in reality the authorities decide on the financial arrangements between 

themselves (which requires the political will of the officials involved). As discussed 

earlier, unless ordinary people are familiar with the intricacies of how public agencies 

operate and how much money each agency has, an important factor will be persuading 

an official, who understands and can monitor the process, to act as representative. 

 
321 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рлΦ IŜŀŘ ƻŦ ǘƘŜ tȅǊƛŀǘȅƴ 5ƛǎǘǊƛŎǘ {ǘŀǘŜ !ŘƳƛƴƛǎǘǊŀǘƛƻƴΦ hƴƭƛƴŜΣ нн !ǳƎǳǎǘ нлнлΦ 
322 !ǳǘƘƻǊΩǎ LƴǘŜǊǾiew 25. Activist in Opishnia. Opishnia, 8 August 2019. 
323 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ оуΦ tǊƛŜǎǘ ƛƴ [ǳōƴȅΦ hƴƭƛƴŜΣ нф !ǳƎǳǎǘ нлмфΦ 
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!ƴ ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ǊŜǉǳŜǎǘs for the allocation of public funds in the 

Poltava oblast, reveals that that not all requests were submitted as an official 

document. This raises the question of whether formal and informal requests differ in 

their effectiveness. Examples of informal communications can be seen in the already 

noted cases in Hadiach and Kremenchuk. In Hadiach, in 2016, the local veterans 

ǊŜŎŜƛǾŜŘ ǘƘŜ Ŏƛǘȅ ƳŀȅƻǊΩǎ ǎǇƻƪŜƴ ǊŀǘƘŜǊ ǘƘŀƴ ǿǊƛǘǘŜƴ ǎǳǇǇƻǊǘ ŦƻǊ ǘƘŜƛǊ ƛƴŦƻǊƳŀƭ ǊŜǉǳŜǎǘ 

to construct a memorial.324  The reason for such an approach is that there is still a 

tendency in Ukraine to rely on informal relations, together, in this case, with the 

ǾŜǘŜǊŀƴǎΩ ōŜƭƛŜŦ ǘƘŀǘ ǘƘŜȅ ŘŜǎŜǊǾŜŘ ǘƘŜ ǊƛƎƘǘ ǘƻ ǊŜŎŜƛǾŜ ƘŜƭǇ ŦǊƻƳ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎΦ hƴŜ 

of the veterans stated during an interview that such informality stalled the process and 

that the veterans should have approached this issue differently and submitted official 

requests at the very outset of the process.325 After long negotiations, four years later, 

the city council organised a design competition. In Kremenchuk in 2015, the local 

veterans submitted a variety of documents (mostly design ideas) to the local 

authorities. During an interview, one of the veterans noted that they should have 

ŀŎǘŜŘ ǎǘǊŀǘŜƎƛŎŀƭƭȅ ŀƴŘ ǎǳōƳƛǘǘŜŘ ƳƻǊŜ ǇǊŜŎƛǎŜ ŀƴŘ άōǳǊŜŀǳŎǊŀǘƛŎέ ƻŦŦƛŎƛŀƭ ǊŜǉǳŜǎǘǎΦ326 

Furthermore, their main exchanges with the authorities took the form of conversations 

that were not minuted; with no such documentation, they did not lead to the desired 

outcome. Tired of unproductive conversations, the veterans eventually constructed 

their own memorial in 2016. This can be compared with those cases where requests 

for the construction of a memorial were filed officially. For example, in Kotelva, 

Lokhvytsia, Lubny and Zinkiv the authorities processed the filed requests, allocated 

funds, and carried out the required construction works. 

 

!ŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ [ŀǿ ƻŦ ¦ƪǊŀƛƴŜ Ψhƴ /ƛǘƛȊŜƴǎΩ tŜǘƛǘƛƻƴǎΩΣ327 citizens have the right to 

submit official petitions to public authorities, in order to make requests or suggestions 

 
324 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пмΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ м {ŜǇǘŜƳōŜǊ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ птΦ ±ŜǘŜǊŀƴ 
in Hadiach. Online, 16 August 202лΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ  
325 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ 
326 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ 25 August 2018. 
327 Pro Zvernennia Hromadian, 1996 <https://zakon.rada.gov.ua/laws/show/393/96-͍ͪІ¢ŜȄǘҔ ώŀŎŎŜǎǎŜŘ 
22 May 2020]. 
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or to critique the work of a public agency. Such petitions can be submitted from an 

individual or a group. According to the law and the procedural requirements, if a 

petition is submitted correctly, it must receive an official documented response. For 

ordinary people this is an important instrument that they can use to obtain funding. 

Hypothetically, even if they receive a refusal, they can analyse the arguments provided 

and adjust their strategy accordingly. In the cases analysed, in those towns and cities 

where the requests were filed officially, a documented exchange began between the 

ordinary people and the authorities, eventually leading to the construction of a 

commemorative object. All the identified successful cases required either the strong 

involvement of an official acting as representative (as in the case of Poltava and 

Kotelva) or persistence on the part of the ordinary people (for example, in the case of 

Lubny and Zinkiv). However, adherence to official procedures also greatly contributed 

to the success of these initiatives. The importance of cultural resources stands out: 

after all, one needs to know in advance what approach (formal or informal) gives more 

chance of success. It is important to consider this issue in the context of post-

Euromaidan Ukraine. 

 

As academic literature suggests, in the aftermath of the Euromaidan protests, the need 

to move away from the commonly observed informal relations in business, politics and 

state administration (a legacy of the Soviet Union) towards the rule of law was brought 

to the fore of public and political debate. While this led to state initiatives328 and public 

discussions,329 as of 2021, in Ukraine, both formal and informal relations still co-exist, 

ŀƴŘ ǘƘŜ ŀƴŀƭȅǎŜŘ ŎŀǎŜǎ ƛƴ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘ ŀǊŜ ŜȄŀƳǇƭŜǎ ƻŦ ǘƘƛǎΦ hǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ 

attempts to operate in these conditions are exemplified by activists in Poltava, who 

constructed the wooden stand for the Heavenly Hundred in Poltava330 and the metal 

stand for the killed soldiers in Chutove.331 One of the interviewed activists explained332 

 
328 {ŜǊƘƛȅ YǳŘŜƭƛŀΣ Ψ/ƻǊǊǳǇǘƛƻƴ ƛƴ ¦ƪǊŀƛƴŜΥ tŜǊǇŜǘǳǳƳ aƻōƛƭŜ ƻǊ ǘƘŜ 9ƴŘǇƭŀȅ ƻŦ tƻǎǘ-{ƻǾƛŜǘ 9ƭƛǘŜǎΚΩΣ ƛƴ 
Beyond the Euromaidan: Comparative Perspectives on Advancing Reform in Ukraine, ed. by Henry E. 
Hale and Robert W. Orttung (Stanford University Press, 2016), pp. 61ς79. 
329 IǳǎŜȅƴ !ƭƛȅŜǾΣ Ψ9ƴŘ ǘƻ LƴŦƻǊƳŀƭƛǘȅΚ 9ȄŀƳƛƴƛƴƎ ǘƘŜ LƳǇŀŎǘ ƻŦ Lƴǎǘƛǘǳǘƛƻƴŀƭ wŜŦƻǊƳǎ ƻƴ LƴŦƻǊƳŀƭ 
Institutions in Post-9ǳǊƻƳŀƛŘŀƴ ¦ƪǊŀƛƴŜΩΣ Journal of Contemporary Central and Eastern Europe, 24:3, 
207ς21. 
330 Object 4 in Appendix 2, Figure 7 at page 147. 
331 Object 25 in Appendix 2. 
332 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
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that in 2014 they had installed the first stand in the context of the post-Euromaidan 

turmoil and were driven by emotions, without asking for any official permission. 

IƻǿŜǾŜǊΣ ŦƻǊ ǘƘŜ ǎŜŎƻƴŘ ǎǘŀƴŘ ǘƘŜȅ ŘŜŎƛŘŜŘ ǘƻ ƻōǘŀƛƴ ƻŦŦƛŎƛŀƭ ǇŜǊƳƛǎǎƛƻƴΥ ά²Ŝ ŘŜŎƛŘŜŘ 

that if we want to build a country with the rule of law, then we ourselves need to take 

steps towards thatΦέ333 Conversely, veterans who contacted the authorities in an 

informal way (Hadiach, Kremenchuk and Novi Sanzhary) believed they would receive a 

ǇƻǎƛǘƛǾŜ ǊŜǎǇƻƴǎŜ ƛƴ ǾƛŜǿ ƻŦ ¦ƪǊŀƛƴŜΩǎ ǿƛŘŜǊ ǇƻƭƛǘƛŎŀƭ ŎƻƴǘŜȄǘ όŀǎ Ƴŀƴȅ ƻŦ ǘƘŜ ŎǳǊǊŜƴǘ 

officials were elected as a result of the post-Euromaidan regime change) but were 

unsuccessful with their request. The existence of both formal and informal interactions 

ǿƛǘƘ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎ ƛƴ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘ Ǉƻƛƴǘǎ ǘƻ ¦ƪǊŀƛƴŜΩǎ ƘȅōǊƛŘ ǎǘŀǘŜ ŀƴŘ ƛǘǎ 

journey in the aftermath of the revolution. 

 

It is important to note that access to material resources can define who has control 

over the design of the final memorial. For example, in Lokhvytsia (population 11,200), 

one of the interviewed participants (an ordinary person) explained334 that when 

assessing designs submitted for a 2018 design competition, the authorities paid great 

attention to the practical and financial sides of the project and selected the design 

which they could afford and realise.335 Although the local veterans (the initiators of the 

project) were able to share their opinions about the design, the final decision was 

made by the authorities (the provider of funds for the construction). This can be 

compared with Kremenchuk, where the veterans did not manage to secure funding 

from the authorities, but through self-funding were able to produce a monument 

delivering the narratives they wanted.336 However, this monument, made of metal, 

may not be as future-proof as more expensive granite structures. Furthermore, such 

cultural resource as the ability to accurately estimate the cost of a future monument 

can help ordinary people achieve their commemorative goals. 

  

 
333 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
334 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пфΦ wŜǘƛǊŜŘ ŀǊǘ ǘŜŀŎƘŜǊ ƛƴ [ƻƪƘǾȅǘǎƛŀΦ hƴƭƛƴŜΣ нл !ǳƎǳǎǘ нлнлΦ  
335 Object 31 in Appendix 2, Figure 6 at page 132. 
336 Object 17 in Appendix 2, Figure 19 at page 170. 
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2.3.4. Human resources 

 

Edwards and McCarthy state that human resources include labour, experience, skills, 

and exǇŜǊǘƛǎŜΦ ¢ƘŜȅ ŜȄǇƭŀƛƴ ǘƘŀǘ άIǳƳŀƴ ǊŜǎƻǳǊŎŜǎ ƛƴƘŜǊŜ ƛƴ ƛƴŘƛǾƛŘǳŀƭǎ ǊŀǘƘŜǊ ǘƘŀƴ ƛƴ 

social-ƻǊƎŀƴƛȊŀǘƛƻƴŀƭ ǎǘǊǳŎǘǳǊŜǎ ƻǊ ŎǳƭǘǳǊŜ ƳƻǊŜ ƎŜƴŜǊŀƭƭȅΦ Χ ¢ƘǊƻǳƎƘ ǘƘŜƛǊ 

participation individuals make their labor accessible and usable to specific movements 

ƻǊ {ahǎΦέ337 Construction of commemorative objects almost always requires the 

involvement of people who know how to design and produce a memorial using 

different materials and techniques. It is important to differentiate between those 

projects where design and production are mainly controlled by the authorities and 

those where ordinary people have most (or all) control. For example, strong 

involvement of the authorities is particularly observed in design competitions (ordinary 

ǇŜƻǇƭŜΩǎ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ŘŜǎƛƎƴ ŎƻƳǇŜǘƛǘƛƻƴǎ is discussed in Chapter Three). At the 

same time, there are also projects where ordinary people have a high level of control 

over design and production, and the present section will examine how human 

resources are used in these cases. 

 

The role of artistic and production skills particularly stands out in the creation of 

temporary commemorative objects. In such cases ordinary people commonly rely on 

their own skills. For example, in Poltava a professional designer created the poster for 

the Heavenly Hundred stand using her own computer and software;338 in Chutove 

(population 6,100), the design of the ATO stand (2015) was created by two of the 

members of the group who initiated its construction.339 In Poltava, two of the main 

initiators of the ATO stand (2016) searched on the Internet for design ideas and then 

painted some of the elements (flowers and folk patterns).340 Such cases demonstrate 

an abundance of skills held by ordinary people and their ability to independently 

produce commemorative objects. Notably, this resourcefulness is observed across 

different generations: from young students (Chutove) and middle-aged people (the 

Heavenly Hundred stand in Poltava) to more senior citizens (the ATO stand in Poltava). 

 
337 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнтΦ 
338 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмф. 
339 !ǳǘƘƻǊΩǎ Lnterview 33. Euromaidan participant in Poltava. Poltava, 20 August 2019. 
340 !ǳǘƘƻǊΩǎ Interview 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
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Skills to produce designs of commemorative objects give ordinary people more 

freedom over the production of commemorative narratives (as discussed in detail in 

Chapter Four).  

 

Once a shift towards permanent memorials takes place, the use of human resources 

(specifically artistic and production skills) also changes. At this stage, professional 

artists and other experts start playing an important role by offering their skills. In 

Kremenchuk, in 2016, when the local veterans were thinking about the design of their 

future memorial, a local blacksmith sympathetic to their cause offered his help. Having 

ŘƛǎŎǳǎǎŜŘ ǘƘŜ ǾŜǘŜǊŀƴǎΩ ŘŜǎƛƎƴ ǎǳƎƎŜǎǘƛƻƴǎΣ ƘŜ ǇǊƻŘǳŎŜŘ ŀ ƳŜǘŀƭ ƳŜƳƻǊƛŀƭΣ ŘƻƴŀǘƛƴƎ 

his time, materials, and expertise.341 In Opishnia, where local veterans originally 

wanted to install a simple memorial (a stone with a plaque) in memory of their fallen 

comrades, a local art teacher offered her help. She found different examples of 

memorials online and discussed their symbolic and production aspects with the 

veterans.342 As a result of her help, the veterans decided to produce a full-scale 

memorial, eventually unveiled in 2019 (its design is discussed in Chapter Four).343 

These examples are not exhaustive: similar developments were also observed in 

Myrhorod,344 Romodan345 and Hadiach.346 Such cases demonstrate that the term 

ΨƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩ ǎƘƻǳƭŘ ƴƻǘ ōŜ ƛƴǘŜǊǇǊŜǘŜŘ ƛƴ ŀ ǎƛƳǇƭƛǎǘƛŎ ƳŀƴƴŜǊΦ hǊŘƛƴŀǊȅ ǇŜƻǇƭŜ 

include those with a whole range of skills, and often ordinary people with artistic and 

production skills see it as their moral duty to commemorate events they sympathise 

with. As the analysed cases show, their involvement gives an opportunity to produce 

both simple objects (for example, a stone with a plaque) and more complex designs 

that deliver a range of narratives. 

 

 
341 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ 25 August 2018. 
342 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нрΦ !ŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀΦ hǇƛǎƘƴƛŀΣ у !ǳƎǳǎǘ нлмфΦ 
343 Object 20 in Appendix 2, Figure 28 at page 179.  
344 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нΦ ²ƛŦŜ ƻŦ ŀ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊ ƛƴ aȅǊƘƻǊod. Myrhorod, 20 July 2018.  
345 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мΦ 9ƴǘǊŜǇǊŜƴŜǳǊ ƛƴ wƻƳƻŘŀƴΦ aȅǊƘƻǊƻŘΣ мт Wǳƭȅ нлмуΦ 
346 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пΦ .ƭŀŎƪǎƳƛǘƘ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нс Wǳƭȅ нлмуΦ  
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Another category of human resources proposed by Edwards and McCarthy is that of 

leadership.347 In the activity of ordinary people, this plays an important role. In all 

identified cases in the Poltava oblast there are leaders: in some cases, there is one 

clear leader (Horishni Plavni, Khorol, Zinkiv, Lubny), in others there are two or three 

(veterans in Kremenchuk, Hromada Poltavshchyny, Kotelva). While some of the 

identified leaders have useful cultural knowledge and experience, others rely on their 

persistence and desire to learn new things and find solutions. These are both men and 

women, and of different ages. What these leaders share is the ability to bring people 

together and focus on the project over a substantial period of time. As some examples 

in this chapter show, the construction of commemorative objects can take several 

years, and memory communities often need to re-mobilise and continue their work 

after prolonged pauses, at which times leaders play a crucial role. 

 

2.3.5. Moral resources 

 

Edwards and McCarthy state that moral resources include solidarity support, 

legitimacy ŀƴŘ ǎȅƳǇŀǘƘŜǘƛŎ ǎǳǇǇƻǊǘΣ ŀƴŘ ŀǊŜ άƎŜƴŜǊŀƭƭȅ ōŜǎǘƻǿŜŘ ōȅ ŀƴ ŜȄǘŜǊƴŀƭ 

ǎƻǳǊŎŜ ƪƴƻǿƴ ǘƻ ǇƻǎǎŜǎǎ ǘƘŜƳΦέ348 Christian (mostly Orthodox) priests and their 

support for ordinary people plays an important role in the construction of 

commemorative objects. During the Euromaidan protests and the conflict in Eastern 

Ukraine, different Christian churches in Ukraine took a proactive position: from hiding 

the protesters in the St. Michael's Monastery in Kyiv,349 to setting up volunteer centres 

and sending chaplains to the front line.350 In the Poltava oblast, with the onset of the 

conflict, the Assumption Cathedral in Poltava became the centre of the volunteer 

group the Battalion of the Unindifferent (Batalion Nebaiduzhykh).351 Very quickly the 

work of the archbishop and his team became well-known and respected across the 

 
347 Edwards and McCŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнтΦ 
348 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΣ ΨwŜǎƻǳǊŎŜǎ ŀƴŘ {ƻŎƛŀƭ aƻǾŜƳŜƴǘ aƻōƛƭƛȊŀǘƛƻƴΩΣ ǇΦ мнсΦ 
349 Ψ5ŜŎŜƳōŜǊ ммΣ нлмоΥ ¢ƘŜ .Ŝƭƭ wƛƴƎŜǊ ƻŦ {ǘΦ aƛŎƘŀŜƭΩǎΩΣ Euromaidan Press, 10 December 2016 
<http://euromaidanpress.com/2016/12/10/december-11-2013-the-bell-ringer-of-st-michaels/> 
[accessed 1 December 2020]. 
350 WƻǎŜǇƘ {ȅǿŜƴƪȅƧΣ ΨCŀǘƘŜǊǎ ƻƴ ǘƘŜ CǊƻƴǘ [ƛƴŜΩΣ Topic, Belief, 22, 2019 <https://www.topic.com/fathers-
on-the-front-line> [accessed 10 September 2020]. 
351 Ψ.ŀǘŀƭƛƻƴ bŜōŀƛŘǳȊƘȅƪƘΩ ғƘǘǘǇǎΥκκǇōƴΦƻǊƎΦǳŀκҔ ώŀŎŎŜǎǎŜŘ мс Wǳƭȅ нлнлϐΦ 
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ƻōƭŀǎǘΦ ²ƘŜƴ ǎƻƳŜ ƻŦ ǘƘŜ ǘŜŀƳΩǎ ƳŜƳōŜǊǎ ŘŜŎƛŘŜŘ ǘƻ ŎƻƴǾŜǊǘ ǘƘŜ ŦƻǊƳŜǊ [Ŝƴƛƴ 

pedestal into a temporary memorial to the Heavenly Hundred,352 their work received a 

certain degree of legitimacy through the reputation of the archbishop and his 

cathedral. However, such legitimacy works only at the local, oblast-wide level as 

people who are not aware of the oblast dynamic would not recognise that this added 

legitimacy to the pedestal, decorated with Euromaidan-themed images and texts. 

While the work of the archbishop and his team can be traced through analysing 

interviews of ordinary people reporting positively about their work,353 the role of this 

moral resource is very difficult to measure. Although this moral resource cannot be 

considered a decisive factor behind the creation of a commemorative object, it still 

works in the background, contributing in a less visible way. 

 

Similarly, in Hadiach, where the veterans struggled to negotiate the construction of a 

permanent memorial with the authorities, they tried to utilise a moral resource. In 

2018, feeling frustrated by the inaction of the authorities, they installed a temporary 

ŎƻƳƳŜƳƻǊŀǘƛǾŜ ǎǘŀƴŘ ƻƴ ǘƘŜ ǘŜǊǊƛǘƻǊȅ ƻŦ {ǘΦ aƛŎƘŀŜƭΩǎ ŎƘǳǊŎƘΦ354 Later, when 

continuing their negotiation with the authorities, they referred to this fact, 

ŜƳǇƘŀǎƛǎƛƴƎ ǘƘŀǘ ǘƘŜ ŎƘǳǊŎƘΩǎ ǇǊƛŜǎǘ Ŧǳƭƭȅ ǎǳǇǇƻǊǘŜŘ ǘƘŜƳ ŀƴŘ ǿŀǎ ƘŀǇǇȅ ǘƻ ƛƴǎǘŀƭƭ ǘƘŜ 

stand on the territory of his church.355 Although this demonstrates that the veterans 

tried to seek legitimacy for their project through the support of the church, it is 

difficult to accurately measure the impact of this moral resource. Similarly, it is difficult 

to assess the impact of the main initiator being a local priest on the project in Lubny 

(population 37,500) (successful construction of a memorial356 in 2018).357 It should be 

stressed that the utilisation of such external moral resources in the Poltava oblast is 

 
352 Object 3 in Appendix 2, Figure 29 at page 191. 
353 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΤ !ǳǘƘƻǊΩǎ 
LƴǘŜǊǾƛŜǿ нрΦ !ŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀΦ hǇƛǎƘƴƛŀΣ у !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ 
ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пуΦ CŀǘƘŜǊ ƻŦ a fallen soldier. Online, 
17 August 2020. 
354 Ψ¦ IŀŘƛŀŎƘƛ ½ƛŀǾȅƭŀǎ 5ƻǎƘƪŀ tŀƳƛŀǘƛ tƻƭŜƘƭȅƳ Ǿ !¢hΩΣ Bazar Media, 22 November 2018 
<https://bazarmedia.info/2018/11/22/u-hadiachi-ziavylas-doshka-pamiati-polehlym-v-ato/> [accessed 
17 September 2021]. 
355 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ 
356 Object 32 in Appendix 2, Figure 22 at page 173 and Figure 24 at page 175. 
357 hƭŜƪǎŀƴŘǊ aƛǎƘŎƘŜƴƪƻΣ ΨtŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳΩΣ Lubenshchyna, 2018 
<https://lubenshchyna.com.ua/480-pam-yatnik-geroyam> [accessed 17 September 2021]. 
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not a wide-spread phenomenon. In most cases, priests are only invited to the unveiling 

ceremonies and, although at this stage their presence may give legitimacy to the 

memory, it did not impact on the general process of the construction.  

 

¢Ƙƛǎ ǘƘŜǎƛǎ ŜȄǘŜƴŘǎ 9ŘǿŀǊŘǎ ŀƴŘ aŎ/ŀǊǘƘȅΩǎ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƳƻǊŀƭ ǊŜǎƻǳǊŎŜǎ ōȅ 

introducing the concept of internal moral resources; for the ordinary people under 

discussion, their cause is an important internal moral resource. The narrative held by 

the ordinary people who want to commemorate the Heavenly Hundred and the killed 

soldiers from the Russia-Ukraine conflict provides a powerful, self-generated 

motivation (an internal moral resource), self-justifying the determination of the 

veterans, relatives and activists in their attempts to construct memorials. The 

importance of this narrative will be examined in closer detail in Chapter Four. With 

regard to internal moral resources, in most analysed cases, ordinary people emphasise 

the importance of their cause when requesting help from the authorities. In the 

context of an armed conflict, ordinary people expect officials to behave like true 

patriots. The perceived willingness or unwillingness of the authorities to construct a 

memorial is interpreted as being patriotic or unpatriotic. Accordingly, when examining 

how ordinary people seek to obtain material resources, it is crucial to account for the 

wider context in which such activity takes place, as current political events can 

influence the motivation and actions of ordinary people and the reciprocal decision-

making processes of the authorities. 

 

2.4. Conclusion 

 

In the aftermath of the Euromaidan and at the onset of the Russia-Ukraine conflict, 

ordinary people who engage in commemorative actions can be distinguished in three 

overlapping groups: activists, veterans and the relatives of those killed. When seeking 

to construct commemorative objects in memory of the Heavenly Hundred or the killed 

soldiers, ordinary people utilise different resources, which can variously impact on 

their project. Cultural resources play an important role in the functioning of a memory 

community. They help ordinary people approach their project strategically: for 

example, by registering their group as a community organisation in order to be taken 
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seriously by the authorities. A lack of cultural knowledge can be detrimental to 

ordinary peopƭŜΩǎ ŎŀǳǎŜǎΦ 

 

When seeking to obtain funds from the local authorities, ordinary people commonly 

try to co-operate with an official who will be able provide guidance and be their 

representative (a social-organisational resource). As the analysed cases show, 

cooperation with an official acting as a representative can lead to the successful 

construction of a commemorative object (compared to cases where such an official 

was not involved). However, this does not diminish human agency: persistence on the 

part of ordinary people is an important factor behind the successful implementation of 

a project, even when it is not strongly supported by the authorities. Additionally, 

ŀŘƘŜǊŜƴŎŜ ǘƻ ƻŦŦƛŎƛŀƭ ǇǊƻŎŜŘǳǊŜǎ ŦŀŎƛƭƛǘŀǘŜǎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŜŦŦƻǊǘǎ ǘƻ ǊŜŎŜƛǾŜ ŦǳƴŘƛƴƎ 

(material resources) from the authorities. Thus, those cases where requests were filed 

officially tended to have a higher success rate than those cases where such requests 

were voiced in an informal manner. 

 

In general, it is difficult for ordinary people to operate independently from the 

authorities. Authorities not only issue permissions for construction but can also 

provide funds for the construction of a permanent object. At the same time, ordinary 

people have an abundance of resources that can, to a certain degree, compensate for 

a lack of others (for example, in some cases human resources can substitute for 

material and social-organisational resources). Furthermore, the conducted analysis 

demonstrates that ordinary people involved in commemorative activities come from 

different backgrounds, have varied skills and use their knowledge and resources for 

the benefit of their memory community and its commemorative goals. The cases 

analysed in this chapter demonstrate the persistence and strategical thinking of 

ordinary people and their active participation in the area of commemoration. 

 

The wider social-political context is particularly important to how ordinary people use 

all five types of resources. Thus, the post-Euromaidan developments in the area of 

informŀƭ ǊŜƭŀǘƛƻƴǎΣ ŀǎ ǿŜƭƭ ŀǎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŜȄǇŜŎǘŀǘƛƻƴǎ ǊŜƎŀǊŘƛƴƎ ǇǊƻ-Ukrainian 

patriotic stance of the officials, have an impact on how ordinary people approach the 



106 
 

authorities. Furthermore, when constructing commemorative objects, some of the 

analysed memory communities rely on already-existing networks of volunteers and 

sponsors. These networks were created during the Euromaidan protests and in the 

early stages of the Russia-Ukraine conflict. 

 

To continue an examination into how ordinary people take part in memory production 

processes and what avenues are available to them, the next chapter analyses the 

mechanisms provided by the state specifically to enable the involvement of ordinary 

people in the area of commemoration. 
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Chapter Three: State mechanisms and the involvement of ordinary 

people in commemorative practices 

 

3.1. Introduction 

 

The analysis in Chapter Two shows that although some ordinary people try to 

implement commemorative projects independently, in most instances they are obliged 

to interact with state authorities. What prompts such interaction includes the need to 

apply for official permission for construction, to secure authorisation for the use of a 

particular public location, or to obtain funding from public sources, all of which 

ŘŜƳƻƴǎǘǊŀǘŜ ǘƘŜ ƛƴŜȄǘǊƛŎŀōƛƭƛǘȅ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅ ŦǊƻƳ ŀ 

complex system of state mechanisms (such as laws, regulations, and official 

procedures). This chapter will answer: What mechanisms does the state provide to 

specifically give opportunities to ordinary people to exercise their agency in the area of 

commemoration? How do ordinary people use these mechanisms to exercise their 

agency?  

 

My investigation is guided by academic literature that examines issues such as power 

vectors in memory production, changes in established memory production practices, 

and the participation of the public in commemorative projects. As Jenny Wüstenberg 

ƻōǎŜǊǾŜǎΣ άaŜƳƻǊƛŀƭǎ ŜǾƻƪŜ ǘƘŜ ŎƻƴǘŜƴǘƛƻƴ ŀƴŘ ǇƻǿŜǊ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ǘƘŀǘ ōǊƻǳƎƘǘ 

ŀōƻǳǘ ǘƘŜƛǊ ŎƻƴǎǘǊǳŎǘƛƻƴΦέ358 The findings of my fieldwork confirm that every 

construction project brings to light the issue of power in memory production, which in 

turn provokes such questions as who exactly decides on which memories are 

commemorated, in what form and to what degree. A rich body of academic literature 

urges researchers to explore the work carried out by a range of non-state actors, such 

as civil society groups,359 critiquing an over-emphatic focus on the state as the main 

memory actor in society. Certainly, the role and authority of the state needs be 

considered given that when seeking to present a particular memory in the public 

 
358 Wüstenberg, Civil Society, p. 11. 
359 Wüstenberg, Civil Society; Irwin-Zarecka, Frames of Remembrance; Vinitzky-Seroussi, ̧ ƛǘȊƘŀƪ wŀōƛƴΩǎ 
Assassination. 
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space, non-official memory actors, including ordinary people, are compelled to interact 

with state agencies at some point of their project.360 The state, in turn, has the 

authority to produce laws and regulations to manage commemorative activities in 

society. Shanti Sumartojo contends that άTo understand how states try to shape the 

historical record through memorials, we must consider how they are approved, who 

sponsors and pays for them, and the different scales of national, provincial or local 

ōǳǊŜŀǳŎǊŀŎƛŜǎ ǘƘŀǘ ŀǊŜ ƛƴǾƻƭǾŜŘΦέ361 To fully follow this through, it is important to take 

into account the role played by citizens in shaping official approaches to memory. This 

chapter draws on the work of theorists Sumartojo362 and Duncan Bell363 who examine 

issues of power in memory production. 

 

Analysing memories and identities in the post-Soviet societies that moved from a one-

party rule to democracy, Blair A. Ruble notes that these societies found it insufficient 

to only change institutional arrangements: rather, it proved essential for the 

άƛƴƎǊŀƛƴŜŘ Ƙŀōƛǘǎ ƻŦ ǘƘƻǳƎƘǘ ŀƴŘ ŀŎǘƛƻƴέ ƻŦ ōƻǘƘ ǇƻƭƛǘƛŎƛŀƴǎ ŀƴŘ ŎƛǘƛȊŜƴǎ ǘƻ ōŜ ŎƘŀƴƎŜŘΣ 

ŦƻǊ ǘƘŜƳ ǘƻ άǘƘƛƴƪ ŘƛŦŦŜǊŜƴǘƭȅ ŀōƻǳǘ ǘƘŜ ƴŀǘǳǊŜ ƻŦ ǘƘŜ ǇƻƭƛǘƛŎŀƭ ƎŀƳŜ ŀƴŘ ǘƘŜ ƴŀǘǳǊŜ ƻŦ 

powŜǊέΣ ŀƴŘ ǘƻ ƳƻǾŜ ǘƻǿŀǊŘǎ άƳƻǊŜ ŎƻƳǇǊƻƳƛǎŜ-oriented and inclusive political 

ƳŜŎƘŀƴƛǎƳǎΦέ364 This chapter  draws on the work of Peter Carrier365 and James Young366 

to examine the issue of what mechanisms facilitate or hinder public participation in 

memory production. These scholars note that participation in discussions regarding 

the construction of monuments is often hampered, above all by the existence of 

differing memories and opinions about the proper way to commemorate.367 However, 

they also point out that such participation can have important positive results: citizens 

can feel that their views are taken into account in the process of memory 

 
360 Irwin-Zarecka, Frames of Remembrance, p. 139. 
361 {Ƙŀƴǘƛ {ǳƳŀǊǘƻƧƻΣ ΨaŜƳƻǊƛŀƭǎ ŀƴŘ {ǘŀǘŜ-{ǇƻƴǎƻǊŜŘ IƛǎǘƻǊȅΩΣ ƛƴ The Palgrave Handbook of State-
Sponsored History After 1945 (Palgrave Macmillan, 2018), pp. 449ς76 (p. 458). 
362 SumartojoΣ ΨaŜƳƻǊƛŀƭǎ ŀƴŘ {ǘŀǘŜ-{ǇƻƴǎƻǊŜŘ IƛǎǘƻǊȅΩΣ ǇǇΦ ппфς76. 
363 5ǳƴŎŀƴ .ŜƭƭΣ Ψ!ƎƻƴƛǎǘƛŎ 5ŜƳƻŎǊŀŎȅ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΩΣ Constellations, 15(1), 2008, 148ς66. 
364 .ƭŀƛǊ wǳōƭŜΣ Ψ¢ƘŜ /ƛǘȅΣ /ƻƴǘŜǎǘŜŘ LŘŜƴǘƛǘȅΣ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ ¢ǊŀƴǎƛǘƛƻƴǎΩΣ Demokratizatsiya, 9 (2001), 
173ς81 (p. 174). 
365 Peter Carrier, Holocaust Monuments and National Memory Cultures in France and Germany since 
мфуфΥ ¢ƘŜ hǊƛƎƛƴǎ ŀƴŘ tƻƭƛǘƛŎŀƭ CǳƴŎǘƛƻƴ ƻŦ ǘƘŜ ±ŞƭΩ ŘΩIƛǾΩ ȳin Paris and the Holocaust Monument in Berlin 
(Berghahn Books, 2005). 
366 James Young, The Texture of Memory: Holocaust Memorials and Meaning (Yale University Press, 
1993). 
367 Carrier, Holocaust Monuments, p. 217. 
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production;368 consultations with the community make citizens feel more accountable 

for the final result;369 and consultations can ensure that the constructed monument is 

better accepted by the public370 and that it plays roles which are welcomed and desired 

by carriers of the memories.371  

 

Although the cases analysed in this chapter took place after the Euromaidan protests, 

they need to be examined in the context of the wider changes in memory production 

processes that followed the dissolution of the Soviet Union in 1991. As in many other 

post-Soviet countries, when in independent Ukraine state monopoly in the area of 

memory came to an end,372 a range of memory actors emerged or gained a stronger 

voice,373 including NGOs, activist groups,374 veteran groups, unions of artists, and the 

diaspora. The transition from strong state control over memory during the Soviet 

period to memory politics in a new setting involved changes in the state mechanisms 

of memory production. 

 

To frame discussion of these events, this chapter first provides an overview of the 

identified state mechanisms before moving on to analyse the legislative framework 

governing the construction of commemorative objects in Ukraine. Next, the chapter 

examines design competitions as a prime example of a mechanism that exemplifies the 

power of the state and the participation of ordinary people. The involvement of 

ordinary people at the four stages of design competitions (formulation of the rules, 

submission of designs, consideration of the submissions by the jury, and public 

consultation regarding the submissions) is analysed in detail. Investigation established 

that eleven design competitions had been held in the Poltava oblast dedicated to the 

 
368 Carrier, Holocaust Monuments, p. 8. 
369 Young, The Texture of Memory, p. 325. 
370 Young, The Texture of Memory, p. 324; Carrier, Holocaust Monuments, p. 4. 
371 Young, The Texture of Memory, p. 136. 
372 aƛƭƭŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ рΦ 
373 ¢ŀǘƛŀƴŀ ½ƘǳǊȊƘŜƴƪƻΣ Ψ{ƘŀǊŜŘ aŜƳƻǊȅ /ǳƭǘǳǊŜΚ bŀǘƛƻƴŀƭƛȊƛƴƎ ǘƘŜ άDǊŜŀǘ tŀǘǊƛƻǘƛŎ ²ŀǊέ ƛƴ ǘƘŜ 
Ukrainian- Russian BorderlandǎΩΣ ƛƴ Memory and Change in Europe: Eastern Perspectives, ed. by 
aŀƱƎƻǊȊŀǘŀ tŀƪƛŜǊ ŀƴŘ Wƻŀƴƴŀ ²ŀǿǊȊȅƴƛŀƪ ό.ŜǊƎƘŀƘƴ .ƻƻƪǎΣ нлмрύΣ ǇǇΦ мсфς92 (p. 170). 
374 .ŜƴƧŀƳƛƴ CƻǊŜǎǘ ŀƴŘ WǳƭƛŜǘ WƻƘƴǎƻƴΣ ΨaƻƴǳƳŜƴǘŀƭ tƻƭƛǘƛŎǎΥ wŜƎƛƳŜ ¢ȅǇŜ ŀƴŘ tǳōƭƛŎ aŜƳƻǊȅ ƛƴ tƻǎǘ-
/ƻƳƳǳƴƛǎǘ {ǘŀǘŜǎΩΣ Post-Soviet Affairs, 27:3, 2011, 269ς88 (p. 275). 
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Heavenly Hundred and / or the Russia-Ukraine conflict. These are listed in Appendix 2, 

named in this chapter according to the city and the year of initiation. 

 

3.2. Overview of the state mechanisms used by ordinary people 

 

In an analysis of the commemorative sphere in the Poltava oblast after the 

Euromaidan, four state mechanisms were identified: the filing of official requests, legal 

action, electronic petitions, and design competitions. The submission of official 

requests by ordinary people has been discussed in detail in Chapter Two in the context 

of resources available to ordinary people, where it was demonstrated that the 

outcome of such requests strongly depends on the extent to which they are supported 

and promoted by individual public officials (acting as the representatives of ordinary 

people). Accordingly, we can move on to the second type of state mechanism under 

discussion here, that of legal action, which is incidentally the least commonly used 

mechanism in this group: only one legal action is identified in relation to the 

monuments considered in this thesis. Specifically, in December 2018, a Poltava artist 

filed a legal suit against the final decision in the Poltava design competition for the 

best memorial to the Heavenly Hundred.375 The complainant was concerned that the 

authorities would waste large sums of money on re-building an entire square instead 

of building one less expensive memorial. The authorities, in reply, argued that the 

project that had officially won the design competition envisaged a substantial (and, 

consequently, expensive) reconstruction because its concept was based around not 

ƻƴŜ ƳŜƳƻǊƛŀƭ ƛƴ ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ǎŜƴǎŜΣ ōǳǘ ŀ ΨaŀƛŘŀƴ ¢ŜǊǊƛǘƻǊȅΩ όά¢ŜǊȅǘƻǊƛŀ aŀƛŘŀƴǳέύΦ 

It is crucial to note that when this legal case was initiated, the complainant was 

running for a seat in the Verkhovna Rada, and that accordingly, it is difficult to consider 

ƘŜǊ ŀǎ ŦŀƭƭƛƴƎ ǿƛǘƘƛƴ ǘƘŜ ŎŀǘŜƎƻǊȅ ƻŦ Ψŀƴ ƻǊŘƛƴŀǊȅ ǇŜǊǎƻƴΩΦ !ƭǘƘƻǳƎƘ ǘƘƛǎ ŎŀǎŜ 

demonstrates the possibility of ordinary people undertaking legal action for 

commemorative purposes, it is not representative of commemorative practices in the 

Poltava oblast. Moreover, the legal action was a consequence of issues relating to an 

 
375 bƛƴŀ YƻǊƻƭΣ Ψ.ƛƭƛŀ tƻƭǘŀǾǎƪƻƛ h5! ±ƛŘōǳƭŀǎ !ƪǘǎƛƛŀΥ {ƘȅƴȅΣ aƛǘȅƴƘΣ {ƘǘƻǾƪƘŀƴȅƴŀΩΣ Kolo.News, 4 July 
2019 <https://kolo.news/category/vlada/14967> [accessed 20 January 2021]. 
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overarching state mechanism, a design competition (rather than a separate activity). 

Let us now turn to the third type of state mechanism, the use of electronic petitions.   

 

Electronic petitions are a familiar mechanism to Ukrainians, including in the Poltava 

oblast.376 They became especially popular after 2015, when the Verkhovna Rada added 

ǘƘŜƳ ǘƻ ǘƘŜ [ŀǿ ƻŦ ¦ƪǊŀƛƴŜ Ψhƴ /ƛǘƛȊŜƴǎΩ !ǇǇŜŀƭǎΩΦ377 With this amendment, the 

citizens of Ukraine were given the opportunity to use e-petitions to submit their 

requests to the President, the Verkhovna Rada, the Cabinet of Ministers, and local 

governmental agencies. Compared with written requests, e-petitions give ordinary 

people a better opportunity to add their voice even if they do not know other 

signatories in person. This mechanism has been actively used by citizens in the Poltava 

oblast to address a wide range of issues in such areas as construction, transportation, 

education, and healthcare.378 In addition, some e-petitions seek to achieve 

commemorative goals. Examples include the petition in Myrhorod (population 38,400) 

to replace the demolished Lenin statue with a monument to kobza (a type of lute) 

players,379 and the petition in Poltava to replace the monument to the Soviet general 

Mykola Vatutin (1901-1944) with a monument to Mykola Mikhnovsky (1873-1924), a 

ƭŜŀŘƛƴƎ ƛŘŜƻƭƻƎǳŜ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜΦ380 If a petition collects the required 

number of e-signatures from the public,381 it has to be considered by the authorities 

and receive an official response.  

 

 
376 !ƴƴŀ 5ƻǾƘƻǎƘŜƛΣ Ψ9ƭŜƪǘǊƻƴƴƛ tŜǘȅǘǎƛƛΥ ¸ŀƪ YǊŜƳŜƴŎƘǳƪ ±ȅǇŜǊŜŘȊƘŀƛŜ tƻƭǘŀǾǳ ¢ŀ aȅǊƘƻǊƻŘΩΣ 
Poltavshchyna, 28 April 2016 <https://poltava.to/news/38284/> [accessed 10 April 2021]. 
377 Pro Zvernennia Hromadian. 
378 Ψ9ƭŜƪǘǊƻƴƴƛ tŜǘȅǘǎƛƛΩΣ Poltava City Council <https://petition.rada-poltava.gov.ua/> [accessed 22 May 
2020]. 
379 Ψ{ǘǾƻǊŜƴƴƛŀ tŀƳƛŀǘƴƻƘƻ ½ƴŀƪǳ aȅǊƘƻǊƻŘǎƪȅƳ YƻōȊŀǊƛŀƳ bŀ aƛǎǘǎƛ ŘŜ .ǳǾ wƻȊǘŀǎƘƻǾŀƴȅƛ tŀƳƛŀǘƴȅƪ 
[ŜƴƛƴǳΩΣ E-Dem, 1 June 2016 <https://petition.e-dem.ua/myrhorod/Petition/View/37> [accessed 22 May 
2020]. 
380 ̧ ŀƴ tǊǳƘƭƻΣ Ψ¦ tƻƭǘŀǾƛ ½ƛōǊŀƭȅ tƛŘǇȅǎȅ ½ŀ 5ŜƳƻƴǘŀȊƘ tŀƳƛŀǘƴȅƪŀ IŜƴŜǊŀƭǳ ±ŀǘǳǘƛƴǳΩΣ Poltavshchyna, 
10 March 2020 <https://poltava.to/news/54703/> [accessed 1 September 2020]. 
381 To be considered by the President, the Verkhovna Rada or the Cabinet of Ministers, a petition must 
collect no less than 25, 000 e-signatures. For petitions to the local authorities, the required number is 
much less (in hundreds), and it is established by each authority individually. More details on e-petitions 
can be found here: Ψ9ƭŜƪǘǊƻƴƴŀ tŜǘȅǘǎƛƛŀΥ tƻǊƛŀŘƻƪ tƻŘŀƴƴƛŀ ¢ŀ wƻȊƎƘƭƛŀŘǳΩΣ Wiki Legal Aid 
ғƘǘǘǇǎΥκκǿƛƪƛΦƭŜƎŀƭŀƛŘΦƎƻǾΦǳŀκƛƴŘŜȄΦǇƘǇκ˩͔ͭͪͦͤͤ͊͟͡ψ͔͙ͨͭͼ͜ΎΥψͨͦͪΎ͒ͦ͟ψͨͦ͒͊ͤͤΎψͭ͊ψ͎ͪͦ͘͡Ύ͒ͯҔ 
[accessed 1 September 2020]. 
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In the Poltava oblast, it has only been possible to identify two petitions directly relating 

to this thesis. In the first case, in April 2020, Oksana Halchenko (a local Euromaidan 

activist) initiated a petition to promote the construction of a memorial to the Heavenly 

Hundred on the site of the former Lenin monument. The petition, published on the 

Poltava city council website, mustered the required number of e-signatures (261, 

slightly over the required minimum of 250).382 As a result, the petition was considered 

ōȅ ƻƴŜ ƻŦ ǘƘŜ Ŏƛǘȅ ŎƻǳƴŎƛƭΩǎ ŎƻƳƳƛǎǎƛƻƴǎΣ383 which subsequently decided to support 

it,384 forwarding it to another commission, that deals with issues of city planning and 

architecture.385 It is difficult to predict what the final outcome of this petition will be.  

¢ƘŜ Ŏƛǘȅ ŎƻǳƴŎƛƭΩǎ ǇǊŜǾƛƻǳǎ ǊŜǎǇƻƴǎŜǎ ǘƻ ǎƛƳƛƭŀǊ ǇǳōƭƛŎ ǊŜǉǳŜǎǘǎ ǎǳƎƎŜǎǘ ǘƘŀǘ ƛǘ ƛǎ ƭƛƪŜƭȅ 

that the council will respond by organising a design competition.386 Regardless of the 

end result, this case demonstrates that as a mechanism provided by the state e-

ǇŜǘƛǘƛƻƴǎ ŀǊŜ ŀ ƎƻƻŘ ǿŀȅ ǘƻ ŘǊŀǿ ǘƘŜ ƎŜƴŜǊŀƭ ǇǳōƭƛŎΩǎ ŀǘǘŜƴǘƛƻƴ ǘƻ ŀ ŎƻƳƳŜƳƻǊŀǘƛǾŜ 

issue. This petition was covered by different online newspapers, one at national 

level.387 IƻǿŜǾŜǊΣ ŀǎ ŘƛǎŎǳǎǎŜŘ ƛƴ /ƘŀǇǘŜǊ ¢ǿƻΣ ǘƘŜ ƻǳǘŎƻƳŜ ƻŦ ŎƛǘƛȊŜƴǎΩ ŀǇǇŜŀƭǎ ƳǳŎƘ 

depends on the political will of public officials, who decide whether or not to offer 

their support. This is also confirmed by the petition to construct a memorial to the 

Heavenly Hundred in Pyriatyn: although this petition was processed by the authorities 

and officially supported,388 in the end, the memorial, a small stone with a plaque,389 

 
382 hƭŜƴŀ IŀƭŎƘŜƴƪƻΣ Ψ±ǎǘŀƴƻǾƭŜƴƴƛŀ aƻƴǳƳŜƴǘǳ άbŜōŜǎƴƛƛ {ƻǘƴƛέ ƛ YŀǇƭȅŎƘƪȅ bŀ aƛǎǘǎƛ YƻƭȅǎƘƴƻƘƻ 
tŀƳƛŀǘƴȅƪŀ [ŜƴƛƴǳΩΣ Poltava City Council, 15 April 2020 <https://old.petition.rada-
poltava.gov.ua/petition/view?id=533> [accessed 1 September 2020]. 
383 ΨtŜǊƳŀƴŜƴǘ ŎƻƳƳƛǎǎƛƻƴ ƻƴ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ŎǳƭǘǳǊŜΣ ŜŘǳŎŀǘƛƻƴΣ physical education and sport, 
youth policy, support to veterans of war and participants of the ATO, social protection of the population, 
ƘŜŀƭǘƘŎŀǊŜΣ ǇǊƻǘŜŎǘƛƻƴ ƻŦ ƳŀǘŜǊƴƛǘȅ ŀƴŘ ŎƘƛƭŘƘƻƻŘΩΦ 
384 ΨaƛƴǳǘŜǎ ƻŦ ŀ {Ŝǎǎƛƻƴ of 03.09.2020Ω όtŜǊƳŀƴŜƴǘ ŎƻƳƳƛǎǎƛƻƴ ƻƴ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ŎǳƭǘǳǊŜΣ 
education, physical education and sport, youth policy, support to veterans of war and participants of the 
ATO, social protection of the population, healthcare, protection of maternity and childhood of the 
Poltava City Council, 2020). 
385 ΨtŜǊƳŀƴŜƴǘ ŎƻƳƳƛǎǎƛƻƴ ƻƴ Ŏƛǘȅ ǇƭŀƴƴƛƴƎΣ ŀǊŎƘƛǘŜŎǘǳǊŜΣ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘhe municipal services, 
ǘǊŀƴǎǇƻǊǘΣ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ŜƴǘǊŜǇǊŜƴŜǳǊǎƘƛǇΣ Ŏƛǘȅ ŘŜǾŜƭƻǇƳŜƴǘΣ ƛƴǾŜǎǘƳŜƴǘǎ ŀƴŘ ǘƻǳǊƛǎƳΩΦ  
386 ΨhƭŜƴŀ IŀƭŎƘŜƴƪƻΥ άaȅ tƻǾȅƴƴƛ {ǘǾƻǊȅǘȅ ǳ tƻƭǘŀǾƛ aǳȊŜƛ ½ŀƪƘȅǎƴȅƪƛǾ ¦ƪǊŀƛƴȅΗέΩΣ Poltavshchyna, 23 
October 2020 <https://blog.poltava.to/es/11052/> [accessed 10 January 2021]. 
387 Ψ/Ƙȅ ½ƛŀǾȅǘǎƛŀ ǳ tƻƭǘŀǾƛ tŀƳƛŀǘƴȅƪ bŜōŜǎƴƛƛ {ƻǘƴƛΩΣ National Memorial to the Heavenly Hundred 
Heroes and Revolution of Dignity Museum, 22 July 2020 <https://maidanmuseum.org/uk/node/1117> 
[accessed 1 September 2020]. 
388 ΨaƛƴǳǘŜǎ ƻŦ ǘƘŜ ноǊŘ tƭŜƴŀǊȅ {Ŝǎǎƛƻƴ ƻŦ ǘƘŜ /ƛǘȅ /ƻǳƴŎƛƭΩ όtȅǊƛŀǘȅƴ /ƛǘȅ /ƻǳƴŎƛƭΣ нлмтύΦ 
389 Ψ¦ tȅǊƛŀǘȅƴƛ ±ǎƘŀƴǳǾŀƭȅ IŜǊƻƛǾ bŜōŜǎƴƻƛ {ƻǘƴƛΩΣ Novyny Poltavshchyny, 21 February 2018 
<https://np.pl.ua/2018/02/u-pyryatyni-vshanuvaly-herojiv-nebesnoji-sotni/> [accessed 30 September 
2020]. 
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was constructed by the authorities in a top-down manner that was unrelated to the 

petition.390 Consequently, at the level of interaction between ordinary people and the 

authorities, e-petitions, a relatively new state mechanism in Ukraine, are not 

ǎƛƎƴƛŦƛŎŀƴǘƭȅ ŘƛŦŦŜǊŜƴǘ ŦǊƻƳ ΨǘǊŀŘƛǘƛƻƴŀƭΩ ǿǊƛǘǘŜƴ ǊŜǉǳŜǎǘǎΦ ¢ƘŜƛǊ primary advantage is 

that they give ordinary people an opportunity to attract more media attention and 

generate discussion of the commemorative issue in wider society. We can now turn to 

the fourth and final state mechanism under discussion, design competitions, thereby 

bringing this section of the chapter to a close. 

 

Design competitions stand out as the only state mechanism specifically aimed at 

commemoration. In comparison, while legal action and petitions are often used for 

commemorative purposes, they are also used in a range of other contexts. 

Furthermore, design competitions are commonly used by state authorities across 

Ukraine to create memorials to the Heavenly Hundred and the Russia-Ukraine conflict. 

Although such competitions are common throughout the world, for the purposes of 

ŎƭŀǊƛǘȅ ǘƘƛǎ ǘƘŜǎƛǎ ǿƛƭƭ ǳǎŜ ǘƘŜ ǘŜǊƳ άŘŜǎƛƎƴ ŎƻƳǇŜǘƛǘƛƻƴέ ǘƻ ŎƻƴǾŜȅ ǘƘŜ ƳŜŀƴƛƴƎ ŀǎ 

ŘŜŦƛƴŜŘ ƛƴ ¦ƪǊŀƛƴƛŀƴ ƭŜƎƛǎƭŀǘƛƻƴΥ άŀ ǘȅǇŜ ƻŦ ŎǊŜŀǘƛǾŜ ŎƻƳǇŜǘƛǘƛƻƴ ŀƛƳŜŘ ŀǘ ŘƛǎŎƻǾŜǊƛƴƎ 

the best project proposals developed according to the criteria established by the 

ƻǊŘŜǊƛƴƎ ǇŀǊǘȅΦέ391 In nine out of the eleven identified Poltava oblast design 

competitions, the idea to construct a memorial was initially suggested by ordinary 

people (Appendix 3). Thus, participants of the Euromaidan protests (for example, 

Poltava 2014 design competition) or veterans (Kremenchuk 2016, Lokhvytsia 2018, 

Hadiach 2020 design competitions) either formally or informally voiced their request 

to the authorities, who in turn decided to organise a design competition. In all eleven 

cases ordinary people took part in at least one stage of the competition. 

  

 
390 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рлΦ Head of the Pyriatyn District State Administration. Online, 22 August 2020. 
!ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рсΦ !ŎǘƛǾƛǎǘ ƛƴ tȅǊƛŀǘȅƴΦ hƴline, 17 March 2021. 
391 Pro Zatverdzhennia Poriadku Provedennia Arkhitekturnykh Ta Mistobudivnykh Konkursiv, 1999 
<https://zakon.rada.gov.ua/laws/show/2137-99-ͨκǇǊint> [accessed 10 January 2021]. 
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3.3. Legislative framework governing the construction of commemorative objects 

 

To fully grasp design competitions as a state mechanism they need to be viewed 

against a background of the general legislative framework governing the construction 

of commemorative objects in Ukraine. As Shanti Sumartojo contends in her analysis of 

power vectors in the Ukrainian legislative framework, the identification of obscure 

ǇƻǿŜǊ ǾŜŎǘƻǊǎ ƛƴ ƳŜƳƻǊȅ ǇǊƻŘǳŎǘƛƻƴ ŘŜƳŀƴŘǎ ŀ ǇǊƻōƛƴƎ ƻŦ άǘƘŜ official processes by 

ǿƘƛŎƘ ǘƘŜȅ ŀǊŜ ŘŜǎƛƎƴŜŘΣ ŎƻƴǎǘǊǳŎǘŜŘ ŀƴŘ ƳŀƛƴǘŀƛƴŜŘΦέ392 Findings from the eleven 

design competitions analysed demonstrate that the political will and motives of the 

authorities played a significant role in the construction of commemorative objects. 

 

In Ukraine, the construction of commemorative objects is regulated by several national 

legislative docǳƳŜƴǘǎΣ ƛƴŎƭǳŘƛƴƎ ǘƘŜ wǳƭƛƴƎ άhƴ /ŜǊǘŀƛƴ LǎǎǳŜǎ ƻŦ /ƻƴǎǘǊǳŎǘƛƻƴ 

ό/ǊŜŀǘƛƻƴύ ƻŦ aƻƴǳƳŜƴǘǎέΣ ƛǎǎǳŜŘ ōȅ ǘƘŜ /ŀōƛƴŜǘ ƻŦ aƛƴƛǎǘŜǊǎΣ393 ŀƴŘ ǘƘŜ hǊŘŜǊ άhƴ 

!ǇǇǊƻǾŀƭ ƻŦ ǘƘŜ tǊƻŎŜŘǳǊŜ ƻŦ /ƻƴǎǘǊǳŎǘƛƻƴ ό/ǊŜŀǘƛƻƴύ ƻŦ aƻƴǳƳŜƴǘǎέΣ ƛǎǎǳŜŘ ōȅ ǘƘŜ 

Ministry of Culture.394 These documents affirm that a design competition is a 

mandatory condition for the construction of a monument. For monuments of national 

significance such competitions are organised by the Ministry of Culture of Ukraine, and 

for monuments of local significance they are organised by regional culture 

departments. 

 

Currently in Ukraine, the legal classification of commemorative objects is ambiguous, 

especially when what is at issue is whether an object should be classed as a monument 

(pamiatnyk) or a memorial sign (pamiatnyi znak), and this can impact the involvement 

of ordinary people in commemorative processes. Despite this lack of legal clarity, in 

practice many local authorities regulate the construction of memorial signs and 

memorial plaques (deemed to be objects smaller than monuments) and issue 

corresponding local regulations regarding their construction. This practice can be seen 

 
392 {ǳƳŀǊǘƻƧƻΣ ΨaŜƳƻǊƛŀƭǎ ŀƴŘ {ǘŀǘŜ-{ǇƻƴǎƻǊŜŘ IƛǎǘƻǊȅΩΣ ǇΦ пруΦ 
393 Deiaki Pytannia Sporudzhennia (Stvorennia) Pamiatnykiv i Monumentiv, 2004 
<https://zakon.rada.gov.ua/laws/show/1181-2004-ͨІ¢ŜȄǘҔ ώŀŎŎŜǎǎŜŘ мс Wǳƭȅ нлнлϐΦ 
394 Pro Zatverdzhennia Poriadku Sporudzhennia (Stvorennia) Pamiatnykiv i Monumentiv, 2004 
<https://zakon.rada.gov.ua/laws/show/z1588-04#Text> [accessed 16 July 2020]. 
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in many towns, cities and districts of Ukraine, with the rulings issued in Smila (Cherkasy 

Oblast)395 and Drohobych (Lviv Oblast)396 serving as good examples. The key 

requirement of such rulings is that smaller commemorative objects, such as memorial 

signs and memorial plaques, must be approved by the city, district, or oblast council, 

depending on their physical location and local significance. However, it is not clear 

whether such smaller objects require a design competition.397 Although there are 

instances of competitions held for memorial signs,398 most are constructed without 

competitions, which makes the process simpler, faster and, consequently, more 

attractive for both the initiators of such projects and the approving authorities. During 

an interview, the chief architect in Hadiach confirmed that the local authorities chose 

to build a memorial sign, rather than a monument, in memory of the Heavenly 

Hundred (unveiled in 2017),399 because it involved a much simpler procedure.400 

 

In practice, under current legislation, the participation of ordinary people depends on 

the will of the local authorities, as the authorities need to make a conscious effort to 

provide mechanisms which allow ordinary people to express their views. However, the 

involvement of ordinary people makes the construction process more complicated and 

fraught with risk. After all, ordinary people might have contradictory and conflicting 

interpretations of the same events, and a compromise can be problematic. 

Consequently, existing memory-related legislation gives authorities a certain leeway, 

allowing them to decide whether they want to involve ordinary people in memory 

production or not. How this plays out in practice, that is the state mechanisms and 

legislative framework governing the construction of monuments, can be seen as we 

examine the design competitions organised by the Poltava oblast authorities. This 

 
395 Pro Zatverdzhennia Poriadku Vstanovlennia, Obliku Ta Demontazhu Pamiatnykiv, Pamiatnykh Znakiv, 
Anotatsiinykh Doshchok Ta Memorialnykh Obiektiv Na Terytorii Mista Smila, 2018. 
396 Polozhennia pro Poriadok Vstanovlennia Pamiatnykh Znakiv, Memorialnykh Ta Anotatsiinykh Tablyts 
u Misti Drohobychi, 2017 <https://drohobych-rada.gov.ua/andriya-fegetsyna-chempiona-svitu-z-ushu-
ta-jogo-trenera-oksanu-sotryhinu-pryvitaly-u-drogobytskij-miskij-radi-foto/> [accessed 10 January 
2020]. 
397 Hanna Bondar, Arkhitekturni Konkursy Ta Konkursy Rozvytku Terytorii: Demokratiia v Dii (Kyiv: Art 
Knyha, 2017), p. 72. 
398 Bondar, Arkhitekturni Konkursy, p. 72. 
399 ̧ ŀƴ tǊǳƘƭƻΣ Ψ¦ IŀŘƛŀŎƘƛ ±ƛŘƪǊȅƭȅ tŀƳƛŀǘƴȅƛ ½ƴŀƪ bŜōŜǎƴƛƛ {ƻǘƴƛ ǳ ±ȅƘƭƛŀŘƛ .ƛƭƻƘƻ IƻƭǳōŀΩΣ 
Poltavshchyna, 20 February 2017 <https://poltava.to/news/41895/> [accessed 30 September 2020]. 
400 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рΦ IŜŀŘ ŀǊŎƘƛǘŜŎǘ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нс Wǳƭȅ нлмуΦ 
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second half of the chapter takes us through how ordinary people get involved at the 

following four stages: the formation of the rules of the design competition, the 

submission of applications, the work of the jury, and public consultation. 

 

3.4. Design competitions 

 

3.4.1. Drawing up the rules 

 

Drawing up the rules of a design competition is a key step toward the construction of a 

given commemorative object. How to conduct architectural design competitions in 

Ukraine is guided by the Ruling On Approval of the Procedure of Conducting 

Architectural and City-Planning Competitions that was adopted in 1999 by the Cabinet 

of Ministers of Ukraine.401 The Ruling defines the main participants of a design 

competition and the requirements of its mandatory stages. It specifies that the party 

commissioning a design competition (a government agency or a private individual) 

must prepare a documentation package which should include the details of the 

competition and its terms and conditions. It is important to note that the Ruling does 

not specify anything about the involvement of ordinary people at this stage. However, 

analysis of the identified design competitions in the Poltava oblast demonstrates that 

there have been instances when ordinary people were involved in the preparation of 

the documentation package. 

 

One of the cases providing valuable insight into the involvement of ordinary people is 

the campaign for the construction of a memorial to the Heavenly Hundred in Poltava. 

Following the request of the local Maidan participants for permission to construct a 

memorial, in April 2014 (shortly after the Euromaidan protests), the Poltava Oblast 

State Administration quickly organised a design competition. When the submitted 

designs were considered by the jury, which consisted of public officials, experts in 

architecture, and Maidan participants, it soon became clear that the competition had 

been rushed and poorly organised. The original documentation for the competition 

 
401 Pro Zatverdzhennia Poriadku Provedennia. 
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failed to specify a range of matters, which led to confusion and heated debate once 

the jury started to assess the received submissions.402 The main problems with the 

documentation will now be explored in detail. 

 

The first problem with the original documentation was that it had asked the 

participants to suggest the location for the future memorial. This caused a significant 

problem because many of the submissions suggested the site of the former Lenin 

monument; with designs created with a particular site in mind, it was difficult for 

another site to be considered. At the same time, during the meeting many members of 

the jury, including participants of the Euromaidan protests, were strongly in favour of 

using a different site ς specifically, the square in front of the Oblast State 

Administration building, where the local Maidan protests took place in 2013-2014. The 

jury believed it would be wrong for them to select the location during the meeting 

without the involvement of more members of the public and especially the 

participants of the protests. Second, some debates concerned the format of the future 

commemorative object, namely whether it should be a monument, a stele, a relief on 

a building, or an object of another type.403 The original documentation did not specify 

any particular format, making the selection process more difficult. Overall, this case 

demonstrates that clear, precise competition rules, along with consideration of the 

local context of remembrance, are imperative for the successful completion of the 

complex process of constructing a memorial. 

 

It is crucial to note that the focus of the heated debates in this case related to the 

fairness of the selection process rather than the actual design of the future memorial. 

Specifically, the running theme of the debates was the importance of involving the 

public in key decision-making processes. Although the issue of fairness was brought up 

by all members of the jury, including public officials and experts, the Maidan 

participants played a central role in the discussion. Thus, the jury jointly decided to 

 
402 aȅƪƻƭŀ [ȅǎƻƎƻǊΣ ΨtƻƭǘŀǾǎƪƛ !ƪǘȅǾƛǎǘȅ tŜǊŜǎǾŀǊȅƭȅǎƛŀ /ƘŜǊŜȊ tŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳ aŀƛŘŀƴǳΩΣ 
Poltavshchyna, 25 June 2014 <https://poltava.to/news/28711/> [accessed 30 September 2020]. 
403 aȅƪƻƭŀ [ȅǎƻƎƻǊΣ Ψ{ȅǘǳŀǘǎƛƛŀ LȊ ±ǎǘŀƴƻǾƭŜƴƴƛŀƳ tŀƳƛŀǘƴƻƘƻ ½ƴŀku Heroiam Maidanu u Poltavi ς u 
IƭǳƪƘƻƳǳ YǳǘƛΩΣ Poltavshchyna, 30 July 2014 <https://poltava.to/news/29197/> [accessed 10 January 
2020]. 
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organise another design competition, and to hold regular roundtables with public 

officials, experts, and ordinary people, with the aim of preparing clearer, fairer 

documentation. 

 

tŜǘŜǊ /ŀǊǊƛŜǊ ƴƻǘŜǎ ǘƘŀǘ ά¢ƘŜ ǎƻŎƛŀƭ ŀƴŘ ǇƻƭƛǘƛŎŀƭ ŦǳƴŎǘƛƻƴ ŀŎŎƻǊŘŜŘ ǘƻ ƳƻƴǳƳŜƴǘǎ 

depends less on their form than on the contexts in which they are conceived, erected 

ŀƴŘ ǇŜǊŎŜƛǾŜŘΣέ404 and argues that for the successful  acceptance of a commemorative 

object by the public it is essential the project is associated with open, transparent and 

just processes.405 The issue of fairness of process will be returned to several times in 

this chapter, when analysing different stages of design competitions. The analysed 

case in Poltava shows that adherence to legislation alone is not always enough to 

ensure a fair process. By deciding to organise roundtables to prepare the rules of the 

next competition, the members of the jury introduced a new approach not required by 

law. As Carrier notes, άǘƘŜ ŘȅƴŀƳƛŎ ƻŦ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǇǳōƭƛŎ communication depends 

primarily on the relative steadfastness of tradition in any given memory culture, which 

in turn depends on the willingness of individuals and institutions to repeatedly 

ǉǳŜǎǘƛƻƴ ŀƴŘ ǊŜƴŜǿ ŎƻƭƭŜŎǘƛǾŜ ƳŜƳƻǊƛŀƭ ǇŀǊŀŘƛƎƳǎΦέ406 In the case of Poltava, the 

established and familiar process, whereby the rules of design competitions are 

formulated by the authorities, was challenged and modified to ensure the fairness of 

the commemorative project. 

 

To better understand the Poltava 2014 design competition, it is worth holding in mind 

the way that existing memory paradigms have changed in post-Euromaidan Ukraine 

and the wider historical and political context. A key grievance of the Euromaidan 

protesters was the problem of corruption in Ukraine.407 In the aftermath of the 

protests, the fight against corruption became an important, emotionally charged topic 

for the Ukrainian public.408 Given that the project under discussion sought to 

commemorate the Euromaidan protest, any signs of unfair conduct in its running could 

 
404 Carrier, Holocaust Monuments, p. 37. 
405 Carrier, Holocaust Monuments, p. 214. 
406 Carrier, Holocaust Monuments, p. 171. 
407 hƴǳŎƘ ŀƴŘ {ŀǎǎŜΣ Ψ¢ƘŜ aŀƛŘŀƴ ƛƴ aƻǾŜƳŜƴǘΩΣ ǇΦ ррфΦ 
408 ¢ƘƻƳŀǎ ŘŜ ²ŀŀƭΣ ΨCƛƎƘǘƛƴƎ ŀ /ǳƭǘǳǊŜ ƻŦ /ƻǊǊǳǇǘƛƻƴ ƛƴ ¦ƪǊŀƛƴŜΩΣ Carnegie Europe, 2016. 
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have been interpreted by the locals as a betrayal of the Heavenly Hundred and the 

Revolution of Dignity. Arguably, this wider context of commemoration created the 

impetus for the modification of the existing paradigms, that is, the state mechanisms, 

as observed in this Poltava case and other cases analysed later in this chapter.  

 

My research reveals that in the case of Poltava, the weekly roundtables were held for 

two months (May-June 2015), and were advertised on a dedicated website, inviting 

ordinary people and experts to participate.409 The roundtables were given substantial 

media coverage, partly because they always involved such heated and emotional 

debates, and to such an extent that the chair had to remind participants to treat each 

other with respect.410 The high emotional charge of these meetings can be explained 

by the fact that all core participants were genuinely passionate about the subject 

matter. After all, they had all volunteered their time and energy to come to the 

meetings every week and meticulously consider complex procedural issues. Out of the 

28 core participants, fifteen were experts in art, design, city planning, and other areas 

relating to the nature of the competition; many of them held senior positions in public 

institutions.411 The remaining thirteen participants were ordinary people. Seven had 

expertise in art, architecture, and culture; it is possible they wanted to be involved 

because they not only sympathised with the cause, some of them had taken part in the 

Euromaidan protests, but also because they felt their expertise could be useful in 

creating a suitable commemorative object in their city. The other six participants were 

non-experts, ordinary people,) who had taken part in the Euromaidan protests and 

who represented different groups formed during and after the protests. Due to the 

significant media coverage of these roundtables, it is likely that many other residents 

in Poltava got to hear about them and had a chance to join them. Overall, analysis 

shows that the organised roundtables were a mechanism that was introduced to 

 
409 ΨIǊƻƳŀŘǎƪȅƛ CƻǊǳƳΩΣ Hromadskyi Forum, 2016 <https://gromkonkurs.wordpress.com/> [accessed 22 
May 2020]. 
410 5ŀǊȅƴŀ {ȅƴȅǘǎƪŀΣ ΨtŀƳƛŀǘƴȅƪ bŜōŜǎƴƛƛ {ƻǘƴƛ ǳ tƻƭǘŀǾƛ aƻȊƘŜ bƛƪƻƭȅ bŜ ½ƛŀǾȅǘȅǎΩΣ Poltavshchyna, 8 
May 2015 <https://poltava.to/news/33528/> [accessed 1 May 2020]. 
411 Ψ¦ŎƘŀǎƴȅƪȅ CƻǊǳƳǳΩΣ Hromadskyi Forum ғƘǘǘǇǎΥκκƎǊƻƳƪƻƴƪǳǊǎΦǿƻǊŘǇǊŜǎǎΦŎƻƳκͨͪͦ-
ͺͦͪͯͣκͯ;͙͙͊ͫͤ͟-ͺͦͪͯͣͯκҔ ώŀŎŎŜǎǎŜŘ мл aŀȅ нлнлϐΦ 
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modify the existing paradigm, allowing the participation of ordinary people at the 

stage of rule preparation in this design competition. 

 

My analysis shows that these roundtables lead to an important outcome, namely the 

terms and conditions of the new design competition, which were officially released by 

ǘƘŜ tƻƭǘŀǾŀ hōƭŀǎǘ {ǘŀǘŜ !ŘƳƛƴƛǎǘǊŀǘƛƻƴ ƛƴ aŀȅ нлмсΦ ¢ƘŜȅ ǎǇŜŎƛŦȅ ǘƘŀǘ ǘƘŜ ǇǊƻƧŜŎǘΩǎ 

aim is not simply to create a memorialΣ ōǳǘ ǘƻ ŎǊŜŀǘŜ ŀƴ ŜƴǘƛǊŜ ΨaŀƛŘŀƴ ¢ŜǊǊƛǘƻǊȅΩ ƻƴ 

the square where the local Euromaidan protests took place. Compared to the brief and 

non-ǎǇŜŎƛŦƛŎ ǊǳƭŜǎ ƻŦ ǘƘŜ ŦƛǊǎǘ ŎƻƳǇŜǘƛǘƛƻƴΣ ǘƘŜ ƴŜǿ ŎƻƳǇŜǘƛǘƛƻƴΩǎ ǘŜǊƳǎ ŀƴŘ ŎƻƴŘƛǘƛƻƴǎ 

are much more detailed and include an almost three-page-long conceptual framework 

of the future commemorative site. For example, it specifies that the project should 

ǊŜǎƻƭǾŜ ǘƘŜ ŎƻƴŦƭƛŎǘ ōŜǘǿŜŜƴ ǘƘŜ ǎǉǳŀǊŜΩǎ ƛŘŜƻƭƻƎƛŎŀƭ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ƴŀǊǊŀǘƛǾŜǎ όǘƘŜ ƻƭŘ 

Soviet narratives and the new Maidan narratives), thereby creating a space in which 

visitors can reflect on the Euromaidan events, and turning the square into a place that 

ǘŜƭƭǎ ŎǳǊǊŜƴǘ ŀƴŘ ŦǳǘǳǊŜ ƎŜƴŜǊŀǘƛƻƴǎ ŀōƻǳǘ άǘƘŜ ǎŀŎǊƛŦƛŎƛŀƭ ƘŜǊƻƛŎ ŘŜŜŘǎ ǘƘŀƴƪǎ ǘƻ ǿƘƛŎƘ 

Ukrainians now live in a state where life is valued above ŀƭƭ ŜƭǎŜέΦ412 The document also 

ǎǇŜŎƛŦƛŜǎ ǘƘŀǘ ά¢ƘŜ ŎƻƴŎŜǇǘǳŀƭ ŦǊŀƳŜǿƻǊƪ ƻŦ ǘƘŜ aŀƛŘŀƴ ¢ŜǊǊƛǘƻǊȅ ǎƘƻǳƭŘ ǎŜǊǾŜ ŀǎ ŀ 

warning to the authorities that the people of Poltava will always be ready to take 

decisive measures to ensure democracy, protect human rights and eradicate 

ŎƻǊǊǳǇǘƛƻƴΦέ413 This objective, along with other sections of the terms and conditions, 

demonstrates that ordinary people were involved in their production, and that the 

authorities took their input into account when producing the final documentation 

package for the competition. 

 

Analysis of the eleven identified design competitions in the Poltava oblast revealed 

that attempts are being made to involve ordinary people in the drawing up of design 

competition rules. Their involvement is not required by law; local authorities introduce 

 
412 ΨDecree No186 of 04.05.2016. Pro Umovy Provedennia Vidkrytoho Arkhitekturno-Khudozhnoho 
Konkursu Na Vyznachennia Krashchoho Kontseptualnoho Proektu Vidkrytoho Hromadskoho Prostoru 
¢ŜǊȅǘƻǊƛƛŀ aŀƛŘŀƴǳ ǳ ƳΦ tƻƭǘŀǾŀΩ όIŜŀŘ ƻŦ ǘƘŜ tƻƭǘŀǾŀ hōƭŀǎǘ {ǘŀǘŜ !ŘƳƛƴǎǘǊŀǘion) <http://oblrada-
pl.gov.ua/interview/pro-ogoloshennya-vseukrayinskogo-vidkrytogo-konkursu-terytoriya-maydanu> 
[accessed 30 September 2020], p.3. 
413 Ψ5ŜŎǊŜŜ bƻ. мусΩΣ ǇΦ 3. 
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it on their own initiative414 and through experimentation. In four of the eleven 

identified design competitions, the authorities tried to involve ordinary people at the 

preparatory stage. For example, in Hadiach (2019)415 and Slobodo-Petrivka (2019),416 

locals were invited to take part in workshops, where they could share their views on 

the preferred location of the future memorials and their format. The participants of 

these well-attended workshops visited the potential sites and then offered their views 

during roundtables. It is important to note the workshops were supported by a Polish 

NGO CǳƴŘŀŎƧŀ Lƴƴŀ tǊȊŜǎǘǊȊŜƵΦ417 However, the local authorities also played an 

important role in their organisation and promotion. The key suggestions made 

regarding the location, target audience and design of the future memorials were 

added to the documentation packages for these two design competitions, which were 

organised later in 2019. In Pyriatyn (population 15,200), the city council organised 

meetings with locals to discuss the future Russia-Ukraine conflict memorial. During 

these meetings ordinary people, including veterans and families of the fallen soldiers, 

discussed, among other issues, the future memorialΩǎ ƭƻŎŀǘƛƻƴΦ ¢ǿƻ Ƴŀƛƴ ƻptions were 

considered: to place the new memorial either on the site of the former Lenin 

monument (in front of the city administration building) or to create a separate alley 

near the existing Great Patriotic War memorial. In the end, it was the first option that 

was selected, a decision based on the opinions expressed during the meetings and the 

results of online voting.418 Once the location had been determined, it was possible to 

move on to the design competition, organised in 2019, in which entrants were asked 

to plan their design with the selected location in mind.419 

 
414 In this case the authorities are being guided by Article 31 of the Law of Ukraine No280/97-ˤ  ˾Ψhƴ 
local self-government in UkraineΩ (Pro mistseve samovriaduvannia v Ukraini) of 1997. 
415 bŀŘƛƛŀ {ǘǊŀǎƘƪƻΣ Ψ¦ IŀŘƛŀŎƘƛ hōƘƻǾƻǊƛǳǾŀƭȅΣ ¸ŀƪȅƳ aƻȊƘŜ .ǳǘȅ bƻǾȅƛ tǊƻǎǘƛǊ tŀƳƛŀǘƛ ǳ aƛǎƪƻƳǳ 
tŀǊƪǳΩΣ Hadiach City, 20 November 2019 <https://hadiach.city/articles/52303/u-gadyachi-
obgovoryuvali-yakim-mozhe-buti-novij-prostir-pamyati-u-miskomu-parku> [accessed 10 October 2020]. 
416 ΨtƭŀƴǳǾŀƭƴȅƛ ½ŀƪƘƛŘ Ǿ CƻǊƳŀǘƛ ±ƻǊƪǎƘƻǇǳΩΣ Hrebinka City Council, 15 November 2019 
<http://hrebinka.org.ua/news/p951> [accessed 10 May 2020]. 
417 According to the website of this NGO (https://www.innaprzestrzen.pl/en/), one of its objectives is to 
develop civil society, including through implementing a program of participatory public space planning 
processes (Participatory Architecture). 
418 ΨtŜǊǎƘƛ YǊƻƪȅ 5ƻ {ǘǾƻǊŜƴƴƛŀ !ǊƪƘƛǘŜƪǘǳǊƴƻǾȅǊŀȊƴƻƘƻ tǊƻǎǘƻǊǳ ±ǎƘŀƴǳǾŀƴƴƛŀ bŀǎƘȅƪƘ IŜǊƻƛǾΩΣ 
Pyriatyn, 13 March 2019 <http://pyriatyn.org.ua/news/p3292> [accessed 10 May 2020]. 
419 ΨhƘƻƭƻǎƘŜƴƻ !ǊƪƘƛǘŜƪǘǳǊƴȅƛ YƻƴƪǳǊǎ bŀ YǊŀǎƘŎƘǳ 9ǎƪƛȊƴǳ tǊƻǇƻȊȅǘǎƛƛǳ hōƭŀǎƘǘǳǾŀƴƴƛŀ IǊƻƳŀŘǎƪƻƘƻ 
tǊƻǎǘƻǊǳ ±ǎƘŀƴǳǾŀƴƴƛŀ ½ŀƪƘȅǎƴȅƪƛǾ ¢ŜǊȅǘƻǊƛŀƭƴƻƛ ¢ǎƛƭƛǎƴƻǎǘƛ ¦ƪǊŀƛƴȅ Ǿ aƛǎǘƛ tȅǊƛŀǘȅƴΩΣ Pyriatyn, 5 June 
2019 <http://pyriatyn.org.ua/news/p3658> [accessed 10 May 2020]. 

https://www.innaprzestrzen.pl/en/
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The analysed cases demonstrate that the successful involvement of ordinary people at 

the preparatory stage of design competitions requires two equally important factors: 

first, the willingness of the authorities to experiment and to make changes to 

ŜǎǘŀōƭƛǎƘŜŘ άƳŜƳƻǊƛŀƭ ǇŀǊŀŘƛƎƳǎέ420; and second, the readiness of ordinary people to 

put pressure on the authorities and participate in processes that are opened to them. 

In the analysed cases, both factors were present, leading to the meaningful 

involvement of ordinary people. One of the key drivers behind this development was 

the overall call for fairness of official processes in post-Euromaidan Ukraine. 

 

3.4.2. Submission of designs 

 

When considering the submission of designs, it is important to hold in mind that the 

Ruling On Approval of the Procedure of Conducting Architectural and City-Planning 

Competitions (adopted in 1999) does not expressly envisage the involvement of 

ordinary people at this stage of design competitions;421 instead it defines participants 

of design competitions as experts, teams of authors, and legal entities. Although the 

level of expertise of these participants is not specified, the overall text of this Ruling 

makes reference to participants with expertise in architecture, art, and city planning. 

At the same time, the Ruling also anticipates that state authorities, as the 

commissioning party, will specify in the documentation package of their design 

competition, the level of professional expertise that is expected from participants. This 

gives the local authorities scope to allow non-experts to submit designs. This present 

section of the chapter examines whether and how the local authorities in the Poltava 

oblast provide for the involvement of ordinary people at the submission stage of 

design competitions. 

 

My analysis of the identified eleven design competitions shows that, overall, there is 

no established procedure that enables ordinary people to submit their designs. 

Instead, this is a matter of ongoing debate. Eight of the eleven identified design 

 
420 Carrier, Holocaust Monuments, p. 171. 
421 Pro Zatverdzhennia Poriadku Provedennia. 
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competitions allowed ordinary people to submit designs. For example, their terms and 

ŎƻƴŘƛǘƛƻƴǎ ǎǇŜŎƛŦȅ ǘƘŀǘ ǇŀǊǘƛŎƛǇŀƴǘǎ Ŏŀƴ ƛƴŎƭǳŘŜ άǇǊƛǾŀǘŜ ƛƴŘƛǾƛŘǳŀƭǎέ ό{ƭƻōƻŘƻ-Petrivka 

2019,422 Kremenchuk 2016),423 ƻǊ ǎƛƳǇƭȅ ƛƴǾƛǘŜ άŀƭƭ ǘƘƻǎŜ ǿƘƻ ŀǊŜ ƛƴǘŜǊŜǎǘŜŘέ 

(Lokhvytsia 2018).424 Although the figures make it seem as though ordinary people are 

commonly allowed to submit designs, the actual situation is rather more complex, and 

accordingly requires investigation. The eight identified cases permitting submissions 

from ordinary people fall into two categories: those where other terms and conditions 

ƻŦ ǘƘŜ ŎƻƳǇŜǘƛǘƛƻƴǎ ŘƛǎŎƻǳǊŀƎŜŘ ǘƘŜ ƛƴŎƭǳǎƛƻƴ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŘŜǎƛƎƴǎ όIŀŘƛŀŎƘ 

2020, Slobodo-Petrivka 2019, Pyriatyn 2019); and those that accepted and considered 

submissions from ordinary people (Poltava 2014, Kremenchuk 2016, Lokhvytsia 

2018).425 These categories warrant further consideration.  

 

The terms and conditions of the competitions in the first category did specify that 

private individuals can submit their designs. However, my analysis of the design 

requirements suggests they were too complex for an ordinary person, a non-expert, to 

meet. For instance, the competition in Pyriatyn 2019, asked entrants to provide a 

άƘƻǊƛȊƻƴǘŀƭΣ ŦǊƻƴǘŀƭ ŀƴŘ ǎƛŘŜ ǾƛŜǿ ƻŦ ǘƘŜ ƳŜƳƻǊƛŀƭ ǎƛƎƴέΣ άǘŜŎƘƴƛŎŀl and economic 

ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎέΣ ŀƴŘ άǇŜǊǎǇŜŎǘƛǾŜ ǾƛǎǳŀƭƛǎŀǘƛƻƴέΦ426 As a result of this, two designs 

(simple drawings) submitted by ordinary people were rejected (one of them was later 

admitted to the competition at the insistence of two jury members who were 

 
422 Decision No863 of 21.11.2019. Pro Orhanizatsiiu Mistsevoho Vidkrytoho Arkhitekturnoho Konkursu 
Na Krashchyi Kontseptualnyi Proekt Oblashtuvannia Hromadskoho Prostoru Parku Na Terytorii Kvartalu, 
Obmezhenoho Vulytsiamy Parkova Ta Hoholia v s. Slobodo-Petrivka Hrebinkivskoho Raionu Poltavskoi 
Oblasti, 2019 <http://www.hrebinka.org.ua/data/laws/doc2019-11-21-3.pdf> [accessed 20 January 
2020]. 
423 Decree No158-P. Pro Zatverdzhennia Polozhennia pro Vidkrytyi Konkurs v m. Kremenchutsi Na 
Vyznachennia Proektu Memorialnoi Formy Dlia Uvichnennia Pamiati Uchasnykiv, Zahyblykh (Pomerlykh) 
Uchasnykiv Antyterorystychnoi Operatsii Ta Revoliutsii Hidnosti v Ukraini, 2016 
<https://kremen.gov.ua/?view=decision-mayor-archive&decision-mayor-period=2016-05&page=3> 
[accessed 26 May 2019]. 
424 Ψ¦ [ƻƪƘǾȅǘǎƛ hƘƻƭƻǎȅƭȅ YƻƴƪǳǊǎ bŀ YǊŀǎƘŎƘȅƛ tǊƻŜƪǘ tŀƳƛŀǘƴƻƘƻ ½ƴŀƪǳ ½ŀƘȅōƭȅƳ ±ƻƛƴŀƳ !¢hΩΣ 
Novyny Poltavshchyny, 15 March 2018 <https://np.pl.ua/2018/03/u-lohvytsi-oholosyly-konkurs-na-
kraschyj-proekt-pamyatnoho-znaku-zahyblym-vojinam-ato/> [accessed 20 January 2020]. 
425 There are also three cases that cannot be analysed further (in Novi Sanzhary and Karlivka the 
competitions were initiated but later closed because no designs were submitted; the new competition 
in Kremenchuk, which was announced in 2020, is still accepting submissions). 
426 Decision No161. Pro Arkhitekturnyi Konkurs Shchodo Oblashtuvannia Hromadskoho Prostoru 
Vshanuvannia Zakhysnykiv Terytorialnoi Tsilisnosti Ukrainy v Misti Pyriatyn, 2019 
<http://pyriatyn.org.ua/data/laws/doc2019-4-25-12.pdf> [accessed 15 December 2020]. 
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veterans).427 The competition in Hadiach 2020 likewise  asked entrants to provide a 

άо5 ǾƛǎǳŀƭƛǎŀǘƛƻƴέΦ428 In the case of Slobodo-Petrivka (population 783), the aim of the 

competition in 2019 was not simply to construct a memorial, but to develop and 

construct an entire park in the centre of the village. As such, contestants were asked to 

ǇǊƻǾƛŘŜ ŀ ŘŜǘŀƛƭŜŘ Ǉƭŀƴ ƻŦ ǘƘŜ ŦǳǘǳǊŜ ǇŀǊƪΣ ƛƴŎƭǳŘƛƴƎ ƛǘǎ άŜƴƎƛƴŜŜǊƛƴƎ ŀƴŘ 

ǘǊŀƴǎǇƻǊǘŀǘƛƻƴ ǇǊƻǾƛǎƛƻƴέ ŀƴŘ άȊƻƴŜǎ ŦƻǊ ŎƘƛƭŘǊŜƴ ƻŦ ŘƛŦŦŜǊŜƴǘ ŀƎŜ ƎǊƻǳǇǎέΦ429 Thus, in 

Slobodo-Petrivka, all the submissions were from experts who knew how to create 

detailed and professional designs; the participation of ordinary people was prohibited 

because it would have been too difficult for them to meet these requirements. 

 

In some isolated cases, ordinary people have still tried to take part at the design stage 

of a competition despite having no suitable expertise. During an interview, one veteran 

in Hadiach shared that as soon as he heard that a competition was being organised for 

a memorial to the soldiers who died in the Russia-Ukraine conflict, he contacted an 

architect of whom his comrades had spoken.430 Specifically, he knew this architect uses 

άƳŜǘŀƭ ǘƘŀǘ Ƙŀǎ ōǳƭƭŜǘ ƘƻƭŜǎ ŀƴŘ Ƙŀǎ ŀ ōǳǊƴǘ ŀƴŘ ǘƻǊƴ ƭƻƻƪέΣ431 and, hoping the future 

memorial in Hadiach would have this style, he asked the architect to take part in the 

competition. Similarly, in Lokhvytsia, local veterans contacted a local artist, a retired 

art teacher, and asked him to take part in the competition. Even though this 

competition was open to non-experts and accepted simple drawings, the veterans felt 

ǘƘŜƳǎŜƭǾŜǎ ǳƴŀōƭŜ ǘƻ ŘǊŀǿ ŀǘ ǘƘŜ ƭŜǾŜƭ ǊŜǉǳƛǊŜŘ ŀƴŘ ōŜƭƛŜǾŜŘ ǘƘƛǎ ŀǊǘƛǎǘΩǎ ƛŘŜŀǎ ǿŜǊŜ 

close to their own (he drew a soldier walking through a field of wheat). These two 

examples demonstrate that to make sure that the future memorial will correspond 

with their vision, some ordinary people exercise their agency and actively try to find a 

 
427 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рпΦ !ǊŎƘƛǘŜŎǘ ƛƴ tȅǊƛŀǘȅƴΦ hƴƭƛƴŜΣ мр aŀǊŎƘ нлнмΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ррΦ ±ŜǘŜǊŀƴ ƛƴ 
Pyriatyn. Online, 23 February 2021. 
428 Polozhennia pro Poriadok Orhanizatsii Ta Provedennia Vidkrytoho Vseukrainskoho Arkhitekturnoho 
Konkursu Na Krashchyi Kontseptualnyi Proekt Obiekta Blahoustroiu (Pamiatnoho Znaku) - Ψ½ŜƳƭƛŀƪŀƳΣ 
{ƘŎƘƻ {ǘŀƭȅ bŀ ½ŀƪƘȅǎǘ ¦ƪǊŀƛƴȅΩ Ǿ tŀǊƪǳ ΨtŜǊŜƳƻƘŀΩ ƳΦ IŀŘƛŀŎƘ, 2020 <https://hadiach-
rada.gov.ua/docs/402705/> [accessed 10 May 2021]. 
429 Decision No863. 
430 !ǳǘƘƻǊΩs Interview 52. Veteran in Hadiach. Online, 26 August 2020. 
431 Monuments made from corten steel (with a rusty look) are becoming increasingly popular in Ukraine, 
especially for commemoration of the Russia-Ukraine conflict.   
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way to utilise the available state mechanisms even when they do not have the 

requisite skills. 

 

With respect to the second category of cases (Poltava 2014, Kremenchuk 2016, 

Lokhvytsia 2018), these provide insight into how submissions from ordinary people are 

accepted and considered. As one jury member of the Poltava 2014 competition stated, 

and in the process alluding to a common expression that is often attributed to Lenin, 

ǘƘŜ ŀƛƳ ƻŦ ǘƘŜ ŎƻƳǇŜǘƛǘƛƻƴ ǿŀǎ ǘƻ ŀƭƭƻǿ άŀƭƭ ǊŜǎƛŘŜƴǘǎ ƻŦ tƻƭǘŀǾŀΣ ŜǾŜƴ ƭŀŘȅ ŎƻƻƪǎΣ432 to 

take part.έ433 There were  fourteen entries to the competition, with only one from a 

non-expert , that is, a simple drawing featuring a female figure with a yellow-and-blue 

flag (Figure 1).434 All the rest came from experts, professionally produced using 

specialised visualisation and architectural design software (Figure 2). Given that the 

Poltava National Technical University has a well-established faculty of architecture, it is 

not surprising that the competition attracted experienced and early career architects. 

Most lƛƪŜƭȅΣ ǘƘŜ ƘƛƎƘ ƭŜǾŜƭ ƻŦ ǘƘŜ ŜȄǇŜǊǘǎΩ ǎǳōƳƛǎǎƛƻƴǎ ǿŀǎ ƻƴŜ ǊŜŀǎƻƴ ǿƘȅ ǘƘŜ ƴƻƴ-

ŜȄǇŜǊǘ ǎǳōƳƛǎǎƛƻƴ ǿŀǎ ŎƻƴǎƛŘŜǊŜŘ ōȅ ǘƘŜ ƧǳǊȅ ŀǎ άōŜƛƴƎ ƴƻǘ ƻŦ ŀ ǇǊƻŦŜǎǎƛƻƴŀƭ ǎǘŀƴŘŀǊŘέ 

and removed from the competition.435 Although, as discussed earlier in this chapter, 

the authorities had decided to close their initial competition and organise a new one, it 

is clear that the attempt to involve ordinary people ended in failure. 

 

 
432 The well-known expression, commonly attributed to Vladimir Lenin, runs, άEvery female cook should 
learn to govern the stateέΦ   
433 [ȅǎƻƎƻǊΣ ΨtƻƭǘŀǾǎƪƛ !ƪǘȅǾƛǎǘȅ tŜǊŜǎǾŀǊȅƭȅǎƛŀΩΦ 
434 aȅƪƻƭŀ [ȅǎƻƎƻǊΣ ΨYƻƴƪǳǊǎ bŀ tŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳ aŀƛŘŀƴǳ ¸ŜΣ !ƭŜ tƻƭǘŀǾǎƪŀ ±ƭŀŘŀ bŀ bƻƘƻ bŜ 
½ǾŜǊǘŀƛŜ ¦ǾŀƘȅΩΣ Poltavshchyna, 13 July 2014 <https://poltava.to/news/28955/> [accessed 22 May 
2020]. 
435 [ȅǎƻƎƻǊΣ ΨtƻƭǘŀǾǎƪƛ !ƪǘȅǾƛǎǘȅ tŜǊŜǎǾŀǊȅƭȅǎƛŀΩΦ 
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Figure 1. Design competition in Poltava (2014) for the construction of a memorial to 
the Heavenly Hundred. Design submitted by an ordinary person. 

 

 

Figure 2. Design competition in Poltava (2014) for the construction of a memorial to 
the Heavenly Hundred. One of the designs submitted by experts. 

 

In this context, the competitions in Kremenchuk and Lokvytsia, which did consider the 

submissions from ordinary people, stand out. In Kremenchuk, the competition was 
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initiated in May 2016,436 with terms and conditions specifying that it was open to non-

experts. After an initial slow start, by November 2017 sixteen submissions had been 

registered. Out of twelve participants (some submitted two designs), six can be 

considered as experts, and the remaining six as ordinary people: a group of 

blacksmiths, a local artist, and four local residents.437 !ƴŀƭȅǎƛǎ ƻŦ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘΩǎ 

professional profiles revealed that each of the six experts had very close connections 

with the local authorities or the professional area of architecture. For example, one 

expert is an artist and the director of a big public art gallery in Kremenchuk; her 

directorship is closely linked to the authorities. On the other hand, three of the 

ordinary people are local artists for whom art is a hobby and not part of their 

professional activity. 

 

Some of the non-expert participants submitted simple drawings with a written 

explanation of their concepts (Figure 3). For example, Valentyna Kramarenko 

suggested using installations with millstones as a symbol of the tools that shape the 

natioƴŀƭ ƛŘŜƴǘƛǘȅΥ άƳƛƭƭǎǘƻƴŜǎ ŜƭƛƳƛƴŀǘŜ ǳƴƴŜŎŜǎǎŀǊȅ ŜƭŜƳŜƴǘǎ ŀƴŘ ƭŜŀǾŜ ƻƴƭȅ ǘƘŜ ōŜǎǘ 

ŜƭŜƳŜƴǘǎΦέ438 Euhen Shorokhov drew an obelisk featuring the face of a young 

mourning woman, and Liubov Vasylieva drew a young soldier with his beloved woman: 

the soldier is standing upright and looking into the distance, while the woman is 

kneeling next to him, crying. In her project notes Liubov Vasylieva suggests that the 

figures be made of either glass or marble, and the soldier be white, and the woman, 

black.439 One visually striking project is a drawing by a local artist, an ordinary person, 

Serhii Bryliov, depicting two little refugee children: a boy stepping on a toy tank, and 

an older girl holding his hand and carrying a suitcase.440 Overall, the submitted designs 

 
436 Originally the competition was for the best design to both the Euromaidan victims and the soldiers 
who died in the Russia-Ukraine conflict. In the course of the competition, it was decided to select only 
the winning design for a monument to the soldiers, and to organise a new competition for a Euromaidan 
monument (which was initiated in 2019 and then again in 2020).  
437 !ƭƛƻƴŀ 5ǳǎƘŜƴƪƻΣ ΨwƻȊǇƻŎƘŀƭƻǎƛŀ IƻƭƻǎǳǾŀƴƴƛŀ bŀ 9ǎƪƛȊ aŜƳƻǊƛŀƭǳ IŜǊƻƛŀƳ !¢h ǳ YǊŜƳŜƴŎƘǳǘǎƛΩΣ 
Telegraf, 15 November 2017 <https://www.telegraf.in.ua/kremenchug/10065956-rozpochalosya-
golosuvannya-na-eskz-memoralu-geroyam-ato-u-kremenchuc.html> [accessed 10 April 2020]. 
438 5ǳǎƘŜƴƪƻΣ ΨwƻȊǇƻŎƘŀƭƻǎƛŀ IƻƭƻǎǳǾŀƴƴƛŀ bŀ 9ǎƪƛȊ aŜƳƻǊƛŀƭǳΩΦ 
439 5ǳǎƘŜƴƪƻΣ ΨwƻȊǇƻŎƘŀƭƻǎƛŀ IƻƭƻǎǳǾŀƴƴƛŀ bŀ 9ǎƪƛȊ aŜƳƻǊƛŀƭǳΩΦ 
440 Currently most of the memorials in Ukraine that commemorate the Russia-Ukraine conflict focus on 
the memory of the fallen soldiers or, in rarer cases, the memory of the killed civilians. The experiences 
of the IDPs are still not included into the commemorative practices. 
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provided rich material that inevitably raises the question of how the conflict in Ukraine 

should be commemorated and what narratives would be most suitable: for example, 

mourning of the dead, defence of the country and / or formation of the national 

identity for future generations. 

 

  

 
 

Figure 3. Kremenchuk design competition (2016) for the memorial to the Russia-
Ukraine conflict. Examples of submissions from ordinary people 
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Figure 4. Kremenchuk design competition (2016) for the memorial to the Russia-

Ukraine conflict. Examples of submissions from experts 

 

The issues of visual language will be explored in more detail in Chapter Four. However, 

at this stage it is important to note the difference between the designs submitted by 

ordinary people and those submitted by experts. Experts tend to use more 

conventional materials and forms commonly observed in war memorials in Ukraine, 

such as the use of granite or bronze statues, as Figure 4 demonstrates. Ordinary 

people, by contrast, often suggest unusual designs and different materials, such as 

ŎƻǊǘŜƴ ǎǘŜŜƭΣ ŦƻǊƎŜŘ ƳŜǘŀƭΣ ŀƴŘ ƎƭŀǎǎΤ ǘƘƛǎ Ŏŀƴ ōŜ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜǎŜ ǇŜƻǇƭŜΩǎ ƻǿƴ 

particular way of intervening in the ongoing discussion and advocating the best way to 

commemorate events. Although ordinary ǇŜƻǇƭŜΩǎ ŘŜǎƛƎƴǎ ŀǊŜ ƴƻǘ ŀƭǿŀȅǎ ǎŜƭŜŎǘŜŘΣ 

significant media coverage of the competitions ensures that their suggestions are 
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discussed by the public. Overall, without the participation of ordinary people in the 

competitions, discussion about the appropriate symbols, narratives and materials 

would not be as rich and thought-provoking.  

 

As my analysis demonstrates, the Kremenchuk 2016 jury considered all submitted 

designs with due attention.441 Although the inclusion of designs by ordinary people is a 

positive step, it also raised questions about how such non-expert ideas could be 

realised. After all, the construction of a memorial requires detailed architectural 

calculations and implementation plans. In the case of Kremenchuk, one of the 

promising designs submitted by ordinary people, local blacksmiths, was rejected by the 

ƧǳǊȅ ōŜŎŀǳǎŜ άƛǘ ŘƛŘ ƴƻǘ ƛƴŎƭǳŘŜ ŀ ǘƘǊŜŜ-dimensional visualisation to help create a sense 

of the actual appearance of the future memorialΦέ442 Similarly, when commenting on 

the winning design, created by an established sculptor (titled DNA of Memory), one 

jury member maintained that this design was most suitable due to its monumentality, 

sophistication of detail and durable construction.443 The design shows a tall grey 

ŎƻƭǳƳƴ ŦŜŀǘǳǊƛƴƎ ƛƳŀƎŜǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊƛŎŀƭ ǎǘǊǳƎƎƭŜǎ ŦƻǊ ƛƴŘŜǇŜƴŘŜƴŎŜ όŦǊƻƳ 

Cossacks to volunteer battalions in the current conflict), topped by a bronze angel 

holding a bronze spiral with doves of peace (Figure 4, top left). Although this design 

was largely selected due to its visual strengths, its durability was used as an argument 

in its favour. However, while a memorialΩǎ ŘǳǊŀōƛƭƛǘȅ Ŏŀƴ ōŜ ŘŜƳƻƴǎǘǊŀǘŜŘ ōȅ ŀƴ ŜȄǇŜǊǘ 

in a professional design providing detailed calculations, this is something a simple 

drawing by a non-expert would not express. In theory, ordinary people could pay an 

expert to produce a professional visualisation of their design, however, this would limit 

participation to only those people who can afford such services. 

 

Reflecting on the hypothetical prospect of turning a non-ŜȄǇŜǊǘΩǎ ǎƛƳǇƭŜ ŘŜǎƛƎƴ ƛƴǘƻ ŀ 

memorial, one experienced architect, a participant in the competition in Slobodo-

 
441 YǎŜƴƛŀ hƳŜƭŎƘŜƴƪƻΣ Ψ¦ aƛǎƪǊŀŘƛ bŀǊŜǎƘǘƛ ±ȅȊnachyly, Yakyi Vyhliad Matyme Pamiatnyk Heroiam 
!¢hΩΣ Prohrama Plius, 16 May 2018. 
<http://pplus.in.ua/news/u_m_skrad_naresht_viznachili_yakiy_viglyad_matime_pam_039yatnik_geroy
am_ato23529> [accessed 30 April 2020]. 
442 hƳŜƭŎƘŜƴƪƻΣ Ψ¦ aƛǎƪǊŀŘƛ bŀǊŜǎƘǘƛ ±ȅȊƴŀŎƘȅƭȅΩΦ 
443 hƳŜƭŎƘŜƴƪƻΣ Ψ¦ aƛǎƪǊŀŘƛ bŀǊŜǎƘǘƛ ±ȅȊƴŀŎƘȅƭȅΩΦ 
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Petrivka 2019, explained in an interview that local authorities often treat ordinary 

ǇŜƻǇƭŜΩǎ ǎǳōƳƛǎǎƛƻƴǎ ǿƛǘƘ Ŏŀǳǘƛƻƴ ōŜŎŀǳǎŜ ƻŦ ǘƘŜ Ǌƛǎƪ ǘƘŜȅ ŎŀǊǊȅΦ444 After all, on the 

basis of a drawing it is unclear to the authorities whether or not it will later be possible 

to commission an architect to produce a strong, safe, and durable memorial. At the 

same time, this interviewee believed this concern to be only partially justified, because 

when submissions were considered, the jury, which by law includes experts, is 

sufficiently qualified to foresee how and whether any particular simple design can be 

converted into a professionally made memorial. Were this perspective to be adopted, 

it could enable more involvement by ordinary people at the design stage of 

construction. An example of such an approach can be seen in the competition in 

Lokhvytsiŀ нлмуΣ ǿƘŜǊŜ ǘƘŜ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘƛŜǎ ŜȄǇǊŜǎǎƭȅ ƛƴǾƛǘŜŘ άŀƭƭ ǘƘƻǎŜ ǿƘƻ ŀǊŜ 

ƛƴǘŜǊŜǎǘŜŘέ ǘƻ ǘŀƪŜ ǇŀǊǘΦ .ȅ ŎƘŀƴŎŜΣ ŀƭƭ ǘƘƛǎ ŎƻƳǇŜǘƛǘƛƻƴΩǎ ǎǳōƳƛǎǎƛƻƴǎ ǿŜǊŜ ŦǊƻƳ ƴƻƴ-

experts including simple drawings featuring a soldier holding a rifle, and Cossack 

crosses drawn with pencil, pen and felt tips (Figure 5). Although the winning design 

was made by an experienced artist (a retired art teacher), he explained in an 

interview445 that he too provided only a drawing, and after the competition the 

authorities passed his drawing to an architect who produced a professional design of 

the future memorial (unveiled in 2018, Figure 6).446 

 
444 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ роΦ !ǊŎƘƛǘŜŎǘ ƛƴ tƻƭǘŀǾŀΦ hƴƭƛƴŜΣ нс Wŀnuary 2021. 
445 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пфΦ wŜǘƛǊŜŘ ŀǊǘ ǘŜŀŎƘŜǊ ƛƴ [ƻƪƘǾȅǘǎƛŀΦ hƴƭƛƴŜΣ нл !ǳƎǳǎǘ нлнл.  
446 Ψ±ƛŘƪǊȅǘǘƛŀ tŀƳƛŀǘƴƻƘƻ ½ƴŀƪǳ ½ŀƘȅōƭȅƳ ±ƻƛƴŀƳ ς Uchasnykam Boiovykh Dii v Zoni Provedennia 
!¢hΩΣ Lokhvytsia District Council, 5 December 2018 <https://lohvica-rayrada.gov.ua/news/08-45-00-05-
12-2018/> [accessed 30 April 2020]. 
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Figure 5. Lokhvytsia design competition (2018) for the memorial to the Russia-
Ukraine conflict. Examples of submissions from ordinary people 

 

Figure 6. Lokhvytsia design competition (2018) for the memorial to the Russia-
Ukraine conflict. Final memorial constructed based on the design submitted by an 

ordinary person 

 

9ȄŀƳƛƴƛƴƎ ƛǎǎǳŜǎ ƻŦ ǇƻǿŜǊ ƛƴ ƳŜƳƻǊȅ ǇǊƻŘǳŎǘƛƻƴΣ 5ǳƴŎŀƴ .Ŝƭƭ ǎǘŀǘŜǎ άtƻǿŜǊ Ŏŀƴ 

never be expunged from any political community and contestation can never be 

extinguished, but it is essential to minimize the grounds for conflict, and to design 

institutions and encourage attitudes responsive to and capable of accommodating the 

ǾŀǊƛƻǳǎ ǇŜǊŎŜǇǘƛƻƴǎ ƻŦ ǘƘŜ Ǉŀǎǘ ǘƘŀǘ ŜȄƛǎǘ ǿƛǘƘƛƴ ǎƻŎƛŜǘȅΦέ447 This is confirmed and 

 
447 .ŜƭƭΣ Ψ!ƎƻƴƛǎǘƛŎ 5ŜƳƻŎǊŀŎȅΩΣ ǇΦ мрфΦ 
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exemplified in the cases here analysed, which demonstrate that overall the issue of 

memorial design is controlled by public officials and experts, and the inclusion of 

ordinary people into the design process is only possible when the authorities decide to 

take a calculated risk to construct a memorial using a non-expert design. Such a 

transfer of power is possible, but it requires careful strategy and initiative on the part 

of the authorities. At the same time, there is evidence that ordinary people do try to 

exercise agency even when the existing mechanisms do not allow their direct 

involvement. 

 

3.4.3. Consideration of the submissions by the jury 

 

The involvement of ordinary people as jury members in design competitions facilitates 

the expression of a wider range of views; non-expert opinions may be grounded in the 

first-person experience of family members, veterans and activists. Together they come 

to determine which memorial most effectively reflects the collective memory of the 

commemorated event. According to the Ruling On Approval of the Procedure of 

Conducting Architectural and City-Planning Competitions, at least two thirds of the jury 

members must be made up of experts in city planning and architecture.448 

Furthermore, the jury must include representatives of the commissioning party (in the 

analysed cases this is the local authorities). Experts are permitted to hold public office, 

which often means a high total number of public employees on the jury. The Ruling 

does not demand the inclusion of ordinary people, such as carriers of memory, neither 

does it prohibit them. In six out of eleven identified cases the jury included ordinary 

people, Euromaidan protesters or veterans, depending on the type of memorial. For 

example, in Pyriatyn, the appointed jury consisted of fourteen members, composed of 

nine public officials (some of whom were experts), three experts in architecture (not 

holders of public office), and two veterans (ordinary people). According to the Ruling, a 

design can win if the majority of members present support it. Consequently, ordinary 

people can never independently decide on the winning project as by themselves they 

 
448 Pro Zatverdzhennia Poriadku Provedennia. 
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cannot form a majority. Thus, selection of the winning project requires a certain 

consensus between the jury members.  

 

In interviews conducted during my fieldwork, two veterans who were members of a 

jury (Pyriatyn 2019, and Hadiach 2020) shared that they saw their inclusion as a 

positive step, because it gave them an opportunity to voice their views directly to the 

officials and experts during meetings of the jury.449 Given that the number of ordinary 

people on the jury in these two cases was not high (two in Pyriatyn and one in 

Hadiach), the veterans involved were seen as representatives of all veterans in these 

towns. These two interviewees confirmed they wanted to serve as a communication 

line between the local carriers of memory (veterans and families of the fallen soldiers) 

and the local authorities. Thus, these veterans met with other carriers of memory and 

set up communication via social media (such as Viber) to discuss the future memorial, 

ǘƻ ŜǎǘŀōƭƛǎƘ ǇŜƻǇƭŜΩǎ ǿƛǎƘŜǎ ŀƴŘ ǘƻ ŘŜƭƛǾŜǊ ǘƘŜƳ ǘƻ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎΦ ¢Ƙƛǎ ŀǇǇroach (the 

inclusion of individuals as representatives of the larger group of carriers of memory) 

requires analysis and will now be examined in more detail. 

 

First, the actual power of ordinary people as members of the jury needs be considered. 

When serving on a jury, ordinary people hold power not because of their number, 

which is very small compared to other jury members, but because they represent a 

large group of carriers of memory. Both interviewees felt they were taken seriously by 

other members of the jury, and stressed that this aspect was very important to them. 

At the same time, they also believed that the experts and public officials had 

dominated in the discussions. As noted earlier in this chapter, the construction of a 

memorial requires expertise in architecture and budget planning, thus ordinary people 

will struggle to take a leading role in discussions as they will normally be limited to 

simply explaining their preference for given visuals. In the case of Pyriatyn, although 

the participating veterans (as well as their local fellow veterans) preferred one 

submitted design, the jury eventually voted for another ς a more professionally 

executed project with detailed technical specifications. Two architects who were 

 
449 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ррΦ ±ŜǘŜǊŀƴ ƛƴ 
Pyriatyn. Online, 23 February 2021. 
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members of the jury in Haidach and Pyriatyn shared in the interviews that there was a 

tangible tension between the experts and the veterans, whereby the experts believed 

they had the required expertise to decide which design would work best, but the local 

veterans insisted they were the carriers of memory and had the right to decide which 

memorial to construct.450 In the case of Pyriatyn, this tension was one of the reasons451 

why the authorities eventually decided to shelve the design that came first in the 

design competition and asked the veterans to simply pick the design they wanted.  

 

Second, it is crucial to remember that local veterans are not a homogenous group of 

people; they can have different opinions about how the Russia-Ukraine conflict should 

be commemorated. Moreover, larger tƻǿƴǎ ŀƴŘ ŎƛǘƛŜǎ ƻŦǘŜƴ ƘŀǾŜ ǎŜǾŜǊŀƭ ǾŜǘŜǊŀƴǎΩ 

associations. Non-homogeneity among the carriers of memory raises the question of 

whom to include on the jury as representatives of the entire community of memory. 

The complexity of this issue is exemplified by Kremenchuk, where the seventeen-

strong appointed jury consisted of eleven public officials and experts, and six 

representatives of different local civil groups formed by war veterans and volunteers 

helping the army. However, during the time in question, Kremenchuk had more than 

ten veteran associations of the Russia-Ukraine conflict,452 and it is clear that some were 

ƴƻǘ ǊŜǇǊŜǎŜƴǘŜŘ ƻƴ ǘƘŜ ƧǳǊȅΦ Lƴ IŀŘƛŀŎƘ ŀƴŘ tȅǊƛŀǘȅƴΣ ǿƘƛŎƘ ƘŀǾŜ ƻƴƭȅ ƻƴŜ ǾŜǘŜǊŀƴǎΩ 

organisation each, the issue of representation was still acute, because some local 

veterans disagreed with the views of their representative on the jury and felt their 

voices went unheard.453 

 

My analysis suggests that ordinary people who from the very beginning are most 

proactive in campaigning for a memorial, are more likely to be included in the different 

stages of a design competition. Furthermore, these people must be willing to dedicate 

 
450 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ роΦ !ǊŎƘƛǘŜŎǘ ƛƴ Poltava. Online, 26 January 2021; !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рпΦ !ǊŎƘƛǘŜŎǘ 
in Pyriatyn. Online, 15 March 2021. 
451 This decision was made after the Ukrainian local elections in 2020, when Pyriatyn elected a new 
mayor. It is very likely that this change of leadership is one of the reasons why the project, organised by 
the predecessors, was discarded. 
452 ΨOfficial Letter No01-19/212 of 04.07.2017Ω ό9ȄŜŎǳǘƛǾŜ /ƻƳƳƛǘǘŜŜ ƻŦ ǘƘŜ YǊŜƳŜƴŎƘǳƪ /ƛǘȅ /ƻǳƴŎƛƭΣ 
2017). 
453 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ррΦ ±ŜǘŜǊŀƴ ƛƴ 
Pyriatyn. Online, 23 February 2021. 
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time and energy to the memorial building project. Design competitions can take 

several months (and sometimes two or more years), and the ordinary people involved 

have to persevere in attending a range of meetings, learning about official procedure, 

and consistently making their voices heard. Understandably, they also feel frustrated 

when other members of their memory communities, who only check in on the project 

from time to time, voice criticism of their work.454 

 

James Young highlights the issue of fairness within the decision-making processes of 

commemorative projects. In particular, he draws attention to the formation of juries of 

design competitions, demonstrating the importance of forming a jury or a committee 

ǿƘƛŎƘ ƛǎ ǎŜŜƴ ŀǎ ŀƴ άauthoritative body whose integrity and credentials c[an] 

withstand ŀƴȅ ǎǘƻǊƳ ǘƘŜƛǊ Ŧƛƴŀƭ ŘŜŎƛǎƛƻƴ ƳƛƎƘǘ ǇǊƻǾƻƪŜΣέ455 one which also ensures a 

balance of both ordinary people and experts.456 The cases analysed show that the 

process of forming a jury that meets this standard is proving a difficult task: this in part 

because according to legislative criteria, the number of ordinary people present will 

always constitute a minority, and they will have to find a way to make their voice 

heard. Furthermore, it is highly likely that tension will arise between the carriers of 

memory, who believe they have the right to decide which design will best memorialise 

their experiences, and the experts, who feel they have the required expertise to make 

design-related decisions. The cases analysed demonstrate that there is no perfect 

formula which can eliminate such power disbalance and tension; to ensure fairness, 

the experts and the ordinary people need to co-operate when selecting which design 

delivers the desired narratives, has the appropriate physical qualities (such as 

durability), and is affordable. Furthermore, even if the number of ordinary people on 

the jury is increased, there will always be a risk that the included ordinary people do 

not represent all possible views and opinions within the wider community of memory. 

Therefore, the successful involvement of ordinary people as jury members resides in a 

twofold renegotiation, that is, of both the complex relationships that exist between 

the different groups of ordinary people themselves, those both represented and not 

 
454 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ррΦ ±ŜǘŜǊŀƴ ƛƴ 
Pyriatyn. Online, 23 February 2021. 
455 Young, The Texture of Memory, p. 326. 
456 Young, The Texture of Memory, p. 326. 
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represented on the judging panel; and the complex relationships that exist between 

different groups of jury members, that is, the public officials, the experts and the 

ordinary people. 

 

3.4.4. Public consultation regarding the submissions  

 

Analysis of the identified cases shows that public consultation regarding the submitted 

designs may take place either before or after the jury has voted. When local 

ŀǳǘƘƻǊƛǘƛŜǎ ƛƴǾƻƭǾŜ ǘƘŜ ǇǳōƭƛŎ ǇǊƛƻǊ ǘƻ ǘƘŜ ƧǳǊȅΩǎ ŘŜŎƛǎƛƻƴΣ ǘƘƛǎ ǘŀƪŜǎ ŀ ƴǳƳōŜǊ ƻŦ ŦƻǊƳǎΦ 

At times members of the public are permitted to see and vote on all the accepted 

designs (for example, Kremenchuk 2016,457 Poltava 2016458).  There are also different 

types of access to the designs. For example, the Poltava authorities have organised 

exhibitions in an art gallery (Poltava 2014),459 in a centrally located municipal 

building,460 and in a popular shopping centre (Poltava 2016).461 In addition to this, local 

media sometimes organises separate, unofficial online voting (Kremenchuk 2016,462 

Poltava 2016463), providing informational support to the event and ensuring wider 

public participation. Although it is not a statutory requirement that voting be open to 

the public, and results that emerge from such events are only advisory, they do help a 

jury gauge public preferences. When local authorities seek to ascertain public 

attitudes, they are interested in the sentiments of all members of the public, not solely 

the ordinary people who are active memory actors, that is, in the meaning applied in 

this thesis.   

 
457 ΨYǊŜƳŜƴŎƘǳƪ IǊƻƳŀŘǎƪŜ hōƘƻǾƻǊŜƴƴƛŀΩ ғƘǘtps://poll.kremen.org.ua/poll/processed> [accessed 30 
April 2020]. 
458 Ilona ChornohorΣ ΨZa Eskiz Roboty Na Vshanuvannia Uchasnykiv Maidanu Mozhe Proholosuvaty 
Kozhen PoltavetsΩΣ Poltavshchyna, 26 June 2014 <https:// poltava.to/news/28722/> [accessed 25 April 
2021]. 
459 [ȅǎƻƎƻǊΣ ΨYƻƴƪǳǊǎ bŀ tŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳ aŀƛŘŀƴǳΩΦ 
460 ΨwƻȊǇƻŎƘŀǘƻ hŦƛǘǎƛƛƴŜ LƴǘŜǊƴŜǘ-IƻƭƻǎǳǾŀƴƴƛŀ ½ŀ YǊŀǎƘŎƘȅƛ YƻƴƪǳǊǎƴȅƛ tǊƻŜƪǘ ά¢ŜǊȅǘƻǊƛƛŀ aŀƛŘŀƴǳέΩΣ 
Poltava City Council, 26 September 2016 <https://rada-poltava.gov.ua/people/94730444/> [accessed 30 
September 2020]. 
461 Ψ¦ ¢w¢ǎ άYƻƴƪƻǊŘέ ¢ǊȅǾŀƛŜ ±ȅǎǘŀǾƪŀ tǊƻŜƪǘƛǾ YƻƴƪǳǊǎǳ ά¢ŜǊȅǘƻǊƛƛŀ aŀƛŘŀƴǳέΩΣ Kolo.News, 26 
September 2016 <https://kolo.news/category/suspilstvo/339> [accessed 30 September 2020]. 
462 Ψ½ƳƛƴȅǾǎƛŀ [ƛŘŜǊ ǳ IƻƭƻǎǳǾŀƴƴƛ ½ŀ tŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳ bŜōŜǎƴƻƛ {ƻǘƴƛΩΣ Telegraf, 30 December 2017 
<https://www.telegraf.in.ua/kremenchug/10066925-zmnivsya-lder-u-golosuvann-za-pamyatnik-
geroyam-nebesnoyi-sotn.html> [accessed 30 September 2020]. 
463 ΨhōŜǊƛǘ bŀƛƪǊŀǎƘŎƘȅƛ Ȋ мл tǊƻŜƪǘƛǾ aŜƳƻǊƛŀƭǳ bŀ /ƘŜǎǘ aŀƛŘŀƴǳ ƛ wŜǾƻƭƛǳǘǎƛƛ IƛŘƴƻǎǘƛ ǳ tƻƭǘŀǾƛΩΣ 
Poltavshchyna, 20 September 2016 <https://poltava.to/news/40092/> [accessed 30 September 2020]. 
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Public consultation after a jury has voted is what is envisaged in the Ruling On 

Approval of the Procedure of Conducting Architectural and City-Planning 

Competitions.464 This specifies that after a jury has come to a decision, all the 

submitted designs have to be exhibited to the public for a minimum of two weeks. 

Such exhibitions can be organised in different ways: for example, in a local museum or 

a council building (Hadiach 2020,465 Slobodo-Petrivka 2019466), or on a local authority 

website (Hadiach 2020,467 Slobodo-Petrivka 2019468). During the exhibition period, the 

public can share their views, which the authorities are obliged to consider. In addition, 

during this public consultation period some authorities organise public meetings to 

discuss the winning design. Although such meetings are not detailed in the legislation, 

they appear to be common practice in design competitions in Ukraine.469 My analysis 

shows that such meetings attract ordinary people, and often the carriers of memory, 

who use these occasions to suggest changes to the winning design. In Pyriatyn, the 

meeting was attended by local veterans and families of the soldiers who had died in 

the Russia-Ukraine conflict; some of the veterans asked for a female figure to be added 

to the winning design, that featured a single male figure. These veterans contended 

that female soldiers and medics are not remembered because most memorials to the 

Russia-Ukraine conflict have only featured male fighters.470 The creator of the design, a 

local architect, acknowledged this observation as justified and implemented the 

requested change.471 In Hadiach, during a similar meeting, the creator of the winning 

 
464 Pro Zatverdzhennia Poriadku Provedennia. 
465 ΨtǊƻǾŜŘŜƴƻ ±ǎŜǳƪǊŀƛƴǎƪȅƛ !ǊƪƘƛǘŜƪǘurnyi Konkurs Na Krashchyi Kontseptualnyi Proiekt Obiekta 
Blahoustroiu (Pamiatnoho Znaku) ς ά½ŜƳƭƛŀƪŀƳΣ {ƘŎƘƻ {ǘŀƭȅ bŀ ½ŀƪƘȅǎǘ ¦ƪǊŀƛƴȅέ Ǿ tŀǊƪǳ άtŜǊŜƳƻƘŀέ ǳ 
ƳΦ IŀŘƛŀŎƘΩΣ Hadiach City Council, 28 July 2020 <https://hadiach-rada.gov.ua/news/1595931746/> 
[accessed 30 September 2020]. 
466 ΨwŜȊǳƭǘŀǘȅ !ǊƪƘƛǘŜƪǘǳǊƴƻƘƻ YƻƴƪǳǊǎǳΩΣ Hrebinka City Council, 3 July 2020 
<http://www.hrebinka.org.ua/news/p1210> [accessed 30 September 2020]. 
467 ΨtǊƻǾŜŘŜƴƻ ±ǎŜǳƪǊŀƛƴǎƪȅƛ !ǊƪƘƛǘŜƪǘǳǊƴȅƛ YƻƴƪǳǊǎΩΦ 
468 ΨaƛǎǘǎŜǾƛ !ǊƪƘƛǘŜƪǘǳǊƴƛ YƻƴƪǳǊǎȅΩΣ Hrebinka City Council, 10 July 2020 
<http://www.hrebinka.org.ua/pages/p80> [accessed 30 September 2020]. 
469 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ роΦ !ǊŎƘƛǘŜŎǘ ƛƴ tƻƭǘŀǾŀΦ hƴƭƛƴŜΣ нс WŀƴǳŀǊȅ нлнмΦ 
470 AuthƻǊΩǎ LƴǘŜǊǾƛŜǿ ррΦ ±ŜǘŜǊŀƴ ƛƴ tȅǊƛŀǘȅƴΦ hƴƭƛƴŜΣ но CŜōǊǳŀǊȅ нлнмΦ 
471 Ψ½ŀǘǾŜǊȅƭȅ hǎǘŀǘƻŎƘƴȅƛ 9ǎƪƛȊ tŀƳƛŀǘƴƻƘƻ ½ƴŀƪǳΩΣ Pyriatyn, 2 October 2020 
<http://pyriatyn.org.ua/news/p6222> [accessed 10 January 2021]. 
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design adapted his design in response to the request of some local veterans. 472 They 

believed that a downward-pointing rifle might be read as a signal of surrender by 

Ukrainian soldiers, so asked the designer to make it point upwards.473 Although both in 

Hadiach and Pyriatyn these veterans supported designs that did not in the end win, 

public consultation meetings gave them an opportunity to make their views heard. 

 

Analysing the role of public debates and public participation in the construction of 

memorials, Peter Carrier notes ǘƘŀǘ ǘƘŜǎŜ ǇǊƻŎŜǎǎŜǎ Ŏŀƴ ŜƴǎǳǊŜ ŀ άǇŀǊǘƛŀƭ ŘƛǎǇƭŀŎŜƳŜƴǘ 

of the authority over collective consciousness from professional historians to 

ƧƻǳǊƴŀƭƛǎǘǎ ŀƴŘ ǇǳōƭƛŎ ƻǇƛƴƛƻƴΣέ474 and James Young echoes this, stating that public 

debates support the άǇǊƻŎŜǎǎ ƻŦ ǘƘŜ ƳŜƳƻǊƛŀƭΩǎ ǎŜƭŦ-ŘŜŦƛƴƛǘƛƻƴέ ŀƴŘ ƛǘǎ άŦƛƴŘƛƴƎ ƛǘǎ ǊƻƭŜ 

ƛƴ ǘƘŜ ŎƻƳƳǳƴƛǘȅΦέ475 The cases analysed above show that just as when ordinary 

people are involved at the preparatory stage of design competitions, so too when they 

take part in public consultations, an opportunity arises to partially displace authority 

from public officials and experts to the public, which thereby helps to ensure that the 

community accepts the constructed memorial. However, it is crucial to note that the 

effect of public consultations is limited: the voting results and public comments are 

considered solely advisory in nature, and meetings with the carriers of memory only 

give an opportunity to partially change the design selected by experts. Consequently, 

whether or not ordinary people perceive public consultations as useful greatly 

depends on whether or not they regard all other stages of this process to have been 

fair and inclusive, meaning that public consultations generally play a secondary role 

with regard to whether ordinary people feel involved in the memorial production 

process. 

  

 
472 Ψ¢ŀƪ ±ȅƘƭƛŀŘŀǘȅƳŜ tŀƳƛŀǘƴȅƛ ½ƴŀƪ ά½ŜƳƭƛŀƪŀƳΣ {ƘŎƘƻ {ǘŀƭȅ bŀ ½ŀƪƘȅǎǘ ¦ƪǊŀƛƴȅέΩΣ Hadiach City 
Council, 20 August 2020 <https://hadiach-rada.gov.ua/news/1597929480/> [accessed 30 September 
2020]. 
473 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рнΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ hƴƭƛƴŜΣ нс !ǳƎǳǎǘ нлнлΦ  
474 Carrier, Holocaust Monuments, p. 189. 
475 Young, The Texture of Memory, p. 324. 
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3.5. Conclusion 

 

This chapter contends that when ordinary people seek to address their 

commemorative needs, four main state mechanisms are available to them: the filing of 

official requests, legal action, electronic petitions, and design competitions. Legal 

action is the least used mechanism, and there is no evidence to suggest that ordinary 

people commonly consider taking this path. When using official requests and 

electronic petitions, ordinary people heavily depend on support from public officials 

who are willing to promote such requests within the state agencies and thus prevent 

ǘƘŜƳ ŦǊƻƳ ōŜƛƴƎ ΨƭƻǎǘΩ ƛƴ ŀ ōǳǊŜŀǳŎǊŀǘƛŎ labyrinth. Of the four analysed state 

mechanisms, design competitions stand out because this mechanism is specifically 

aimed at commemorative needs. Analysis of the identified design competitions 

demonstrates that ordinary people actively try to use this mechanism to exercise their 

agency in the area of commemoration, and moreover, in most cases ordinary people 

were the main initiators of the construction of a memorial, which makes them an 

interested party. At the same time, their involvement at different stages of design 

competitions is only possible insofar as the authorities are willing to transfer some 

power to ordinary people. This transfer of power is possible within the current 

legislation; however, it requires changes to existing paradigms and established ways of 

running design competitions. Thus, the cases analysed demonstrate that by modifying 

established practice, the authorities can allow for the involvement of ordinary people 

in all stages of design competitions. 

 

Sharing of power by the authorities should be considered in context: the pressure for 

decision-making processes to be more open to ordinary people comes from the 

general historical context and from individual ordinary people, that is, the post-Maidan 

drive for more transparent and just governance. It is difficult to establish which of 

these two factors plays the main role; most likely, they complement each other. 

Overall, the willingness of the authorities to make changes and pressure from wider 

society are the key driving factors behind the formation of more inclusive 

commemorative mechanisms. However, this is an ongoing process with different 

authorities experimenting with different approaches. It is not currently possible to say 
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that the involvement of ordinary people has become an established practice with 

distinct or typical approaches. 

 

Analysing the involvement of ordinary people at different stages of design 

competitions shows that their voices are often heard and have an impact. This helps 

them feel that their experiences are recognised and respected. Furthermore, their 

involvement also sends the message that the construction process has become more 

transparent and just, and this has a legitimising effect, helping to ensure that the 

constructed memorial will be accepted by the carriers of memory and by the public. At 

ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ ƛǘ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ƴƻǘŜ ǘƘŀǘ ƛƴ ǎƻƳŜ ŎŀǎŜǎ ǿƘƛƭŜ Ψƻƴ ǘƘŜ ǎǳǊŦŀŎŜΩ ǘƘŜ 

involvement of ordinary people appears to be substantial, in fact their power and 

impact is limited. This is often linked to a tension between the experts and the 

ordinary people, as each of these groups believes they have the right to decide on the 

design of the memorial. Finally, it is important to emphasise that while utilising design 

competitions as an available state mechanism, ordinary people demonstrate creativity 

and persistence: they try to find a way to make their voices heard and persevere while 

dealing with complex bureaucratic procedures, and many of them continue to be 

involved in the commemorative project over long periods of time. The following 

chapter examines the visual language used by ordinary people in the production of 

commemorative objects dedicated to the Euromaidan and the Russia-Ukraine conflict 

and analyses the commemorative narratives created as a result of this. 
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Chapter Four Narrating violent conflicts through visual language 

 

4.1. Introduction 

 

The first three chapters have shown that ordinary people seek to create specific 

narratives for the Euromaidan protests and the Russia-Ukraine conflict through their 

involvement in the construction of commemorative objects. This chapter explores this 

meaning-ƳŀƪƛƴƎ ŀŎǘƛǾƛǘȅ ǘƘǊƻǳƎƘ ŀƴŀƭȅǎƛƴƎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŘŜǎƛƎƴǎ ƻŦ 

commemorative objects and thereby answers the following research questions: What 

visual language do ordinary people use to narrate their memory of the Euromaidan and 

the Russia-Ukraine conflict? What commemorative narratives are created using this 

visual language? 

 

Most literature on the commemoration of violent conflicts focuses on narratives 

produced by state authorities in a top-down process.  Scholars such as Jay Winter,476 

James Young,477 Alex King478 and John Bodnar479 have made important contributions to 

discussions of the role played by ordinary people in the commemoration of violent 

conflict, particularly in Western countries. Still, there remains a significant gap in 

knowledge about how conflicts are commemorated by ordinary people in the post-

Soviet space. Furthermore, currently, academic literature tends to study war 

commemoration in a polarised fashion, focusing either on the political project of the 

nation-state or on the commemorative activity of social memory actors.480 Accordingly,  

commemoration of war is either presented as a politically motivated activity 

ǳƴŘŜǊǘŀƪŜƴ ōȅ ǘƘŜ ǎǘŀǘŜΣ ŎƻƴŎŜƴǘǊŀǘƛƴƎ ƻƴ ǘƘŜ ƴŀǊǊŀǘƛǾŜǎ ƻŦ ΨƴƻōƭŜ ǎŀŎǊƛŦƛŎŜΩ ƻŦ ΨŘȅƛƴƎ 

ŦƻǊ ȅƻǳǊ ŎƻǳƴǘǊȅΩ ŀƴŘ ǘƘŜǊŜōȅ ǎŜŜƪƛƴƎ ǘo legitimise the nation-state and the power of 

 
476 Jay Winter, Sites of Memory, Sites of Mourning: The Great War In European Cultural History 
(Cambridge University Press, 2014). 
477 Young, The Texture of Memory. 
478 Alex King, Memorials of the Great War in Britain: The Symbolism and Politics of Remembrance (Berg 
Publishers, 1998). 
479 WƻƘƴ .ƻŘƴŀǊΣ ΨtǳōƭƛŎ aŜƳƻǊȅ ƛƴ ŀƴ !ƳŜǊƛŎŀƴ /ƛǘȅΥ /ƻƳƳŜƳƻǊŀǘƛƻƴ ƛƴ /ƭŜǾŜƭŀƴŘΩΣ ƛƴ 
Commemorations: The Politics of National Identity, ed. by John R. Gillis (Princeton University Press, 
1996), pp. 74ς89. 
480 !ǎƘǇƭŀƴǘΣ 5ŀǿǎƻƴΣ ŀƴŘ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅΩΣ ǇΦ уΦ 
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the elites.481 Or  it is looked at as a project undertaken by social memory actors, 

focused on collective mourning, and as a human response to the death and suffering 

associated with violent conflict.482 In this chapter, I address the gap left by this 

polarised approach and provide an integrated account of the narratives produced by 

ordinary people through their commemoration of violent conflicts. While this chapter 

provides a detailed analysis of ordinary peopleΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅ ŀǎ ŀ ƳŜŀƴǎ ƻŦ 

processing trauma and enabling mourning, that is, the activity that academic literature 

expects them to carry out, it also demonstrates that ordinary people can construct 

meanings of the past that reach beyond the personal and familiar and support the 

formation of Ukrainian national consciousness. 

 

Lƴ ǘƘƛǎ ŎƘŀǇǘŜǊΣ L ǳǘƛƭƛǎŜ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ άŎƻƳƳŜƳƻǊŀǘƛǾŜ ƴŀǊǊŀǘƛǾŜǎέ ŀǎ ŘŜŦƛƴŜŘ ōȅ 

Vered Vinitzky-Seroussi, namely:   

selective accounts with beginnings and endings, constructed to create 
meanings, interpret reality, organize events in time, establish coherency 
and continuity, construct identities, enable social action, and to 
construct the world and its moral and social order for its audience.483  

Commemorative narratives can be delivered via a range of media, including national 

calendars, films and documentaries, ceremonies, rituals and educational practices. This 

thesis focuses on physical commemorative objects, such as memorials and 

commemorative stands. My analysis of their design is guided by the framework 

provided by Gill Abousnnouga and David Machin.484 Specifically, these scholars 

emphasise that for a successful analysis of the visual language of memorials it is 

important to consider the wider historical, political, and social context in which they 

were produced. Additionally, Abousnnouga and Machin suggest a model for analysing 

different characteristics that can be visually apprehended, including the style and 

design, poses and facial expressions, gaze (as a means to engage the audience), size 

and raise, materials and form. My analysis of the symbols used by ordinary people to 

commemorate violent conflict is underpinned by the theoretical conceptualisations of 

 
481 !ǎƘǇƭŀƴǘΣ 5ŀǿǎƻƴΣ ŀƴŘ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅΩΣ ǇΦ тΦ 
482 !ǎƘǇƭŀƴǘΣ 5ŀǿǎƻƴΣ ŀƴŘ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅΩΣ ǇΦ уΦ 
483 Vinitzky-{ŜǊƻǳǎǎƛΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƴƎ ŀ 5ƛŦŦƛŎǳƭǘ tŀǎǘΩΣ ǇΦ опΦ 
484 Dƛƭƭ !ōƻǳǎƴƴƻǳƎŀ ŀƴŘ 5ŀǾƛŘ aŀŎƘƛƴΣ Ψ!ƴŀƭȅǎƛƴƎ ǘƘŜ [ŀƴƎǳŀƎŜ ƻŦ ²ŀǊ aƻƴǳƳŜƴǘǎΩΣ Visual 
Communication, 9.2 (2010), 131ς49. 
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the use of symbols in war memorials proposed by Alex King485 and Jon Davies.486 

Finally, the theoretical works of Eviatar Zerubavel487 are employed to explore the 

potential of certain visual elements to produce meaning-making historical narratives. 

This chapter also draws on academic literature on the history and culture of Ukraine, 

to examine the key symbolism of the analysed visual elements. 

 

The structure of the chapter is guided by eight different, often interlinked, types of 

commemorative narratives produced by ordinary people. These narratives became 

evident as I was analysing and looking for patterns within the main corpus of my 

primary data, namely the interviews and direct observations of commemorative 

objects collected during my fieldwork in the Poltava oblast in 2018 and 2019. 

Secondary data obtained from open information sources, such as newspaper articles 

and public Internet discussions, supported my classificatory system, as did the wider 

socio-political context of memorial production drawn on to support analysis of this 

data. Accordingly, the first part of the chapter focuses on narratives related to the loss 

of life. It explores the visual language used by ordinary people to narrate their personal 

experiences of trauma and grief, to interpret the reasons behind the loss of life using 

the concept of sacrifice, and to express a need for recognition. The second part of the 

chapter examines how ordinary people use visual language to define characteristics of 

the Euromaidan protests and the Russia-Ukraine conflict. This second part in particular 

discusses how ordinary people narrate a struggle that is supported by God, narrate a 

just and noble struggle, and how they create historical narratives by linking the 

Euromaidan protests and the Russia-Ukraine conflict back to the Cossack era and other 

ǇŜǊƛƻŘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΦ 

 

  

 
485 King, Memorials of the Great War. 
486 John 5ŀǾƛŜǎΣ Ψ²ŀǊ aŜƳƻǊƛŀƭǎΩΣ The Sociological Review, 40.1 (1992), 112ς28. 
487 Zerubavel, Time MapsΤ 9ǾƛŀǘŀǊ ½ŜǊǳōŀǾŜƭΣ Ψ{ƻŎƛŀƭ aŜƳƻǊƛŜǎΥ {ǘŜǇǎ ǘƻ ŀ {ƻŎƛƻƭƻƎȅ ƻŦ ǘƘŜ tŀǎǘΩΣ 
Qualitative Sociology, 19.3 (1996), 283ς99. 
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4.2. Employing visual language to narrate the loss of life 

 

A rich body of memory studies literature explores different issues associated with the 

design of commemorative objects. Literature focusing on the commemoration of 

violent conflict holds that the design of a memorial can be associated with different, 

although interlinked, processes. First, every memorial to a violent conflict says 

something about a grieving community. As the studies of Jay Winter488 and Alex King 

show,489 mourning is an important factor in the design production of a war memorial. 

Although memory actors will employ different symbols, depending on their 

commemorative culture, they commonly narrate lives lost as a tragedy.  Jay Winter 

ƻŦŦŜǊǎ ŀ ŘŜŦƛƴƛǘƛƻƴ ƻŦ ƎǊƛŜŦ ŀƴŘ ƳƻǳǊƴƛƴƎ ǘƘŀǘ ƛǎ ƘƛƎƘƭȅ ŀǇǇƻǎƛǘŜ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘΥ άDǊƛŜŦ ƛǎ 

a state of mind; bereavement a condition. Both are mediated by mourning, a set of 

acts and gestures through which survivors express grief and pass through stages of 

ōŜǊŜŀǾŜƳŜƴǘΦέ490 Scholars discuss whether memorials can facilitate the healing of 

psychological trauma suffered as a result of violence. For example, Noël Carroll 

suggests that  

Memorials and the ceremonies that attend them give articulate focus to 
the unease the loss has caused and allow for the reassessment of the 
event in retrospect; this enables mourners to manage their emotions, to 
move from shock to healing inasmuch as the memorial enables them to 
digest and process what has happened in a focused way.491  

Jay Winter and Emmanuel Sivan, however, note that although is important to discuss 

how memorials function in this way, this capacity should not be overestimated ς after 

all, the process of healing can be hindered by a range of factors, and complete healing 

may never take place.492  

 

Second, as Siobhan Kattago notes,493 memorials to violent conflict are associated with 

the interpretation of death at the hands of other people. As Reinhart Koselleck states 

 
488 Winter, Sites of Memory. 
489 King, Memorials of the Great War. 
490 Winter, Sites of Memory, p. 29. 
491 Noël Carroll, Art in Three Dimensions (Oxford University Press, 2010), p. 172. 
492 ²ƛƴǘŜǊ ŀƴŘ {ƛǾŀƴΣ Ψ{ŜǘǘƛƴƎ ǘƘŜ CǊŀƳŜǿƻǊƪΩΣ ǇΦ онΦ 
493 {ƛƻōƘŀƴ YŀǘǘŀƎƻΣ Ψ²ŀǊ aŜƳƻǊƛŀƭǎ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΥ ¢ƘŜ {ƻǾƛŜǘ ²ŀǊ aŜƳƻǊƛŀƭ ƛƴ ¢ŀƭƭƛƴƴΩΣ 
Constellations, 16.1 (2009), 149ς65 (p. 151). 
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άŘȅƛƴƎ ƘŀǇǇŜƴǎ ŀƭƻƴŜΤ ƪƛƭƭƛƴƎ ŀƴƻǘƘŜǊ ǘŀƪŜǎ ǘǿƻ.έ494 The design of a memorial might 

reflect a search for the reason for such killings. Different interpretations of reasons for 

ƘǳƳŀƴ ƭƻǎǎ ǇǊƻŘǳŎŜ ŀ ǊŀƴƎŜ ƻŦ ƴŀǊǊŀǘƛǾŜǎΣ ŦǊƻƳ άǘƘŜ Ŏƻǎǘ ƻŦ ŀ ǇƻƭƛǘƛŎŀƭ ŜǊǊƻǊέ495 to a 

άǎŀŎǊƛŦƛŎŜ ŦƻǊ ŀ ƴƻōƭŜ ŎŀǳǎŜΦέ496 

 

Both the Euromaidan protests and the Russia-Ukraine conflict are associated with 

violent deaths. The protests in Kyiv in 2013-2014 lead to the death of more than one 

hundred protesters, who are now jointly commemorated as the Heavenly Hundred. 

Many residents of the Poltava oblast participated in the protests in Kyiv and witnessed 

traumatic events. The protesters killed were from different regions of Ukraine, 

including two from the Poltava oblast (Andrii Chernenko from the village of Slobodo-

Petrivka and Ihor Serdiuk from Kremenchuk). In addition, the city of Poltava saw a 

series of protest actions that took place between November 2013 and February 2014, 

and which were part of the Euromaidan protests. Although the local protests did not 

lead to a loss of life, their participants nevertheless had traumatic experiences (such as 

clashes with law enforcement).497 As a result of the ongoing Russia-Ukraine conflict 

which began in 2014, more than 3,300 civilians and more than 4,000 Ukrainian soldiers 

have died, not to mention the numerous losses among the Russian-backed fighters.498 

More than 160 of the Ukrainian soldiers killed were from the Poltava oblast.499 Now let 

us turn to analyse in detail how visual language is used by ordinary people to process 

the traumatic events of the Euromaidan protests and the Russia-Ukraine conflict. 

 

  

 
494 Reinhart Koselleck, The Practice of Conceptual History: Timing History, Spacing Concepts (Stanford 
University Press, 2002), p. 288. 
495 .ŀǊǊȅ {ŎƘǿŀǊǘȊ ŀƴŘ ¢ƻŘŘ .ŀȅƳŀΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ Recognition: The Korean War 
±ŜǘŜǊŀƴǎ aŜƳƻǊƛŀƭΩΣ American Behavioral Scientist, 42.6 (1999), 946ς67 (p. 957). 
496 {ŎƘǿŀǊǘȊ ŀƴŘ .ŀȅƳŀΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ wŜŎƻƎƴƛǘƛƻƴΩΣ ǇΦ фртΦ 
497 Oleg DubyƴŀΣ ΨtƻƭǘŀǾǎƪȅƛ ¸ŜǾǊƻƳŀƛŘŀƴΥ LǎǘƻǊƛƛŀ /ƘŜǊŜȊ tǊȅȊƳǳ hōƛŜƪǘȅǾǳΩ 
<https://doa.in.ua/news/1369-poltavskij-evromajdan-istoriya-cherez-prizmu-ob-ektivu-
fotoreportazh.html> [accessed 30 September 2021]. 
498 Ψhhb tƛŘǊŀƪƘǳǾŀƭŀ Yƛƭƪƛǎǘ ½ƘŜǊǘǾ .ƻƛƻǾȅƪƘ 5ƛƛ bŀ 5ƻƴōŀǎƛΩΦ 
499 Knyha Pamiati Polehlykh Za Ukrainu. Poltavska Oblast 
<http://memorybook.org.ua/regions/poltavska.htm> [accessed 7 November 2021]. 
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4.2.1. Narrating trauma: commemoration of the Heavenly Hundred 

 

This section examines two commemorative stands, one in Poltava and the other in 

Hradyzk (see Figure 7 and Figure 8). 

 

During an interview one of the activists in Poltava, a woman in her forties, explained 

that the violence during the Euromaidan came as a big psychological shock to her and 

other activists in the Poltava oblast.500 Together with other local protesters, she 

attended protests in Kyiv and took part in the Poltava protests, where she witnessed 

traumatic incidents. Subsequently, she and her friends had a strong need to process 

their trauma, she explained. Feeling overwhelmed by her experiences, in April 2014 

she spent all night working on her computer and created a design of a commemorative 

stand for the Heavenly Hundred. 

 

Figure 7. Commemorative stand to the Heavenly Hundred in Poltava (2014). 

 

This stand (Figure 7), now located on the site of the local Euromaidan protests, and 

facing the oblast administration building), is made of wood, and features a very dense 

collection of images. The black-edged photographs of the victims and images of violent 

 
500 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ !ŎǘƛǾƛǎǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмф. 
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clashes demonstrate a strong desire to express and process the horror of the violent 

deaths. These mournful images are complemented by religious references: images of 

ŎŀƴŘƭŜǎΣ ǘƘŜ Ŏŀƭƭ ǘƻ άtǊŀȅ ŦƻǊ ¦ƪǊŀƛƴŜΗέ ŀƴŘ ǘƘŜ ŎŜƴǘǊŀƭ ƛƳŀƎŜ ƻŦ ŀ ǿƻƳŀƴΦ ¢ƘŜ ǿƻƳŀƴ 

looks up in despair at the dark sky; the clouds are separated by a higher force, 

presumably God, and bright rays of light shine down onto the woman. 

 

Figure 8. Commemorative stand to the Heavenly Hundred in Hradyzk (2016). 

 

A similar narrative of trauma is articulated by the Heavenly Hundred commemorative 

stand (Figure 8) in the village of Hradyzk. In 2016, a group of Hradyzk activists created 

this object by decorating a former information board near the central park. The local 

authorities provided some support, such as paint and other materials, but let the 

activists take care of the design. The activists decorated newly mounted sheets of 

plywood with photographs of the Euromaidan victims and painted a helmet, burning 

ŎŀƴŘƭŜǎΣ ǿƛƴƎǎΣ ŀƴŘ ¦ƪǊŀƛƴŜΩǎ ƴŀǘƛƻƴŀƭ ǎȅƳōƻƭǎΣ ǘƘŀǘ ƛǎΣ ȅŜƭƭƻǿ-and-blue flags and a 

trident. A large section of the memorial is given over to a poem501 written in white 

words on a black background: 

¢ƘŜ IŜŀǾŜƴƭȅ IǳƴŘǊŜŘ ǿŀǎ ƳŜǘ ōȅ ǘƘŜ IŜŀǾŜƴǎΧ 
¢ƘŜȅ ǿŜǊŜ ŦƭȅƛƴƎ ǿƛǘƘ ŜŀǎŜΣ ŀƭǘƘƻǳƎƘ ǘƘŜ aŀƛŘŀƴ ǿŜǇǘΧ 
¢ŜŀǊǎ ƳƛȄŜŘ ǿƛǘƘ ōƭƻƻŘΧ 
! ŦŀǘƘŜǊ ŎƻǳƭŘ ƴƻǘ ƭŜǘ Ƙƛǎ ǎƻƴ ƭŜŀǾŜΧΦ  

 
501 The poem was written by [ƛǳŘƳȅƭŀ aŀƪǎȅƳƭƛǳƪ ƛƴ нлмпΦ !ǳǘƘƻǊΩǎ ǘǊŀƴǎƭŀǘƛƻƴ. 
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DƻŘ ŎǊƛŜŘ ƘŀǾƛƴƎ ǎŜŜƴ ǘƘƛǎ ǎǉǳŀŘΧ 
In the front - a young, handsome commander,  
And a young boy in a blue helmet,  
!ƴŘ ŀƴ ŜƭŘŜǊƭȅ ǘŜŀŎƘŜǊ ǿƛǘƘ ƎǊŜȅΣ ƎǊŜȅ ƘŀƛǊΧ 
Their wounds are not giving them pain anymore,  
A yellow-and-blue flag covered their body. 
Just like a winged angel that flies backwards, 
The Heavenly Hundred flew to the Vyriy.502 

 

Similar to the stand in Poltava, this object demonstrates a desire to process a painful 

memory associated with violent death. Both objects contain positive references to the 

protesters, who are pictured, after death, as being welcomed into heaven, which 

highlights the righteousness of their actions. The references to the Ukrainian national 

flag suggest that they died for Ukraine. The observed visual language produces 

complex interlinked narratives. At the same time, the main overarching narrative is 

that of mourning for the loss of life. According to Jay Winter, grassroots memory actors 

ŀǊŜ ƻŦǘŜƴ ƳƻǘƛǾŀǘŜŘ ōȅ άŘŜŜǇƭȅ ǇŜǊǎƻƴŀƭέ ǊŜŀǎƻƴǎΥ ǘƘŜȅ ŀŎǘ άin order to struggle with 

ƎǊƛŜŦΣ ǘƻ Ŧƛƭƭ ƛƴ ǘƘŜ ǎƛƭŜƴŎŜΣ ǘƻ ƻŦŦŜǊ ǎƻƳŜǘƘƛƴƎ ǎȅƳōƻƭƛŎŀƭƭȅ ǘƻ ǘƘŜ ŘŜŀŘΧέ503 The objects 

analysed demonstrate that the need to process traumatic memories can operate as a 

very powerful driver of the activity of ordinary people. 

 

Distinctive religious elements can be observed in both analysed cases, and are shared 

by other commemorative objects to the Heavenly Hundred produced by ordinary 

people in the Poltava oblast, for example, the former Lenin pedestal in Poltava that 

was turned into a memorial to the Heavenly Hundred (Figure 29). According to Winter, 

the use of religious symbols by ordƛƴŀǊȅ ǇŜƻǇƭŜ ƛǎ ƻŦǘŜƴ ǇǊƻǇŜƭƭŜŘ ōȅ ǘƘŜ ǎȅƳōƻƭǎΩ 

potential to deliver ideas of hope, aesthetic redemption of the suffering, resurrection, 

and the involvement of higher forces.504 In the cases analysed, ordinary people 

employed religious images to express their emotions and thereby process their 

traumatic memories. 

 

 
502 Vyriy is a mythical place in Slavic mythology where birds fly for the winter and souls go after death; it 
is often identified with paradise. 
503 Winter, Remembering War, p. 140. 
504 Winter, Sites of Memory, p. 93. 
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4.2.2. Narrating grief: commemoration of the Russia-Ukraine conflict 

 

One of the first commemorative objects that emerged to preserve the memory of the 

soldiers fallen in the Russia-Ukraine conflict were graves. So now let us move on to 

analyse the visual language of the military burial grounds in Kremenchuk and Poltava 

(Figure 9 and Figure 10).  

 

When the first military casualties occurred in the Russia-Ukraine conflict, the officials 

and the public hoped that the conflict would stop relatively soon.505 As a result of this 

expectation and the turbulent environment in conflict-affected Ukraine, the first fallen 

soldiers were buried separately from each other, in a non-centralised manner. As the 

conflict continued and the arrival of new coffins became a familiar tragic event, some 

oblast localities decided to create separate sections in cemeteries, where all fallen 

soldiers would be buried together. The examples of Poltava and Kremenchuk 

demonstrate that the authorities were willing to involve the families in the design 

process. My fieldwork reveals that whether or not the soldiers killed knew each other 

or not, after their deaths their families and friends, driven by grief, sought to meet and 

support each other. Furthermore, as the bereaved had a common shared memory, 

they strongly believed that one way to show these soldiers respect was to bury them 

together in an honourable way. 506 This point needs to be held in mind when analysing 

the visual language of the graves. 

  

Figure 9. Military burial ground in Kremenchuk (2019). 
 

 
505 Otsinky Naselenniam ATO Na Donbasi. 
506 In some cases, the relatives asked to re-bury their loved ones in the military sector. There are also 
cases when the families preferred to bury the soldiers near their relatives (not in the military sector).  
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Figure 10. Military burial ground in Poltava (2016). 
 

My analysis reveals that in Poltava and Kremenchuk close cooperation between the 

ŀǳǘƘƻǊƛǘƛŜǎ ŀƴŘ ƎǊƛŜǾƛƴƎ ŦŀƳƛƭƛŜǎ ƭŜŘ ǘƻ ǘƘŜ ǎǘŀƴŘŀǊŘƛǎŀǘƛƻƴ ƻŦ ŘŜǎƛƎƴ ŦƻǊ ǎƻƭŘƛŜǊǎΩ 

graves. Thus, all the new gravestones are made of the same material, namely black 

granite; they have a similar size, and the same supplementary elements, that is, a 

mount for a flag or flowers, and a bench. A city councillor in Poltava explained507 that 

the Poltava authorities decided to partially standardise the visuals on the granite 

ƎǊŀǾŜǎǘƻƴŜǎ ǎƻ ǘƘŀǘ ǘƘŜȅ ŀƭƭ ƛƴŎƭǳŘŜ ƛƳŀƎŜǎ ƻŦ ǘƘŜ ǎƻƭŘƛŜǊΩǎ ƳŜŘŀƭǎ ŀƴŘ ǘƘŜ ŜƳōƭŜƳ ƻŦ 

his military unit (at the time of my fieldwork all soldiers buried there were male). The 

ǊŜǎǘ ƻŦ ŜŀŎƘ ƎǊŀǾŜǎǘƻƴŜΩǎ ǎǳǊŦŀŎŜ ǿŀǎ ǘƻ ōŜ ǳǎŜŘ ōȅ ǘƘŜ ŦŀƳilies as they deemed fit; for 

example, in Kremenchuk, the relatives were free to use the entire space themselves.508 

In both these cities, the graves deliver strong messages of private grief. For example, 

ǎƻƳŜ ƛƴǎŎǊƛǇǘƛƻƴǎ ƻƴ ǘƘŜ ƎǊŀǾŜǎǘƻƴŜǎ ǊŜŀŘ ά{ƭŜŜǇ ǇŜŀcefully, my dear brother, you are 

ŀƭǿŀȅǎ ƛƴ Ƴȅ ƘŜŀǊǘέΣ ά¢ŜŀǊǎ ŀǊŜ ŘǊƻǇǇƛƴƎ ƻƴ ǘƘŜ ǿƘƛǘŜ ǊƻǎŜǎ ƻŦ ƻǳǊ ƭƻǾŜΧ bƻ ƘƻǇŜ ǘƻ 

 
507 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ муΦ tǳōƭƛŎ ƻŦŦƛŎƛŀƭ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ ну !ǳƎǳǎǘ нлму. 
508 !ǳǘƘƻǊΩǎ ƻōǎŜǊǾŀǘƛƻƴǎ ƛƴ tƻƭǘŀǾŀ όол !ǳƎǳǎǘ нлмуύ ŀƴŘ YǊŜƳŜƴŎƘǳƪ όнф Wǳƭȅ нлмфύ. 
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ƳŜŜǘ ȅƻǳ ŀƎŀƛƴέΣ ά¸ƻǳ ǎƘƻǿŜŘ ǳǎ ƪƛƴŘƴŜǎǎ ŀƴŘ ƭƻǾŜ ǿƘŜƴ ȅƻǳ ǿŜǊŜ ŀƭƛǾŜέΣ άaƻǘƘŜǊΣ 

ŦƻǊƎƛǾŜ ƳŜ ŦƻǊ Ƴȅ ƛƳǇŜǘǳƻǳǎ ŎƘŀǊŀŎǘŜǊΦέ509 In many cases, it is clear who wrote the 

ƳŜǎǎŀƎŜǎΥ ǘƘŜ ǎƻƭŘƛŜǊΩǎ ōǊƻǘƘŜǊ ƻǊ ǎƛǎǘŜǊΣ Ƙƛǎ ǿƛŦŜ ƻǊ ǇŀǊŜƴǘǎΦ ²ƘƛƭŜ ǘƘŜǎŜ ƳŜǎǎŀƎŜǎ ǘŜƭƭ 

us something about the grieving families, they also help viewers imagine what each 

soldier was like as a person. Moreover, thanks to modern technologies, the portraits of 

the soldiers are very detailed and high-quality. The portraits and the texts indicate that 

the grieving families have aimed to show they have lost an important member of their 

family and that he should be remembered as such. 

 

The high level of memory personalisation, which is also to be observed in other 

memorials to the Russia-Ukraine conflict and the Euromaidan protests, warrants 

further analysis. Scholars have noted that the practice of presenting the dead as 

individuals with different character traits, and with friends and relatives, has the 

ŎŀǇŀŎƛǘȅ ǘƻ ǇǊƻǾƻƪŜ άŀ ǇƻǿŜǊŦǳƭ ŜƳǇƘŀǘƛŎ ǊŜǎǇƻƴǎŜΦέ510 This personalisation of 

memorials, and use of faces, invites the audience into a relationship with the pictured 

person and seeks to elicit their recognition of the dead.511 In the Poltava oblast, this 

personalisation of graves is associated with two key processes, one involving the 

creators of the commemorative objects and the other the audience observing them. 

 

First, as regards the grieving families, the personalisation of graves allows them to 

express and process their private grief. Writing on the commemoration of the First 

World ²ŀǊΣ ²ƛƴǘŜǊ ƴƻǘŜǎ ǘƘŀǘ ǿŀǊ ƳŜƳƻǊƛŀƭǎ Ŏŀƴ ǇǊƻǾƛŘŜ άŀ ŦǊŀƳŜǿƻǊƪ ŦƻǊ ŀƴŘ 

legitimatioƴ ƻŦ ƛƴŘƛǾƛŘǳŀƭ ŀƴŘ ŦŀƳƛƭȅ ƎǊƛŜŦΦέ512 Additionally, the high level of 

personalisation of the graves also allows each family to describe the scale of their loss, 

ŀǎ ǘƘŜ ŦŀƳƛƭƛŜǎ ǘǊȅ ǘƻ ǎƘƻǿ ƻǘƘŜǊǎ ά[ƻƻƪ ǿƘŀǘ ŀƴ ƛƳǇƻǊǘŀƴǘ ǇŜǊǎƻƴ ǿŜ ƭƻǎǘΦέ {ŜŎƻƴŘΣ ƛǘ 

is important to refer to the process conceptualised by Reinhart Koselleck, who notes 

ǘƘŀǘ ƛƴ ǘƘŜ ŎŀǎŜ ƻŦ ǿŀǊ ƳŜƳƻǊƛŀƭǎ ƻōǎŜǊǾŜǊǎ ŀǊŜ άǇǳǘ ƛƴ ŀ Ǉƻǎƛǘƛƻƴ ǿƘŜǊŜ ǘƘŜȅ ŀǊŜ 

 
509 !ǳǘƘƻǊΩǎ ƻōǎŜǊǾŀǘƛƻƴǎ ƛƴ tƻƭǘŀǾŀ όол !ǳƎǳǎǘ нлмуύ ŀƴŘ YǊŜƳŜƴŎƘǳƪ ό29 July 2019). 
510 Zachary BecƪǎǘŜŀŘ ŀƴŘ ƻǘƘŜǊǎΣ Ψ/ƻƭƭŜŎǘƛǾŜ wŜƳŜƳōŜǊƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ aŀǘŜǊƛŀƭƛǘȅ ŀƴŘ hǊƎŀƴƛȊŀǘƛƻƴ ƻŦ 
²ŀǊ aŜƳƻǊƛŀƭǎΩΣ Journal of Material Culture, 16(2), 2011, 193ς213 (p. 206). 
511 Wŀȅ ²ƛƴǘŜǊΣ Ψ¢ƘŜ CŀŎŜ ƻŦ ²ŀǊ ŀƴŘ DŜƴƻŎƛŘŜΩΣ ƛƴ Multidisciplinary Perspectives on Genocide and 
Memory (Springer, 2018), pp. 117ς46 (p. 120). 
512 Winter, Sites of Memory, p. 93. 
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ƻŦŦŜǊŜŘ ŀƴ ƛŘŜƴǘƛǘȅΥ ŀƴ ƻŦŦŜǊ ǘƻ ǿƘƛŎƘ ǘƘŜȅ ǎƘƻǳƭŘ ƻǊ Ƴǳǎǘ ǊŜŀŎǘΦέ513 One of the 

reactions war memorials can elicit from observers is the paying of respect and 

recognition of the expressed loss. According to Koselleck,514 such acknowledgement of 

ǘƘŜ ǎǳǊǾƛǾƻǊǎΩ ƳŜƳƻǊƛŜǎ ōȅ ǘƘŜ ŀǳŘƛŜƴŎŜ ƛǎ ƻŦ ŎǊǳŎƛŀƭ ƛƳǇƻǊǘŀƴŎŜ ōŜŎŀǳǎŜ ƛǘ ƘŜƭǇǎ ǘƘŜ 

ŦŀƳƛƭƛŜǎΣ άǘƘŜ ǎǳǊǾƛǾƻǊǎέΣ ǘƻ ŘŜŀƭ ǿƛǘƘ ǘƘŜƛǊ ƭƻǎǎΦ Lƴ ǘƘŜ ƳŜƳƻǊƛŀƭǎ ǘƻ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ 

protests and the Russia-Ukraine conflict constructed by ordinary people in the Poltava 

oblast, it is the narrative of grief that takes centre place. How this is interlinked with 

other observed narratives also merits consideration.  

 

4.2.3. Narrating sacrifice in the name of the nation 

 

As previously stated, gravestone designs in Kremenchuk and Poltava created by 

ordinary people for the narrative of grief are inextricably intertwined with military and 

national images. Most families here chose to portray their soldier in full military 

uniform, although some are portrayed wearing a Ukrainian embroidered shirt instead. 

Many gravestones show the conflict settings where the soldier fought, such as in 

images of the destroyed Donetsk airport, or they display images of tanks, armoured 

vehicles and aeroplanes. Some gravestones include texts which unmistakably deliver 

ƳŜǎǎŀƎŜǎ ƻŦ ǇǊƛŘŜΥ άCƻǊ ƘƻƴƻǳǊΣ ŦƻǊ ƎƭƻǊȅΣ ŦƻǊ tƻƭǘŀǾŀΗέΣ ά5ƛŜŘ ǇǊƻǘŜŎǘƛƴƎ ǘƘŜ 

sovereignty ŀƴŘ ǘŜǊǊƛǘƻǊƛŀƭ ƛƴǘŜƎǊƛǘȅ ƻŦ ¦ƪǊŀƛƴŜΣέ άbƻōƻŘȅ ōǳǘ ǳǎΗέ !ƭǘƘƻǳƎƘ ǎǳŎƘ 

writings are less common than messages of grief, they need to be considered in the 

context of other elements of the burial grounds. For example, many families chose to 

fix a flag in the mount provided by the authorities; although some families use this for 

flowers. As a result of this, military burial grounds are densely covered in the yellow-

and-blue national flag of Ukraine. Occasionally flags showing the colours red-and-black 

are flown, with some of them featuring references to the Ukrainian nationalist political 

party Right Sector. Beckstead et al note that it is important to consider the effect that 

different visual elements can produce when seen togetherΥ άThere can be no direct 

sociŀƭ ŎƻƴǘǊƻƭ ƻǾŜǊ ƛƴŘƛǾƛŘǳŀƭǎΩ ǇŜǊŎŜǇǘƛƻƴǎ ŀƴŘ ǾŀƭǳŜǎΤ ƘƻǿŜǾŜǊΣ ǘƘǊƻǳƎƘ ǘƘŜ ƘȅǇŜǊ-

abundance of signs, social guidance is exerted, pushing the viewer toward certain 

 
513 Koselleck, The Practice of Conceptual History, p. 287. 
514 Koselleck, The Practice of Conceptual History, p. 287. 
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ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎ ŀƴŘ ǊŜŀŎǘƛƻƴǎΦέ515 Taken together, the abundance and density of visual 

elements of the military burial grounds in Poltava and Kremenchuk produce an 

additional narrative, which will be now be considered. 

 

YƻǎŜƭƭŜŎƪ ƴƻǘŜǎ ǘƘŀǘ ǾƛƻƭŜƴǘ ŘŜŀǘƘǎ ŀǊŜ ƭƛƴƪŜŘ ǘƻ ǘƘŜ ƛŘŜŀ ƻŦ άŘȅƛƴƎ ŦƻǊ ǎƻƳŜǘƘƛƴƎΣέ 

ŜȄǇƭŀƛƴƛƴƎ ǘƘŀǘ άǘƘŜ ƳŜŀƴƛƴƎ ƻŦ άŘȅƛƴƎ ŦƻǊ Χέ ŀǎ ƛǘ ƛǎ ǊŜŎƻǊŘŜŘ ƻƴ ƳŜƳƻǊƛŀƭǎ ƛǎ 

ŜǎǘŀōƭƛǎƘŜŘ ōȅ ǘƘŜ ǎǳǊǾƛǾƻǊǎ ŀƴŘ ƴƻǘ ōȅ ǘƘŜ ŘŜŀŘΦέ516 In the case of the military graves 

under discussion, it is difficult to establish how exactly the dead would have wanted to 

be commemorated. Perhaps their families knew their sons and brothers very well and 

ǘǊƛŜŘ ǘƻ ŘŜƭƛǾŜǊ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǘƘŜ ŀǊƳŜŘ ǎǘǊǳƎƎƭŜ ŀƴŘ ƳƛƭƛǘŀǊȅ ŘŜŀǘƘΤ 

however, the relatives still made the final design decision. The resulting combination 

of all the grave designs in each burial ground unequivocally expresses an idea about 

sacrifice in the name of the nation. 

 

Academic literature, nevertheless, documents that a variety of narratives of sacrifice 

can be found on war memorials, with some making no mention of it at all, and others 

making it their central attribute. John Stephens explains that the use of the motif of 

ǎŀŎǊƛŦƛŎŜΣ ƛƴ ƳŀǎƪƛƴƎ ǘƘŜ ƘƻǊǊƻǊǎ ƻŦ ǿŀǊ ōȅ ƛƳŀƎŜǎ ƻŦ άōŜŀǳǘƛŦǳƭ ŘŜŀǘƘέΣ517 can lead to a 

tradition of forgetting.  Using the example of the First World War, Winter writes that 

when an armed conflict is still in progress, censorship of the real horrors of war 

operates to support mobilisation.518 In the case of the Russia-Ukraine conflict, all of the 

ǿŀǊ ƳŜƳƻǊƛŀƭǎΣ ƛƴŎƭǳŘƛƴƎ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ƎǊŀǾŜǎΣ ǿŜǊŜ ŎƻƴǎǘǊǳŎǘŜŘ ŘǳǊƛƴƎ ƻƴƎƻƛƴƎ 

conflict.  Hence, the role of the state politics of memory should not be overlooked.  

Both in Poltava and Kremenchuk, the authorities played an important role in the 

creation of the military burial grounds. For example, they erected official memorials 

near the graves (Figure 11 and Figure 12) which convey a clear narrative of dying in the 

name of the nation. Although it was the local authorities that prepared the framework 

 
515 .ŜŎƪǎǘŜŀŘ ŀƴŘ ƻǘƘŜǊǎΣ Ψ/ƻƭƭŜŎǘƛǾŜ wŜƳŜƳōŜǊƛƴƎΩΣ ǇΦ нлфΦ 
516 Koselleck, The Practice of Conceptual History, p. 288. 
517 WƻƘƴ {ǘŜǇƘŜƴǎΣ Ψ/ƻƴŎŜǇǘǎ ƻŦ {ŀŎǊƛŦƛŎŜ ŀƴŘ ¢ǊŀǳƳŀ ƛƴ !ǳǎǘǊŀƭƛŀƴ ²ŀǊ /ƻƳƳŜƳƻǊŀǘƛƻƴΩΣ 
Commemoration and Public Space, 15.2 (2015), p. 23. 
518 Winter, Sites of Memory, p. 80. 
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for producing this narrative of sacrifice; ordinary people themselves willingly 

generated the same through the design of individual gravestones. 

 

 

Figure 11. A section of the official 
memorial at the military burial ground in 

Poltava (2016). 

Figure 12. Official memorial at the 
military burial ground in Kremenchuk 

(2018). 
 

Similar processes were analysed by Schwartz and Bayma, who use an example of 

Korean War commemoration in America to show that the narrative of sacrifice is not 

confined to state politics of memory; in this case, ordinary people, veterans, sought to 

ƛƴǎŎǊƛōŜ ǘƘŜ ƴŀƳŜǎ ƻŦ ǘƘŜ ǿŀǊ ŘŜŀŘ ŀƴŘ ǘƻ ŜȄǇǊŜǎǎ άǘƘŜ ǾƛǊǘǳŜ ƻŦ ǎŀŎǊƛŦƛŎŜ ŦƻǊ ŀ 

ǘǊŀƴǎŎŜƴŘŜƴǘ ŎŀǳǎŜΦέ519 Other studies show that how the narrative of sacrifice is used 

on war memorials much depends on how the conflict itself is perceived by their 

makers. Writing about the Vietnam Veterans Memorial in Washington, Nathan Glazer 

ƴƻǘŜǎ ǘƘŀǘ άLǘ ŘƻŜǎ ƴƻǘ ǘŜƭƭ ǳǎ ǘƘŀǘ ǘƘŜǎŜ ƳŜƴ ŘƛŜŘ ŦƻǊ ǘƘŜƛǊ ŎƻǳƴǘǊȅΣ ƻǊ ŦƻǊ ƭƛōŜǊǘȅΣ ƻǊ 

for democracy, or even tƘŀǘ ǘƘŜȅ ŘƛŜŘ ƛƴ ǾŀƛƴΦ Lǘ ǎŀȅǎ ƴƻǘƘƛƴƎ ŜȄŎŜǇǘ ǘƘŀǘ ǘƘŜȅ ŘƛŜŘΦέ520 

In the Poltava oblast memorials, things are quite otherwise; the narrative of sacrifice 

for the nation is strongly present. It is seen not only on the graves but also in other 

commemorative objects constructed by ordinary people. For example, the memorial in 

½ƛƴƪƛǾ ǎŀȅǎ ά9ǘŜǊƴŀƭ ƎƭƻǊȅ ǘƻ IŜǊƻŜǎ ǿƘƻ ƎŀǾŜ ǘƘŜƛǊ ƭƛǾŜǎ ŦƻǊ ¦ƪǊŀƛƴŜΣέ ŀƴŘ ŀ ƳŜƳƻǊƛŀƭ 

ǇƭŀǉǳŜ ƛƴ hǇǊȅǎƘƪȅ ǊŜŀŘǎ άIŜ ƎŀǾŜ Ƙƛǎ ƭƛŦŜ ŦƻǊ ǘƘŜ ŦǳǘǳǊŜ ƻŦ ¦ƪǊŀƛƴƛŀƴǎΣ ǇǊƻǘŜŎǘƛƴƎ ǘƘŜ 

integrity and ƛƴŘŜǇŜƴŘŜƴŎŜ ƻŦ ¦ƪǊŀƛƴŜέΤ ōƻǘƘ ǿŜǊŜ ŎƻƴǎǘǊǳŎǘŜŘ ōȅ ǾŜǘŜǊŀƴǎΦ ¢Ƙƛǎ 

aspect of the commemorative activity of ordinary people should be seen as a part of 

the processes of mourning. The idea of sacrifice gives the grieving families, friends and 

 
519 {ŎƘǿŀǊǘȊ ŀƴŘ .ŀȅƳŀΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ wŜŎƻƎƴƛǘƛƻƴΩΣ ǇΦ фспΦ 
520 Nathan Glazer, CǊƻƳ ŀ /ŀǳǎŜ ǘƻ ŀ {ǘȅƭŜΥ aƻŘŜǊƴƛǎǘ !ǊŎƘƛǘŜŎǘǳǊŜΩǎ 9ƴŎƻǳƴǘŜǊ ǿƛǘƘ ǘƘŜ !ƳŜǊƛŎŀƴ /ƛǘȅ 
(Princeton University Press, 2000), p. 99. 
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comrades-in-arms an opportunity to find solace and to say to themselves as well as to 

others that their loved ones did not die in vain. 

 

4.2.4. Narrating the need for recognition  

  

Let us now place the visual language of conflict-related memorials within the wider 

social and political context. 521 A full understanding of the commemoration of the 

Euromaidan protests and the Russia-Ukraine conflict demands that attention be paid 

to the full scope of opinions that Ukrainian society holds about these events. They 

range from indifference to strong proactive positions, both in support of and in 

opposition to the Euromaidan protesters and the pro-Ukrainian fighters.522 As active 

combat is taking place only in one part of Ukraine, relatively far from many other 

regions, when veterans return from the conflict zone to their native cities and towns, 

they often find it difficult to see people going about their everyday lives, visiting 

restaurants, going to parties, and other luxuries, not thinking about the ongoing war 

ŀƴŘ άǘƘƻǎŜ ǿƘƻ ǇǊƻǘŜŎǘ ǘƘŜƛǊ ǇŜŀŎŜΦέ523 For them, such indifference or forgetfulness of 

the public is evidenced in very quotidian activities. For example, the Ukrainian media 

has numerous reports on how the public continues to use fireworks while knowing 

they cause huge distress to veterans who react badly to explosions due to their 

combat memories.524 Similar views are shared by families of fallen soldiers, who said in 

interviews that they find it difficult to preserve the memory of their loved ones when 

many people around them are indifferent to the war.525 Furthermore, numerous 

incidents in which objects commemorating the ATO soldiers have been vandalised, 

 
521 WŜŦŦǊŜȅ YΦ hƭƛŎƪΣ ΨDŜƴǊŜ aŜƳƻǊƛŜǎ ŀƴŘ aŜƳƻǊȅ DŜƴǊŜǎΥ ! 5ƛŀƭƻƎƛŎŀƭ !ƴŀƭȅǎƛǎ ƻŦ aŀȅ уΣ мфпр 
/ƻƳƳŜƳƻǊŀǘƛƻƴǎ ƛƴ ǘƘŜ CŜŘŜǊŀƭ wŜǇǳōƭƛŎ ƻŦ DŜǊƳŀƴȅΩΣ American Sociological Review, 64.3 (1999), 381ς
402; Winter, Remembering War. 
522 Richnytsia Maidanu ς Opytuvannia Hromadskoi Ta Ekspertnoi Dumky; Hromadska Dumka pro 
Sytuatsiiu Na Donbasi Ta Shliakhy Vidnovlennia Suverenitetu Ukrainy Nad Okupovanymy Terytoriiamy. 
523 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ммΦ IŜŀŘ ƻŦ ŀ ǾŜǘŜǊŀƴΩǎ association in Kremenchuk. Kremenchuk, 12 August 2019 
524 Ψ±ŜǘŜǊŀƴȅ !¢h tǊƻǎƛŀǘ ¦ƪǊŀƛƴǘǎƛǾ ±ƛŘƳƻǾȅǘȅǎ ±ƛŘ bƻǾƻǊƛŎƘƴȅƪƘ CŜƛŜǊǾŜǊƪƛǾΩΣ Radio Free Europe/Radio 
Liberty, 31 December 2015 <https://www.radiosvoboda.org/a/news/27458988.html> [accessed 5 
November 2019]. 
525 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмф. 
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have taken place in the Poltava oblast including in Poltava,526 Kremenchuk,527 

Chutove,528 Myrhorod,529 and many other places. Objects commemorating the 

Heavenly Hundred have been defaced many times, as well. The design of 

commemorative objects by ordinary people is influenced by this socio-political climate.  

 

CƻǊ ƛƴǎǘŀƴŎŜΣ ƛǘ ƛǎ ǳƴƭƛƪŜƭȅ ǘƘŀǘ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘ ǇǳōƭƛŎ ǿƛƭƭ ŎƻƳŜ ŀŎǊƻǎǎ ǘƘŜ ǎƻƭŘƛŜǊǎΩ 

graves in the Poltava and Kremenchuk cemeteries unless they are actively looking for 

them. The cemeteries are in the suburbs and sometimes their military sectors are not 

easy to find, as in Kremenchuk. Therefore, ordinary people actively try to place 

commemorative objects in places where it is more likely that the public will see them. 

Such cases will now be analysed in more detail: specifically, a memorial in Poltava 

(2018) and a billboard in Opishnia (2018) (Figure 13 and Figure 14). These two cases 

have two things in common: both utilised modern approaches and were erected when 

neither Poltava nor Opishnia had any centrally located official memorials to the Russia-

Ukraine conflict. 

 

The memorial in Poltava stands in the middle of a small park. Constructed on the 

initiative of a local group of mothers whose sons lost their lives in the conflict,530 it 

features a medium-size granite structure with an in-built electronic screen. The screen 

shows slowly changing slides, each dedicated to a different local soldier; hence, the 

audience can see a black-and-white photograph of each soldier, most of whom are in 

their military uniform, his date of birth and death, the circumstances of his death, and 

his military awards. The information on the screen can be updated. 

 

 
526 Ψ¦ tƻƭǘŀǾƛ bŜǾƛŘƻƳƛ tƻƴƛǾŜŎƘȅƭȅ aŜƳƻǊƛŀƭƴƛ 5ƻǎƘƪȅ IŜǊƻƛŀƳ !¢h ƛ {ȅƳƻƴǳ tŜǘƭƛǳǊƛΩΣ 5 Kanal, 8 April 
2017 <https://www.5.ua/suspilstvo/u-poltavi-nevidomi-ponivechyly-memorialni-doshky-heroiam-ato-i-
petliuri-142739.html> [accessed 19 November 2019]. 
527 Ψ±ŀƴŘŀƭȅ tƻǎƘƪƻŘȅƭȅ tŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳ !¢h Ǿ YǊŜƳŜƴŎƘǳǘǎƛΩΣ Censor.Net, 6 September 2017 
<https://censor.net/ua/n454274> [accessed 19 November 2019]. 
528 5ŀǊȅƴŀ {ȅƴȅǘǎƪŀΣ Ψ¦ /ƘǳǘƻǾƻƳǳ bŜǾƛŘƻƳƛ tƻǎƘƪƻŘȅƭȅ tŀƳƛŀǘƴǳ 5ƻǎƘƪǳ IŜǊƻƛŀƳ !¢hΩΣ 
Poltavshchyna, 9 October 2019 <https://poltava.to/news/52881/> [accessed 19 November 2019]. 
529 Ψ{ǘǳŘŜƴǘ tƻǎƘƪƻŘȅǾ {ǘŜƭǳ ½ŀƘȅōƭȅƳ ¦ŎƘŀǎƴȅƪŀƳ !¢hΩΣ Kremenchuk Today, 14 April 2017 
<http://kremen.today/2017/04/14/student-poshkodiv-stelu-zagiblim-uchasnikam-ato/> [accessed 19 
November 2019]. 
530 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
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Figure 13. Memorial to the Russia-Ukraine conflict in Poltava (2018). 

 

The billboard in Opishnia is located on a busy path very close to the central park. 

Standing approximately two metres high, it features two coloured posters, one on 

each side, which are covered with transparent plastic sheets secured with a metal 

frame. Such billboards are a familiar format for Ukrainians, often used for advertising 

ŀƴŘ ǎƻŎƛŀƭ ǇǊƻƧŜŎǘǎΦ hƴ ǘƘƛǎ ōƛƭƭōƻŀǊŘΣ ƻƴŜ ǇƻǎǘŜǊ ǎƘƻǿǎ ƭƻŎŀƭ ǎƻƭŘƛŜǊ wƻƳŀƴ ¸ŀƪƻǾŜǘǎΩ 

ƛƴ Ƙƛǎ ƳƛƭƛǘŀǊȅ ǳƴƛŦƻǊƳΣ ŀƴ ƛƳŀƎŜ ƻŦ ŀ ǘŀƴƪΣ ¦ƪǊŀƛƴŜΩǎ ƴŀǘƛƻƴŀƭ ŦƭŀƎ ŀƴŘ ŀƴ ŜŀǊ ƻŦ ǿƘŜŀǘΦ 

The other poster shows a golden field of wheat under a cloudless sky and black-and-

ǿƘƛǘŜ ǇƛŎǘǳǊŜǎ ƻŦ ŦƛǾŜ ƭƻŎŀƭ ǎƻƭŘƛŜǊǎΦ ¢ƘŜ ǇƻǎǘŜǊΩǎ ǘŜȄǘ ǊŜŀŘǎ ά¦ƪǊŀƛƴŜ ƛǎ ǘƘŀƴƪŦǳƭ ǘƻ ȅƻǳ 

ŦƻǊ ǘƘŜ ǇŜŀŎŜŦǳƭ ǎƪȅΗ ¢ƘŜȅ ǇǊƻǘŜŎǘŜŘ ǘƘŜ ǎǘŀǘŜΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜ ǿƛǘƘ ǘƘŜƛǊ ƻǿƴ ƭƛŦŜΗ 

wŜƳŜƳōŜǊΗέ ¢ƘŜ ƳŜǎǎŀƎŜǎ on the posters leave little room for misinterpretation: the 

audience is asked to see these soldiers as ordinary and down-to-earth people, this 

symbolised by the images of wheat, a sign of a peaceful, rural life for many Ukrainians. 

At the same time, the military theme is strongly present, with viewers called to 

recognise that their fellow men have sacrificed their lives in the name of a higher 

cause. The billboard was created by a female activist who acted on behalf of the local 

veterans. 
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Figure 14. Billboard to the Russia-Ukraine conflict in Opishnia (2018). 
 

¢ƘŜ ǎƻƭŘƛŜǊǎΩ ƳƻǘƘŜǊǎ ƛƴ tƻƭǘŀǾŀ ŀƴŘ ǘƘŜ ŀŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀ ŜȄǇƭŀƛƴŜŘ531 that they 

wanted to honour the memory of the killed and remind their fellow citizens about the 

war. During interviews, they shared that, in their opinion, many people prefer to forget 

about the war or ignore it, which these memory actors find hard to accept. The activist 

in Opishnia, a small town, explained that it had been extremely difficult for her to raise 

funds for the billboard. She pointed out that local residents and businesses were not 

always keen to donate money for commemorative objects, even though she was 

asking for moderate sums. She noted while the local authorities were not proactive 

and did not construct any official memorials, she found this much less frustrating than 

the indifference of the population at large. A similar situation was reported in Poltava: 

although the interviewed group of mothers were thankful that some individual officials 

 
531 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ 
Interview 25. Activist in Opishnia. Opishnia, 8 August 2019. 
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had helped with the construction, they were disappointed that the city had no official 

memorial. Still, they find it even more frustrating that many local people prefer to 

forget about the war. One of the mothers said that sometimes she sits on a bench and 

ǿŀǘŎƘŜǎ ǇŜƻǇƭŜ ǿŀƭƪƛƴƎ ƛƴ ǘƘŜ ǇŀǊƪΣ ǇŀǎǎƛƴƎ ǘƘŜ ƳŜƳƻǊƛŀƭΥ άtŜƻǇƭŜ Řƻ ƴƻǘ ŜǾŜƴ ƭƻƻƪ ŀǘ 

ƛǘΣ ŀǎ ƛŦ ƛǘ ŘƻŜǎ ƴƻǘ ŜȄƛǎǘΣέ532 she commented. For her, that signifies their indifference. 

Given that the efforts of memory actors do not always evoke their anticipated and 

desired response, let us examine more closely the methods and visual language these 

memory actors used to deliver their messages to the public. 

 

The above-ŘŜǎŎǊƛōŜŘ ŘŜǎƛƎƴǎ ŀƛƳŜŘ ǘƻ ŘǊŀǿ ǘƘŜ ǾƛŜǿŜǊΩǎ ŀǘǘŜƴǘƛƻƴ ŦƛǊǎǘ ōȅ ǎƛȊŜΦ  ¢ƘŜȅ 

imitate the size of a medium-height adult, which helps the viewer to imagine a real 

person whose memory is commemorated. This effect is supported by further elements 

of personalisation: the photographs of the soldiers are close in size to an adult head, 

and they are placed at eye level. Thus, the group of mothers intended viewers to look 

at the photographs and be prompted to imagine what it would be like to have eye 

contact with the commemorated person. Such personalisation of memorials promotes 

ŜƴƎŀƎŜƳŜƴǘΦ {ŜŎƻƴŘΣ ōƻǘƘ ƻōƧŜŎǘǎ ƘŀǾŜ ŀŘŘƛǘƛƻƴŀƭ ŜƭŜƳŜƴǘǎ ǘƘŀǘ ŀǘǘǊŀŎǘ ǾƛŜǿŜǊǎΩ 

ŀǘǘŜƴǘƛƻƴΦ Lƴ tƻƭǘŀǾŀΣ ǘƘŜ ƛƳŀƎŜǎ ƻƴ ǘƘŜ ƳŜƳƻǊƛŀƭΩǎ ŜƭŜŎǘǊƻƴƛŎ ǎŎǊŜŜƴ ǎƭƻǿƭȅ ŎƘŀƴƎŜΤ ŀ 

pedestrian walking past the memorial at normal speed will see the screen changing at 

least two or three times. The intention is to encourage viewers to look at the screen, 

see the photograph and read the texts. The billboard in Opishnia features bright 

colours to draw the ŀǳŘƛŜƴŎŜΩǎ ŀǘǘŜƴǘƛƻƴ ŀƴŘ ŀƛŘ ǘƘŜƛǊ ŜƴƎŀƎŜƳŜƴǘΦ  

 

Writing on the commemorative activity of war veterans, Barry Schwartz and Bayma 

¢ƻŘŘ ƴƻǘŜ ǘƘŀǘ άHuman beings are so vulnerable to injury through insult and disregard 

that they depend for their well-being on ǘƘŜ ǊŜǎǇŜŎǘ ŀƴŘ ŀǇǇǊƻǾŀƭ ƻŦ ƻǘƘŜǊǎΧΣ ǿƘŜǊŜŀǎ 

ǎƻŎƛŜǘȅ ŘŜǇŜƴŘǎ ŦƻǊ ƛǘǎ ǎƻƭƛŘŀǊƛǘȅ ƻƴ ǘƘŜ Ƴǳǘǳŀƭ ǎŀǘƛǎŦŀŎǘƛƻƴ ƻŦ ǘƘƛǎ ƴŜŜŘΦέ533 According 

to these scholars, the commemorative activity of ordinary people can be driven by the 

need to see their memories recognised; depending on the context, such recognition 

 
532 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмф. 
533 {ŎƘǿŀǊǘȊ ŀƴŘ .ŀȅƳŀΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ wŜŎƻƎƴƛǘƛƻƴΩΣ ǇΦ фсмΦ 
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can be sought either from other individuals or from the state.534 In the cases in Poltava 

and Opishnia the initiators of the commemorative objects use similar strategies, such 

as a public location and visual elements promoting engagement, to ensure that their 

memories are recognised by their fellow citizens. First and foremost, such recognition 

helps them cope with their trauma. At the same time, these memory actors also try to 

elicit a response from the population to the current issues in Ukraine. Writing about 

ǘƘŜ άŀǳǘƘƻǊƛǘȅ ƻŦ ŘƛǊŜŎǘ ŜȄǇŜǊƛŜƴŎŜέ ŀƴŘ άƳƻǊŀƭ ǿƛǘƴŜǎǎŜǎΣέ ²ƛƴǘŜǊ ǎǳƎƎŜǎǘǎ ǘƘŀǘ 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ Ŏŀƴ ǎŜŜ ƛǘ ŀǎ ǘƘŜƛǊ Řǳǘȅ ǘƻ ǘŜƭƭ ƻǘƘŜǊǎ ŀōƻǳǘ ǘƘŜƛǊ ƳŜƳƻǊƛŜǎΥ άThey 

have seen radical evil and have returned to tell the tale. They embody memory of a 

certain kind, and remind us that remembering the cruelties of the past is not a choice 

ōǳǘ ŀ ƴŜŎŜǎǎƛǘȅΦέ535 The two cases detailed above demonstrate that objects 

commemorating violent conflicts can be created by ordinary people determined to 

ensure that the general public recognises that memory and that they make strategic 

design choices to facilitate such recognition. 

 

Having now considered the construction of memorials to the dead as a way of 

processing personal trauma and grief; as a way of transforming the personal into 

something common and collective, that is, giving death a rationale; and finally, as a 

way eliciting attention from the wider community, let us now look in more detail at the 

elements featured on the memorial objects under discussion, at how they draw on 

Ukrainian culture and history to position contemporary conflict and loss within a 

broader narrative. 

      

4.3. Characterising the violent events and constructing their meaning 

 

Through their design, memorials to a violent conflict can reflect how a particular 

conflict is perceived and characterised by the memory actors. For example, Jay Winter 

shows how different First World War memorials narrate a large-scale tragedy, calling 

for it to never happen again; Scott W. Palmer demonstrates how, through the use of 

certain visual elements, the Soviet memorials to the Great Patriotic War narrate a 

 
534 {ŎƘǿŀǊǘȊ ŀƴŘ .ŀȅƳŀΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ wŜŎƻƎƴƛǘƛƻƴΩΣ ǇΦ фсмΦ 
535 Winter, Remembering War, p. 271. 



162 
 

righteous struggle resulting in victory over Nazism.536 Scholars also discuss how designs 

of memorials can tell us about conflicts that are not perceived by society as a 

ΨǾƛŎǘƻǊƛƻǳǎΩΣ ΨǊƛƎƘǘŜƻǳǎΩ ƻǊ ΨƘŜǊƻƛŎΩ ǎǘǊǳƎƎƭŜΦ ¢ƘǳǎΣ wƻōƛƴ ²ŀƎƴŜǊ-Pacifici and Barry 

Schwartz demonstrate537 how the Vietnam Memorial delivers the idea of an ambiguous 

war, and Natalia Danilova states538 that memorials in Russia reflect that the Soviet-

Afghan war is commonly perceived as an unpopular and unheroic campaign. Narratives 

about conflict take a variety of forms, depending on the power relations between 

different state and non-state memory actors.539 

 

My analysis of visual language focused on the commemorative narratives produced as 

ŀ ǊŜǎǳƭǘ ƻŦ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ƴŜŜŘ ǘƻ ǇǊƻŎŜǎǎ ǘƘŜƛǊ ǇǊƛǾŀǘŜ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƎǊƛŜŦ ƻǊ 

trauma. However, other commemorative narratives can be seen in the Poltava oblast. 

Ordinary people also use certain visual elements to present the violent events of the 

Euromaidan and the Russia-Ukraine conflict in a particular light and to define the 

ŜǾŜƴǘǎΩ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎΦ Lƴ what follows, I analyse in turn four types of narrative 

produced as a result of this activity, which can be categorised in terms of: divine 

support; just and noble struggle; Cossack references; more general Ukrainian historical 

references.    

 

4.3.1. Narrating a struggle that is supported by God 

 

Many commemorative objects observed during my fieldwork use images and 

inscriptions that make references to God and His support of the struggle, which is a 

way of representing the struggle as righteous and divinely ordained. This section 

analyses three commemorative objects that make such references, that is, in Zinkiv, 

Velyki Budyshcha, and Hradyzk (Figure 15, Figure 16, and Figure 17). 

 
536 {Ŏƻǘǘ ²Φ tŀƭƳŜǊΣ ΨIƻǿ aŜƳƻǊȅ ²ŀǎ aŀŘŜΥ ¢ƘŜ /ƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ǘƘŜ aŜƳƻǊƛŀƭ ǘƻ ǘƘŜ IŜǊƻŜǎ ƻŦ ǘƘŜ 
Battle of SǘŀƭƛƴƎǊŀŘΩΣ The Russian Review, 68, 2009, 373ς407. 
537 Robin Wagner-tŀŎƛŦƛŎƛ ŀƴŘ .ŀǊǊȅ {ŎƘǿŀǊǘȊΣ Ψ¢ƘŜ ±ƛŜǘƴŀƳ ±ŜǘŜǊŀƴǎ aŜƳƻǊƛŀƭΥ /ƻƳƳŜƳƻǊŀǘƛƴƎ ŀ 
Difficǳƭǘ tŀǎǘΩΣ The American Journal of Sociology, 97.2 (1991), 376ς420. 
538 Nataliya Danilova, The Politics of War Commemoration in the UK and Russia (Palgrave Macmillan, 
2015). 
539 Vinitzky-SeroussiΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƴƎ ŀ 5ƛŦŦƛŎǳƭǘ tŀǎǘΩΣ ǇΦ псΤ !ǎƘǇƭŀƴǘΣ 5ŀǿǎƻƴΣ ŀƴŘ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ 
ƻŦ ²ŀǊ aŜƳƻǊȅΩΣ ǇΦ мтΦ 
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Figure 15. Memorial to the Russia-Ukraine conflict in Zinkiv (2018). 

 

The construction of a memorial that was built in the town of Zinkiv in 2018 (Figure 15) 

was initiated by a group of veterans. One of them, a male in his late 30s, explained in 

an interview540 that the design was a result of cooperation between the veterans and 

the local authorities. The officials chose to inscribe a poem that conveyed the idea of 

hope for peace in Ukraine while the veterans insisted that the central inscription read 

ά9ǘŜǊƴŀƭ ƳŜƳƻǊȅ ǘƻ ƘŜǊƻŜǎ ǿƘƻ ƎŀǾŜ ǘƘŜƛǊ ƭƛǾŜǎ ŦƻǊ ¦ƪǊŀƛƴŜέΣ ǿƛǘƘ ŀ ƭŀǊƎŜ Ŏŀrved 

image to the left. The latter depicts soldiers displaying Ukrainian military insignia 

walking up a stairway to the sky, welcomed with bright rays of light.541 This memorial 

clearly expresses the idea that the soldiers who died in the Russia-Ukraine conflict go 

to heaven, which in turn indicates that their struggle is approved of and supported by 

God. 

 

References to God can also be seen in some objects that do not use religious symbols 

but instead refer to the poem Caucasus, ōȅ ¦ƪǊŀƛƴŜΩǎ ƴŀǘƛƻƴŀƭ ǇƻŜǘ ¢ŀras Shevchenko. 

²ǊƛǘǘŜƴ ƛƴ мупрΣ ƛǘ ƛǎ ǘǊŀŘƛǘƛƻƴŀƭƭȅ ƛƴǘŜǊǇǊŜǘŜŘ ŀǎ ŀ ƘŀǊǎƘ ŎǊƛǘƛŎƛǎƳ ƻŦ ¢ǎŀǊƛǎǘ wǳǎǎƛŀΩǎ 

colonial ambitions and its imperialist wars, and as a general criticism of the oppressive 

behaviour of the ruling elites. Nations that are experiencing attacks and pressure from 

 
540 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ппΦ ±ŜǘŜǊŀƴ Lƴ ½ƛƴƪƛǾΦ hƴƭƛƴŜΣ мт 5ŜŎŜƳōŜǊ нлмф. 
541 Very similar designs are observed on other commemorative objects to the Russia-Ukraine conflict: for 
example, in the Lviv oblast and the Chernihiv oblast (they were both constructed before the analysed 
case in Zinkiv). It is not clear whether there is a common source of inspiration. 
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the coloniser, Russia, are encouraged by Shevchenko to fight back, and their struggle is 

presented as righteous and just: 

Keep fightingτyou are sure to win! 
God helps you in your fight! 
For fame and freedom march with you, 
And right is on your side!542 

This poem, and especially these lines, are familiar to most Ukrainians from school: 

Caucasus was included in the school curriculum both when Ukraine was a Soviet 

Republic and after the dissolution of the USSR. These lines became one of the main 

slogans of protesters during the Euromaidan and were used in speeches and a range of 

media: posters, clothing, and signs.543 They are now used on numerous 

commemorative objects to the Heavenly Hundred across Ukraine. One example can be 

seen in Kremenchuk, where a group of local Euromaidan protesters created a large 

graffiti that combines a portrait of Shevchenko, a barricade from the Euromaidan in 

YȅƛǾΣ ŀƴŘ ǘƘŜ ƭƛƴŜ άKeep fightingτyou are sure to win!έ544 The same poem is cited on a 

small memorial to the Heavenly Hundred in the village of Velyki Budyshcha (Figure 16). 

  
Figure 16. Memorial to the Heavenly Hundred in Velyki Budyshcha (2018). 

 

 
542 Translated by John Weir.  
543 aȅƪƻƭŀ ½ƘǳƭȅƴǎƪȅƛΣ Ψά½ŀ {ƘŎƘƻ ¸ŀ ±ƪǊŀƛƴǳ [ƛǳōƭƛǳΚέ ¢ŀǊŀǎ {ƘŜǾŎƘŜƴƪƻ ¢ŀ ¸ŜǾǊƻƳŀƛŘŀƴΩΣ Den, 7 
February 2014 <https://incognita.day.kyiv.ua/taras-shevchenko-ta-yevromajdan.html> [accessed 25 
November 2019]. 
544 Lƭƻƴŀ /ƘƻǊƴƻƘƻǊΣ Ψ± YǊŜƳŜƴŎƘǳǘǎƛ bŀƳŀƭƛǳǾŀƭȅ IǊŀŦƛǘƛ LȊ tƻǊǘǊŜǘƻƳ YƻōȊŀǊƛŀΩΣ Poltavshchyna, 9 March 
2014 <https://poltava.to/news/26985/> [accessed 20 November 2019]. 
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This stone memorial was constructed by a local entrepreneur, with some financial 

support from other residents. It is composed of elements that evoke the protests in 

Kyiv: a shield, a tyre, and flames. The shield is decorated with two metal roses, a 

ǎȅƳōƻƭ ƻŦ ƳƻǳǊƴƛƴƎΣ ŀƴŘ ƛƴŎƭǳŘŜǎ ǘǿƻ ƛƴǎŎǊƛǇǘƛƻƴǎΥ άIŜǊƻŜǎ Řƻ ƴƻǘ ŘƛŜΗέ ŀƴŘ 

{ƘŜǾŎƘŜƴƪƻΩǎ άKeep fightingτyou are sure to win! DƻŘ ƘŜƭǇǎ ȅƻǳ ƛƴ ȅƻǳǊ ŦƛƎƘǘΗέ 

 

Both the Velyki Budyshcha and the Zinkiv memorials present the Euromaidan and the 

military activity of the Ukrainian soldiers as a struggle supported by God: He either 

ǇǊƻǾƛŘŜǎ ƘŜƭǇ ŘǳǊƛƴƎ ǘƘŜ ǎǘǊǳƎƎƭŜ όάDƻŘ ƘŜƭǇǎ ȅƻǳ ƛƴ ȅƻǳǊ ŦƛƎƘǘέύ ƻǊ ƎƛǾŜǎ ŜǘŜǊƴŀƭ ǊŜǎǘ ƛƴ 

heaven. The use of this narrative by ordinary people can also be seen in the poetry on 

the temporary memorial to the Heavenly Hundred in Poltava,545 and in the 

commemorative stand in Hradyzk546 (see Figure 17, showing an angel-like warrior, 

symbolising both the protesters and the soldiers). The use of religious symbols to 

define the characteristics of the commemorated event is discussed by Jay Winter, who 

ǿǊƛǘŜǎ ǘƘŀǘ ǊŜƭƛƎƛƻǳǎ ǎȅƳōƻƭǎ Ŏŀƴ ŘŜƭƛǾŜǊ ǘƘŜ ƛŘŜŀ ƻŦ άa conflict of the children of light 

ŀƎŀƛƴǎǘ ǘƘŜ ŎƘƛƭŘǊŜƴ ƻŦ ŘŀǊƪƴŜǎǎΦέ547 This is precisely the idea expressed on the Hradyzk 

memorial, where ordinary people have employed the idea of a battle of light against 

darkness to define the characteristics of the Euromaidan and the Russia-Ukraine 

conflict. This produces a narrative of a righteous struggle of the protesters and the 

soldiers fighting on the front line. 

 
545 Former monument to Lenin.  
546 After the commemorative stand in Hradyzk was vandalised in 2019, the activists changed its design. 
The present analysis refers to the new design introduced in 2019.  
547 Winter, Sites of Memory, p. 80. 
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Figure 17. Commemorative stand to the Heavenly Hundred 
and the Russia-Ukraine conflict in Hradyzk (2019). 

 

4.3.2. Narrating a just and noble struggle 

 

Another way of valorising the struggle has been to draw on military iconography. 

Accordingly, the use of images such as firearms, bullets, armoured vehicles, and battle 

ǎŜǘǘƛƴƎǎΣ ƎƻŜǎ ōŜȅƻƴŘ ǎƛƳǇƭȅ ŜǾƻƪƛƴƎ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ǊŜŎŜƴǘ ōŀǘǘƭŜŦƛŜƭŘ ŜȄǇŜǊƛŜƴŎŜǎΦ ¢ƘŜ 

manner in which these are combined with accompanying inscriptions can generate 

ǾŀƭǳŜ ƧǳŘƎŜƳŜƴǘǎ ŀōƻǳǘ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ŀŎǘƛƻƴǎΦ hƴŜ ǇŀǊǘƛŎǳƭŀǊƭȅ ƴƻǘŀōƭŜ ǇǊŀŎǘƛŎŜ ƛǎ ǘƘŀǘ 

of using swords in the memorials to the Russia-Ukraine conflict. The following section 

will analyse two memorials in which they feature, in Myrhorod and Kremenchuk 

(Figure 18 and Figure 19). 

 

The topic of the symbolism of swords in present-day Ukraine is challenging. Unlike the 

poetry of Taras Shevchenko, which has a known source and is substantially researched, 

it is difficult to conclusively identify what has prompted ordinary people to use swords 
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on the memorials they erect.  A range of sword symbolism can be found in 

contemporary Ukrainian culture and iconography. For example, a Scythian sword is the 

key topic of the song The Sword of Ares548 which became popular among Ukrainian 

soldiers after the onset of the conflict in 2014. When in 2017 the Ministry of Defence 

of Ukraine approved the new Ukrainian military insignia and symbols, it devised a 

number of striking emblems.549 A symbol of an owl piercing a map of Russia with a 

sword began to be used by the Military Intelligence Service. The Armoured Forces was 

ŎƻƴŦŜǊǊŜŘ ŀ ǎȅƳōƻƭ ŦŜŀǘǳǊƛƴƎ ŀ ƪƴƛƎƘǘΩǎ ƎƭƻǾŜΣ ǊŜŦŜǊǊƛƴƎ550 to the victorious fight of a 

Volhynian551 prince over the Grand Duchy of Moscow in 1514, which in turn evokes the 

period when some ancestors of present-day Ukrainians wore suits of armour and used 

swords. Another image used after 2014 in relation to the Ukrainian soldiers,552 and for 

their commemoration,553 that later became popular was that of the archangel Michael, 

the sword-bearing patron of the Ukrainian Cossacks.554 Swords are a common feature 

on many Soviet Second World War memorials; according to John Garrard and Carol 

Garrard, they convey the Biblical idea (albeit secularised in the Soviet context) of "Live 

ōȅ ǘƘŜ ǎǿƻǊŘΣ ŘƛŜ ōȅ ǘƘŜ ǎǿƻǊŘΦέ555  While the range of symbolic meanings conveyed by 

ǘƘƛǎ ǳǎŀƎŜ ƻŦ ǎǿƻǊŘǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ǇǊŜǎŜƴǘ-day culture can be clarified with reference to 

academic literature on Ukrainian mythology and iconography, it is also essential to 

determine how ordinary people, as memory actors, understand this symbolism. Hence 

questions were posed during interviews. 

 
548 The song refers to the sword-bearing Scythian warriors that lived on the territory of present-day 
Ukraine in the VII-II century B.C.  Nowadays, some Ukrainians make references to Scythians to narrate 
the bravery and fearless nature of their ancestors. 
549 hƭƘŀ {ƪƻǊƻƘƻŘΣ ΨάbŀǎƘƛ ±ƻƛƴȅ aƻȊƘǳǘ .ǳǘȅ {ȅǘȅƳȅ ƛ 5ƻōǊŜ {ǇƻǊƛŀŘȊƘŜƴȅƳȅΣ !ƭŜ .ŜȊ LŘŜƻƭƻƘƛƛ ¢ǎŜ 
5ƻǎƛ wŀŘƛŀƴǎƪŀ !ǊƳƛƛŀέΣ - LǎǘƻǊȅƪ ±ŀǎȅƭ tŀǾƭƻǾ ǇǊƻ wŜōǊŜƴŘȅƴƘ ½{¦ΩΣ Censor.Net, 18 April 2018 
<https://censor.net/ru/r3061504> [accessed 10 December 2019]. 
550 ΨάtǊƻŦŜǎƛƛƴŜ {Ǿƛŀǘƻ ¦ƪǊŀƛƴǎƪȅƪƘ ¢ŀƴƪƛǎǘƛǾ aŀƛŜ {ǾƻƛŜ ±ŜƭȅŎƘƴŜ bŀǘǎƛƻƴŀƭƴƻ-LǎǘƻǊȅŎƘƴŜ tƛŘƎǊǳƴǘƛŀέΣ ς 
IŜƴŜǊŀƭ !ǊƳƛƛ ¦ƪǊŀƛƴȅ ±ƛƪǘƻǊ aǳȊƘŜƴƪƻΩΣ Ministry of Defence of Ukraine, 8 September 2018 
<https://www.mil.gov.ua/news/2018/09/08/profesijne-svyato-ukrainskih-tankistiv-mae-svoe-velichne-
naczionalno-istorichne-pid%D2%91runtya-general-armii-ukraini-viktor-muzhenko/> [accessed 15 
December 2019]. 
551 A part of the historical region of Volhynia is located in the present-day Western Ukraine. 
552 For example, in 2017 the Ukrainian Air Assault Forces received two new symbols (a maroon colour 
and a sword), both of which are associated with the archangel Michael. 
553 For example, the local authorities of Hlobyne and Horishni Plavni (Poltava oblast) built statues of the 
sword-bearing archangel Michael to commemorate the soldiers of the Russia-Ukraine conflict.  
554 Viktor Karpov, Ukrainska Zvytiaha u Symvolakh (Kyiv: Oleh Filiuk, 2016), p. 20. 
555 WƻƘƴ DŀǊǊŀǊŘ ŀƴŘ /ŀǊƻƭ DŀǊǊŀǊŘΣ Ψ.ƛǘǘŜǊ ±ƛŎǘƻǊȅΩΣ ƛƴ World War 2 and the Soviet People, ed. by John 
DŀǊǊŀǊŘ ŀƴŘ /ŀǊƻƭ DŀǊǊŀǊŘ ό{ǘΦ aŀǊǘƛƴΩǎ tǊŜǎǎΣ мффоύΣ ǇǇΦ мς27 (p. 17). 
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Figure 18. Memorial to the Russia-Ukraine conflict in Myrhorod (2016). The image 
on the right shows its state after it was vandalised by unidentified persons. 

 

In 2015, a group of local blacksmiths in Myrhorod revived the annual festival of 

blacksmithing craftsmanship that had been initiated by their colleague, the well-known 

blacksmith Petro Fedoryaka.556 When Fedoryaka died in the Russia-Ukraine conflict in 

2014, his family and colleagues decided to continue his legacy. Since then, every year 

they use the festival as a chance to produce a metal sundial dedicated to one 

Ukrainian blacksmith who has died in the conflict. This started an engaging 

commemorative tradition: festival visitors can see the blacksmiths at work producing a 

commemorative object from red-hot metal. Although the first sundials mainly 

symbolised the sun, time, and light,557 in 2016 the blacksmiths created a sundial 

displaying war-related symbolism (Figure 18). This object features a sword-shaped 

gnomon558 that points downwards and rests on a metal shield marked out with clock 

ŘƛƎƛǘǎΦ ¢ƘŜ ƳŀƪŜǊǎ ŜȄǇƭŀƛƴŜŘ ǘƘŜ ǎǿƻǊŘ ǎȅƳōƻƭƛǎƳ ƛƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǿŀȅΥ ά¢Ƙƛǎ ǎƳƛǘƘΣ 

this person finished his battle and stuck his sword into the ground, like a knight 

bringing his career to an end. Upward-pointing swords symbolise readiness to fight, 

but downward-pointing swords mean the person is not ready to fight or cannot fight 

ŀƴȅƳƻǊŜΦ ¢Ƙƛǎ ǎƳƛǘƘ Ŏŀƴ ƴƻ ƭƻƴƎŜǊ ŦƛƎƘǘΦέ559 Scholarly literature indicates that swords 

 
556 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нΦ Wife of a fallen soldier in Myrhorod. Myrhorod, 20 July 2018. 
557 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нΦ Wife of a fallen soldier in Myrhorod. Myrhorod, 20 July 2018. 
558 The gnomon is the part of a sundial that casts a shadow. 
559 ΨaȅǊƘƻǊƻŘ IƻǘǳƛŜǘǎƛŀ 5ƻ /ƘŜǘǾŜǊǘƻƘƻ CŜǎǘȅǾŀƭƛǳ bƻȊƘƻǾȅƪƘ aŀƛǎǘǊƛǾΩ ό¢± [ǘŀǾŀΣ нлмтύ 
<https://youtu.be/Hz1KMviz_kA> [accessed 30 August 2019]. 
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in commemorative objects are commonly associated with noble, knightly combat and 

chivalry.560 I suggest that even though the viewers do not know the exact intended 

symbolism of the sword on the sundial, they can still interpret it as a military symbol, a 

weapon, and connect it to the idea of a valiant fight. Arguably, the role of the sun in 

the functioning of the sundial in combination with the sword amplifies the 

ǊƛƎƘǘŜƻǳǎƴŜǎǎ ƻŦ ǘƘŜ ŎƻƳƳŜƳƻǊŀǘŜŘ ǎƻƭŘƛŜǊΩǎ ŀŎǘƛƻƴǎΦ 

 

The above-described sundial does not announce what this soldier fought for: this part 

ƻŦ ǘƘŜ ǎǘƻǊȅ ƛǎ ƭŜŦǘ ƻǇŜƴ ǘƻ ǘƘŜ ŀǳŘƛŜƴŎŜΩǎ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴΦ IƻǿŜǾŜǊΣ ǘƘŜ ǎǳƴŘƛŀƭ ǎŜǊǾŜǎ 

as a useful starting point for analysing similar objects, and specifically the symbolism of 

swords pointing downwards or upwards, which as mentioned earlier, symbolise 

respectively the end of the battle or peace, or readiness to fight. Such meanings are on 

display in the Soviet Great Patriotic War memorials created by Yevgeny Vuchetich in 

Berlin and Volgograd (The Motherland Calls and the Let Us Beat Swords into 

Plowshares memorials).561 In the well-known 62-metre high Motherland Monument in 

Kyiv, a sword is held aloft by a woman, who thereby shows her readiness to protect 

ǘƘŜ ŎƛǘȅΦ ²ǊƛǘƛƴƎ ŀōƻǳǘ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ¦ƪǊŀƛƴŜΩǎ Ƴƛƭƛǘary symbols, Viktor Karpov 

suggests that the above interpretation of downward- and upward-pointing swords is 

ŘŜŜǇƭȅ ǊƻƻǘŜŘ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΦ562 However, swords can convey other meanings, for 

example, on the emblem of the Military Intelligence Service of Ukraine, the owl 

carrying a downward-pointing sword over a map means defence and not the end of a 

battle.  

 
560 {ǘŜŦŀƴ DƻŜōŜƭΣ Ψ/ƘƛǾŀƭǊƻǳǎ YƴƛƎƘǘǎ ǾŜǊǎǳs Iron Warriors: Representations of the Battle of Matériel 
and Slaughter in Britain and Germany, 1914ςмфплΩΣ ƛƴ Picture This: World War I Posters and Visual 
Culture, ed. by Pearl James (University of Nebraska Press, 2009), pp. 79ς110. 
561 hƭŜƎ wƛŀōƻǾΣ ΨάwƻŘƛƴŀ-aŀǘέ Ǿ {ƻǾŜǘǎƪƻƳ 5ƛǎƪǳǊǎŜ {ǘŀƭƛƴƎǊŀŘǎƪƻȅ .ƛǘǾȅƛΥ ±ƻŜƴƴŀȅŀ tǊƻǇŀƎŀƴŘŀ i 
YƻƳƳŜƳƻǊŀǘǎƛȅŀΩΣ Labirint. Jurnal Sotsialno-Gumanitarnyih Issledovaniy, 1, 2017, 21ς34 (p. 30). 
562 Karpov, Ukrainska Zvytiaha u Symvolakh, p. 124. 
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Figure 19. Memorial to the Russia-Ukraine conflict in Kremenchuk (2016). 
 

¢ƻ ǘǳǊƴ ŀǿŀȅ ŦǊƻƳ ƻŦŦƛŎƛŀƭ ǳǎŀƎŜ ŀƴŘ ōŀŎƪ ǘƻ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ deployment of sword 

imagery, in Kremenchuk, a group of veterans constructed a memorial in 2016 to 

commemorate their comrades who died in the Russia-Ukraine conflict with a design 

that includes four large swords. These denote the four military sectors in Eastern 

Ukraine where the Kremenchuk soldiers fought (Figure 19). The swords emerge from a 

metal crown symbolising a trident (the coat of arms of Ukraine).563 The design of the 

memorial was jointly devised by the veterans and local blacksmiths. One of the 

participants explained that the veterans did not want to use downward-pointing 

ǎǿƻǊŘǎ ŀƴŘ ƛƴǎǘŜŀŘ ƛƴǎƛǎǘŜŘ ǘƘŀǘ ǘƘŜ ǎǿƻǊŘǎ ǇƻƛƴǘŜŘ ǳǇǿŀǊŘǎΣ άǘƻ ǎƘƻǿ ǘƘŀǘ ǿŜ ŀǊŜ 

ǊŜŀŘȅ ǘƻ ǇǊƻǘŜŎǘ ¦ƪǊŀƛƴŜ ŦǊƻƳ ŀƴȅ ŀƎƎǊŜǎǎƛƻƴΦέ564 The initiators of this project tried to 

add a therapeutic element to the production process: they invited other veterans to 

 
563 Ψ¦ YǊŜƳŜƴŎƘǳǘǎƛ ±ƛŘƪǊȅƭȅ tŀƳƛŀǘƴȅƛ ½ƴŀƪ ±ƻƛƴŀƳ !¢hΩΣ Kremenchuk Today, 29 August 2016 
<http://kremen.today/2016/08/29/u-kremenchutsi-vidkrili-pam-yatnij-znak-voyinam-ato/> [accessed 12 
October 2019]. 
564 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ммΦ IŜŀŘ ƻŦ ŀ ǾŜǘŜǊŀƴΩǎ association in Kremenchuk. Kremenchuk, 12 August 

2018. 
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strike the red-Ƙƻǘ ƳŜǘŀƭ ǿƛǘƘ ƘŀƳƳŜǊǎΣ ŀƴŘ ǘƘǳǎ ǘƻ άǿƻǊƪ ǘƘǊƻǳƎƘ ǘƘŜƛǊ ƳŜƳƻǊƛŜǎΦέ565 

Furthermore, large rocket shells and other metal military objects from the front line 

were melted ŀƴŘ ǳǎŜŘ ƛƴ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ŦƻǳǊ ǎǿƻǊŘǎΣ ǿƘƛŎƘ άƭƻŎƪŜŘ ǘƘŜ ƳŜƳƻǊƛŜǎ 

ƛƴǘƻ ǘƘŜ ƳŜƳƻǊƛŀƭ ŦƻǊŜǾŜǊΦέ566 Such therapeutic procedures call to mind the major 

problems veterans have with their mental health in conflict-affected Ukraine. One of 

the interviewed veterans shared that the community of veterans567 has a strong and 

urgent need to commemorate their fellow soldiers and they want to enable grieving 

families and friends to have a place to visit to think about their loved ones.568 During 

my fieldwork, several interviewees began discussing memorials only to soon move on 

to tell me about the psychological traumas which they or their friends had suffered a 

result of the conflict. However, in Kremenchuk, it is not trauma that is the main theme 

of the visual language on show to the audience, but rather defence. Specifically, it 

ŎƻƴǾŜȅǎ ŀ ƴŀǊǊŀǘƛǾŜ ŀōƻǳǘ ǘƘŜ ǎƻƭŘƛŜǊǎΩ ǊŜŀŘƛƴŜǎǎ ǘƻ ŘŜŦŜƴŘ ǘƘŜƛǊ ŎƻǳƴǘǊȅΣ ǿƛǘƘ ǘƘŜ 

swords demonstrating that such activity is valiant. 

 

When analysing the use of medieval and modern weapons in First World War 

memorials in Germany and other European countries, George Mosse suggests that the 

use of medieval weapons was driven by a desire to mask the horror of mechanical 

warfare.569 AdditionalƭȅΣ ƘŜ ƴƻǘŜǎ ǘƘŀǘ ά5ȅƛƴƎ ōȅ ǘƘŜ ǎǿƻǊŘ Χ ǿŀǎ ǘƻ ŘƛŜ ōȅ ǘƘŜ ƘŀƴŘ ƻŦ 

ƳŀƴΣ ŀƴŘ ƻƴƭȅ ŀ ŦƛƎƘǘ ǿƘƛŎƘ ǘƻƻƪ ǇƭŀŎŜ ƛƴ ǎƛƴƎƭŜ ŎƻƳōŀǘ ǿŀǎ ǘǊǳƭȅ ƘŜǊƻƛŎΦέ570 At the 

same time, he notes that it is common for medieval and modern weapons to co-exist 

within the same commemorative culture.571 This can be seen in the Poltava oblast: a 

modern soldier leaning mournfully on a sword in Hadiach (Figure 20) stands in the 

same pose as a soldier leaning on a modern automatic rifle depicted in Kotelva (Figure 

 
565 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ммΦ IŜŀŘ ƻŦ ŀ ǾŜǘŜǊŀƴΩǎ association in Kremenchuk. Kremenchuk, 12 August 

2018. 
566 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ммΦ Head oŦ ŀ ǾŜǘŜǊŀƴΩǎ association in Kremenchuk. Kremenchuk, 12 August 

2018. 
567 These veterans act as individuals rather than as members of an organisation or on behalf of 
organisation. 
568 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мрΦ ±ŜǘŜǊŀƴ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ ну Wǳƭȅ нлмф 
569 George L. Mosse, Fallen Soldiers: Reshaping the Memory of the World Wars (Oxford University Press, 
1991), p. 101. 
570 Mosse, Fallen Soldiers, p. 101. 
571 Mosse, Fallen Soldiers, p. 102. 
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21).572 Overall, it is modern ǿŜŀǇƻƴǎ ǘƘŀǘ ŀǊŜ ǳǎŜŘ ƛƴ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘΩǎ 

commemorative repertoire, particularly on gravestones. As a result of this, the 

harshness of mechanical warfare is not removed from the commemorative objects and 

is instead used purposefully, as part of narrating sacrifice for the nation and the need 

ŦƻǊ ǊŜŎƻƎƴƛǘƛƻƴΦ /ǳǊǊŜƴǘƭȅΣ ǘƘŜǊŜ ŀǊŜ ƴƻ ǳƴƛŦƛŜŘ ŀƴŘ ŎƻƳƳƻƴƭȅ ŀƎǊŜŜŘ άƴŀǊǊŀǘƛǾŜ 

ǘƻƻƭǎέ573 to narrate the Russia-Ukraine conflict, and instead ordinary people search for 

the most suitable design to bring one or another narrative into foreground. 

  

Figure 20. Memorial to the Russia-Ukraine conflict 
in Hadiach (2019). 

Figure 21. Memorial to the 
Russia-Ukraine conflict 

in Kotelva (2019). 
 

It is worth noting, as we come to an end of this discussion of how ordinary people 

manage to portray a struggle as just and noble, that not only is there as yet no 

established narrative repertoire for portraying the Russia-Ukraine conflict but that the 

enemy is practically never portrayed: attention is overwhelmingly on the valiant 

defenders of Ukraine. According to Nico Carpentier, war discourses commonly have a 

ŘƛŎƘƻǘƻƳƛǎŜŘ ƴŀǘǳǊŜ ōŀǎŜŘ ƻƴ ǘƘŜ άƪŜȅ ōƛƴŀǊȅ ƻǇǇƻǎƛǘƛƻƴ ƻŦ ƎƻƻŘ ŀƴŘ ŜǾƛƭΣέ574 

 
572 Both memorials were constructed by ordinary people.  
573 WŀƳŜǎ ±Φ ²ŜǊǘǎŎƘΣ ΨaŜƳƻǊȅ ŀƴŘ bŀǊǊŀǘƛǾŜ ¢ŜƳǇƭŀǘŜǎΩΣ Social Research, 75.1, 133ς56 (p. 139). 
574 bƛŎƻ /ŀǊǇŜƴǘƛŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΥ {ǘǊŜƴƎǘƘŜƴƛƴƎ /ǳƭǘǳǊŀƭ ²ŀǊ {ǘǳŘƛŜǎΩΣ ƛƴ Culture, Trauma, and Conflict: 
Cultural Studies Perspectives on War, ed. by Nico Carpentier (Cambridge Scholars Publishing, 2015), pp. 
1ς22 (p. 3). 
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structuring the idŜƴǘƛǘȅ ƻŦ ά{ŜƭŦέ ŀƴŘ ά9ƴŜƳȅέ ǘƘǊƻǳƎƘ ŀ ǊŀƴƎŜ ƻŦ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎΣ 

ƛƴŎƭǳŘƛƴƎ άƧǳǎǘκǳƴƧǳǎǘΣ ƛƴƴƻŎŜƴǘκƎǳƛƭǘȅΣ ǊŀǘƛƻƴŀƭκƛǊǊŀǘƛƻƴŀƭΣ ŎƛǾƛƭƛȊŜŘκōŀǊōŀǊƛŎέΣ 

άƘŜǊƻƛŎκŎƻǿŀǊŘƭȅΦέ575 In addition to the Self and the Enemy,  Carpentier also suggests 

the discursive positioƴ ƻŦ ǘƘŜ ±ƛŎǘƛƳΣ ǿƘƛŎƘ άƳŀȅ ǊŀƴƎŜ ŦǊƻƳ ŀōǎǘǊŀŎǘ ƴƻǘƛƻƴǎΣ ǎǳŎƘ ŀǎ 

world peace or world security, to more concrete notions, such as a people, a minority, 

ƻǊ ŀƴƻǘƘŜǊ ƴŀǘƛƻƴΦέ576 He explains that sometimes the position of the Victim can be 

combined with the Self (when, for example, the Enemy attacks the Self).577 Applying 

/ŀǊǇŜƴǘƛŜǊΩǎ ŎƻƴŎŜǇǘǳŀƭƛǎŀǘƛƻƴ ǘƻ ǘƘŜ ŀƴŀƭȅǎŜŘ ƳŜƳƻǊƛŀƭǎ ǊŜǾŜŀƭǎ ƴƻǘ ƻƴƭȅ ǿƘŀǘ ƛǎ 

present in the visual language, but also what is missing. Specifically, out of the 

identified 22 commemorative objects in the Poltava oblast that were designed by 

ordinary people (Appendix 2), only two specify the enemy. The memorial in Lubny 

(Figure 22) states ǘƘŀǘ ǘƘŜ ǎƻƭŘƛŜǊǎ άŘƛŜŘ ŦƛƎƘǘƛƴƎ ŀƎŀƛƴǎǘ ǘƘŜ ŀǊƳŜŘ ŀƎƎǊŜǎǎƛƻƴ ƻŦ ǘƘŜ 

wǳǎǎƛŀƴ CŜŘŜǊŀǘƛƻƴΣέ ŀƴŘ ǘƘŜ ƳŜƳƻǊƛŀƭ ƛƴ YƻǘŜƭǾŀ όCƛƎǳǊŜ 23) states that the soldiers 

ǇǊƻǘŜŎǘŜŘ ¦ƪǊŀƛƴŜ ŦǊƻƳ άƛƴǾŀŘŜǊǎ ŦǊƻƳ ǘƘŜ 9ŀǎǘΦέ The narrative in these two cases is 

one of Ukrainians as protectors against the aggression of Russia. Except for these two 

cases, ordinary people in the Poltava oblast primarily seek to interpret the actions of 

Ukrainian soldiers, who are not pictured as victims, but rather as fighters ready to 

defend their country. 

 

 

Figure 22. Plaque near the 
memorial to the Russia-Ukraine 

conflict in Lubny (2018). 

Figure 23. Inscription on the memorial to the 
Russia-Ukraine conflict in Kotelva (2017). 

 
575 /ŀǊǇŜƴǘƛŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ Ǉ. 3. 
576 /ŀǊǇŜƴǘƛŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ пΦ 
577 /ŀǊǇŜƴǘƛŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ пΦ 



174 
 

 

 4.3.3. Linking to the Cossack era 

 

The visual language pertaining to history that is deployed by ordinary people in the 

objects they have designed and devised, extends far beyond that of ancient weaponry. 

Allusion is made to numerous periods in the history of Ukraine. The most frequently 

observed of these is that of the Cossack past, specifically, the Cossacks of the semi-

autonomous polity of the Zaporozhian Sich,578 in the sixteenth to eighteenth centuries, 

and the Cossack state of Hetmanate in Central Ukraine, in the seventeenth to 

eighteenth centuries. Most, if not all, of the territory of the present-day Poltava oblast, 

was part of the Hetmanate, and the Poltava Regiment was one of its ten territorial-

administrative subdivisions. Nowadays, Cossack symbols can be seen in different 

commemorative objects in the oblast. This section analyses a memorial in Lubny 

(Figure 24) and a memorial plaque in Reshetylivka (Figure 26). 

 

In Lubny, the memorial to the soldiers who died in the Russia-Ukraine conflict was 

unveiled in October 2018 (Figure 24). The memorial was initiated by a local priest of a 

Christian church (Orthodox Church of Ukraine) who was driven by private grief as his 

son died in the Russia-Ukraine conflict. The local authorities funded this project and 

wanted to place the memorial in a central location. However, the initiator felt that it 

would be most appropriate to place the memorial near the church, so that locals could 

remember the soldiers killed when they come to pray.579 The proximity of the church 

increases the mournful tone of official commemorative ceremonies now regularly held 

near the memorial. At the same time, the visual language of the memorial includes 

narratives besides grief. The memorial is built in the shape of a Cossack cross,580 which 

was suggested by the priest. The characteristic shape of this cross is easily recognised 

by Ukrainians and immediately associated with the Cossack era. In the past, Cossack 

crosses were used to mark the graves of Cossack fighters, and in modern-day Ukraine 

 
578 The territory of the Zaporozhian Sich included parts of the present-day Dnipropetrovsk, Donetsk, 
Kirovohrad, Zaporizhia, Luhansk, Mykolaiv and Kherson oblasts of Ukraine. 
579 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ оуΦ tǊƛŜǎǘ ƛƴ [ǳōƴȅΦ hƴƭƛƴŜΣ нф !ǳƎǳǎǘ нлмфΦ  
580 A type of Christian cross which has arms narrow at the centre and flared in a straight-line shape, to 
be broader at the perimeter.  
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they are used to commemorate famous Ukrainians and are featured on different 

military symbols. Elsewhere in the Poltava oblast it is possible to see other examples of 

Cossack crosses being used by ordinary people to commemorate the Russia-Ukraine 

conflict: either as the main design feature (Reshetylivka, Figure 25) or a supplementary 

element (Kremenchuk, Figure 19). 

 

 

Figure 24. Memorial to the Russia-Ukraine conflict in Lubny (2018). 
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Figure 25. Memorial to the Russia-Ukraine conflict in Reshetylivka (2021). 
 

Some other references to the Cossack era take the form of verbal text, as in the 

example from Reshetylivka (population 9,200). In 2015 staff and students from a local 

school created a memorial plaque in memory of Mykola Zakarliuka who had studied at 

this school and died on the front line. The text selected by the initiators, ordinary 

ǇŜƻǇƭŜΣ ǊŜŀŘǎΥ άIŜ ƘŀŘ ŀ /ƻǎǎŀŎƪ ǎǳǊƴŀƳŜΣ ŀƴŘ ƘŜ ŘƛŜŘ ŀǎ ŀ /ƻǎǎŀŎƪΧ IŜ ŘƛŜŘ ƛƴ 

ōŀǘǘƭŜΣ ǇǊƻǘŜŎǘƛƴƎ ǘƘŜ ǘŜǊǊƛǘƻǊƛŀƭ ƛƴǘŜƎǊƛǘȅ ŀƴŘ ƛƴŘŜǇŜƴŘŜƴŎŜ ƻŦ ¦ƪǊŀƛƴŜέ όCƛƎǳǊŜ н6). 

The black plaque with a solemn portrait of the soldier clearly speaks of the felt sadness 

over the loss of this young life. 

 

Figure 26. Memorial plaque to a fallen soldier of the Russia-Ukraine conflict 
in Reshetylivka (2015) 
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Both the characteristic shape of the cross in Lubny and the text on the plaque in 

Reshetylivka conveyed an idea of dying as a Cossack. Its most immediate meaning is 

provided by the symbolism of Cossacks as being brave, fearless, and noble fighters, an 

interpretation shared by many Ukrainians. By using symbolism referring to Cossacks, 

the visual language in these two examples presents the commemorated individuals as 

brave soldiers. To see whether this visual language can be made to yield an 

interpretation of the conflict itself, it is helpful to employ the conceptualisation of the 

ǎƻŎƛŀƭ ǎƘŀǇŜ ƻŦ ǘƘŜ Ǉŀǎǘ ǳǎŜŘ ōȅ 9ǾƛŀǘŀǊ ½ŜǊǳōŀǾŜƭΦ !ŎŎƻǊŘƛƴƎ ǘƻ ½ŜǊǳōŀǾŜƭΣ ǘƘŜ άǎƻŎƛŀƭ 

meaning of [ ] past events is essentially a function of the way they are structurally 

positioned in our minds vis-à-Ǿƛǎ ƻǘƘŜǊ ŜǾŜƴǘǎΦέ581 What the cases in Lubny and 

Reshetylivka demonstrate is that ordinary people are trying to explain the meaning of 

ǘƘŜ ŎǳǊǊŜƴǘ ŎƻƴŦƭƛŎǘ ǘƘǊƻǳƎƘ ƭƛƴƪƛƴƎ ƛǘ ǘƻ ƻǘƘŜǊ ŀǊƳŜŘ ǎǘǊǳƎƎƭŜǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΦ !ǎ 

part of ǘƘƛǎ ǇǊƻŎŜǎǎΣ ǘƘŜȅ ŎǊŜŀǘŜ άǇƭƻǘƭƛƴŜǎέ582 ǿƘƛŎƘ ƘŜƭǇ άƳŜƴǘŀƭƭȅ ǎǘǊƛƴƎ Ǉŀǎǘ ŜǾŜƴǘǎ 

ƛƴǘƻ ŎƻƘŜǊŜƴǘΣ ŎǳƭǘǳǊŀƭƭȅ ƳŜŀƴƛƴƎŦǳƭ ƘƛǎǘƻǊƛŎŀƭ ƴŀǊǊŀǘƛǾŜǎΦέ583 The symbolic linking of 

the Russia-Ukraine conflict to the armed struggles of the Cossacks in the sixteenth to 

eighteenth ŎŜƴǘǳǊƛŜǎ ŎǊŜŀǘŜǎ ŀ ǇƭƻǘƭƛƴŜ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΦ {ǇŜŎƛŦƛŎŀƭƭȅΣ ¦ƪǊŀƛƴŜ ƛǎ 

presented as an entity that has been rightfully fighting for its self-determination and 

sovereignty for many centuries. 

 

Such an approach provides meaning to the current conflict: the conflict is not an 

unprecedented occurrence but is deeply rooted in history and is a continuation of 

previous struggles. Several interviews support this interpretation of the analysed visual 

language: several memory actors (veterans, families of the killed and activists) 

maintained that the soldiers were continuing the work carried out by their ancestors. 

Thus, when the initiators of a memorial stand to the Ukrainian soldiers in Poltava were 

asked about their decision to paint red poppies on it, they explained that they saw it as 

ŀ ǎȅƳōƻƭ ƻŦ ǘƘŜ /ƻǎǎŀŎƪǎ ŀƴŘ ǳǎŜŘ ƛǘ άōŜŎŀǳǎŜ ǿŜ ŀƭƭΣ ŀǎ ǿŜƭƭ ŀǎ ƻǳǊ tƻƭǘŀǾŀ ǎƻƭŘƛŜǊǎΣ 

ŀǊŜ /ƻǎǎŀŎƪǎΦέ584 Some interviewees mention their genealogical trees, showing their 

direct descent from Cossacks; others refer to the people in the Poltava oblast and 

 
581 Zerubavel, Time Maps, p. 7. 
582 Zerubavel, Time Maps, p. 13. 
583 Zerubavel, Time Maps, p. 7. 
584 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ опΦ ¢ǿo members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
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¦ƪǊŀƛƴŜ ƛƴ ƎŜƴŜǊŀƭ ŀǎ ƻŦ Ψ/ƻǎǎŀŎƪ ƻǊƛƎƛƴΩ όƪƻȊŀǘǎƪƻƎƻ ǊƻŘǳύΦ tŜǊƛƻŘǎ ƻŦ /ƻǎǎŀŎƪ ƳƛƭƛǘŀǊȅ 

history are not, however, the only to which ordinary people make reference.  

 

4.3.4. Linking to other historical periods 

 

A historical linking of the Russia-¦ƪǊŀƛƴŜ ŎƻƴŦƭƛŎǘ ǘƻ Ǉŀǎǘ ŎƻƴŦƭƛŎǘ ǎǘǊǳƎƎƭŜǎ ƛƴ ¦ƪǊŀƛƴŜΩǎ 

history has been undertaken since the onset of the Russia-Ukraine conflict in 2014, by 

both ordinary people and state authorities, with each group influencing the other, and 

neither operating in a vacuum. This can be evidenced by the above-mentioned 

introduction of the military insignia in 2017, which symbolically connected the present-

day Ukrainian army to a whole range of historical events, spanning centuries: from 

Daniel of Galicia in the thirteenth ŎŜƴǘǳǊȅ ŀƴŘ ǘƘŜ DǊŀƴŘ 5ǳŎƘȅ ƻŦ [ƛǘƘǳŀƴƛŀΩǎ ōŀǘǘƭŜǎ ƛƴ 

the sixteenth century, to the Battle of Kruty in 1918. As discussed in Chapter One, in 

2015, Defender of Ukraine Day was established in Ukraine, symbolically linking585 

present-day Ukrainian soldiers to the Cossack era and the Ukrainian Insurgent Army 

(UPA).586 Data collected during my fieldwork in the Poltava oblast indicates that when 

ordinary people are narrating the historical meaning of the Russia-Ukraine conflict in 

commemorative objects, they use the Cossack era as their main point of reference. 

However, there are some instances when they link to other historical periods. This can 

be seen in a planned memorial in Reshetylivka and a memorial in Opishnia (Figure 28). 

 

In 2018, a group of activists in Reshetylivka decided to initiate the construction of a 

memorial587 to the Ukrainian heroes who died in the Ukrainian War of Independence 

(1917-1921). During the organisational meeting and also during a public discussion 

with the local residents on Facebook, it was decided to build a memorial not to one 

ŜǾŜƴǘΣ ōǳǘ ǘƻ άŀƭƭ ŦƛƎƘǘŜǊǎ ŦƻǊ ¦ƪǊŀƛƴŜέΣ ǿƘƛŎƘ ǿƻǳƭŘ ŎƻǾŜǊ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ²ŀǊ ƻŦ 

Independence, the Heavenly Hundred, the Russia-Ukraine War,588 ŀƴŘ άŀƭƭ ƻǘƘŜǊ ƘŜǊƻŜǎ 

 
585 [ƛǳōŀǊŜǘǎΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅ ƛƴ ¦ƪǊŀƛƴŜ ƛƴ нлмпΩΣ ǇΦ нлрΦ 
586 October 14 is traditionally seen as the day of the Ukrainian Cossacks; the Ukrainian Insurgent Army 
chose this day as the official day of their establishment, trying to link themselves to the Cossacks.  
587 The original idea was to commemorate Yurii Horlis-Horskyi, a military leader of the Ukrainian 
People's Republic (UNR, 1917-1921) who was born in the Poltava oblast; later it developed into a wider 
project.  
588 A term used during the discussion, referring to the Russia-Ukraine conflict (2014-ongoing). 
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who have dƛŜŘ ŦƻǊ ¦ƪǊŀƛƴŜΦέ589 As part of the public discussion on Facebook, local 

residents suggested design ideas for the memorial. One design included an artwork 

showing a modern-day Ukrainian soldier, solemnly looking at a grave. Behind the 

soldier, there are three ghost-like figures: a Cossack, a Kyivan Rus' soldier, and a UPA 

soldier (Figure 27). The artwork was devised by the Ukrainian artist Oleksiy 

Bondarenko and was also used in a commemorative project in Kherson.590 This project 

in Reshetylivka is still in progress and its design is still being discussed. This case 

demonstrates that ordinary people have created a historical narrative that links several 

ƘƛǎǘƻǊƛŎŀƭ ǇŜǊƛƻŘǎ ƛƴǘƻ ƻƴŜ Ŏƻƴǘƛƴǳƻǳǎ ǎǘƻǊȅ ƻŦ ¦ƪǊŀƛƴŜΩǎ ǎǘǊǳƎƎƭŜǎΦ  

 
 Figure 27. Artwork by Oleksiy 

Bondarenko. 
Figure 28. Memorial to the Russia-
Ukraine conflict in Opishnia (2019). 

 

In 2019, a memorial to the soldiers who had died in the Russia-Ukraine conflict was 

unveiled in Opishnia (Figure 28). Designed by ordinary people, both local veterans and 

activists, it consists of a large rectangular structure from which the shape of an armed 

 
589 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ поΦ {ŎƘƻƻƭ ǘŜŀŎƘŜǊ ƛƴ wŜǎƘŜǘȅƭƛǾƪŀΦ hƴƭƛƴŜΣ у 5ŜŎŜƳōŜǊ нлмфΦ 
590 LǾŀƴ !ƴǘȅǇŜƴƪƻΣ Ψ.ŜȊ !ǾǘƻǊǎƪȅƪƘ tǊŀǾ ƛ ±ƻƛƴŀ ¦t!ΩΣ Den, 3 December 2016 
<https://day.kyiv.ua/uk/article/cuspilstvo/bez-avtorskyh-prav-i-voyina-upa> [accessed 1 June 2019]. 
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soldier has been hewn. The memorial speaks about the loss of life: small images of 

white birds on the upper left are used to symbolise liŦŜ ŀƴŘ ŘŜŀǘƘΣ ŀƴŘ ǘƘŜ ǎƻƭŘƛŜǊΩǎ 

cut-ƻǳǘ ǎƘŀǇŜ ǎƘƻǿǎ ǘƘŀǘ ǘƘŜ ƪƛƭƭŜŘ ŦƛƎƘǘŜǊǎ ŀǊŜ ƴƻǿ άƳƛǎǎƛƴƎ ƛƴ ƻǳǊ ƭƛǾŜǎέΦ591 The stone 

structure has two equally sized parts: the left side is made of red granite, and the right 

side of black granite. Together, unmistakably, they look like a red-and-black flag. Such 

flags are currently associated with the Right Setͫor Party and the Ukrainian Insurgent 

Army (UPA). When asked about the symbolism of these colours, the main initiator, a 

ǿƻƳŀƴ ƛƴ ƘŜǊ плǎΣ ƭƛƳƛǘŜŘ ƘŜǊ ŀƴǎǿŜǊ ǘƻ άǘƘƛǎ ƛǎ ŀ ǎȅƳōƻƭ ƻŦ ǘƘŜ ŘŜŦŜƴŘŜǊǎ ƻŦ ¦ƪǊŀƛƴŜΦέ 

The use of red-and-black flags in the Poltava oblast demands careful examination. 

While the UPA symbols are commonly found in Western Ukraine, in Central Ukraine 

people are significantly less comfortable with their use. When analysing the geopolitics 

ƻŦ Ƙƻǿ ǘƘŜ ¦t! ƛǎ ǊŜƳŜƳōŜǊŜŘ ƛƴ ¦ƪǊŀƛƴŜΣ {ŜǊƘƛƛ tƭƻƪƘƛƛ ƴƻǘŜǎ ά¢ƘŜ /ŜƴǘŜǊ ώ/ŜƴǘǊŀƭ 

Ukraine], which had no direct exposure to living memory of the UPA, has been slow to 

accept the relevant historical mythology as paǊǘ ƻŦ ƛǘǎ ƻǿƴ ƴŀǊǊŀǘƛǾŜΦέ592 For example, 

for several years the residents of Poltava have had heated debates on the 

unauthorised use of a red-and-black flag on the monument to the Battle of Poltava.593 

In 2019, the oblast councillors voted against the proposition to use a red-and-black flag 

in official commemorative events,594 and when the local authorities of Novi Sanzhary 

decided to use this flag for official commemorations of the Euromaidan, the media 

ǇǊŜǎŜƴǘŜŘ ƛǘ ŀǎ ŀ ΨŦƛǊǎǘ ƻŦ ƛǘǎ ƪƛƴŘΩ ŀƴŘ ŀƴ ǳƴǳǎǳŀƭ ǇƘŜnomenon.595 When explaining 

their decision, the Novi Sanzhary authorities said a red-and-ōƭŀŎƪ ŦƭŀƎ ƛǎ άŀ ǎȅƳōƻƭ ǘƘŀǘ 

ƛƴŘŜǇŜƴŘŜƴŎŜ ƛǎ ōƻǊƴ ǘƘǊƻǳƎƘ ǎǘǊǳƎƎƭŜΣέ ǿƘƛŎƘ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ 

provided by the memory actors in Opishnia and Reshetylivka. 

 

 
591 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нрΦ !ŎǘƛǾƛǎǘ ƛƴ hǇƛǎƘƴƛŀΦ hǇƛǎƘƴƛŀΣ у !ǳƎǳǎǘ нлмф. 
592 tƭƻƪƘƛƛΣ ΨDƻƻŘōȅŜ [ŜƴƛƴΩΦ 
593 ΨbŜ ½ƴƛƳŀǘȅΥ ¦ tƻƭǘŀǾƛ ¢ǊȅǾŀƛǳǘ {ǳǇŜǊŜŎƘƪȅ bŀǾƪƻƭƻ tǊŀǇƻǊƛǾ bŀ aƻƴǳƳŜƴǘƛ {ƭŀǾȅΩΣ Depo Poltava, 11 
June 2019 <https://poltava.depo.ua/ukr/poltava/ne-znimati-u-poltavi-trivayut-superechki-navkolo-
praporiv-na-monumenti-slavi-20190611977598> [accessed 5 November 2019]. 
594 ΨtƻƭǘŀǾŀ ς Chervono-Chorna, Oblast ς Ni. Deputaty Proholosuvaly Proty Vykorystannia Prapora 
.ƻǊƻǘōȅΩΣ Zmist, 12 July 2018 <https://zmist.pl.ua/news/poltava-chervono-chorna-oblast-ni-deputati-
progolosuvali-proti-vikoristannya-prapora-borotbi> [accessed 5 November 2019]. 
595 ΨtŜǊǎƘƛ Ǿ hōƭŀǎǘƛΥ bƻǾƛ {ŀƴȊƘŀǊȅ ±ȅǾƛǎȅƭȅ /ƘŜǊǾƻƴƻ-/ƘƻǊƴȅƛ {ǘƛŀƘ bŀ tƻǎǘƛƛƴƛƛ hǎƴƻǾƛΩΣ Novi Sanzhary 
Village Council, 24 August 2018 <https://www.novsan-rada.gov.ua/news/995/> [accessed 5 November 
2019]. 
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Andrii Portnov596 and Serhy Yekelchyk597 note that during the Euromaidan the symbol 

of UPA underwent a process of transformation and acquired a new set of meanings. 

!ŎŎƻǊŘƛƴƎ ǘƻ tƻǊǘƴƻǾΣ ǘǿƻ ŦŀŎǘƻǊǎ ǇƭŀȅŜŘ ŀ ǊƻƭŜ ƛƴ ǘƘƛǎΥ ¦ƪǊŀƛƴƛŀƴǎΩ ǊŜƧŜŎǘƛƻƴ ƻŦ ōŜƛƴƎ 

ǇƻǊǘǊŀȅŜŘ ōȅ wǳǎǎƛŀ ŀǎ ΨŦŀǎŎƛǎǘǎΩ ŀƴŘ ΨōŀƴŘŜǊƻǾƛǘŜǎΩΣ ŀƴŘ ŀ ƭŀŎƪ ƻŦ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǘƘŜ 

activity of the UPA.598 ̧ ŜƪŜƭŎƘȅƪ ŜȄǇƭŀƛƴǎ ǘƘŀǘ άƛƴ ǘƘŜ ŎƻǳǊǎŜ ƻŦ ǘƘŜ 9ǳǊƻaŀƛŘŀƴ 

Revolution, the image of Bandera acquired new meaning as a symbol of resistance to 

the corrupt, Russian-sponsored regime, quite apaǊǘ ŦǊƻƳ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ .ŀƴŘŜǊŀΩǎ ǊƻƭŜ 

as a purveyor of exclusivist ethno-ƴŀǘƛƻƴŀƭƛǎƳΦέ599 After the Euromaidan, when the 

Right Sector formed frontline military units, the use of a red-and-black flag as a symbol 

of resistance became even stronger. The analysed cases in Opishnia and Reshetylivka 

demonstrate that when linking the current conflict to different Ukrainian historical 

periods, ordinary people tend to use historical references that are more commonly 

acceptable in Central Ukraine, but they have also started to introduce the memory of 

the UPA as a symbol of resistance. 

 

4.4. Conclusion 

 

This chapter demonstrates that when commemorating the Euromaidan protests and 

the Russia-Ukraine conflict, ordinary people in the Poltava oblast commonly produce 

narratives of grief and trauma. Nevertheless, the visual language used to deliver these 

narratives is not uniform: depending on the case, the visual language of mourning 

often includes either inscriptions about loss of life or about religious symbols indicating 

ŀ ƘƻǇŜ ŦƻǊ DƻŘΩǎ ƘŜƭǇΣ ƻǊ ōƻǘƘΦ CǳǊǘƘŜǊƳƻǊŜΣ Ƴƻǎǘ ƻŦ ǘƘŜ ƻōƧŜŎǘǎ ŀƴŀƭȅǎŜŘ ŀǊŜ ƘƛƎƘƭȅ 

personalised, an effect achieved through the use of detailed portraits, photographs 

and messages, all of which encourage the audience to think about the commemorated 

persons as individuals with different character traits and interests. Simultaneously, the 

same visual language used to narrate grief and trauma can deliver other narratives. 

This highlights the multi-layered nature of certain visual elements. As this chapter has 

shown, messages of mourning are also an integral part of narrating sacrifice in the 

 
596 tƻǊǘƴƻǾΣ Ψ.ŀƴŘŜǊŀ aȅǘƘƻƭƻƎƛŜǎΩΦ 
597 Yekelchyk, The Conflict in Ukraine, p. 107. 
598 tƻǊǘƴƻǾΣ Ψ.ŀƴŘŜǊŀ aȅǘƘƻƭƻƎƛŜǎΩΦ 
599 Yekelchyk, The Conflict in Ukraine, p. 107. 
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name of the nation and the need to recognise the memory of the dead. Specifically, 

narratives of sacrifice and the need for this to be acknowledged are created through 

combining various elements including military images, such as uniforms and insignia, 

and national images, flags and symbols, with certain strategic solutions, such as a 

public location, an eye-level positioning, and visual elements that aid engagement. 

 

This chapter shows that ordinary people in the Poltava oblast often narrate the 

Euromaidan protests and the Russia-Ukraine conflict as righteous, noble struggles. 

These narratives are devised using religious images and inscriptions that testify to 

DƻŘΩǎ ǎǳǇǇƻǊǘ ŦƻǊ ǘƘŜƛǊ ŀŎǘƛǾƛǘȅ ŀǎ ǿŜƭƭ ŀǎ ǎǿƻǊŘǎ ǿƘƛŎƘ ǎȅƳōƻƭƛǎŜ ŎƘƛǾŀƭǊƻǳǎ ŀƴŘ 

valiant combat. Furthermore, the analysed cases demonstrate that ordinary people 

seek to construct meaning from the commemorated violent events. As part of this 

ǇǊƻŎŜǎǎΣ ǘƘŜȅ ŎƻƳƳƻƴƭȅ ǳǎŜ ǊŜŦŜǊŜƴŎŜǎ ǘƻ ƻǘƘŜǊ ǇŜǊƛƻŘǎ ƻŦ ¦ƪǊŀƛƴŜΩǎ ƘƛǎǘƻǊȅΣ 

especially the Cossack era and, in some cases, also that of the UPA. Consequently, the 

meaning of the contemporary conflicts is derived from placing them into a plotline of 

¦ƪǊŀƛƴŜΩǎ ŎŜƴǘǳǊƛŜǎ-long struggle for sovereignty and self-determination. This also 

indicates a regional character of commemoration: Central Ukraine in general, and the 

Poltava oblast in particular, has a strong memory of the Cossack past. For ordinary 

people, it now serves as a rich reserve of symbols utilised to narrate the present-day 

violent events. The regional character of commemoration is also observed in the use of 

references to the UPA. Its symbols are not widely present in the oblast, however, in 

some instances, ordinary people use a transformed version of the UPA symbol (seen as 

άŘŜŦŜƴŘŜǊǎ ƻŦ ¦ƪǊŀƛƴŜέύ ǘƻ ƴŀǊǊŀǘŜ the struggle of the Ukrainian soldiers in Eastern 

Ukraine.  

 

The visual language used for commemoration of the Euromaidan and the Russia-

Ukraine conflict has not yet taken a definite form. Ordinary people are still 

contemplating the most appropriate way to commemorate these two events, and their 

choice of design usually depends on the specific narrative they want to bring to the 

fore. Crucially, although the majority of academic works on war commemoration 

expects ordinary people to predominantly narrate their grief and trauma, this chapter 

demonstrates that the narratives created by ordinary people are not limited to the 
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need to mourn the loss of life. Instead, ordinary people carry out a nation-building 

activity by adding the Euromaidan protests and the Russia-Ukraine conflict to a plotline 

ƻŦ ¦ƪǊŀƛƴŜΩǎ ŎŜƴǘǳǊƛŜǎ-long history and by presenting these two events as formative for 

the Ukrainian nation.  

 

Chapters Two and Three discussed what kind of commemorative activity the ordinary 

people in the Poltava oblast carry out and how they do this, including their interaction 

with the authorities, the use of resources, utilisation of the available state 

mechanisms, and the narration of the commemorated events through visual language. 

The analysed commemorative activity has been carried out in a very particular socio-

political context: namely, in the aftermath of a revolutionary event and at the time of 

an ongoing armed conflict. Chapter Five will examine how the factors associated with 

this socio-political context impact the commemorative activity of ordinary people. 
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Chapter Five 

The aftermath of the Euromaidan and the ongoing violent conflict: impact on the 

commemorative activity of ordinary people 

 

5.1. Introduction 

 

The commemorative activity of ordinary people analysed in this thesis is one of a range 

of important social and political changes that have taken place in Ukraine in the wake 

of the aftermath of the revolutionary Euromaidan protests and the current Russia-

Ukraine conflict in Eastern Ukraine. This context poses certain challenges. Ukrainian 

ǎƻŎƛŜǘȅΩǎ ǊŜŀŎǘƛƻƴ ǘƻ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ǿŀǎΣ ŀƴŘ ǎǘƛƭƭ ƛǎΣ ƘŜŀǾƛƭȅ ƛƴŦƭǳŜƴŎŜŘ ōȅ ǘƘŜ wǳǎǎƛŀƴ 

CŜŘŜǊŀǘƛƻƴΩǎ ŀƴƴŜȄŀǘƛƻƴ ƻŦ /ǊƛƳŜŀ ŀƴŘ ǘƘŜ ǎǳōǎŜǉǳŜƴǘ ǾƛƻƭŜƴǘ ŎƻƴŦƭƛŎǘ ƛƴ 9ŀǎǘŜǊƴ 

Ukraine.600 Euromaidan was not immediately followed by any period of peace and 

consolidation that offered Ukrainians an opportunity to assess the results it had 

achieved, such as the ousting of President Yanukovych and a change in power, nor 

were conditions right for them to work towards reforming the country according to the 

aspirations of the protesters. The violent conflict continues, and currently, there is 

little understanding of how and when it will end. Accordingly, when analysing how 

ordinary people commemorate these events it is crucial to consider the influence of 

socio-political factors. This chapter aims to answer the following research question: 

How do factors associated with the aftermath of the Euromaidan revolution and the 

ongoing Russia-Ukraine conflict impact on the commemorative activity of ordinary 

people in the Poltava oblast? 

 

When examining the commemoration of revolutions, existing academic literature 

discusses two key aspects. First, scholars discuss how the memory of a revolution can 

be instrumentalised by ruling elites to legitimise their power, including through the 

construction of monuments.601 Second, academic literature examines how social 

 
600 hƭƎŀ .ǳǊƭȅǳƪΣ bŀǘŀƭƛŀ {ƘŀǇƻǾŀƭƻǾŀΣ ŀƴŘ YŀǘŜǊȅƴŀ ½ŀǊŜƳōƻΣ ΨLƴǘǊƻŘǳŎǘƛƻƴ ǘƻ ǘƘŜ {ǇŜŎƛŀƭ LǎǎǳŜΥ /ƛǾƛƭ 
{ƻŎƛŜǘȅ ƛƴ ¦ƪǊŀƛƴŜΥ .ǳƛƭŘƛƴƎ ƻƴ 9ǳǊƻƳŀƛŘŀƴ [ŜƎŀŎȅΩΣ Kyiv-Mohyla Law and Politics Journal, 3, 2017, 1ς22. 
601 Thomas Benjamin, [ŀ wŜǾƻƭǳŎƛƽƴΥ aŜȄƛŎƻΩǎ DǊŜŀǘ wŜǾƻƭǳǘƛƻƴ ŀǎ aŜƳƻǊȅΣ aȅǘƘΣ ŀƴŘ Iƛǎǘory 
ό¦ƴƛǾŜǊǎƛǘȅ ƻŦ ¢ŜȄŀǎ tǊŜǎǎΣ нлллύΤ aŀǘǘƘŜǿ /ǊƛǇǇŜƴΣ Ψ/ƻƴǘƻǳǊǎ ƻŦ /ŀƛǊƻ wŜǾƻƭǘΥ {ǘǊŜŜǘ {ŜƳƛƻƭƻƎȅΣ ±ŀƭǳŜǎ 
ŀƴŘ tƻƭƛǘƛŎŀƭ !ŦŦƻǊŘŀƴŎŜǎΩΣ Topoi, 40, 2021, 451ςслΤ LƎƻǊ ¢ƻǊōŀƪƻǾΣ Ψ/ŜƭŜōǊŀǘƛƴƎ wŜŘ hŎǘƻōŜǊΥ ! {ǘƻǊȅ ƻŦ 
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memory actors remember revolutionary events, including a significant time after the 

events have happened.602 However, existing research rarely discusses how ordinary 

people construct monuments that memorialise revolutions, even though such cases 

have been observed.603 Furthermore, although some literature documents that the 

aftermath of a revolution shapes how social memory actors choose to commemorate 

it, the issue remains under-researched.604 This chapter aims to analyse the process of 

interpretation and commemoration of the Euromaidan revolution immediately after its 

end and to understand which socio-political factors impacted on the commemorative 

activity of ordinary people during the first post-revolutionary years. 

 

When exploring the memory of violent conflicts, academic literature predominantly 

examines the commemoration that has taken place after the end of a violent conflict, 

when it is possible to establish which side won or lost, or at least to assess the general 

outcome of a conflict. In such cases, it is common for both state and non-state 

ƳŜƳƻǊȅ ŀŎǘƻǊǎ ǘƻ ǊŜŦƭŜŎǘ ƻƴΣ ŀƴŘ ƴŀǊǊŀǘŜ ŀ ŎƻƴŦƭƛŎǘΩǎ ƻǳǘŎƻƳŜ ǘƘǊough the 

construction of war memorials.605 This, however, raises the question of how a violent 

conflict can be commemorated if it is still ongoing, and its outcome is difficult to 

predict. This topic is under-researched, and the existing literature tends to suggest 

points for consideration rather than providing detailed analyses. For example, Alex 

YƛƴƎ ƴƻǘŜǎ ǘƘŀǘ ŘǳǊƛƴƎ ŀ ŎƻƴŦƭƛŎǘΣ ƻŦŦƛŎƛŀƭ ŎƻƳƳŜƳƻǊŀǘƛƻƴ ƻŦ ǘƘŜ ŘŜŀŘ Ƴŀȅ ōŜ ǳǎŜŘ άǘƻ 

keep up home-front morale and to focus attention on servicemen at the front in a 

 
the Ten Anniversaries of the Russian Revolution, 1927ςнлмтΩΣ Scando-Slavica, 64.1 (2018); Nartsiss 
{ƘǳƪǳǊŀƭƛŜǾŀΣ ΨhŦŦƛŎƛŀƭ aŜƳƻǊȅ ŀƴŘ [ŜƎƛǘƛƳƛȊŀǘƛƻƴ ƛƴ YȅǊƎȅȊǎǘŀƴΦ ¢ƘŜ wŜǾƻƭǳǘƛƻƴŀǊȅ tŀǎǘ ƛƴ ǘƘŜ tǳōƭƛŎ 
{ǘŀǘŜƳŜƴǘǎ ƻŦ tǊŜǎƛŘŜƴǘ YǳǊƳŀƴōŜƪ .ŀƪƛȅŜǾ ŀŦǘŜǊ нллрΩΣ ƛƴ Beyond Transition? Memory and Identity 
Narratives in Eastern and Central Europe, ed. by Barbara Törnquist-Plewa, Niklas Bernsand, and 
Eleonora Narvselius (The Centre for European Studies at Lund University, 2015), pp. 131ς48. 
602 /ƻƴƻǊ hΩ5ǿȅŜǊΣ ΨwŜƳŜƳōŜǊƛƴƎΣ bƻǘ /ƻƳƳŜƳƻǊŀǘƛƴƎΣ мфуфΥ ¢ƘŜ ¢ǿŜƴǘȅ-Year Anniversary of the 
Velvet Revolution in ǘƘŜ /ȊŜŎƘ wŜǇǳōƭƛŎΩΣ ƛƴ Twenty Years After Communism: The Politics of Memory and 
Commemoration, ed. by Jan Kubik and Michael Bernhard (Oxford University Press, 2014), pp. 171ς212; 
{ǳǎŀƴƴŀ ¢ǊƴƪŀΣ Ψ²ƘŜƴ ǘƘŜ ²ƻǊƭŘ ²Ŝƴǘ /ƻƭƻǊΥ 9ƳƻǘƛƻƴǎΣ {ŜƴǎŜǎ ŀƴŘ {ǇŀŎŜǎ ƛƴ /ontemporary Accounts 
ƻŦ ǘƘŜ /ȊŜŎƘƻǎƭƻǾŀƪ ±ŜƭǾŜǘ wŜǾƻƭǳǘƛƻƴΩΣ Elsevier, Emotion, Space and Society, 5, 2012, 45ς51. 
603 ²ΦWΦ¢Φ aƛǘŎƘŜƭƭΣ ΨLƳŀƎŜΣ {ǇŀŎŜΣ wŜǾƻƭǳǘƛƻƴΥ ¢ƘŜ !Ǌǘǎ ƻŦ hŎŎǳǇŀǘƛƻƴΩΣ Critical Inquiry, 39, 2012, 8ς32 (p. 
мфύΤ 9ƭƛȊŀōŜǘƘ .ǳŎƪƴŜǊ ŀƴŘ [ƛƴŀ YƘŀǘƛōΣ Ψ¢ƘŜ aŀǊǘȅǊǎΩ wŜǾƻƭǳǘƛƻƴǎΥ ¢ƘŜ wƻƭŜ ƻŦ aŀǊǘȅǊǎ ƛƴ ǘƘŜ !Ǌŀō 
{ǇǊƛƴƎΩΣ British Journal of Middle Eastern Studies, 41.4 (2014), 368ς84 (p. 383). 
604 hΩ5ǿȅŜǊΣ ΨwŜƳŜƳōŜǊƛƴƎΣ bƻǘ /ƻƳƳŜƳƻǊŀǘƛƴƎΣ мфуфΩΤ aƻƴŀ !ōŀȊŀΣ Ψ²ŀƭƭǎΣ {ŜƎǊŜƎŀǘƛƴƎ 5ƻǿƴǘƻǿƴ 
/ŀƛǊƻ ŀƴŘ ǘƘŜ aƻƘŀƳƳŜŘ aŀƘƳǳŘ {ǘǊŜŜǘ DǊŀŦŦƛǘƛΩΣ Theory, Culture & Society, 30(1), 2013, 122ς39. 
605 !ǎƘǇƭŀƴǘΣ 5ŀǿǎƻƴΣ ŀƴŘ wƻǇŜǊΣ Ψ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ ²ŀǊ aŜƳƻǊȅΩΣ ǇΦ нссΤ 5ŀƴƛƭƻǾŀΣ The Politics of War 
CommemorationΣ ǇΦ тΤ aǸƭƭŜǊΣ ΨLƴǘǊƻŘǳŎǘƛƻƴΩΣ ǇΦ пΤ ²ŀƎƴŜǊ-tŀŎƛŦƛŎƛ ŀƴŘ {ŎƘǿŀǊǘȊΣ Ψ¢ƘŜ ±ƛŜǘƴŀƳ ±ŜǘŜǊŀƴǎ 
aŜƳƻǊƛŀƭΩΣ ǇΦ отсΦ 
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ǇŜǊǎƻƴŀƭ ǿŀȅΦέ606 [ƛƪŜǿƛǎŜΣ ±ŀƳƛƪΦ 5Φ ±ƻƭƪŀƴΩǎ ŀƴŀƭȅǎƛǎ ƻŦ ƳŜƳƻǊƛŀƭǎ ǘƻ ǘƘŜ DŜƻǊƎƛŀƴς

Ossetian conflict demonstrates that memorials to an ongoing conflict can be used to 

ǎƘƻǿ ƻƴŜ ǇŀǊǘȅ ŀǎ ǘƘŜ ǾƛŎǘƛƳΣ ŀƴŘ ǘƻ ǊŜƛƴŦƻǊŎŜ ǘƘŜ ƻǘƘŜǊ ǇŀǊǘȅΩǎ ƛƳŀƎŜ ŀǎ ǘƘŜ ŜƴŜƳȅΣ607 

which according to Volkan can motivate the party depicted as victims to continue 

fighting.608 The commemorative activity of ordinary people, as non-state memory 

actors, during an ongoing violent conflict has been even less researched, and this 

chapter will seek to address the gap. 

 

To support my analysis of socio-ǇƻƭƛǘƛŎŀƭ ƛƴŦƭǳŜƴŎŜǎ ƻƴ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ 

commemorative activityΣ L ǿƛƭƭ ǊŜŦŜǊ ǘƻ Wŀȅ ²ƛƴǘŜǊΩǎ609 discussion of the limits of human 

ŀƎŜƴŎȅΤ ǘƻ ŀƴŀƭȅǎŜ Ƙƻǿ ǘƘŜ ŎƻƴŦƭƛŎǘ ŀŦŦŜŎǘǎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ǇŜrception of the future 

and their understanding of the need to preserve their memories, I will refer to 

wŜƛƴƘŀǊǘ YƻǎŜƭƭŜŎƪΩǎ ŎƻƴŎŜǇǘǳŀƭƛǎŀǘƛƻƴ ƻŦ ƘƛǎǘƻǊƛŎŀƭ ǘƛƳŜǎΦ !ŎŎƻǊŘƛƴƎ ǘƻ YƻǎŜƭƭŜŎƪΣ 

ƛƴǾŜǎǘƛƎŀǘƛƻƴ ƻŦ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǘƘŜ Ǉŀǎǘ ŀƴŘ ǘƘŜƛǊ ŎƻƴǎŜǉǳŜƴt expectations 

regarding the future enables a better understanding of their actions in the present.610 

Similarly, it is important to discuss commemorative work as a struggle against 

forgetting, as conceptualised by Iwona Irwin-Zarecka.611 Finally, to underpin my 

analyses, I will refer to the findings of Alex King, who notes that the political 

circumstances of different societies is an important factor behind the emergence of 

different commemorative practices.612 Lƴ ¦ƪǊŀƛƴŜΩǎ ŎŀǎŜΣ ƛǘ ƛǎ ŜǎǎŜƴǘƛŀƭ ǘƻ ǘŀƪŜ ƛƴǘƻ 

account the socio-political factors associated with the post-Euromaidan period and the 

ongoing armed conflict in the country. 

 

This chapter analyses eleven commemorative projects. The first part of the chapter 

explores three key issues associated with the commemoration of the Heavenly 

Hundred: the limits of agency in the context of the post-revolution and conflict-

 
606 King, Memorials of the Great War, p. 60. 
607 ±ŀƳƛƪ 5Φ ±ƻƭƪŀƴΣ Ψ²Ƙŀǘ {ƻƳŜ aƻƴǳƳŜƴǘǎ ¢Ŝƭƭ ¦ǎ !ōƻǳǘ aƻǳǊƴƛƴƎ ŀƴŘ CƻǊƎƛǾŜƴŜǎǎΩΣ ƛƴ Taking 
Wrongs Seriously: Apologies and Reconciliation, ed. by Elazar Barkan and Alexander Karn (Stanford 
University Press, 2006), pp. 115ς31 (p. 127). 
608 ±ƻƭƪŀƴΣ Ψ²Ƙŀǘ {ƻƳŜ aƻƴǳƳŜƴǘǎ ¢Ŝƭƭ ¦ǎΩΣ ǇΦ мнтΦ 
609 ²ƛƴǘŜǊΣ ΨCƻǊƳǎ ƻŦ YƛƴǎƘƛǇ ŀƴŘ wŜƳŜƳōǊŀƴŎŜΩΤ ²ƛƴǘŜǊΣ Remembering War. 
610 Koselleck, The Practice of Conceptual History, p. 127. 
611 Irwin-Zarecka, Frames of Remembrance. 
612 King, Memorials of the Great War, p. 8. 
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affected society, the instrumentalisation of memory by local authorities, and the 

gradual steps taken towards developing engaging state mechanisms. The second part 

of the chapter examines three key issues associated with the commemoration of the 

Russia-Ukraine conflict: ǘƘŜ ŎƻƴǘƛƴǳŜŘ ƘǳƳŀƴ ƭƻǎǎŜǎΣ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ǇŜǊŎŜǇǘƛƻƴ ƻŦ 

the future that is grounded in their present-day experiences, and ordiƴŀǊȅ ǇŜƻǇƭŜΩǎ 

desire to ensure that their memories are recognised in the present and preserved for 

future generations. It is important to stress that the impacting factors associated with 

post-Euromaidan and the ongoing Russia-Ukraine conflict are closely linked as they 

occurred during the same period. Conceptually, post-Euromaidan and the Russia-

Ukraine conflict are two distinctive settings. However, it is also important to point out 

that commemoration of both these events is shaped by the ongoing conflict in 

Ukraine.  

 

5.2. Commemorating the Euromaidan revolution  

 

5.2.1. The limits of human agency 

  

As discussed in Chapter One, on the state level the Euromaidan has become a new 

ΨŦƻǳƴŘŀǘƛƻƴ ƳȅǘƘΩ ŦƻǊ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ǎǘŀǘŜΦ IƻǿŜǾŜǊΣ ƛƴ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘΣ ǿƘƛŎƘ Ƙŀǎ ŀ 

population of 1.4 million people, only thirteen completed memorials commemorate 

the Euromaidan. Those constructed with the involvement of ordinary people were 

built within the first two years the protests of 2013-2014 (Table 1, an excerpt from 

Appendix 2). They include both permanent and temporary objects. Similar objects 

were created in Kyiv and across Ukraine.613 As Table 1 demonstrates, since 2016, the 

involvement of ordinary people in the construction of commemorative objects to the 

Euromaidan has dropped, and some of the already initiated construction projects risk 

being frozen or forgotten (as discussed in Chapter Three). It is crucial to examine the 

factors that have contributed to the reduced involvement of some ordinary people. 

 
613 Polityka i Pamiat. Dnipro - Zaporizhia - Odesa - Kharkiv. Vid 1990h Do Siohodni, ed. by Oleksandra 
Gaidai, Iryna Sklokina, and Georgiy Kasianov (Lviv: Shumylovych, 2018), p. 136; Catherine Wanner, 
Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴ ŀƴŘ ǘƘŜ bŜǿ CǊƻƴǘƛŜǊǎ ƻŦ ²ŀǊ ƛƴ ¦ƪǊŀƛƴŜΩΣ Slavic Review, 78.2 (2019), 328ς35 (p. 330); 
Karpov, Ukrainska Zvytiaha u Symvolakh, p. 206. 
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Where Who initiated and constructed Construction 
year 

Romodan 
(small memorial) 

Ordinary people and authorities (head of the village) 2014 

Velyki Budyshcha 
(small memorial) 

Ordinary people (local entrepreneurs) 2014 

Poltava (former Lenin 
pedestal) 

Ordinary people (Euromaidan protesters) 2014 

Poltava 
(temporary stand) 

Ordinary people (Euromaidan protesters) 2014 

Pyriatyn 
(temporary stand) 

Ordinary people and authorities 2014  

Kremenchuk 
(temporary stand) 

Ordinary people and authorities 2015 

Novi Sanzhary 
(memorial) 

Authorities (head of the Novi Sanzhary village 
council) 

2015 

Lokhvytsia 
(small memorial) 

Authorities (city mayor) 2015 

Velyka Bahachka 
(small memorial) 

Political party (Samopomich) 2016 

Hradyzk 
(temporary stand) 

Ordinary people, supported by the authorities  2016 

Dykanka 
(small memorial) 

Political party (Batkivshchyna), supported by the 
authorities  

2016 

Hadiach 
(memorial) 

Authorities constructed in a top-down manner 
(ordinary people initiated in 2014) 

2017 

Pyriatyn 
(memorial) 

Authorities (head of the Pyriatyn District State 
Administration) 

2018 

Slobodo-Petrivka 
(memorial) 

Authorities initiated a design competition in 2019; 
the winning design was selected in 2020  

Not yet 
constructed 

Kremenchuk  Authorities initiated a design competition in 2016. 
The competition is still ongoing 

Not yet 
constructed  

Poltava  Authorities initiated a design competition in 2014. 
The winner was selected in 2016 

Not yet 
constructed 

Table 1. Commemorative objects to the Euromaidan in the Poltava oblast 

 

The Euromaidan protests ended on 22 February 2014. In March 2014, Russia annexed 

Crimea. The unrest in Eastern Ukraine started in early April 2014, followed by the 

initiation of the Anti-Terrorist Operation (ATO) by Ukraine on 15 April 2014.614 Within a 

short period, many former Euromaidan protesters formed groups to help the internally 

displaced persons (IDPs) arriving from Crimea and Eastern Ukraine, to collect and 

deliver supplies to the front line, and later to help the veterans and the families of 

 
614 Ψ¦ƪǊŀƛƴŜ {ŀȅǎ 5ƻƴŜǘǎƪ άŀƴǘƛ-¢ŜǊǊƻǊ hǇŜǊŀǘƛƻƴέ ǳƴŘŜǊ ²ŀȅΩΣ BBC News, 15 April 2014 
<https://www.bbc.co.uk/news/av/world-europe-27031318> [accessed 20 August 2021]. 
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soldiers killed. In Poltava, such groups of activists include Krym SOS, Hromada 

Poltavshchyny, and the Battalion of Unindifferent. It is crucial to take all these events 

into account when analysing the efforts of ordinary people to commemorate the 

Euromaidan. The need to multitask in the context of a violent conflict and the overall 

ŜȄƘŀǳǎǘƛƻƴ ǘƘŀǘ ǊŜǎǳƭǘǎ ŦǊƻƳ ǘƘƛǎ ǇǊƻŦƻǳƴŘƭȅ ŀŦŦŜŎǘ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ 

activity.   

 

The new activities carried out by ordinary people in response to the outbreak of 

violent conflict in Eastern Ukraine required time, effort and, in most cases, money. As 

the conflict in Eastern Ukraine continued, many started to feel the pressure of their 

voluntary work, resulting from emotional strain combined with running out of personal 

funds.615 The emotional strain was felt after several months of intense protest in Kyiv 

and Poltava followed by the experience of living through radical changes to the 

country, both of which were experienced at the same time as trying to help affected 

civilians as well as dealing with the loss of friends who had died in the Russia-Ukraine 

conflict. In addition to those protesters who almost overnight turned into conflict 

response teams (operating in the Poltava oblast), many went to fight against the 

Russian and pro-Russian forces in Eastern Ukraine.616 Thus, many ordinary people who 

at the end of the Euromaidan wanted to commemorate it soon became involved in a 

range of intense conflict-related activities. Two cases will now be analysed in more 

detail: a commemorative stand to the Heavenly Hundred in Poltava, and the former 

Lenin monument in Poltava converted into a temporary Heavenly Hundred memorial 

in Poltava. 

 

In Poltava in 2014, a group of activists constructed a temporary memorial stand to the 

Heavenly Hundred on the site of the local Euromaidan protests (the visual language of 

this object is analysed in Chapter Four). One of its creators, a female entrepreneur in 

her 40s, shared in an interview that she and her friends were driven by the need to 

ǇǊƻŎŜǎǎ ǘƘŜƛǊ ƳŜƳƻǊƛŜǎ ƻŦ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴ ǇǊƻǘŜǎǘǎΥ άLǘ ώǘƘŜ ǎǘŀƴŘϐ ǎƘƻǿǎ ŜǾŜǊȅǘƘƛƴƎ 

 
615 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ 
Interview 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019. 
616 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ сΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нс Wǳƭȅ нлмуΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ ±ŜǘŜǊŀƴ ƛƴ 
Novi Sanzhary. Poltava, 7 August 2019. 
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that we endured, including our day-and-night duties [on the Maidan] in Kyiv, and the 

ǎƘƻƻǘƛƴƎǎ ōƻǘƘ ƛƴ YȅƛǾ ŀƴŘ tƻƭǘŀǾŀΦέ617 According to this interviewee, these emotions 

were intensified by the split taking place in Ukrainian society, and she felt it was 

important to make people in Poltava think about the events that had taken place 

during the Euromaidan.618 The stand was built as a temporary commemorative object 

in the hope it would soon be replaced by a permanent state-sponsored memorial. 

However, as of 2021, Poltava has no permanent memorials to the Euromaidan. When 

ǘƘŜ tƻƭǘŀǾŀ ŀǳǘƘƻǊƛǘƛŜǎ ƻǊƎŀƴƛǎŜŘ ŀ ŘŜǎƛƎƴ ŎƻƳǇŜǘƛǘƛƻƴ ƛƴ !ǇǊƛƭ нлмпΣ ǘƘŜ ǎǘŀƴŘΩǎ 

creators initially took an active part in the discussions and general meetings. However, 

when this competition turned into a protracted project with an unclear outcome, most 

ƻŦ ǘƘŜ ǎǘŀƴŘΩǎ ŎǊŜŀǘƻǊǎ ǎǘƻǇǇŜŘ ōŜƛƴƎ ƛƴǾƻƭǾŜŘΣ ŀōƻǾŜ ŀƭƭ ōŜŎŀǳǎŜ ǘƘŜȅ ŦŜƭǘ ŀ ƴŜŜŘ ǘƻ 

prioritise activities necessitated by the outbreak of violence in Eastern Ukraine.619 

These activities, such as delivering supplies to the front line and helping the IDPs, were 

time-consuming and demanded a high level of emotional involvement. After the first 

three to four years of the conflict, the interviewee eventually felt that it was time to 

ŦƻŎǳǎ ƻƴ ƘŜǊ ƻǿƴ Ƨƻō ŀƴŘ ƻƴ ŜŀǊƴƛƴƎ ƳƻƴŜȅΥ ά¢ƻ ƘŜƭǇ ƻǘƘŜǊǎ ȅƻǳ ƴŜŜŘ ǘƻ ƘŀǾŜ 

ǎƻƳŜǘƘƛƴƎ ȅƻǳǊǎŜƭŦΦέ620 She added that some of her fellow activists eventually went to 

work abroad while others stayed in Ukraine but focused on their jobs.  

 

Choosing between different issues that arise in a conflict-affected society also plays an 

important role. Another activist in Poltava, a woman in her 20s, shared that as the 

conflict in Eastern Ukraine continued, she had to decide which area to focus on.621 

5ǳǊƛƴƎ ǘƘŜ ŎƻƴŦƭƛŎǘΩǎ ŦƛǊǎǘ ŎƻǳǇƭŜ ƻŦ ȅŜŀǊǎΣ ǎƘŜ ƘŜƭǇŜŘ ǎƻƭŘƛŜǊǎ ŦǊƻƳ ǘƘŜ tƻƭǘŀǾŀ ƻōƭŀǎǘ 

who went to the front line, at the same time as helping IDPs arriving in the Poltava 

oblast from Eastern Ukraine. In addition, she played a key role in turning the pedestal 

of a former Lenin monument into a Heavenly Hundred memorial (Figure 29). The 

pedestal, which in 2014 was decorated with poems and painted images, eventually 

 
617 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
618 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛdan participant in Poltava. Poltava, 20 August 2019. 
619 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ 
LƴǘŜǊǾƛŜǿ опΦ ¢ǿƻ ƳŜƳōŜǊǎ ƻŦ IǊƻƳŀŘŀ tƻƭǘŀǾǎƘŎƘȅƴȅΦ tƻƭǘŀǾŀΣ нм !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 
Euromaidan participant in Poltava. Poltava, 15 August 2018. 
620 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ооΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
621 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΦ 
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started to deteriorate. In 2015 and 2016, she organised events at which artists and 

volunteers re-touched the worn-off elements of the memorial and planted flowers.622 

However, this memorial was conceived as a temporary commemorative object. In her 

opinion, the authorities did not do enough to create a permanent and suitable 

memorial for the Heavenly Hundred in Poltava.623 To emphasise that the city needed 

such a memorial, she decided to stop improving the former Lenin pedestal and let the 

decoration wear off, to send a message to the authorities and the public. However, 

another reason behind her decision was that of having to choose between different 

areas of activity. As large numbers of soldiers from Poltava started to return from the 

front line, many of them faced a range of problems, such as trying to find a job and 

needing medical and psychological rehabilitation. The interviewee felt she had to 

prioritise helping the veterans, meaning she had less time and energy to invest in the 

area of commemoration.624 Similar difficult choices were made by ordinary people in 

other locations of the Poltava oblast (such as in Kremenchuk625 and Hadiach626). 

 
 

Figure 29. The former Lenin monument in Poltava converted into a memorial to the 
Heavenly Hundred newly decorated (left ς in June 2014)  

and degraded (right ς in August 2018). 

 
622 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΦ 
623 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΦ 
624 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мнΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ мр !ǳƎǳǎǘ нлмуΦ 
625 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ мтΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ YǊŜƳŜƴŎƘǳƪΦ YǊŜƳŜƴŎƘǳƪΣ нт !ǳƎǳǎǘ нлмуΦ 
626 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ оΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нп Wǳƭȅ нлмуΦ 
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When analysing such cases, it is helpful to use the concept of άƳŜƳƻǊȅ 

ŎƻƴǎŎƛƻǳǎƴŜǎǎέ627 suggested by Eva-/ƭŀǊƛǘŀ hƴƪŜƴΦ {ƘŜ ŘŜŦƛƴŜǎ ǘƘƛǎ ŀǎ άthe degree to 

ǿƘƛŎƘ ώΧϐ ώǎƻŎƛŀƭ ƳŜƳƻǊȅ ŀŎǘƻǊǎϐ ǇŜǊŎŜƛǾŜ ǘƘŜƳǎŜƭǾŜǎ ŀǎ ŎŀǊǊƛŜǊǎ of a particular 

ƘƛǎǘƻǊƛŎŀƭ ŜȄǇŜǊƛŜƴŎŜ ǘƘŀǘ ƛǎ ŘŜŜƳŜŘ ǊŜƭŜǾŀƴǘ ƛƴ ŀ ōǊƻŀŘŜǊ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘΦέ628 Even 

though in the analysed cases the memory consciousness of ordinary people is strong, 

their commemorative work is obstructed by exogenous factors. Writing aboǳǘ ǘƘŜ άthe 

ƭƛŦŜ ŎȅŎƭŜ ƻŦ ŀƎŜƴŎȅΣέ629 Wŀȅ ²ƛƴǘŜǊ ŜȄǇƭŀƛƴǎ ǘƘŀǘ ŀƎŜƴŎȅ ƛǎ άŀǊŘǳƻǳǎΣέ630 and social 

ŀƎŜƴǘǎ ǳƴŘŜǊǘŀƪŜ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ǿƻǊƪ άŀǘ ǘƘŜ Ŏƻǎǘ ƻŦ ƻǘƘŜǊ ǾŜƴǘǳǊŜǎΤ ǿƘŜƴ ǘƘŜƛǊ 

lives change, and other business calls, the bonds of such agency begin to fray, and 

ǳƴǊŀǾŜƭΦέ631 Factors limiting the agency of ordinary people exist in all societies, not only 

those experiencing a violent conflict. However, significant events like the Euromaidan 

and the Russia-Ukraine conflict bring in extra factors that have an impact on social 

agency: from the financial pressure experienced by the activists in their private lives to 

their physical and emotional exhaustion, to a lack of time and energy. 

 

5.2.2. Steps toward changing the memorial paradigm 

 

One of the factors shaping the commemorative activity of ordinary people post-

Euromaidan is the activity of the local authorities. After ousting President Yanukovych 

in February 2014, Ukraine held a presidential election in May 2014. The newly elected 

President Poroshenko had to appoint key public officials to local and regional 

government agencies. While some existing officials kept their seats, many 

appointments brought new people to power, including new heads of the oblast and 

city state administrations. Another significant change in the ranks of local public 

officials took place in autumn 2015, after the Ukrainian local elections.632 Many 

 
627 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
628 hƴƪŜƴΣ ΨaŜƳƻǊȅ ŀƴŘ 5ŜƳƻŎǊŀǘƛŎ tƭǳǊŀƭƛǎƳΩΣ ǇΦ нунΦ 
629 ²ƛƴǘŜǊΣ ΨCƻǊƳǎ ƻŦ YƛƴǎƘƛǇ ŀƴŘ wŜƳŜƳōǊŀƴŎŜΩΣ ǇΦ плΦ 
630 Winter, Remembering War, p. 140. 
631 ²ƛƴǘŜǊΣ ΨCƻǊƳǎ ƻŦ YƛƴǎƘƛǇ ŀƴŘ wŜƳŜƳōǊŀƴŎŜΩΣ ǇΦ п0. 
632 In October 2014 Ukraine also held a parliamentary election. Although this election was an important 
post-Euromaidan event too, the deputies of the Verkhovna Rada do not have direct power to erect 
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members of the public feel that the people who kept or received top positions in local 

and regional government agencies should appreciate the price protesters paid for the 

changes in the country. As one resident of Pyriatyn stated in 2016 in his petition to 

ŎƻƴǎǘǊǳŎǘ ŀ ƳŜƳƻǊƛŀƭ ǘƻ ǘƘŜ IŜŀǾŜƴƭȅ IǳƴŘǊŜŘΣ άhǳǊ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘƛŜǎ ŀƴŘ ǘƘŜƛǊ 

deputies obtained their posts through the deaths and blood of the heroes 

ώǇǊƻǘŜǎǘŜǊǎϐέΦ633 There were high expectations that the authorities would adhere to the 

values of a democratic, open, and non-corrupt governance which the protesters had 

fought for. In this context, it is not surprising that some local authorities sought to 

commemorate the Euromaidan protests following the 2014 presidential and 2015 

ǇŀǊƭƛŀƳŜƴǘŀǊȅ ŜƭŜŎǘƛƻƴǎΦ Iƻǿ ǘƘŜ ƭƻŎŀƭ ŀǳǘƘƻǊƛǘƛŜǎΩ ŀŎǘƛƻƴǎ affected and shaped the 

commemorative activity of ordinary people during that period will next be explored. 

 

In the Poltava oblast, the currently existing objects commemorating the Euromaidan 

protests can be divided into two main groups: first, temporary objects, constructed by 

ordinary people; and second, permanent objects constructed by the authorities during 

the period 2014 to 2018 (a detailed list is provided in Table 1 on page 185).634 As far as 

objects constructed by the authorities are concerned, they are characterised by a 

significant top-down involvement. These cases raise the issue of the lack of visibility of 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƳƳŜƳƻǊŀǘƛǾŜ ŀŎǘƛǾƛǘȅΣ ŜȄŎŜǇǘ ŦƻǊ ǘƘŜ ƳŜƳƻǊƛŀƭ ƛƴ 5ȅƪŀƴƪŀΣ ǿƘŜǊŜ 

the authorities set up a coordination group that allowed ordinary people to take part 

in the decision-making process).635 

 

One example of a top-down construction is the Heavenly Hundred memorial in Novi 

Sanzhary. In 2015, the head of the Novi Sanzhary village council carried out the 

construction of a memorial to the Heavenly Hundred. This was initiated by local 

 
memorials in their constituencies. The changes within the ranks of local authorities are much more 
significant for the issue of commemoration on the local level (including in the Poltava oblast). 
633 !ƴŀǘƻƭƛƛ .ǳǊƛŀƪΣ ΨtŜǘȅǘǎƛƛŀ лмκнут-˩о ǇǊƻ ±ǎǘŀƴƻǾƭŜƴƴƛŀ Ǿ aƛǎǘƛ tŀƳƛŀǘƴƻƘƻ ½ƴŀƪǳ bŀ /ƘŜǎǘ Zahyblykh 
IŜǊƻƛǾ bŜōŜǎƴƻƛ {ƻǘƴƛΦΩ όwƻȊǳƳƴŜ aƛǎǘƻΣ нлмсύ. 
<https://rozumnemisto.org/pyriatyn/petitions/document/1551> [accessed 29 March 2020]. 
634 Currently there are also design competitions that being held in Poltava, Kremenchuk, and Slobodo-
Petrivka (discussed in more detail in Chapter Three); however, these projects are still ongoing, and their 
future cannot be predicted. 
635 Ψ[ŜǘǘŜǊ bƻфκлм-15 of млΦлпΦнлнлΩ ό5ȅƪŀƴƪŀ 5ƛǎǘǊƛŎǘ {ǘŀǘŜ !ŘƳƛƴƛǎǘǊŀǘƛƻƴύ όtǊƻǾƛŘŜŘ ǘƻ ǘƘŜ ŀǳǘƘƻǊ ōȅ 
request). 
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participants of the Euromaidan, with many locals donating money towards the 

construction.636 At the same time, the design of the memorial was devised by the head 

of the council, who saw this project as his personal and civic duty (see Figure 30).637 

The large metal structure consists of a fierce fire arising from burning tyres which holds 

a flying crane;638 ǘƘŜ ŎǊŀƴŜΩǎ ǿƛƴƎǎ ƘŀǾŜ млл ŦŜŀǘƘŜǊǎΣ ǊŜǇǊŜǎŜƴǘƛƴƎ ǘƘŜ ǇǊƻǘŜǎǘŜǊǎ 

ƪƛƭƭŜŘΦ 5ǳǊƛƴƎ ǘƘŜ ƻǇŜƴƛƴƎ ŎŜǊŜƳƻƴȅΣ ǘƘŜ ƘŜŀŘ ƻŦ ǘƘŜ ŎƻǳƴŎƛƭ ŜȄǇƭŀƛƴŜŘ ǘƘŀǘ άǘƘŜ ŎǊŀƴŜ 

is taking flight from the fire, carrying the souls of the Heavenly IǳƴŘǊŜŘ ǘƻ ǘƘŜ ǎƪȅΦέ639  

The construction of this object did not involve a lot of public funds: most of the metal 

was donated by local entrepreneurs, and the local blacksmiths volunteered their time 

and labour to create the memorial.640 Thanks to the initiative of the council head, Novi 

Sanzhary became one of the first places in the Poltava oblast to install a permanent 

commemorative object to the Euromaidan. Moreover, as of 2021, it is still one of the 

few permanent memorials to the Heavenly Hundred in the oblast. 

 
636 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ Veteran in Novi Sanzhary. Poltava, 7 August 2019. 
637 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ Veteran in Novi SanzharyΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ ƛƴǘŜǊǾƛŜw 32. 
Veteran in Novi Sanzhary. Poltava, 20 August 2019. 
638 Lƴ ¦ƪǊŀƛƴŜΣ ǘƘŜ ǎȅƳōƻƭƛǎƳ ƻŦ ŎǊŀƴŜǎ ƛǎ ǾŜǊȅ ǊƛŎƘΥ ŎǊŀƴŜǎ ŀǊŜ ŎŀƭƭŜŘ ΨDƻŘΩǎ ōƛǊŘǎΩ ŀƴŘ ΨōƛǊŘǎ ƻŦ ǘƘŜ ǎǳƴΩΣ 
they are seen as heralds of spring, who are also able to carry souls of unborn or dead people  
639 Ψ¦ bƻǾȅƪƘ {ŀƴȊƘŀǊŀƪƘ ±ƛŘƪǊȅƭȅ tŀƳƛŀǘƴȅƛ ½ƴŀƪ IŜǊƻƛŀƳ bŜōŜǎƴƻƛ {ƻǘƴƛΩΣ Novyny Poltavshchyny, 27 
March 2015 <https://np.pl.ua/2015/03/u-novyh-sanzharah-vidkryly-pamyatnyj-znak-heroyam-
nebesnoji-sotni/> [accessed 10 August 2020]. 
640 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ Veteran in Novi Sanzhary. Poltava, 7 Augǳǎǘ нлмфΤ !ǳǘƘƻǊΩǎ ƛƴǘŜǊǾƛŜǿ онΦ 
Veteran in Novi Sanzhary. Poltava, 20 August 2019. 
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Figure 30. Memorial to the Heavenly Hundred in Novi Sanzhary (2015) 
 

Ordinary people demonstrate a mixed reaction to the top-down approach of this 

memorial design. One of the local residents, a male in his late 20s who was actively 

involved in the Euromaidan protests in Kyiv, shared in an interview that he was happy 

ǘƻ ǎŜŜ ǘƘŀǘ ǘƘŜ ƘŜŀŘ ƻŦ ǘƘŜ ŎƻǳƴŎƛƭ ǿŀǎ ǇǊƻŀŎǘƛǾŜΥ ά!ŦǘŜǊ ǘƘŜ 9ǳǊƻƳŀƛŘŀƴΣ ǇǊƻ-

Ukrainian and pro-European officials came to power, and they worked hard to 

commemorate the Revolution; after all, they came to power through the people who 

ƘŀŘ ƭƻǎǘ ǘƘŜƛǊ ƭƛǾŜǎΦέ641 However, he also reported that other local Euromaidan 

protesters were unhappy with the general design and its symbolism but later they got 

ǳǎŜŘ ǘƻ ƛǘΥ ά¢ƘŜ ƳŜƳƻǊƛŀƭ Ŝxists, and it is a good thing ς after all, other towns have 

ƴƻǘƘƛƴƎΦέ642 Another local resident, a male in his 40s, a private entrepreneur, 

ŜƳǇƘŀǎƛȊŜŘ άŀǘ ƭŜŀǎǘ ǿŜ ƘŀǾŜ ŀ ǇƭŀŎŜ ǘƻ ƭŀȅ ŀ ŦŜǿ ŦƭƻǿŜǊǎέΦ643 Still, a third interviewee 

from Novi Sanzhary, a male engineer in his early 30s, shared that he found it 

 
641 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
642 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ноΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
643 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ онΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ tƻƭǘŀǾŀΣ нл !ǳƎǳǎǘ нлмфΦ 
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frustrating that the memorial had been constructed in a top-Řƻǿƴ ƳŀƴƴŜǊΥ  άL 

understand that discussions with people are a thankless task: the more people and 

opinions are involved, the more difficult it is ǘƻ ǊŜŀŎƘ ŀ ŎƻƴǎŜƴǎǳǎΦέ644 However, he still 

ōŜƭƛŜǾŜǎ ƛǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ǇŜƻǇƭŜΩǎ ǾƻƛŎŜǎ ǘƻ ōŜ ƘŜŀǊŘΥ ά²Ŝ ǎƘƻǳƭŘ ǎǘŀǊǘ ƳƻǾƛƴƎ ŀǿŀȅ 

ŦǊƻƳ ǘƘŜ ƛŘŜŀ ΨL ŀƳ ǘƘŜ ƘŜŀŘ ŀƴŘ Ŏŀƴ Řƻ ǿƘŀǘ L ǿŀƴǘΩ ǘƻǿŀǊŘǎ ΨL ŀƳ ǘƘŜ ƘŜŀŘΣ ŀƴŘ ǎƻ L 

Ŏŀƴ ƘŜŀǊ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ƻǇƛƴƛƻƴǎΩΦέ645 In 2015, in Lokhvytsia, a memorial to the 

Heavenly Hundred was constructed in a very similar top-down fashion, with the key 

role played by the then city mayor. 

 

Other examples of top-down approaches can be observed in Hadiach and Pyriatyn. The 

design of the memorials to the Heavenly Hundred in these two cities, where they were 

unveiled in 2017 and 2018 respectively, involved only limited consultation with the 

public. In Hadiach, the designs of six young architects were published on the chief city 

ŀǊŎƘƛǘŜŎǘΩǎ page on the social network Vkontakte,646 where residents were asked to 

vote for the design they preferred. Similarly, the authorities in Pyriatyn published three 

ŘŜǎƛƎƴǎ ƻƴ ƻƴŜ ƻŦ ǘƘŜ ŎƛǘȅΩǎ ǇǳōƭƛŎ CŀŎŜōƻƻƪ ǇŀƎŜǎ ŀƴŘ ŀǎƪŜŘ ǘƘŜ ƭƻŎŀƭǎ ǘƻ ǎƘŀǊŜ ƛƴ ǘƘŜ 

comments which design they favoured. Although locals were able to express their 

opinions in both these cases, they were not involved in any of the selection processes, 

as these were not formal design competitions. Thus, the final decisions were taken by 

the authorities almost behind closed doors.647 Despite this, when reporting about the 

project, the authorities in Hadiach emphasised the fact they had involved public 

consultations,648 which should be seen as an attempt to legitimise their choice of 

memorial. 

 

 
644 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ пс. Veteran in Novi Sanzhary. Online, 15 April 2020. 
645 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ псΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ hƴƭƛƴŜΣ мр !ǇǊƛƭ нлнлΦ 
646 Before 2017, Vkontakte was one of the most popular social networks in Ukraine, and many public 
agencies had pages on Vkontakte. When this social network was blocked in Ukraine as part of the 
ŎƻǳƴǘǊȅΩǎ ǊŜǎǇƻƴǎŜ ǘƻ wǳǎǎƛŀΩǎ ŀƎƎǊŜǎǎƛƻƴΣ Ƴŀƴȅ ǇǳōƭƛŎ ŀƎŜƴŎƛŜǎ ƳƻǾŜŘ ǘƘŜƛǊ ǇŀƎŜǎ ǘƻ CŀŎŜōƻƻƪΦ   
647 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рΦ IŜŀŘ ŀǊŎƘƛǘŜŎǘ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нс Wǳƭȅ нлмуΤ !ǳǘƘƻǊΩǎ ƛƴǘŜǊǾƛŜǿ рлΦ IŜŀŘ 
of the Pyriatyn District State Administration. Online, 22 August 2020. 
648 ΨwŜŀƪǘǎƛƛŀ bŀ tǳōƭƛƪŀǘǎƛƛǳ άtŀƳƛŀǘƴȅƪ IŜǊƻƛŀƳέΩΣ Bazar Media, 11 February 2016 
<https://bazarmedia.info/2016/02/11/reaktsiya-na-publikatsiyu-pam-yatnik-geroyam/> [accessed 4 
April 2020]. 
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As my analysis demonstrates, in all these cases ordinary people were active at the 

initiation stage of the construction, approaching the authorities informally and asking 

to construct a memorial. In the case of Hadiach, the initiative to construct a memorial 

came from local participants of the Euromaidan protests in Kyiv. There is evidence that 

they were eager to suggest designs and tried to put pressure on the authorities to 

complete the construction. Acting as a group, they produced simple drawings of a 

memorial featuring a hand-made shield, similar to those used by the protesters in Kyiv, 

and also suggested involving school children in the production of the design.649 When 

the authorities constructed the memorial in a top-down manner, these ordinary 

people considered this to be unfair and undemocratic.650 They also felt left out of the 

commemorative process in general and expressed frustration at not having been 

invited to the opening ceremony in 2017.651  Similar exasperation with the top-down 

approaches of the authorities was voiced by interviewees in Pyriatyn652 and Novi 

Sanzhary.653 Overall, the process of designing the Heavenly Hundred memorials in Novi 

Sanzhary, Lokhvytsia, Hadiach and Pyriatyn demonstrates that to a significant degree 

the social memory of the Euromaidan was appropriated by the authorities. 

 

Approaching these selected cases using an instrumentalist approach to memory 

illuminates them further. While noting that not all mechanisms of social memory 

formation are politicised,654 Kubik and Bernhard suggest that political memory actors 

άƻŦǘŜƴ ǘǊy to treat history instrumentally, as they tend to construct a vision of the past 

that they assume will generate the most effective legitimation for their efforts to gain 

ƻǊ ƘƻƭŘ ǇƻǿŜǊΦέ655 This view is supported by Forest and Johnson who believe that  

By co-opting, creating, altering, contesting, ignoring, or removing 
particular monuments, political actors engage in a symbolic dialogue 
with each other and with the public in an attempt to gain symbolic 

 
649 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ оΦ 9ǳǊƻƳŀƛŘŀƴ ǇŀǊǘƛŎƛǇŀƴǘ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нп Wǳƭȅ нлмуΤ !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ сΦ 
Veteran in Hadiach. Hadiach, 26 July 2018. 
650 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ сΦ ±Ŝteran in Hadiach. Hadiach, 26 July 2018. 
651 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ сΦ ±ŜǘŜǊŀƴ ƛƴ IŀŘƛŀŎƘΦ IŀŘƛŀŎƘΣ нс Wǳƭȅ нлмуΦ 
652 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ рсΦ !ǳǘƘƻǊ ƻŦ ǘƘŜ ŜƭŜŎǘǊƻƴƛŎ ǇŜǘƛǘƛƻƴ ƛƴ tȅǊƛŀǘȅƴΦ hƴƭƛƴŜΣ мт aŀǊŎƘ нлнмΦ 
653 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ псΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ hƴline, 15 April 2020. 
654 Yǳōƛƪ ŀƴŘ .ŜǊƴƘŀǊŘΣ Ψ! ¢ƘŜƻǊȅ ƻŦ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΩΣ ǇΦ 10. 
655 Yǳōƛƪ ŀƴŘ .ŜǊƴƘŀǊŘΣ Ψ! ¢ƘŜƻǊȅ ƻŦ ǘƘŜ tƻƭƛǘƛŎǎ ƻŦ aŜƳƻǊȅΩΣ ǇΦ фΦ 
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capitalτthe prestige, legitimacy, and influence derived from being 
associated with status-bearing ideas and figures.656  
 

However, in the cases analysed, it is difficult to draw a clear line between local 

ƻŦŦƛŎƛŀƭǎΩ ŜƳƻǘƛƻƴŀƭ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ŎƻƳƳŜƳƻǊŀǘƛƴƎ 9ǳǊƻƳŀƛŘŀƴ ŀƴŘ ǘƘŜƛǊ ǎǘǊŀǘŜƎƛŎ 

decisions to gain political advantage from the use of memory.  

 

Some of the key state officials who pushed for the construction of the memorials had a 

personal emotional attachment to the commemorated events. For example, the head 

of the Pyriatyn District State Administration took an active part in the Euromaidan 

protests in Kyiv; at the time he did not hold any public posts and was an entrepreneur. 

After his appointment to a public post in April 2014, he saw it as his personal 

responsibility to ensure that Pyriatyn had a memorial to the victims of the Euromaidan 

protests, putting a lot of energy into this project.657 Similarly, the head of the Novi 

Sanzhary village council, who had held this position since before the Euromaidan, was 

also driven by his respect for the cause. However, despite the emotional involvement 

of these public officials, it would be wrong to ignore the possibility that they also 

sought political benefits from their commemorative activity. Arguably, by constructing 

memorials to the Heavenly Hundred, they aimed to send the message they were on 

the side of the people and supported the idea of making Ukraine a more transparent 

and democratic state. At the same time, their approach to the construction of the 

memorial somewhat contradicted this message. 

 

There is no evidence to suggest that in the cases analysed ordinary people actively 

challenged the top-down approaches; most likely, they simply voiced their disapproval 

from time to time, during different meetings with the authorities. Although the 

ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ǊŜǎǇonse looks weak, as has been pointed out, the context in which 

these projects took place needs to be taken into account. At this time, conflict was 

taking place in Eastern Ukraine, which involved violent battles and numerous 

casualties, all of which impactŜŘ ƻƴ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŀōƛƭƛǘȅ ǘƻ ōŜ ƛƴǾƻƭǾŜŘ ƛƴ 

commemorative processes. In Hadiach, for instance, after the two most active 

 
656 CƻǊŜǎǘ ŀƴŘ WƻƘƴǎƻƴΣ ΨaƻƴǳƳŜƴǘŀƭ tƻƭƛǘƛŎǎΩΣ ǇΦ нтоΦ 
657 !ǳǘƘƻǊΩǎ ƛnterview 50. Head of the Pyriatyn District State Administration. Online, 22 August 2020. 
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initiators had approached the authorities requesting permission to construct a 

memorial to the Heavenly Hundred, their lives were almost immediately affected by 

the conflict. One of them, a woman in her 30s, lost her husband in the conflict, and the 

other, a man in his 30s, went to fight on the front line. Another post-Euromaidan 

context that needs to be considered is the reaction of the public to the reforms in the 

country. According to a national survey conducted in 2016 on the topic of reforms in 

¦ƪǊŀƛƴŜΣ ƛƴ ŀƴǎǿŜǊ ǘƻ ǘƘŜ ǉǳŜǎǘƛƻƴ ά5ƻ ȅƻǳ ōŜƭƛŜǾŜ ƛƴ ǘƘŜ ǎǳŎŎŜǎǎ ƻŦ ǘƘŜ ǊŜŦƻǊƳǎ ƛƴ 

¦ƪǊŀƛƴŜΚέΣ ƳƻǊŜ ǘƘŀƴ ср% of respondents answered negatively.658 Another survey 

conducted in the same year showed that almost half the respondents did not trust the 

local and regional authorities.659 DƛǾŜƴ ǘƘŜ ǇǳōƭƛŎΩǎ ǎǘǊƻƴƎ ŘƛǎǎŀǘƛǎŦŀŎǘƛƻƴ ǿƛǘƘ ǘƘŜ 

changes in post-Euromaidan Ukraine and its lack of trust in state institutions,660 it is not 

ǎǳǊǇǊƛǎƛƴƎ ǘƘŀǘ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜ ǊŜǎŜƴǘŜŘ ǘƘŜ ŀǳǘƘƻǊƛǘƛŜǎΩ ǘƻǇ-down commemoration, 

even though they regarded it as an unpleasant norm. This could explain why ordinary 

people did not want to spend large amounts of personal time engaging with the 

authorities during the construction of the memorials. It can also explain the view, 

ƛƳǇŀǊǘŜŘ ŘǳǊƛƴƎ ƛƴǘŜǊǾƛŜǿǎΣ ǘƘŀǘ Ŏŀƴ ōŜǎǘ ōŜ ǿƻǊŘŜŘΥ Ψŀǘ ƭŜŀǎǘ ǿŜ ƘŀǾŜ ǎƻƳŜ ǎƻǊǘ ƻŦ 

ŎƻƳƳŜƳƻǊŀǘƛǾŜ ƻōƧŜŎǘΣ ǳƴƭƛƪŜ ƻǘƘŜǊ ŎƛǘƛŜǎΩΦ Lƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ŜǾŜƴ ǘƘŜ top-down activity 

of the authorities can be seen as better than no activity. 

 

The cases analysed in this section provide important insights into the changing 

approaches to commemoration since the Euromaidan. Although the construction of 

ǘƘŜǎŜ ƳŜƳƻǊƛŀƭǎ ƘƛƎƘƭƛƎƘǘǎ ƻǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŜȄŎƭǳǎƛƻƴ ŦǊƻƳ ǘƘŜ ŘŜŎƛǎƛƻƴ-making 

process, their exclusion served as a driver for changes. Reflecting on the top-down 

approach to memorial construction, these people recognised that in a democratic 

society commemoration should be undertaken differently, which pushed those 

involved to consider what changes could be made. Thus, the chief architect of Hadiach 

 
658 Reformy v Ukraini: Hromadska Dumka Naselennia-2016 (Ilko Kucheriv Democratic Initiatives 
Foundation, 11 July 2016) <https://dif.org.ua/article/reformi-v-ukraini-gromadska-dumka-naselennya> 
[accessed 10 March 2021]. 
659 Otsinka Hromadianamy Sytuatsii v Kraini, Stavlennia Do Suspilnykh Instytutiv, Elektoralni Oriientatsii 
(Razumkov Centre, 22 November 2016) <https://razumkov.org.ua/napriamky/sotsiologichni-
doslidzhennia/otsinka-hromadianamy-sytuatsii-v-kraini-stavlennia-do-suspilnykh-instytutiv-elektoralni-
oriientatsii> [accessed 21 May 2021]. 
660 ²ŀƴƴŜǊΣ Ψ/ƻƳƳŜƳƻǊŀǘƛƻƴΩΣ ǇΦ оолΦ 
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stated in an interview that her experience of constructing the Heavenly Hundred 

memorial had helped her realise that decisions made behind closed doors are 

problematic. Later, when local veterans asked the Hadiach authorities to construct a 

memorial to the Russia-Ukraine conflict, she was proactive in challenging the top-down 

approach and promoted instead the idea of an official design competition, which was 

eventually organised in 2020.661 Similarly, the authorities in Pyriatyn and Lokhvytsia 

organised design competitions for the construction of memorials to the Russia-Ukraine 

conflict, in 2019 and 2018 respectively. Although the authorities in Novi Sanzhary have 

not been as active in constructing a memorial to the conflict, local veterans keep 

putting pressure on them and asking them to organise a design competition.662 The 

organisation of such competitions and the development of state mechanisms that 

enable the participation of ordinary people are discussed in detail in Chapter Three. It 

ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ƴƻǘŜ ǘƘŀǘ ǎǳŎƘ ŎƘŀƴƎŜǎ ƛƴ ǘƘŜ άƳŜƳƻǊƛŀƭ ǇŀǊŀŘƛƎƳέΣ 663 from top-down 

to more inclusive approaches, were slow to happen.  Even after the Euromaidan 

protests, old paradigms of memory production continued to be used. However, these 

gradual changes prepared the ground for more concrete developments in the official 

approaches to commemoration in post-Euromaidan Ukraine. 

 

  

 
661 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ р. Head architect in Hadiach. Hadiach, 26 July 2018 
662 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ псΦ ±ŜǘŜǊŀƴ ƛƴ bƻǾƛ {ŀƴȊƘŀǊȅΦ hƴƭƛƴŜΣ мр !ǇǊƛƭ нлнлΦ 
663 Carrier, Holocaust Monuments, p. 171. 
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5.3. Commemorating the Russia-Ukraine conflict 

 

5.3.1. Continued losses in the ongoing conflict 

 

One of the current challenges faced in the commemoration of the Russia-Ukraine 

conflict is the ever-growing list of fallen soldiers. As of the end of 2021, the number of 

casualties continues to increase, and this has a clear impact on the commemorative 

projects in the Poltava oblast. Some practices used by the local authorities are 

necessitated by pragmatic reasons. For example, in Kremenchuk, when the local 

authorities decided to build a new military burial ground, they planned a layout that 

would accommodate graves of future victims (whose number had to be estimated). 

Currently, the large memorial in the middle of the burial ground commemorates 

dozens of local soldiers.664 However, it is also ready to accommodate more 

ΨŀƴǘƛŎƛǇŀǘŜŘΩ ƭƻǎǎŜǎΥ ǊƛƎƘǘ ƴŜȄǘ ǘƻ ǘƘŜ ƳŜƳƻǊƛŀƭΣ ǘƘŜǊŜ ƛǎ ŀ ǎǇŀŎƛƻǳǎ ǇŀǾŜŘ ǎŜŎǘƛƻƴ ǿƛǘƘ 

allocated slots for more than twenty graves, serving as a grim reminder that the 

conflict is not over yet (Figure 31).  

  

Figure 31. Military burial ground in Kremenchuk with the official memorial 
to the Russia-Ukraine conflict (2019). 

 
664 !ǳǘƘƻǊΩǎ ƻōǎŜǊǾŀǘƛƻƴǎ. Kremenchuk, July 2019. 
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Figure 32. A section of the memorial to the Russia-Ukraine conflict at the military 
burial ground in Poltava (2017). 

 
In Poltava, the military burial ground includes a large wall displaying the names of the 

dead: it has plenty of empty space, used on an ongoing basis, to add new names 

(Figure 32). In Kobeliaky (population 9,600), the authorities made a rushed decision to 

carve six portraits of the local fallen soldiers on a granite memorial (Figure 33).665 By 

the time the memorial was unveiled, in 2016, more locals had lost their lives in the 

conflict.666 A decision was made to add a smaller plate with the additional portraits. 

However, it is unclear what will happen with this commemorative object if more 

soldiers from the Kobeliaky district lose their lives in the conflict. 

 

Figure 33. Memorial to the Russia-Ukraine conflict in Kobeliaky (2016). 

 
665 The memorial in Kobeliaky was initiated and funded by the local authorities. They contacted an 
ordinary person, a monumental mason in Poltava, and asked him to suggest a design, which they then 
approved. 
666 Ψ¦ YƻōŜƭƛŀƪŀƪƘ bŀ tŀƳƛŀǘƴȅƪǳ ±ƻƛƴŀƳ !¢h bŜ ±ȅǎǘŀŎƘȅƭƻ aƛǎǘǎƛŀ 5ƭƛŀ tƻǊǘǊŜǘƛǾ ¦ǎƛƪƘ ½ŀƘȅōƭȅƪƘΩΣ TV 
Ltava, 13 April 2016 <https://youtu.be/kD4HveDBdz0> [accessed 1 November 2020]. 
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For ordinary people, this issue is very current. This can be seen in the case of a 

memorial in Poltava, constructed in 2018, on the initiative of a local group of mothers 

whose sons lost their lives in the conflict (also analysed in Chapter Four, Figure 13).667 

The memorial stands in the middle of a small park and features a medium-size granite 

structure with an in-built electronic screen that allows information to be updated. As 

the initiators of the memorial explained during an interview,668 their original idea was 

to create a memorial that would be big enough to carve all the names of the local 

fallen soldiers. They all strongly believe that people have to know the names of the 

sƻƭŘƛŜǊǎ ǿƘƻ ƘŀǾŜ ƎƛǾŜƴ ǘƘŜƛǊ ƭƛǾŜǎ ŀƴŘ ǘƘŀǘ ŀ Ƨƻƛƴǘ ΨƴŀƳŜƭŜǎǎΩ ƻōƧŜŎǘ ǿŀǎ ƴƻǘ ŀƴ 

ƻǇǘƛƻƴΦ  ¢ƘŜ Ƴŀƛƴ ƛǎǎǳŜ ǿƛǘƘ ǘƘƛǎ ƛŘŜŀ ǿŀǎ ǘƘŀǘ ǘƘŜ ŎƻƴŦƭƛŎǘ ǿŀǎ ǎǘƛƭƭ ƻƴƎƻƛƴƎΥ άǿŜ ŎŀƳŜ 

to realise that since the war is still going on, we would need to keep adding new 

nameǎΣ ŀƴŘ ǘƘƛǎ ǿƻǳƭŘ ǊŜǉǳƛǊŜ ƳƻǊŜ ǎǇŀŎŜΦέ669 Their final solution, that of using an 

electronic screen, is a pragmatic solution to issues faced by ordinary people. 

 

With the military burial grounds in Kremenchuk and Poltava, it was in the power of the 

authorities to create a project which could be extended in the future, and to include 

the funds required for such extensions into the annual budgets. In the case of the local 

ƳƻǘƘŜǊǎΩ ƎǊƻǳǇ ƛƴ tƻƭǘŀǾŀΣ ƛǘ ŦŀŎŜŘ ƴǳƳŜǊƻǳǎ ƻōǎǘŀŎƭŜǎ ŦǊƻƳ ǘƘŜ ǾŜǊȅ ƻǳǘǎŜǘΦ Lǘ ǘƻƻƪ ƛǘǎ 

members a lot of effort to receive official permission to use the site and to convince 

the authorities to allocate funds for the project.670 According to the interviewed 

mothers, they had to put pressure on the officials to include costs for the maintenance 

of the memorial into the annual city budget.671 For these memory actors, learning what 

an uphill struggle such a project could be, and becoming aware that adding names in 

the future would require further interaction with the authorities, shaped their design. 

These ordinary people tried to design a project they could control, which satisfies their 

 
667 ±ƛƪǘƻǊƛŀ .ŀōŜǊƛŀΣ Ψ¦ tƻƭǘŀǾƛ {ǘǾƻǊȅƭȅ !ƭŜƛǳ tŀƳƛŀǘƛ ½ŀƪƘȅǎƴȅƪƛǾ ¦ƪǊŀƛƴȅΩΣ Zmist, 6 March 2018 
<https://zmist.pl.ua/news/u-poltavi-stvorili-aleyu-pamyati-zahisnikiv-ukrajini-foto> [accessed 15 June 
2018]. 
668 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
669 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ Two mothers of fallen soldiers in Poltava. Poltava, 7 August 2019. 
670 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
671 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ нпΦ ¢ǿƻ ƳƻǘƘŜǊǎ ƻŦ ŦŀƭƭŜƴ ǎƻƭŘƛŜǊǎ ƛƴ tƻƭǘŀǾŀΦ tƻƭǘŀǾŀΣ т !ǳƎǳǎǘ нлмфΦ 
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need to commemorate soldiers individually in the context of the ongoing conflict. The 

idea of using an electronic screen seemed to meet these needs. As part of their 

commemorative work, this Poltava group continues to collect information about new 

soldiers who have lost their lives and to add their information to the screen. 

 

5.3.2. Impact of the volatile environment on commemoration 

 

From April 2014 to April 2018 the armed conflict in Eastern Ukraine was officially 

ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ǘƘŜ ά!ƴǘƛ-¢ŜǊǊƻǊƛǎǘ hǇŜǊŀǘƛƻƴέ672 (ATO). One of the official reasons given 

ŦƻǊ ƴƻǘ ƛƴǘǊƻŘǳŎƛƴƎ ƳŀǊǘƛŀƭ ƭŀǿΣ ŀƴŘ ŎƻƴǎŜǉǳŜƴǘƭȅ ƴƻǘ ƴŀƳƛƴƎ ǘƘŜ ŎƻƴŦƭƛŎǘ άŀ ǿŀǊέΣ ǿŀǎ 

the prohibition on holding elections under martial law.673 In the aftermath of the 

Euromaidan protests (2013-2014) which resulted in the ousting of President Viktor 

Yanukovych and significant power shifts, elections were crucially needed. In April 2018, 

the name ATO was replaced with tƘŜ άWƻƛƴǘ CƻǊŎŜǎ hǇŜǊŀǘƛƻƴέΣ ǿƘƛŎƘ ŎƘŀƴƎŜŘ ŀǎǇŜŎǘǎ 

of the legal framework within which Ukraine was undertaking activity in the occupied 

territories in Eastern Ukraine.674 IƻǿŜǾŜǊΣ ǘƘŜ ŀōōǊŜǾƛŀǘƛƻƴ ά!¢hέ ŀƴŘ ƛǘǎ ŘŜǊƛǾŀǘƛǾŜǎ 

άŀǘƻǎƘƴȅƪȅέ ŀƴŘ άŀǘƻǾǘǎƛέΣ ǊŜŦŜǊǊƛƴƎ ǘƻ ǘƘŜ ¦ƪǊŀƛƴƛŀƴ ǎƻƭŘƛŜǊǎ ǇŀǊǘƛŎƛǇŀǘƛƴƎ ƛƴ ǘƘŜ !¢hΣ  

continue to be commonly used by the public. 675  Ambiguity and even frustration were 

the outcomes of having several different terms in circulation to describe the same 

conflict: in the interviews conducted for this research, ordinary people commonly 

ŜȄǇǊŜǎǎŜŘ ǘƘŜ ƛŘŜŀ ǘƘŀǘ ¦ƪǊŀƛƴŜ ƛǎ ŀǘ ǿŀǊ ǿƛǘƘ wǳǎǎƛŀ ŀƴŘ ǘƘŀǘ ǘƘŜ ǘŜǊƳ άǿŀǊέ ǎƘƻǳƭŘ 

be used openly. However, when constructing their commemorative object, the very 

same people either do not write anything at all, for example, in the instance of the 

ŜƭŜŎǘǊƻƴƛŎ ǎŎǊŜŜƴ ƛƴ tƻƭǘŀǾŀ ŀƴŘ ǘƘŜ ƳŜƳƻǊƛŀƭ ƛƴ hǇƛǎƘƴƛŀΣ ƻǊ ǘƘŜȅ ǿǊƛǘŜ ά!¢hέΣ ǎǳŎƘ ŀǎ 

 
672 Decree of the President of Ukraine Pro Rishennia Rady Natsionalnoi Bezpeky i Oborony Ukrainy Vid 13 
YǾƛǘƴƛŀ нлмп wƻƪǳ άtǊƻ bŜǾƛŘƪƭŀŘƴƛ ½ŀƪƘƻŘȅ {ƘŎƘƻŘƻ tƻŘƻƭŀƴƴƛŀ ¢ŜǊƻǊȅǎǘȅŎƘƴƻƛ ½ŀƘǊƻȊȅ ƛ ½ōŜǊŜȊƘŜƴƴƛŀ 
¢ŜǊȅǘƻǊƛŀƭƴƻƛ ¢ǎƛƭƛǎƴƻǎǘƛ ¦ƪǊŀƛƴȅέ, 2014 <https://zakon.rada.gov.ua/laws/show/405/2014#Text> 
[accessed 10 April 2020]. 
673 {ǾƛŀǘƻǎƭŀǾ YƘƻƳŜƴƪƻΣ Ψ±ƻƛŜƴƴȅƛ {ǘŀƴ /Ƙȅ !¢hΥ ¸ŀƪ bŀȊǾŀǘȅ {ȅǘǳŀǘǎƛƛǳ bŀ 5ƻƴōŀǎƛΚΩΣ н Wǳƭȅ нлмп 
<https://www.bbc.com/ukrainian/politics/2014/07/140702_ato_martial_law_sx> [accessed 10 May 
2020]. 
674 Ψ½Ƴƛƴŀ !¢h bŀ hh{Υ ¸ŀƪƛ bƻǾƻǾǾŜŘŜƴƴƛŀ hŎƘƛƪǳƛǳǘǎƛŀ bŀ 5ƻƴōŀǎƛΩΣ Slovo i Dilo, 4 May 2018 
<https://www.slovoidilo.ua/2018/05/04/infografika/bezpeka/zmina-ato-oos-yaki-novovvedennya-
ochikuyutsya-donbasi> [accessed 15 May 2020]. 
675 hƭŜƪǎŀƴŘǊ tƻƴƻƳŀǊƛǾΣ Ψ.ƭƻƘ tƻƴƻƳŀǊŜǾŀΥ !ǘƻǎƘƴȅƪȅ /Ƙȅ !ǘƛǎƘƴȅƪȅΚΩΣ BBC News Ukraine, 18 
December 2017 <https://www.bbc.com/ukrainian/blog-olexandr-ponomariv-42398686> [accessed 1 
June 2020]. 
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the memorial in Kremenchuk, unveiled in 2016676. Out of the identified memorials 

constructed in the Poltava oblast on the initiative of ordinary people, only the 

memorial in Lubny, unveiled in 2018, openly refers to the Russia-Ukraine conflict as 

άǘƘŜ ŀǊƳŜŘ ŀƎƎǊŜǎǎƛƻƴ ƻŦ ǘƘŜ wǳǎǎƛŀƴ CŜŘŜǊŀǘƛƻƴέ.677 In all other cases, the name of the 

commemorated event is either absent or ambiguous: for example, in Kotelva 

(population 12,000), the memorial initiated by the local veterans (2017) says that the 

ǎƻƭŘƛŜǊǎ ǇǊƻǘŜŎǘŜŘ ¦ƪǊŀƛƴŜ ŦǊƻƳ άƛƴǾŀŘŜǊǎ ŦǊƻƳ ǘƘŜ 9ŀǎǘΦέ678 

 

As of December 2021, there is no knowing when and how the conflict in Eastern 

¦ƪǊŀƛƴŜ ǿƛƭƭ ŜƴŘΦ hǊŘƛƴŀǊȅ ǇŜƻǇƭŜΩǎ ŎƻƴŎŜǊƴǎ ŀōƻǳǘ ǘƘŜ ŦǳǘǳǊŜ ŀǊŜ ŀ ŦŀŎǘƻǊ ǘƘŀǘ Ŏŀƴ 

affect their design choices. For example, in Zinkiv in 2018, a memorial to the Russia-

Ukraine conflict was constructed by the local authorities in response to the initiative of 

a local veteran.679 According to the veteran, a male in his late 30s, he created the 

design of the memorial, which includes images of soldiers walking up a staircase to 

heaven, and two more sections for inscriptions (see further analysis in Chapter Four, 

Figure 15).680 The inscription on the right-hand side was selected by the authorities and 

Ŏƻƴǎƛǎǘǎ ƻŦ ŀ ǉǳƻǘŜ ŦǊƻƳ ¢ŀǊŀǎ {ƘŜǾŎƘŜƴƪƻΩǎ ǇƻŜƳ Both Archimedes and Galileo 

(1860): 

And on the reborn earth 
There will be no enemy, no tyrant 
There will be a son, and there will be a mother, 
And there will be people on the earth.681  

 

Although this text expresses hope for a peaceful future for Ukraine, it avoids making 

any statements about the commemorated conflict. The inscription in the middle 

 
676 !ƭƛƻƴŀ 5ǳǎƘŜƴƪƻΣ Ψ¦ YǊŜƳŜƴŎƘǳǘǎƛ ±ƛŘƪǊȅly Memorialnyi Znak Heroiam ATO Ta Zahyblym v 
LƭƻǾŀƛǎƪƻƳǳ YƻǘƭƛΩΣ Telegraf, 29 August 2016 <https://www.telegraf.in.ua/kremenchug/10056174-
illovaysk.html> [accessed 1 June 2018]. 
677 Ψ¦ [ǳōƴŀƪƘ ±ƛŘƪǊȅƭȅ tŀƳƛŀǘƴȅƛ ½ƴŀƪ ±ƻƛƴŀƳ !¢hΩΣ Novyny Poltavshchyny, 18 October 2018 
<https://np.pl.ua/2018/10/u-lubnakh-vidkryly-pam-iatny-znak-voinam-ato/> [accessed 15 May 2020]. 
678 Anatolii DzhereleikoΣ ΨU Kovpakivskomu Skveri Vidkryto Pamiatnyi Znak Uchasnykam ATOΩΣ Zoria 
Poltavshchyny, 18 November 2017 <http:// www.old.zorya.poltava.uaκнлмтκммκмуκͯ-͍͍ͦͨ͊ͫ͟͟͜Έͦͣͯ͟-
͍͔ͫͪ͟͜-͍͙͒ͪͭͦ͜͟-ͨ͊ͣκҔ ώaccessed 10 April 2020]. 
679 Ψ¦ ½ƛƴƪƻǾƛ hǎǾƛŀǘȅƭȅ tŀƳƛŀǘƴȅƛ ½ƴŀƪ ½ŀƘȅōƭȅƳ ±ƻƛƴŀƳΩΣ Novyny Poltavshchyny, 16 October 2018 
<https://np.pl.ua/2018/10/u-zin-kovi-osviatyly-pam-iatny-znak-zahyblym-voinam/> [accessed 10 
December 2019]. 
680 !ǳǘƘƻǊΩǎ Interview 44. Veteran in Zinkiv. Online, 17 December 2019. 
681 Danylo Husar Struk, Encyclopedia of Ukraine, Volume IV Ph-Sr, 1993. (the source of the translation) 
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section was selected by the veteran and unambiguously characterises the 

ŎƻƳƳŜƳƻǊŀǘŜŘ ǎƻƭŘƛŜǊǎΥ άLƴ ŜǘŜǊƴŀƭ ƳŜƳƻǊȅ ƻŦ ǘƘŜ ƘŜǊƻŜǎ ǿƘƻ ƎŀǾŜ ǘƘŜƛǊ ƭƛǾŜǎ ŦƻǊ 

¦ƪǊŀƛƴŜέΦ Lƴ ŀƴ ƛƴǘŜǊǾƛŜǿΣ ƘŜ ǎƘŀǊŜŘ that for him this short phrase required a lot of 

effort and consideration.682 Lƴ Ƙƛǎ ƻǊƛƎƛƴŀƭ ŘǊŀŦǘΣ ǘƘŜ ǿƻǊŘƛƴƎ ǿŀǎ ά¢ƻ ǘƘŜ ŦŀƭƭŜƴ 

participants of the ATO [anti-ǘŜǊǊƻǊƛǎǘ ƻǇŜǊŀǘƛƻƴϐΦέ IƻǿŜǾŜǊΣ ƘŜ ǿŀǎ ŎƻƴŎŜǊƴŜŘ ǘƘŜ 

wording could cause problems in the future:  

The national authorities could change, their views about the ATO could 
change also. Who knows what could annoy them about the wording? I 
tried to make the wording neutral, but also to let people know who is 
commemorated here.683   

To future-proof the wording, he contacted some analysts in Kyiv, who also advised him 

against mentioning the ATO. Although the local authorities did not appear to have any 

strong opinions about his choice of wording, he still wanted to make sure the 

memorial would say exactly wƘŀǘ ƘŜ ǿŀƴǘŜŘΥ άL ǿŀǎ ǎǘƛƭƭ ǊŜŎƻǾŜǊƛƴƎ ŦǊƻƳ Ƴȅ ǿŀǊ 

injury, but I kept walking on my crutches to their offices and asking them to not change 

ǘƘŜ ǿƻǊŘƛƴƎ ƛƴ ŀƴȅ ǿŀȅΦέ684 His concerns are clearly linked to the issue of how to name 

the armed conflict in Ukraine. 

 

To help examine the issue of naming the conflict, we might profitably draw on Reinhart 

YƻǎŜƭƭŜŎƪΩǎ ŎƻƴŎŜǇǘǎ ƻŦ ǘƘŜ άǎǇŀŎŜ ƻŦ ŜȄǇŜǊƛŜƴŎŜέ ŀƴŘ ǘƘŜ άƘƻǊƛȊƻƴ ƻŦ ŜȄǇŜŎǘŀǘƛƻƴέΣ 

which analyse the relationship between past, present and future.685 άώ¢ϐƘŜ Ǉŀǎǘ ŀƴŘ 

ǘƘŜ ŦǳǘǳǊŜ ŀǊŜ ƧƻƛƴŜŘ ǘƻƎŜǘƘŜǊ ƛƴ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ōƻǘƘ ŜȄǇŜǊƛŜƴŎŜ ŀƴŘ ŜȄǇŜŎǘŀǘƛƻƴΣέ 

according to KosŜƭƭŜŎƪΣ ŀƴŘ ǘƘŜǎŜ ǘǿƻ ŎŀǘŜƎƻǊƛŜǎ άƎǳƛŘŜ ŎƻƴŎǊŜǘŜ ŀƎŜƴǘǎ ƛƴ ǘƘŜƛǊ 

ŀŎǘƛƻƴǎ ǊŜƭŀǘƛƴƎ ǘƻ ǎƻŎƛŀƭ ŀƴŘ ǇƻƭƛǘƛŎŀƭ ƳƻǾŜƳŜƴǘΦέ686 Likewise, Irwin-½ŀǊŜŎƪŀ ƴƻǘŜǎ άΧ 

there are times when a very specific vision of the future frames the utilization of the 

ǇŀǎǘΦέ687 When it comes to defining the armed conflict in Eastern Ukraine, ordinary 

people, memory actors, experienced a clear mismatch between how they personally 

saw the conflict and how it is officially defined. This could, arguably, explain the reason 

 
682 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ппΦ ±ŜǘŜǊŀƴ Lƴ ½ƛƴƪƛǾΦ hƴƭƛƴŜΣ мт 5ŜŎŜƳōŜǊ нлмфΦ 
683 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ппΦ ±ŜǘŜǊŀƴ Lƴ ½ƛƴƪƛǾΦ hƴƭƛƴŜΣ мт 5ŜŎŜƳōŜǊ нлмфΦ 
684 !ǳǘƘƻǊΩǎ LƴǘŜǊǾƛŜǿ ппΦ ±ŜǘŜǊŀƴ Lƴ ½ƛƴƪƛǾΦ hƴƭƛƴŜΣ мт 5ŜŎŜƳōŜǊ нлмфΦ 
685 Koselleck, The Practice of Conceptual History, p. 126. 
686 Koselleck, The Practice of Conceptual History, p. 127. 
687 Irwin-Zarecka, Frames of Remembrance, p. 101. 




