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Abstract

This thesis identifies arghalyses the mainharacteristics of the commemorative

activity of ordinary people in Central Ukrainedémonstrateshow ordinary people in

the Poltava oblast commemorate two events: the Euromaidan protests ¢2013)

and the Russikraine conflict (204 ¢ ongoing)focusing orhow ordinary people

construct physical commemorative objectdis research investigates the

O2YYSY2NY 0AGBS T OUAGAGE 2F 2NRAYINE LIS2 LI}
carry out commemorative work by these two turbuleartd emotionally charged

SgSyida Ay ! 1 NI AYSQaprded O&ryndividkal, priiaeNE | YR &
memoriesinto the publicarena TA & (i dérfiral Argu@ent is thadrdinary people in

Central Ukraine actively exercise their agency in the areamimemoration, to

ensure the memory of the Euromaidan and the RutHieaine conflict is present in the
commemorative landscape, playing an important rol@uilic meaningmaking My

research demonstrates that while the need to process traumatic expezgeiscthe

YIAY RNAGDGSNI 6SKAYR 2NRAYINE LIS2L) SQa Oz2Y’
overarching narratives of grief and trauma as a foundation for adding other narratives.
Thus, by utilising different types of visual language, ordinary people regoratester€

I YR & éciiseld thdr@me of the nation, presenting the Euromaidan protests

and the RussiJkraine conflicas righteousndnoble strugglesThrough linking these

two eventsto?2 (0 K SNJ LISNA 2 Ra ,2h€y cledteNalotheg &Q1a NIKA V& $ @ NE
centurieslong struggle for sovereignty and sditermination Therefore, ordinary

people contribute to theconstruction of narrativeabout history andhe identity of

the Ukrainian nation.

This thesis is an empirical contribution to thedy of knowledge on the

commemorative activity of ordinary people as social memory actors. It provides a

detailed profile of the ordinary people in the Poltava oblast who carry out

commemorative work and an 4depth analysis of the resources they utiltseachieve

their commemorative objectives. The thesis investigates how ordinary people use

available state mechanisms and shows they demonstrate creativity and persistence to
ensure their voices are heard, while also contributing to changingxistingmemory

paradigm Additionally, this research offers insights into how the sqmbtical factors
associated with the aftermath of a revolutionary event and an ongoing violent conflict
AYTEdzsSyOS 2NRAYINEB LIS2LX SQa F3Syoe FyR (Gl

This thesis contributes to the knowledge of how ongoing violent conflicts are
commemorated. My research reveals that when the outcome of a conflict is unknown,
ordinary people seek to futurproof their memorialsselecingmemorial designs that

will disrupt the routinisation of the conflict and help future and present generations
interpret the conflict in a particular way.
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Introduction

When societies are ithe midst ofcrisis and conflict, what is the role of ordinary

people in the concurrent commemoration of extreme political experiences such as

mass protests, state violence, and war? This is the main focus of this thesis. It places an
accent on and provides a deep dyss of the commemorative activity of ordinary

people in Central Ukraine after the Euromaidan. Specifically, the thesis will explore
characteristics of the commemorative activity of those ordinary people who are

involved in the construction of memorials the Euromaidan protests (2042014) and

the RussidUkraine conflict (2014ngoing} in the Poltava oblast.

Since the dissolution of the Soviet Union in 1991, Ukraine has started a process of
re-assessment of its national history andeealuaton & G KS O2dzy i NBE Qa NJ
its neighbours, especially Russia and Pofafide Euromaidan protests in 202814

and the subsequent Russial] NI AyS O2y ¥t A04G YIN]J SR | &aaAd
interpretation of its past Competing interpretations® | { NI} Ay SQa KAaidz2N
a significant role in the splitting of this society into different camps during the

Ukrainian crisi¢ Events following the Euromaidan have had a great impact on the

physical representation of the historical memory in Ukegifrom the mass demolition

of Lenin monuments to the erection of new monuments in memory of the victims of

1.8 dzaAy3a (KS NISINNS YOedyataf A0 Q L NBFSNI G2 GKS S@Syi
invasion and occupation of Crimea and then followed with the occupation of parts of the Donbas basin

which comprises the Donetsk and Luhansk oblagtgs conflict is still ongoing. Whilst some have called

it a frozen conflict due to the lack of progress in its resolution and the general state of stalemate, on the
INBdzyR Al O2yiAydsSa G2 68 I WK230Q O2yFEtAOG 6AGK
2l yYRNBg 2Afazys WbrdAaz2ylrft |1 Aad2 N\BHza NSonEyldidghre y I+ £ L R
the PostSoviet Borderlands: The Politics of National Idengitiy by Graham Smith and others

(Cambridge University Press, 1998), p23 T Lf &l + NA K KAy IWb yRA ZE NBA Iy t
Ukraine: The Search for a Nat&@rdentity, ed. by Sharon Wolchik and Volodymyr Zviglyanich (Rowman

& Littlefield Publishers, 1999), pp.d30; Andrit 2 NIy 2 @3 Wa S Y-Bdvit URrdind @998 y t 2 &
H 1 m 1 Ménory ang Theory in Eastern Eurppd. by Uilleam Blacker, Alexanderiktk and Julie

Fedor (Palgrave Macmillan, 2013), pp. @38, Sergii Plokhyl,he Gates of Euroféllen Lane, 2015).

3Barbara Tornquist £ Sgl Yy R , dzf Al |, dzZNOKdzl = WaSY2NE t2tA0GAO0
FNRY (KS t 2ai02MedofyStudiesi2.6 (REINSDUHAMIS QY RNA & [ Adzo I NB i
Politics of Memory in Ukraine in 2014: Removal of the Soviet Cultural Legacy and Euromaidan

/ 2 YYS Y2 NKyivMéhylaaHDmanities Journad, 2016, 197214; Oleksandra Gaidddamianyi

Hist. Lenin u Tsentral Ukraini(Kyiv: K.I.C., 2018).

4 Plokhy,The Gates of Europp. 348.
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the 20132014 protests and the ongoing Rusklkraine violent conflict. It is notable
that changes in the physical objects of historit&mory hae resulted from a
O2Yo0AYlIGAZ2Y 2F (GKS aildl i$¥ YU AROE AGYY Of dz

the actions of local authorities and ordinary people.

Since independence in 1991, ordinary Ukrainians have repeatedly contributed to the
area of historial memory and commemoration through such acts as vandalism,
unauthorised demolitions, the erection of unauthorised monuments, the voluntary
maintenance of some unattended monuments and appeals to local authorities. Such
individual activities intensifiedbflowing the Euromaidan protests and the onset of the
RussidJkraine conflict. However, there is currently insufficient research on the role of

ordinary people in the area of commemoration, and timesis intends to address this

gap

The main, overarching research question of this thedighat are the characteristics

of the commemorative activity of ordinary people in Central Ukraine after the
Euromaidan?o answer the main question, the thesis poses a series of questions.
First to establish who exactly these ordinary people are and what resources enable
their work, the thesis ask®vho are the ordinary people involved in the construction of
commemorative objects in the Poltava oblast, and what resources do they utilise to
achieve tleir objectivesAnswering this question wilirepare the ground for the
analysis of the commemorative activity of the identified research subjSetsond,

whilst acknowledging that ordinary people do not operate in a vacuum and must
interact with the stag, the thesis raises the following sgiestion:How do ordinary
people use the mechanisms provided by the state to exercise their agency in the area of
commemoration?hird, construction of monuments by ordinary people inevitably
raises the question divhat commemorative narratives of the Euromaidan and the
RussiaJkraine conflict are produced by ordinary people through the construction of
memorialsFinally, given the specific historical context of the analysed
commemorative activity (posEuromaidan anavith the violent conflict still ongoing),

the thesis also askdow do factors associated with the aftermath of the Euromaidan

13



revolution and the ongoing Russdikraine conflict impact the commemorative activity

of ordinary people in the Poltava oblast?

Regionality of historical memory in Ukraine is a topic that drives heated debates in
academic literature. Thus, some scholars seek to compare the historical memories in
0KS 3S23INILIKAOI f f &50OtHdrd2irfsist N it if idpodantloystyd 5 2 y S |
individual culturalhistorical regions to break the wigg LINB I R a G SNB 2 ( & LIS
P'Y{NFAYSEAQ 60GKS vy I ( Rasgianfedstolisbuiheasdt) thisiregard, R i K
Central Ukraine, geographically located between Western Ukraine and Eastern

Ukraine, deserves particular attentidilthough some important research has been
conducted on different aspects of the historical memory of Central Ukfaioea large

degree this region is still significantly understudied.

Although the thesis analyses cases from only one oblast of Central Ukraine (the Poltava
oblast), this choice does not suggest that the commemorative processes in this oblast
are significatly different from those in other oblasts in Central Ukraine. Neither is

such a suggestion made in relation to the commemorative activity of the analysed

memory actors. Instead, the Poltava oblast should be seen as a representative case

5Mykola Riabchukg @A | { NI AyeyY wSlIfOYNRaB|I KX HaRNDTI KA 02N
Historical Identih S & | y R Ur&nd 8odBreakvivDonetsk: sotsialni identychnosti v suchasnii

Ukraini, 2007, 1664 n pT , F NP af I @ | NB (& | {SavietWhraine:ATBeyChase of LARS y (i A { 7
I Yy R 5 2 pafardQkQilian Studie€ultures and Nations of Qeal and EastertEurope, 22 (1998),

26381.

SLK2NJ {@Y2ySy123 Whazofeg2adir {(iNXzZl idzNE LadG2NROKY
C2NXNdz@F Yy ALl bl Gaaiz2yl t yStitegic PriontiesNEDZ0Y, 3%62; Sdrhly NI ( & @ dzQ:
. S1StO0Ke1x wwSaAazyl f ThRSoyiét and RoSGviet RgVieyltd 0104 848 2 F 2 |
hElFIyl {KS@OSts WwagArshe! npdiKysaiaSY2NE 21 NA Ay /[ 2)
Beyond the Euromaidan: Comparative Perdwes on Advancing Reform in Ukraiad. by Henry E.

Hale and Robert W. Orttung (Stanford University Press, 2016), pp021

" Central Ukraine includes the Kyinnhytsa, Zhytomyr, Kirovohrad, Poltava, Sgr@herkag, Chernihiv

oblasts

8 Amir Weiner Making Sense of War: The Second World War and the Fate of the Bolshevik Revolution
(Princeton, NJ: Princeton University Press, 200leksandra Gaiddfamianyi Hist: Lenin u Tsentralnii

UkranE o0 Y@ABY YOLD®/ & HamyOT {SNKAA tf21KAAZ WD22RC¢
Harvard University, Ukrainian Research Instit2@18
https://gis.huri.harvard.edu/files/leninfallpaper.pgfOleksandr Hrytsenk®amiat Mistsevoho
VyrobnytstvaTransformatsiia Symvolichnoho Prostoru Ta Istorychnoi Pamiati v Malykh Mistakh

Ukrainy, (Kyiv: K.I.C., 2014).
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study? The choicedf an administrative oblast is made for two key reasons. First,
analysis of cases within one oblast gives an opportunity to compare the practices
observed in towns and cities that are situated close to each other, and have a similar
historical backgroundSecond, it is important to recognise that the commemorative
activity of ordinary people is not carried out in a vacuum. Those undertaking this
activity have actively examined how their respective events are commemorated in
other parts of Ukraine (as coniied by several interview$) At the same time, it is
important to account for the interaction of ordinary people (as memory actors) within
the oblast!! Thus, they commonly compare how new war memorials are built and
positioned in neighbouring cities artowns within the oblastBy examining their

Yy SA I K06 2 dzNHEhese mambrgzctbraayl deEide on what would work best for

them.

Many people from the Poltava oblast took part in the Euromaidan protests in Kyiv in
20132014, and large cities and towns of the oblast (such as Poltava and Kremenchuk)
also had local Euromaidan protests at the same time. One of the specificities of the
Pdtava oblast is that although it is relatively close to the front line (approximately an
eighthour drive away), its residents have not experienced the conflict directly on their
territory (thus, they have not experienced the shelling and broken infragiracor

the need to flee the combat area). This creates a particular context of commemoration

of the violent conflict, as the thesis will demonstrate.

9 Although the conclusions made in this thesis can be applied to other oblasts of Central Ukraine and,
tentatively, to other Ukrainian oblasts, in doing so it would be crucial to consider the particular

characteristics of the respective local landscapes.

19 For example, in Poltava, when constructing a memorial to the Rudkiaine conflict, some of the

relatives of the soldiers killed were inspired by the design of a memorial in Vinnytsia (Central Ukraine);
specifically, they borrowed the idea of an electronics&y aK2gAy3I GKS a2f RASNEQ
LC2NJ SEF YLX S assaciatiBnsh@tdav&hednfoar@d in individual cities and towns are often

linked to the central oblast S@St @SGSNIyaQ 2NEFIyAal A2y S gKAOK LI
within the oblast.
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Theoretical framework

W{ GOSYWINBRQ-IIFSK OBXRZ OAILINR I OKSa Ay YSY2NE

The present thesis examines the commemorative activity of ordinary people, and it is
ONHzOA Lt G2 RSTAYS 4KIFG Aa YSIyd o6& W2NRA
Such a definition, however, requires a prior discussion of the approaches and

terminology used within memory studies literature when dealing with different

memory actors. In other words, it is necessary to provide an overview of the field of

study, to identify the place of ordinary people in this field and outline their profile.

In their joint work The politics of war memory and commemoration: contexts,

structures, and dynamic3$,G. Ashplant, Graham Dawson and Michael Ropts that

academic literature in the area of memory studies tends to focus on two paradigms: a
natond G 0SS FHyRSYO&&20ANE RAIYI GKAOK ONARY3I:
citizens and civil society According to Ashplant, Dawson and Roper, this dichotomy is
exemplified by two &y seminal works. The first onelisventing Tradition®y Eric

Hobsbawm, who examines constructed versions of the past and their role in

GSadlof Ad&KAY3 2N aeyYoz2tAl Ay3 a20Aalt O2KS.
Saidlof AaKAyYy I 2 NJaGSIANdaaA Y2ANI AN | AlyAa20yAal d20FA 21
a20ALFEATFGAR2YY GKS AyOdzZ OFdAz2y 2F 6StASe
0 S K| @R piwrhiEre utilising the stateentred paradigm predominantly sees

L2t AGAOCaA 2F YdowhanpRmehtdtiondbyi dieSof WiagsLfdr society to

-

Q-

¢opDd ! AKLIE Fyd>X DNIYKFEY 5142y IyR aAOKF St w2LISND
I 2YYSY2NI GA2YY [/ 2y (SEI(azThd RolNdzof arNBrioky atdy R 58y YA O:
Commemorationed. by T.G. Ashplant, Graham Dawson, and Michael Roper fi.dRdotledge, 2000),

pp. %86 (pp. 1Q12).

BONARO 120640l 6Y3X WLY G NER R dmeinventoof Trabidiofed. byiBicad ¢ NI RA (A 2
Hobsbawm and Terence Ranger (Cambridge University Press, 2012)19i0p19).The entire volume is

dedicated to invented traditions.
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see the past, mostly for politicdl RS 2 £ 2 3 A O [“SchélarsdrénOthisig@®&pa o ¢

often focus on the most visible instances of memory transformation, including public
speeches, school textbooks, public commemorations, momisixand museumg,as

Sttt a 2y GK2asS 3Syda ¢K2 L2aa%Smaa aadzF’
influence the way the public perceives the pasie present thesis will benefit from

the literature on topdown uses of memory as it provides helpftameworks for

examining and describing the context in which ordinary Ukrainian people operate.
Moreover, it is necessary to take into account the extent to which ordinary people

reflect the dominant discourses in their society and the way they intex#tt them.

hyS 2F (GKS aSYAyY!Il I BRYNQ&E dNDINR GKKS G &2 OA |
Remembrance in the Twentieth CentbgyJay Winter anEmmanuel Sivan. These

scholars herelepart from those who define collective memory as the property of

dominant forcedn the state and instead SEI YAY S O2f f SOGABS NBYS
product of individuals and social groups who come together, not at the behest of the
ai0lraS 2NJrye 2F Ala AdzoaARAFNE 2NHk yAT I 4.
KAa aOK2flFNBAKALI WHe 2AY(iSNI F20dzaSa 2y a2l
practicest® The theoretical framework developed by Winter and Sivan is particularly

helpful for examining bottorup commemorative initiatives in Ukrain8uch binary
representation of the uses of memory (tedown and bottomup) enables the outlining

of the main structural levels within which different memory actors operate. However,

it is important to note that this binary is only used for the purpose of classification,

with an understanding that there is not a strict line between the-tigpvn and

141gor Pietraszewski and Barbara Torngit§ 6 I = W2 NR OOLF ¢Y / KI y3SWhosey aSyY?2
Memory, Which Future? Remembering Ethnic Cleansing and Lost Cultural Diversity in Eastern, Central

and Southeastern Europed. by Barbara Tornquisiewa (Berghahn Books, 2016), ppc4g (p. 19).
BIAY2YE aAlGNRAdzZZE W[AFS 2NRGAY3I yR t2Lifeitidpa 2F a
and Politics of Memory in Eastern Eurppd. by Simona MitroigPalgrave Macmillan, 2015), pp;24

(P.7);Evd f F NAGEF hy{1SyZ WaSY2NE | yR 5 &Rettnkidgingd O t f dzNJ f
wSt I i A DyfralfohBakz Studiedl.3 (2010), 2704 (p. 285).

Bhy1SyzZ WaSY2NE YR 5SY2O0NIGAO tfdzNFfAAYQT LI HYy[
UWEe 2AYGSNI YR 9YYIl ydzSt { Wadang ReméhfoBuicd in tifeTTwentie® C NJ
Century ed. byJay Winter and Emmanuel Sivan (Cambridge University Press, 1999)39p69).

BWlL & 2AYUSNE WC2NX¥& 2F YAYAKAL ' yR wSwasand NI yOS Ay
Remembrance in the Twentieth Centugd. by Jay Winter and Emmanuel 8iy@ambridge University

Press, 1999), p. 41.

daly
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bottom-up work, as private, social, and stdtael processes of remembering are often

deeply intertwined °

The memory production processes that are the focus of this tHesimmemoration of

the Euromaidan protests and the Rusklraine conflict by ordinary people) take

place in the bottomup domain, hence it is important to discuss the terminology used

by academic literature to describe different memory actors operatingiwithis

R2YlI Ay® {dzOK RA&AOdzaaAizy Aa |taz2 ySoSaal
ascertain the place of ordinary people as a memory actor within botignmemory

production.

CANRG FYR FT2NBY2ailx AG Aa A vdtehNdediyd §2
I OF RSYAO fAGSNY GdzNBE Ay &dzOK LIKNI} asSa I a
O2YYSY2NI GA2YQ YR WINIaaNR20Ga YSY2NRI §
f AGSNI GdzNE aK2ga 0GKFUG GKS GSNY WzMNandaNP
economic studies (among others), is used in memory studies as an umbrella term
encompassing different groups of memory actors. Thus, it includes individuals who act
independently (often preserving their private memories), loosely organised memory
communities, and also wetirganised organisations with defined agenda and

strategies. This, for example, can be seen in the work of Peter Jan Margry and Cristina
Sanchearretero that analyses the activity of individuals who creaskeshift

memorials inpublic spaces, acting on the basis of their personal response to traumatic
events? The commemorative practices of more organised social groups (tour guides,
amateur history groups performing #enactments of battles, and volunteers and

history enthusiast of search detachments in Sevastopol) is analyselitly Browrt!

The work of social groups with a higher level of organisation is analysed by Tatiana

NJ

YWdzft AS CSR2NE {AY2y [S6A&S FYR ¢FdAFYF %KdNI KSy 2

'y R . SfWaNamiMemonAin/Russia, Ukraine and Belagds by Julie Fedor and others (Palgrave
Macmillan Memory Studies, 2017), ptx42 (p. 26).

20 peter Jan Margry and Cristina Sanchez NNB i SNRP X WLYUNRBRdzOGA2y ® wSGKAY

/ 2y OSLIi 2F DNJI & OrBstdtsiMemdBiais?2 Thak Politiés @fMerioyfalizing Traumatic
Death Remapping Cultural History, 12 (Berghahn Books, 2011)¢p8. 1

AWdzRe . NPy > WDNB2ZNE tAVINRSARDI 2UWINI Sl {1 Ay3 {Syas

aAf Al NBWwaDana MdnérQia Ruisid, Ukraine and Belaeds by Julie Fedor and others
(Palgrave Macmillan Memory Studies, 2017), pp.c328.
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BKdzNJ KSy 122 6K2 SEFYAyYySE GKS | @frasehtaie 2 7F
social group withts own selfawareness, collective identity and political agency, which

has become a mass social movement with strong links with political féttégse

§KNBES SEFYLX Sa dzaS GKS GSNY WINIaaNRr2GaQ
demonstrates the gneral flexibility and broad scope of this term, as it stretches from
memory work on the private, individual level to activity of organisations that belong to

the strata of civil society.

hyS 2F (GKS o60SySTala 27F (KS ssibls tedncohpasd 4 & NP
different stages of bottordzL) YSY2NE g2NJ Y FNRBY GKS F2N)Y
memories to their transformation into the shared/common memories of a social group
YR GKSY GKSANI LINRB2SO(GA2Yy Ay(2 Hondldmzof A O |
oppositional narrative, fitting within or modifying an existing dominant national

YIENNF GABSE 2N 02y y SOGA yZEHowekei, fis term @dldblhasa v | G
a drawback: it covers such a wide range of memory actors (with differeattgs

and resources), that a thorough analysis of every given actor would require a detailed
explanation of who exactly is analysed. Consequently, although the commemorative
activity analysed in this thesis does belong to the bottmpngrassroots levethe more
ALISOAFTFAO GSNY W2NRAYINEB LIS2LX SQ KFa 06SSy

of memory actor.

Identifying ordinary people

¢CKS GSN)XY W2NRAYINER LIS2L SQ Oy o6S ¥F2dzyR .

political scientists, economist historians, and anthropologists, among oth#&rs.

2¢F GAFYlF %KdzZNI KSy 123 WDS ySewat WieKageyState: Inatibiniogahzig they R (i K ¢
G/ KAt RNByYy 2{F2 GASNE iayand Mea@y in Ryssia, Ukraine and Belaeds by Julie

Fedor and othes (Palgrave Macmillan Memory Studies, 2017), ppg267

B¢ PDD ! AKLI FyGE DNIKIY 5Fgaz2ys FyR aAOKFSt w2LISND
I 2YYSY2NI GA2YY [ 2y (SEI{( aThe{Pdliicizd WalzNSriory ang R 58y YA O& ¢
Commemorationed. by T.GAshplant, Graham Dawson, and Michael Roper (Routledge, 2000;8%. 3

(p. 18).

22 KSy NBFSNNRy3
W2NRAYFNEB OAGAI
throughout this thesis

IANRdzLd 2F LIS2L) S a0OKz2f | NB

2 GKAZ&
405 WSOSNERIW2 NBRYY SR 3LIS IR SO 2 N3

l.".I
Sy
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However, currently there is no set definition of this term. According to Claire

Langhamer, ordinary people can be defined as much by who they are not, as by who

they are? First and foremost, these are people whose everyday lives are characterised

08 OSNIIFIAY 2NRAYIFINAYyS&daz 2NE |a blyoe . S|
personal endeavors earning money, supporting families, and pursuing whatever
leisureactPA A Sa GKSANI BR0QAK | aREBAZEAA G X2 2 6RE i
problematic, and requires consideration. First, as Raymond Williams notes, there are
AyaidlryoSa ¢6KSYy 2NRAYINERB LIS2LXS NS asSSy |
this immediately suggests a limited knowledge and understanding of wider i§dues.

is important to stress that the present thesis does not characterise ordinary people as
being uneducated or uninstructed. Instead, the individuals who are the research

subects of this thesis are drawn from all so@oconomic, employment and education

levels?® Indeed, among those ordinary people who are actively involved in the
commemorative processes in the Poltava oblast there are people with higher

education and vocatimal education, with various levels of income, the employed, the

seltemployed and the retired.

l'y20KSNI NAal GKFG GKAa GKSaiaa assia G2 I
are marked by certain moral, social or civic virtues. Such an apprdettshows
2NRAYIFNE LIS2L S a waPyarRkh 80Xy ONS T o2 VNI,
politicians or intellectuals, is highly problematic. This issue is discussed by James

Waller, who inBecoming Evil: How Ordinary People Commit Genooidd/ass Killing
demonstrates that ordinary people can, in fact, commit extraordinary acts of°du.
discussion does not aim to show the research subjects of this thesis in a bad light:

quite the opposite, in the course of field work the author met mangat people who

B/ fANB [ FY3IKFEYSNE Wa2Kz2 GKS | Sttt dryaBHistome®RA Y | NB  t ¢
I 'y I f &ransa&ti@ns of the Royal Historical Socigg; 2018, 17605 (p. 185).

26 Nancy Berme, Ordinary People in Extraordinary Times: The Citizenry And The Breakdown Of
Democracy(Princeton University Press, 2003), p. 3.

27 Raymond Williamseywords: A Vocabulary of Culture and So¢letmdon: Fontana Paperbacks,
1983), p. 226.

28 Olga OnuchiMapping MassMobilization: Understanding Revolutionary Moments in Argentina and
Ukraine(Palgrave Macmillan, 2014), p. 305.

2 Williams, Keywordsp. 226.

30 James WalleBecoming Evil: How Ordinary People Commit Genocide and Mass(Rifarr
University Press, 212).
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deserve the deepest respect. However, for the purposes of objectivity, it is important
G2 aGaNBaa GKFIG gA0GKAY GKS a02LS 2F GKS LJ

not imply any immediate virtues.

A further important elementi@2 f 3SR Ay RSTAYAYy3I GKS (SNY
drawing a line behind which ordinary people stop being ordinary. First, in agreement

with such scholars and Nancy Bermeo, Olga Onuch and Nancy Thumin, the term

W2 NRAY | NB LIS2 L)X Sise thesg pedpie /RO alé BoNiE positidns &S & O NJ
social and political power in societyThe drawing of this line is rather challenging. On

0KS adzNFIF OS> GKS NBIdANBYSyG GKIFIG G2 oS
linked to political power is quitetaightforward. In the context of Ukraine, this

NEIljdzA NEYSyid OFy 06S 62NRSR Fa WLy 2NRAYIl NJ
F3SyOASa FyR y2G F YSYOSNI 2F | LREAGAOI
research, several research subjeatstshed from having no links to political power, to
becoming a local councillor or a member of a political p&This posed a significant

challenge for this research, as it was consequently necessary to examine the status of
every interviewed person indidually and to critically assess whether they should be

Of FaaSR Fa Iy W2NRAYINE LISNE2YQ 2N y200

In addition to whether or nosomeone belongs to a state agency or a political party, it

is also important to consider whether involvement or a positiothmstrata of civil
a20AS0e& LINBOfdzRSa LIS2LX S FNRY o6SAy3a Of | a:
views on this issue. Thukhn Clarke sees ordinary people as an embodiment of civil
society and voluntary/nomovernmental organisationsd ¢ K SN LIJS2 L)X S OF vy
LINE A &A2Y FYR YIyYyF3aS GKSyYaSt gSasadtee 2y R G

same time, as anthropologist JariWedel argues in her work on the civil society

31 Bermeo,Ordinary People in Extraordinary Timps3; OnuchMapping MassMobilization p. 305;

Nancy ThumimSelfRepresentation and Digital Cultufiealgrave, 2012), p. 22.

32 A similar challenge of drawing a line between ordinary people and political elites is discussed by Sarah
Badcock in her gicle on ordinary people in post917 Russig(F NI K . I RO201 %X W¢lt {1 Ay3
Shaping Revolution: The Drive for EnfigBy YSy (i Ay wS @Zhe Bzissiad RevigB.4 wdzd 4 A | Q
(2006), 61236 (p. 617).

BW2KY [/ EFNyLST WOYNREtAYy3d hNRAYFINE tS2LX SY D2JSNY)
Citizenshigstudies 14:6, 2010, 63750 (p. 638).
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organisations that emerged in Eastern Europe after the collapse of the Soviet Union,
civil society groups can quickly secure political power and become power bréBsrs.
joining strong, established civibsiety organisations, ordinary people get access to the

leverages, knowhow and other resources that are not available to them outside such

2NEFYAAFGA2YES YR G (GKA&Z &ad0F38 GKSANI W

Consequently, this thesis drawsstricter line and does not consider those people who
are involved in established, walbnnected and weltesourced civil society
2NHIFYA&lL GA2Yya Fa W2NRAYFNE LIS2LX SQo

The context in which the analysed commemorative activity takes place also introduces

certain challenges. The Euromaidan and the Rugdg&raine conflict brought many
changes to Ukrainian society. Within the period from 2014 to 2020 (the years that are

covered by this thesis) many ordinary people felt the need to do something outside

0 KSAARL WRAT Y Q fABSaY SAGKSNI GKNRdAzZAK G 1 AY:

joining the volunteer battalions that went to fight in Eastern Ukraine, or through
providing aid to the Ukrainian army and the civilians who fled the combat area. This
led to the creation of various new civil society groups: from large organisations that
are very visible to the public, to smaller, often letalel groups. From the beginning

to the end of this research, the author has been assessing every research subject
individually and making decisions on whether they are distanced enough from
SailoftAaKSR OAQAf a20ASGé& 3IANRdzJa G2 06S
naturally, required making informed judgements, which to a certain degree were

subjective.

The decigin of ordinary people to step beyond their usual everyday lives and become
actively involved in certain activities (be this via protests, volunteering or something

else) draws the attention of many scholdtsyho emphasise that it is important to

34 Jarine R. WedelCollision and Collusion: The Strange Case of Western Aid to Eastern(Stirope
al NIAyQa DNRFFAYI HAaamMOI LI mny®

O

3% Bermeo,Ordinary People in Extraordiry TimesOnuchMapping MassMobilizatioiT W2 Ky / £ I N} S
{SFNOK 2F hNRAYINE tS2LX SY ¢KS tas@rouhiGioh Cltde & 2t A ()

Critique 6,2013,2084 ¢ T DNJ KI'Y al NIAY S WWhNRAY I NBveness ant S

hy

iKS tdzofAada 27F t dzot A Socioldgidd Hedlth &IN&ROAY), 2007, 3B4S | £ G K O NI

22



examinethe process of activation of ordinary peogjea topic that is discussed in this
thesis too. Thus, the present thesis examines the commemorative activity of those
ordinary people who were not involved in the area of commemoration before the
Euromaidan pragsts and the Russidkraine conflict; their commemorative activity
started as a response to these dramatic evenis other words, these events

W OGAGFGSRQ GKSYO®

This process of activation raises questions that need to be considered. First, there are
quea UA2ya 2F NBLINBaSyialdAodSySaa yR RADSNA
LIS2 L SQ A& dza SR ( 23%Whideyhe (ndy of o@iN&yipaopl&Rid T F S NB
based on shared separateness from the social and political powargirensociety,
theythemselves are a very heterogeneous gréuphis heterogeneity is one of the

NEBlI d2ya ogKeé GKS GSN)¥Y W2NRAYINE LIS2LX SQ A
WHEKS Lzt A0Qx a GKSe 020K KF@S O2yyz2idl 0.
and dversity*®As the present thesis will demonstrate, the ordinary people

commemorating the Euromaidan protests and the RukHieaine conflict represent a

very diverse group of people, and this needs to be taken into account. The issue of
representativenessan be demonstrated by the following example: although many

people took part in the Euromaidan protests and were involved in or affected by the

violent conflict in Eastern Ukraine, not all of them decided to become involved in the
commemoration of these tw historical events. In other words, only some of them

W QUADFGSRQ Ay (GKS I NBF 2F O2YYSY2NI A2y
are drawing sketches of future memorials and take part in design competitions,

request funding from the authorities, armbnstruct their own smaidscale

commemorative objects. Consequently, it is important to stress that the present thesis
does not cover ordinary people in general; it focuses specifically on those ordinary

people who have become memory actors. The thestks¢o explore the

commemorative activity of these newly emerged memory actors and establish its

characteristics.

3% Thumim,SelfRepresentation and Digital Cultyne. 22.
37 Bermeo,Ordinary People in Extraordinary Timps3.
38 Bermeo,Ordinary People in Extraordinary Timps3.
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Ordinary people as memory actors

¢CKS GSN)XY W2NRAYINER LIS2L SQ A& dzaSR Ay (K:
WY S Y 2 NEc a maxédpethiabhas been developed and explored by different

scholars within the area of memory studies. Some classifications of memory actors

draw a line between two groups of mnemonic actors (distinguishing between those
operating at the societal levaind those at the political leveff,whereas others

conceptualise groups of actors who operate across these |éMetxusing on the

societal level, EvElaritaOnkeliRSTFAY S&a YSY2NER FO02NAR | a aaA
K2 IINB LINI 2F YR Ay az2yvy$S OF aS“athis I O A

definition is particularly applicable to the memory actors examined in this thesis.

Having examined several etig) classifications of memory actors, it is possible to say

that scholars normally chose a particular angle and aspects to define their suggested

types of actors. Some of these approaches are particularly helpful as they provide
frameworks for exploringifferent characteristics of ordinary people as memory

actors. Thus, Ev@larita Onken notes that it is beneficial to consider two factors when
aidzReAy3 YSY2NR | OU2NRY FANRGEZ GKSANI ay$s
which they perceive themselves carriers of a particular historical experience that is
deemed relevant in a broader social contékt: Yy R 4 SO2y RX UGKSANI da?z
G2 G2NBIFYAT S KAAKkKSNI LISNE 2 Y | “EIDafRIBR, Sa A
who offersconceptuadi G A2y 2F (GKS GSNXY aYSY2NER Sy idN

important point that whilethe motivations and interests of such actors can be moral,

¥Bhy 1Sy WaSY2NRE | yRT5WT2ONIANDG Y aBNE I AaVWEONI-y & F 2 Ny
{GFrGS 1 OG2NA | YR DRememb&iNg2heIsérman Denbchatic’REpakdics Dividgd

Memory in a United Germangd. by David Clarke and Ute Wdlfel (Palgrave Macmillan, 2011), pp. 65

TcT WEHY YdzA]l yR aAOKI St . SNYKIThRLY Yeblts AftaerKS2 NE 2 F
Communism: The Politics Of Memory And Commemoratidrby Mchael Bernhard and Jan Kubik

(Oxford University Press, 2014), pa38.

40 Elizabeth JelirState Repression and the Labors of Men{bhyiversity of Minnesota Press, 2003);

Vered VinitzkySeroussi, A 41 KI'{ wl oAy Q& ! dalaaryl GAaz2@tattyR (GKS !
University of New York Press, 2010).

“OonkenWa SY2NE YR 5SY2O0NIGAO tfdzNFfAAYQS LIO HyHO
hy 1Sy WaSY2NE YR 5SY2O0NI GAO tfdz2NF ftAAYQI LIP HYH
Bhy1Sys WwaSY2NE yR 5SY20NI GAO tfdzNF ft AAYQI LID HYyH



they can also be lucrative or even constitute a combination of good and*héeted
VinitzkySeroussiotesi K Bydita3a 2F YSY2NRBE 61 GSNY dzaSH
GYSY2NE FOU2NBREO FFOS adGNH2OGdzZNI £ FyR Odz
of power and capitaf® Furthermore, VinitzkySeroussi pays much attention to the

importance of determination and motivan of agents of memory and to the level of

their emotional commitment to certain pasts and their memories.

Jenny Wistenbergonsiders the factor of emotional attachment to a certain memory,
drawing a line between those actors who have a high level of emotional investment in
I LI NI AOdzf I NJ OF dzaS3 Yy R (K2 &¥fhe $e6oBd\grodpK S R

is less personallyvested in the events to be remembered, and although these actors

faz2 KIFI@S || KAIK £S@St 2F Y2UAQlLGA2ys: (K.
about the crucial function of memory for preseRtl @ R S Y2 \WiistenBeigdlso
examinesandundekly Sa (G KS AYLRNIFYyOS 2F - OFdS32N

LINEFAGAEY GKFEO Aas GK2aS |3Syda Hwaenl NB |
using these and other scholarly works that explore different aspects of the activity of
different memory actos, such literature Wibe employed with caution, as the
conceptualisations of some authoff®r example, Onkeff,VinitzkySerousst and

Jelirt?) encompass not only social memory actors, but also those who cut across the
societal and political levels. Consequently, the present research will employ only those

theoretical underpinnings from such literature that can be applied to ordinary people.

44 Elizabeth JelirState Repression arite Labors of MemorgUniversity of Minnesota Press, 2003), p.
34.

“5VinitzkySeroussi, A G T KI'1 wl 0AypRa. ! aal aaAyliArzy

4 VinitzkySeroussi, A G T KI'1 wl 0AypeR ! dal aaAylirzy

47 Jenny Wistenberdivil Society and Memory in Postwar Germ@gmbridge University Press, 2017),
p. 234.

“8WistenbergCivil Sociky and Memory in Postwar Germary. 234.

“WustenbergCivil Society and Memory in Postwar Germamy229.

0nke/ = WaSY2NE |yR 5SY2O0NIGAO tfdzNFfAAYQS LI Hyno
51VinitzkySeroussi, A G T KF 1 wl 0AypBa. ! 84l aaAyl GAz2y

52 Jelin,State Repression and the Labors of Memaqry34.

a
a

25



Memory work and sites of memory

¢KS O2yOSLIi 2F aYSY2NER ¢Zadcka,ds patBudadyt 2 LISR
helpful for the present research. Irwifiarecka focuses on products or, as she calls it,

0KS GAYFNF &dNHzO( dzNB ¢ 2 & crédred spabed, ohjedtSand S Y 2 NJ
texts (such as monuments, films and books) that provide engagement with thé&past.
According to this scholar, the production of such symbolic resources requires work
OAYSY2NE 62NJ] €0 ¢6KAOK Actors dsdadfecisioaantl 3 & 2 OA |
intention to create a product, the investment of time, money, and effort, and also the
setting of priorities and the selection of audiencééfwin-Zarecka notes that the

O2y OSLIi 2F aYSY2NE ¢ 2NJ ¢ Il the/mnéniodic pfogeysesh & Y
carried out by individuals: after all, people can privately cherish a particular individual

or public memory, but they do not always undertake work in relation to it. At the same
GAYSET GKS aO0OK2tI N oSt rEBSH20NKIEG O ¥S 682 ¥ O
investigating those pasts that are activated by individuals, communities, and

governments, as well as for identifying the ways in witighad NS £ A& 2F (KS
constructed?® Such considerations will be particuladgneficial for the present

research.

Considering that the cases analysed in the present thesis represent a particular type of
commemorative activity (construction of memorials), it is essential to utilise the

O2y OSLJi 27F aaxigudaména N Escandptavasaeveloped by

t ASNNE b 2N} dmryDignRiGiit nyity whethell matedal oit nanaterial

in nature, which by dint of human will or the work of time has become a symbolic
element of the memorial heritage of any communéf§ Such sites can include
geographical places, monuments, and buildings, works of art, andatds and texts,

historical persons, memorial days and symbolic actions. According to s pf

53 lwona IrwinZareckaFrames of Remembrance: The DynamfdSollective MemorgTransaction

Publishers, 2007), p. 13.

5 lrwin-ZareckaFrames of Remembrance: The Dynamics of Collective Memdr§.

%5 |rwin-ZareckaFrames of Reembrance: The Dynamics of Collective Mempni5.

%t ASNNBE b2N}F X Wt NEBFIOS (2 9y3ItAakK [Fy3dzZa IS 9RAGAEZ
Realms of Memory: Rethinking the French Past. Md@onflicts and Divisignsd. by Pierre Nora (New

York: Columbia University Press, 1996), ppxxiv (p. Xxvii).
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memory exist only when there is a will (intention) to rememPbeBuch intent to
remember, and also to create and maintain sites of memory, should beiegdm

when analysing the activity of ordinary people in the area of commemoration.

a2NB2JSNE b2Nl} Ffaz y264Sa GKS NeftS 27F (K|
buttress our identities upon such bastions, but what if what they defended vsede [
notthreatSyY SRX (G KSNB 62 dzt R 05SThefidea tifabcBridin i 2 0 dzA €
memories can be threatened and require protection should also be considered in

relation to commemorative objects in Ukraine, especially in the context of the memory
politics of differentpolitical forces, and taking into account the particular historical

period (after a revolution and with an armed conflict still ongoing). Finally, Nora also

notes that sites of memory have a pronounced ability to change and generate
meaning, which also €&dzNB & G KSANJ SEA&GSyOSY aft ASdzE R
their capacity for metamorphosis, an endless recycling of their meaning and an

dzy LINSRAOGF 6t S LINRE AT SNhisitao?syiould Fe candldSrddNJ NI Y .
when studying different momments in Ukraine and exploring their multifaceted

meanings within society.

Commemoration and monuments

The focus of the present research is the activity of ordinary people in the area of
commemoration, specifically in relation to monuments. Commemoration is here
dzy RSNARG22R & F AGNRGdzZE€ 2NJF RAALIM I @&
I NER dzLJ 2 NJI° PessonSatideydnt® dre commemorated in different ways,

0«
w»
Q)¢

including throughmemorialisation in statues, plagues, street and park names, and
VEGAZ2Y L E OFf SYRINB® Wa2z2ydzyYSyiQ a 2yS 27

broad term that encompasses different types of structures that were intentionally

St ASNNB b2NIF I W. SG6SSy aSY2 NEReprgsentatiohshlemdridndy [ S& [ A
CounterMemory, 26, 198, 7¢24 (p. 19).

Bphp2NF = W.S(isSSy aSY2NE YR I AaG2NBY [ ASdzE RS
Pphp2NF T W.SisSSy aSY2NE YR | AaG2NBY [ ASdzE R
0t KAf ALIJIS 5SyAas daiéha®a\Sibject gfRnquirg f6rasican Christianity

{ OK 2 StudwtH@tariae Ecclesiasticaid .3 (2015), 422 (p. 7).
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constructed to commemorate person or event, or that have become relevant to a

social group as a part of their remembrance (such as landmark buildings or features of
nature that have been declared national monumerttsjhe present thesis focuses

only on intentionally constructed sictures: from small makeshift commemorative

objects (such as commemorative stands) to larger permanent constructions. The terms
WY2ydzYSyiadQ FyR WYSY2NRIFIEQ gAff 0SS dzaSR A
fAGSNY GdzNB Sy Ra (2 doieSiunipKadt olijeStdlQrelelratingy dzY S
KSNRESE YR GAOG2NRASA0Y YR WYSY2NA®REQ F2I
Although commemorative objects dedicated to the Euromaidan protests and the
RussiaJkraine conflict first and foremost honour the memanfythe killed protesters

and fallen soldiers, their visual language is not limited to grief (as Chiapter

discusses in more detail), and this expands their characteristics. Furthermore, the

public and the media in Ukraine (cited in this thesis) commogk these two terms

interchangeably?

Monument as one of the forms of commemoration is a multifaceted phenomenon,

and for the purposes of the present thesis it is necessary to take its three particular

facets into account. First, monuments are a plaEeteraction and intesinfluence

between collective and individual memori&n the one hand, monuments are an
embodiment of the collective memoy and collective memory relies on monuments

Fd F FNIYSE2N] 6KAOK O2YYdzyA Ol (1CGnthé & KI NB |
other hand, monuments are inextricably linked to individual memories. According to
Jelin,the sharing of experiences (both thoseceived personally and learned from
20KSNBO NBljdzANBa aGKS SEA&GSYOS | yR Ldzi G .

framework and a meaningful language that enables us to conceptualize, think and

B 6AYS al NAEOKIffX We¢NIYyaF2N¥Aya GKS [FyRaoOl LIS 21
in Internatiod: £t S NESbigh@fiidawrsiical Journab.1, 16§85 (p. 166).

23 NAOKFf X WENIYyaFT2NIYNEAS (KBS Ndg®RaOF LIS 2F aSy

83 Official Ukrainian terminology is discussed in detail in Chafiteze

W2 Ky wod DAffAAI WaSY2NE | yKR LIOBSwyaGGraiichs The Rofiticslof & G 2 N
National Identity ed. by John R. Gillis, 1994, pp28 (p. 5).

Bhy 1Sy WaSY2NEt f ¢zl XX EZONI IR OH T p P

®hy1Sys WaSY2NE YR 58Y20N}IGAO tfdNFEAAYQS LI® HT(
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SELINB aa &dzOWoriikdniS tNds Sayf BeSeks as example of such an

interpretive framework and meaningful language, allowing people to place their
AYVRAGARdzZEf YSY2NARSa 2yid2 GKSardermorel G4 SN I €
monuments also have an ability to shape individual memories. Thus, acctwding

t KAfALILIS 5SyAdz da/2yalOrz2dzatée 2N dzyOz2y aoOni:
we have heard, seen and read around us. We gain access to events reconstructed for

dzd o0 & Spwhé&nSramidiig the monuments created by ordinary people, it is

crucialto explore how ordinary people convert their individual memories into material

and symbolic markers that can be used and understood by the wider society.

{ SO2YyR> Y2ydzYSyida aSNBS a  WYSSiAy3a LR,
of their interaction, struggle, and negotiation, particularly regarding what memory

should be commemorated, in what way, and also who has the right to decide about

it.”* Writing about struggles and conflicts around memories, Jelin notes that they

always raise the questn of power relations and hegemory/According to Jelin, the
construction of commemorative objects is usually associated with struggles and
confrontations, including between the voices of those who call for commemoration,

and those who make it their busgss to act as if nothing has happen@th addition to

these voices, it is also necessary to consider those actors who use monuments as a tool
to legitimise their authority. Furthermore, writing about asymmetries of power and a
hierarchy of memory work,i&n Convey notes that is it common for the state to have

the strongest claims on power and authority, compared to the power of individual,

smallgroup, and socidevel memory actor$ The present thesis will examine the

9t AT F0SGK WStAYS WtdzmtAO aS¥amMeniory bf PastiRpyessioy t S NE
Ay GKS { 2dzi KSNY /The/lSermatbnalJaudzil & TrangithERIGsHE@D07), 138

56 (p. 141).

BWSEtAYS WtdzofAO aSY2NARFEATIFIGA2Y Ay t SNALSOGADBSY ¢
{2dzi KSNY [/ 2yS 2F {2dz2iK ! YSNAOI Q5 LI® mMnmMod

O5SyAAS WaSY2NE FYR /2YYSY2N}rGA2Yy & | {dzo2aSOi 27
70 Jelin,StateRepression and the Labors of Memary43.

TWSEtAYS WtdoofAO aSY2NRAFEfATFGAZY Ay t SNBLSOGADBSY ¢
{2dz0 KSNY /2yS 2F {2dziK ! YSNRAOIQX LI mMnm®

WSt AYS WtdoofAO aSY2NRALFEfATFGAZY Ay t SNBLSOGAOSY ¢
{2dzi KSNY [/ 2yS 2F {2dz2iK ! YSNAOI Q5 LI® mnT®

?Brian Coway,Commemoration and Bloody Sunday: Pathways of Meiff&&A, 2010), p. 7.
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topic of the power of ordinary peple as a memory actor and their interaction with

other memory actors (in particular, the local authorities).

Third, monuments commemorate those persons and events from the past that were
purposefully selected from the rich body of history and that arerded relevant for

the present and the future. According to Philippe Denis, commemorations refer to the

LI &G odzi aLSI|1 G2 GKS LINBaSyidy (GkKSe 4qasSt .
LJdzN1JZ Mcedver, certain memories are either forgotten or inteonally un
commemorated. In the words of Michael Ignatigff¢ KS A G (dzSa 2F Ay o¢
are symbols of forgetting as well as remembering, icons in a cunning, but also self
deceiving process of choosing the past one can bear to remember and dogdilge

rest- the undignified sorrow, the shameful suffering 2 2 0 © Th@Rufoyiaian

protests and the Russidkraine conflict are rather recent historical events (and the

conflict is still ongoing). However, it is important to consider how thenamoents

constructed by ordinary people in commemoration of these dramatic events speak to

the present, and to examine what specific memories are selected by them for

commemoration.

Literature review

Since 2014, three key topics in the area of commemoration have been drawing

attention of scholars: the memorialisation of the Euromaidan protests of 231,

the process of deommunisation (with the mass demolition of Lenin and other

Communist monumentand the seO | f f ®R YWRA A al (A 2 ybaridlithg & Q 2 1
commemoration of those who died in the Ruskikraine conflict. It is important to

stress that these three topics are considered in connection to each other, and, of

“5SyAazr WaSY2NE |yR /2YYSY2NYGA2y a | {dzoeSO0d 21
TaAOKEF St LAGHGA S NF HSW \BI@Kshopl T(F984), 15763 (p. 158).

KaterynaY 2 0 OKSy 123 W5S12Ydzy Al I GaAAl UkinbzhaMdhyh y A Y t 2 a1
Almanakh 19,2016,66r n T ! Yyl hftAAye&]l FYR ¢l Nla YdzZ A23 We¢eKS
5502YYdzy A al (i ABugpeAsi Studiedl02h, §0838;Nolodymyrkuié { = WaSY2NER Iy
Language: Different Dynamics in the Two Aspects of Identity Politics ®RIENEZ Y| A Ry ! { NI Ay
Nationalities Papers47:6,2019, 103 7T ! YRNRAA t 2Nly2@03 Wi 2¢ (G2 . AR
Open Democragy015 <https://www.opendeocracy.net/en/odr/ondecommunisatioridentity-and-
legislatinghistory-in-ukraine/>.
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course, they should be cowered only as part of the wider memorglated processes

in postEuromaidan Ukraine, whereby both social and political memory actors seek to

rel 3aSaa ! INFAYySQa KAalu2NR yR Ada NBtIFGA
existing literature that deal with the activity of social memory actors in post

Euromaidan Ukraine will now be analysed in detail.

In her thesiBetween Lenin and Bandera: Decommunization and Multivocality in
(post)Euromaidan Ukrain@020; its publication as a book is expected ulgést

2021)!” Anna Kutkina recognises that there is currently insufficient discussion of the
grassroots activity within the wider process ofde@mmunisation in Ukraine that has

become particularly prominent since the Euromaidan protests. In her thasisinid

analyses a range of artistic and political phenomena (such as political poster

exhibitions, graffiti, and the pedestals of toppled monuments) that she sees as

GLI2 GSNFdzf aLIF GAFt yR RA&AOdzZNEADBS YSOKI YA
ay R I32@0SNYyYSyihaltt aidlyRa{29AGRIDENM X &zy DRBG A
work provides a detailed and insightful analysis of the meaniagling processes that

are carried out both toglown and bottomup, and it is a great source for learning

morea® dziT G KS GARSNJ OKIFy3aSa GKIG FNB GF1Ay3
postEuromaidan. The author also underscores that the grassroots and political

memory actors most likely interact with each other. While this is an important point, it
shouldbendb R GKIF (G YdzilAyl Qa ¢2NJ] R2S&a y2i4 RAA
Furthermore, although the main focus of her study is the nature, content and modes

of articulation of the decommunisation narratives in pog&uromaidan Ukraine both

onthe governmentalyR (G KS 3INI aaNR2Ga 62N 2NRAY Il NB
SELX FylLiA2y 2F ¢K2 SEIFIOGte A& YSIyid o0&
detailed conceptualisation of these terms would help the reader have a better
understanding of the memgrprocesses in Ukraine. For example, when discussing

different objects observed on the streets of Ukrainian cities (such as posters, graffiti,

and decorated pedestals of the demolished Communist monuments), the author sees

TLyy o o YdzilAYFZ W.SG6SSYy [SYAY YR . FYRSNIY 5S02Y)
PINFAYSQ 6! YADGSNEAGE 2F | SETAAY1AZ HAHNULD
BYdzi1AYlIET W.SG6SSYy [SYAYy YR . IFYyRSNIQZ Ll o



them as objects produced by ordiry citizens, even though in reality there is a high
chance that they might well have been produced by local nationalist forces (i.e.
representatives of nationalist parties). It would be very important to discuss such
possibility, and to not presume thahé analysed objects were produced only by

ordinary people.

' YRNR A Db S Qotidl andl Epktical MeEincti€3 C&liding in Public Space: the

Case of PodgEuromaidan Shyshaklyscusses the complexities of memory work in post
Soviet / postEuromaidariJkraine using the provincial town of Shyshaky (Central

Ukraine) as a case stu®in particular, Nekoliak examines the changes in the
commemorative landscape of the town, focusing on the memorials dedicated to the
establishment of Soviet rule in Ukrairthe Great Patriotic War, and the activity of the
Ukrainian nationalists durintpe Second World Wars Andrii Nekoliak demonstrates,

the changes that have taken place as part of the gosizNR Y I AR2 YWY dARSE | { A 2
processes and general-essessmentdf { NI} Ay SQa KAaAU2NBXZ | NB |
different memory actors. The detailed analysis of the involvement of different memory
actors (such as the local council, the local branch of the nationalist party Svoboda, and
the local branch of the Comumist Party of Ukraine) provides valuable insights into the
complexity of the memoryelated processes in pofiuromaidan Central Ukraine. As

the author argues, the analysed changes in the commemorative landscape in Shyshaky
(such as the removal of the Liermonument and the covering of the inscription on the
memorial to the Fighters for Soviet power), are an examples of stejadlitical

memory interactions. At the same time, as can be seen in the article, the actors that

I NBE FaaA3dySRSi2AYOE dRE2 OKISt QAYEABAGdzOA2Y |
specifically the local branch of the nationalist party Svoboda, and the local branch of

the Communist Party of Ukraine. Furthermore, the personal decision of some of the
deputies of the local coundib cover the inscription on the memorial to Fighters for
{20ASG L26SNI Aa RSAONAROGSR a WINIaaNp2ia
drawing a line between the social and political level when discussing different memory

actors: after all, amidividual can be a member of a political party or a local councillor,

L YRNAA bS12ft Al d MembtieQolhding in PulliRSpace: ThHe Cas@©ofRmsmaidan
{ K& & KBalficaVarEis XI1.4 (2019), 4%6.
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and yet see their commemorative activity as a persdaaél activity, instead of seeing

it as part of the commemorative activity of their political party or state institution. At

the sane time, it is difficult to ignore the fact that political parties and state

institutions do belong to the political strata, and by being a part of this strata any

individual is invariably involved in some political agenda and, at the same time, has

better resources than those ordinary people who have no such links to the political

strata. This article demonstrates the strong need there is for a better

O2y OSLJidzk t AalGA2y 2F GKS S NMeével Henddy & & NB 2
I OU 2 NE Q3 ent s&gholar2thely dai e@nSINférent things.

[ AY ] Y &Y Schdosng MazephDverQénd: The Transformation of

Monuments and Political Order in Pddaidan Ukraineanalyses the demolition of the

central Lenin monument and the construction of a mament dedicated to the

Ukrainian Cossack hetman lvan Mazepa in Poltava (Central Ukraine), and traces the
change and continuity of political order in pgSbmmunist Ukraine in general, and in
post-Euromaidan Ukraine specifically (focusing on the period 2644 to 2016¥°
YEReYSy12Qa I NIUAOES LINPOARSAE dzaS¥dzZ Ay aail
actors (such as local authorities, local artists, the nationalist party Svoboda, and

residents of the city), who all have their agendas and opinionsiébot { NI Ay SQ&a L
¢CKS FdzikK2NJ adsSLia Igleé FNRY GKS 0O02YY2Yy RA
F Ol 2NBQ | YR LI Ay devel picturé 2ANE: san2 tfrelfit & EnpdrtanO |

to note that when discussing the role of the social memory actorsersgfontaneous

demolition of the Lenin monument in 2014 and its consequent transformation into a
temporary Heavenly Hundred memorial, the author tends to describe them in general
GSN)¥a adzOK a WIHOlA@AaAGaQY WazomsofmE&y QF W]
t 2t G @9 NBaARSyGtaQo LG aK2dzZ R 0S | Oly26f !
article was not to analyse different memory actors in detail, but instead to examine

value shifts and changes in national identity in pgstomaidan Central Ukrae.

Moreover, given the spontaneous nature of both the demolition of the Lenin

monument in Poltava and its conversion into a memorial site to the Heavenly Hundred,

W[ Ayl YieyvYSyl2s W K22aiy3d aoniofvohumen® SNPdlitiSayOrdery ¢ K S
inPosta I A RI Yy EQropkAkia’SBudigs?2.5 (2020), 81636.
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it is rather difficult to establish who exactly was involved in these events and whether
or not these persons should be seen as societal or political memory actors. At the
same time, this article does demonstrate that such discussion is required, as it would

ensure a better understanding of the changes observed in Ukrainian society.

In her bookA Stone Guest: Lenin@entral Ukrain®leksandra Gaidai analyses the
developments around Soviet heritage in Central Ukraine, focusing specifically on
monuments to Lenift Although the book covers a significant period of time (from the

Soviet periodtoKS LISNA 2R 2F ! {NI AySQad AYRSLISYRSYy!
the changes in the commemorative landscape in gastomaidan Ukraine. The

chapter provides a useful overview of such commonly observed phenomena as

W[ SYAYy 2Ll RQ Ay | nQddtral Ykeaind iy parfichlgt ShedatfempksyiyR A
some social memory actors to preserve Communist monuments, and also the
transformation of the pedestals of the former Lenin monuments into spontaneous
YSY2NRFfAa (2 GKS | SIF @Syt 8anlingnyftRiNdatysisod | A R |
the activity of different memory actors, including the Communist Party, the nationalist
parties (Svoboda and Right Sector), and the local authorities. In particular, the book
provides great insights into the reaction of differaegional authorities to difficult
commemorative topics and demonstrates their ambiguous decisions and attempts to

avoid any confrontation. Such insights are particularly useful for understanding the

context in which ordinary people conduct their commentira activity in Central

Ukraine. At the same time, when discussing commemorative activityfpasimaidan

(the demolition of monuments and their consequent transformation into Heavenly

Hundred memorials), Gaidai describes the bottdat.d Y SY 2 NB émbDers?oNBE | &
GKS 3IASYSNIf Lzt AO0Q>X WOAGBAO | Ol-Hisdussed 3 Q> |
g2N] 2F Y & WoifocasEs oDdeherl-chiafg@s in the national identity,

the attitudes towards the Soviet past and its utilisation by different memory actors. In

other words, the book did not seek to analyse specifically ordinary people as a

separate memory actor. Instel, they appear on the pages of the book as part of a

larger group of bottorrup memory actors, and their involvement raises questions

81 Gaidai,Kamianyi Hist
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about their motives, limits, and resources. At the same time, it demonstrates that the
commemorative activity of ordinangeople is a topic that requires attention and

research.

Natalia Kondet SNXY Ay 2 gt KR8 DRNRISGSGA2Y dal ARFY Hn
SAIAYAGEEY DbSo T2 N digBses theSlesigidzormpatiGon Rét wad dza & |
organised by the Ministry of Qute of Ukraine and the Kyiv City State Administration

to find the best design for a memorial complex dedicated to the Heavenly Hundred,

with an intention of then constructing it in Kyi¥This article and other articles by
KondelPerminova are invaluabler understanding the official procedures of carrying

out design competitions in Ukraine, and together they provide a detailed analysis of

the involvement of different memory actors (from state institutions to businesses,

experts and representatives ofétpublic). In particular, the articles demonstrates that

in the discussed design competition the involved memory actors enabled a shift from
Y2NB WIiONIRAGA2YIFEQ LMzt AO RA&OdzaarAzya GKI
competitions before the Euromaidaithus, the author shows that while in the past the

public would be consulted at a very late stage of design competitions, when any
suggestions by the public would be almost impossible to realise, in the analysed
competition for the Heavenly Hundred, theviolved parties challenged this approach

and sought to ensure a more productive and timely carrying out of public discussions,

and thus a more meaningful involvement of the representatives of the public. At the

same time, while reading the article, it mportant to ask the question of who exactly

these representatives of the public are. Thus, KofRiEiminova specifies that the

LI NIAOALI yia 2F (GKS WNRdzyR GlFofSaqQs OF NNJ
people with a strong civic stance,cduas experts, civic activists, executives,

businessmen, and local residents. It is unclear, however, who exactly these local

residents were and the degree to which they were able to participate in the round

tables and in the public discussions in geneaa] whether they had an impact on the

8 Natdia Kondett SNXYAyYy 2@l @ | WR2Y | ézNlmn k C¢SNBG2NRAF | ARy2ail.
h 6 K 2 @ ShidBagrRroblemy Doslidzhennia, Restavratsii Ta Zberezhennia Kulturnoi Spadshchyny
2014, 12242.
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final decisioamaking. Were the matter examined it would give a better understanding

of the involvement of ordinary people in the commemorative processes.

9ft 00 ASil h fThelRAE of MudeunshICie@Magional Community in

Wartime Ukrainaliscusses new exhibition projects devoted to the Revolution of
Dignity and the conflict in Eastern Ukraine that take the form of permanent
institutions® Such exhibitions are a rather common phenomena in {fagbmaidcn
Ukraine, and as the author notes, they are organized not only in the national museums
of Kyiv and regional museums, but also in public administration offices, educational
institutions, volunteer centres, city streets, squares, parks, courts, airpaorts, a
Orthodox churches. Olzacka provides valuable analysis of how the Euromaidan
protests and the Russidkraine conflict are narrated in such exhibitions, and considers
their role in building national bonds in Ukraine. This article demonstrates that tleat th
outcome of commemoration strongly depends on what type of memory actors have
been involved. Thus, the author shows that the exhibitions organised by professional
museum employees (who had extensive experience in managing and organising
exhibitions) are rarked by a higher degree of professiosaiithan thoseorganised by
activists (who, despite being experts in certain areas, had no previous experience with
working in museums). Furthermore, the article underscores the importance of material
resources in cmmemorative work, and the respective importance of the assistance
provided by the state: the scale and level of organisation of the organised exhibitions
depended on the level of support provided by the state. Although the article does not
focus specificy on the activity of ordinary people, they do appear as an important
memory actor. As Olzacka shows, ordinary people (veterans of the Rilgsime

conflict and the families and friends of the fallen soldiers) not only donate a significant
percentage oftems of the analysed new exhibitions, but they also have an

opportunity to make decisions and choices that shape the exhibitions. As Olzacka
argues, since therasyet existsneither an official version of the events related to the
recent history of Ukraie nor a version widely accepted by all Ukrainians, different

social and political memory actors seek to produce their own version of memory and

B9EOOASHEF hEtTIFO1FET WeKS w2iS 2F adzaSdzya Ay [/ NBI (A

Nationalities Papers2020, £17.
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capitalize on it. As the article shows, in these conditions, ordinary people (participants
and witnesses of thevents) become active participants in discussion around the
shape of memorialisation, and they help shape the public narrative about the recent

history of Ukraine.

The examination of existing literature on memansglated processes in post

Euromaidan Ukrae shows that the majority of works focus on the state politics of
memory and analyse, for example, how state agencies and institutions work towards
the construction of a memorial to the Revolution of Dignity and the soldiers who died
in the RussidJkraire conflict*LINRE RdzOS | yR -OEZ8%Vdaf SatidE2 WS
and frame the memory of the Rusdiikraine conflict through exhibitions in

museums’® At the same time, despite this strong statentred approach, scholars
cannot but acknowledge the rolegyjed by social memory actors: they often appear
only in the background and mentioned in one or two paragraphs reporting that an
ordinary person sought to preserve a Communist mem@éfialeated spontaneous
memorials to the Heavenly Hundrétprovided items for exhibition®,or took part in
public discussion®¥.However, overall, discussions around the involvement of social
memory actors in general and ordinary people in particulaery fragmented and
sometimes lacks conceptualisation and a detailed profiling of these memory actors.
Consequently, there is currently a significant gap in current knowledge relating to the

commemorative activity of ordinary people, and the present thesisaddress this

gap.

g8 12fl {K2tdzR12 YR allaey {K2fdzR12Z Wtl YAlLGYy&a
Bulvari Nezalezhnosti u m. Rivno ¢ Yak Syntez Obrazotvorchoho Mystetstva i Arkhitektury v Miskomu

{ SNB R 2 OwsayK Kaksibr@lioho Universytetu Vodnoho Hospodarstva Ta Pryrodokorystuvannia.
Tekhnichni Naukyl, 2018, 13644.

B[ Adzol NBiazr We¢KS t2fAd0A0a 2F aSY2NEB Ay ! {NXAyYyS
Bal NAFYl *SN)]K20GddzZNP@I YR 5Y8GNR { KdzZf SaKz2gs Wz
Na Prykladi Tematyoi Vystavky Muzeiu Istorii Natsionalnoi Akademii Sukhoputnykh Viisk Imeni

I SGYFyF t SN Nalkdoyi KisRyk Ratsiopalich@Muzeiu Istorii Ukra)2020, 57475;

ht K tFaK120FX Ww2f PatioiydhrodieykhovandzKdstivadyystizhykh A a1 2 @2
+AAal2081K bl @OKIfyelK %I 1ftl RAQG Vdennolétan@hnyi Wisnykdo NB A Y
38.4 (2020), 2344.

87 Gaidai,Kamianyi Hist
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Contribution of the study

This study offers a detailed analysis of the commemorative activity of ordinary people.
This analysis provides insights into the resources and power of ordinary people as
memory actors, theimteraction with state institutions, and utilisation of available
mechanisms that are created by the state to allow for the participation of ordinary
people in commemorative processes. In addition, it produces knowledge on how
ordinary people narrate vieht events through the visual language of commemorative
objects. The present thesis also examines commemorative practices that are carried
out immediately after a revolutionary event and in the context of an ongoing conflict

T atopic that is not yet suifiently researched. Focusing on one of the oblasts in
Central Ukraine, it also represents an important contribution to research on historical
memory in this region. Furthermore, the thesis contributes to the conceptualisation of
0KS (SNY WYW2INRWY ' YNBY 28882 Laf iSdzRA Sa @

Structure of the thesis

Chapter One examines thége politics of memory in independent Ukraine in order to
contextualise the commemorative activity of ordinary people. First, it outlines the

overall characteristics of the state tods of memory in posBoviet Ukraine, focusing

onsuch featuresasth®y | GA2y It AaAlF GA2y Q 2F KAAG2NE |y
myths, theglorification of the past and the use of narratives of heroism and pride, as

well as the victimisation of Ukma, and a distancing frotme Soviet Ukrainian

historiography. The chapter also discusses the observed ambiguous and hybrid nature

of the official politics of memory in poSoviet Ukraine. The second part of Chapter

One provides an overview of the Euromhan protests, their aftermath, and the Russia
Ukraine conflict. As part of this overview, the chapter examines the utilisation of
KAAUG2NROIET YINNYGADSE RAZNAY3I GKS -9dzNR Y A
O2YYdzyAal GA2Yy Q LINE O pBeiicapSon of thg' EutorhdithniagdShe | y R

conflict by the Ukrainian public.
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Chapter Two introducesrdinary people in the Poltava oblast as memory actors and
provides a profile of them. Through analysing the different types of resources that
ordinary peopleutilise in the course of carrying out commemorative activity, Chapter
Two provides insights into their skills, strategies and interactions with the local
authorities. ThIOK I LJG SNJ LINBS LI NB& GKS INRdzyR F2NJ GF
commemorative actiity in the following chapters. Chapter Three recognises that the
commemorative activity of ordinary people is not conducted in a vacuum, and that it is
crucial to investigate the state mechanisnrec{uding laws, regulations, and official
procedures}hat are introduced by the state in order give opportunity to ordinary
people to exercise their agency in the area of commemoration. For this purpose, the
chapter provides an overview of the identified state mecharsiand focuses on

design competitions a@ mechanism that is seen as an excellent example of both the
power of the state and the participation of ordinary people. As part of the
investigation, the chapter also examines different interactions between ordinary

people and state agencies.

Chapter Bur examines how the two violent events (the Euromaidan protests and the
RussidJkraine conflict) are narrated by ordinary people through the visual language of
commemorative objects. The chapter starts with an analysis of the visual language

used to narrée mourning, trauma, and grief, and then proceeds to a discussion of how
ordinary people narrate sacrifice in the name of the nation and the need for the

recognition of their memories. The second part of the chapter investigates how the

visual language uskby ordinary people characterises the nature of the

commemorated violent events and delivers interpretations of their meaning. As part

of investigation, this section of the chapter examines how the utilised visual language
narrates the events as astrfgds a dzLJLI2 NI SR 6@ D2RX LINBaSyi
Wy26fSQ adNHzZZ3E ST YR LINRPRdzOSa LJ2 6 SNFdz
SgSyiGa G2 GKS [/ 2aal Ol SNY IyR 20KSNJ LISNR;

The analysed commemorative activity of ordinary peopé#s carried out in a very
particular context: following powechanging protests when demand for radical

changes in the governance of the country and elimination of corruption was very high,
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and also at a time of an ongoing violent conflict in the courdyapter Five seeks to

take this context into account and investigates how the key factors associated with the
aftermath of the Euromaidan revolution and the ongoing conflict in Eastern Ukraine
impact on the commemorative activity of ordinary people in B@tava oblast. The

first part of the chapter focuses on the pesivolutionary context of commemoration,

and discusses the limits of human agency, tigrumentalisation of memory, and
incremental steps towards changing the existing memorial paradiges&cond part

of the chapter discusses the peculiarities of the commemoration of an ongoing conflict
by ordinary people, including the peculiarity of commemoratioa gituation of

continuing losses; the striving fature-proof the memories imesponse to the volatile

environment in the country; and the urge to educate present and future generations.

Methodology and sources

Primary and secondary sources

For the purpose of this research, primary and secondary data were used. The primary
data @nsists of interviews with research participants, ethnographic data collected
during trips to the sites of memory, and official information held by state institutions
(city, town, and district councils). Fiftgix interviews were conducted both fate-face
(during field trips to the Poltava oblast in Jygust 2018 and Jukugust 2019) and
remotely (in 202€2021)% Specifically, for the purposes of fieldwork the following
cities, towns and villages were visited: Poltava, Kremenchuk, Hadiach, Myrhorod,
Khorol, Trudoliub, Opishnia, Pishchane and Horishni Plavni. Due to the travel
limitations in 20262021, introduced athe result of the coronavirus pandemic, it was
not possible to conduct faem-face interviews during this period, and remote
interviews were deemed a suitable alternative. The interviewees were selected
through a combination of purposive and snowball gdimg. The participants were
asked to have one-1.5 hour long sermmstructured interview with the researcher. The

faceto-face interviews were conducted in the Poltava Oblast in Central Ukraine, in

9 Alist of the interviews is provided in Appendix 1.
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public places (such as cafes and parks), and the remtaesiews were conducted

using Zoom teleconferencing software program.

The research received approval from the University Research Ethics Committee, and as
part of the approval process the Committee examined the research methodology, the
consent form prowded to the research participants (nemlnerable adults), the
participant information sheet and the interview guide. The audio of the interviews was
recorded and later transcribed. All personal data were kept securely in identifiable
form for only as lon@s necessary to the project and anonymised as soon as possible,
in order to maintain confidentiality. All personal data and all audio recordings were
stored on passworgbrotected and encrypted hard disk drives. As the table of
interviews demonstrates (Appelix 1), the interviewed research participants are
ordinary people, public officials, experts in art and architecture, and members of
political parties; all participants were at some point since 2014 involved in different
projects aimed atommemoration of the Euromaidan protests and the RutHligaine
conflict. Some interviews (including with veterans of the RuS&iaine conflict and

the parents who lost their sons in the conflict) required a delicate approach, so as not

to exacerbate emtional traumas and to not cause unnecessary psychological distress.

The official information held by state institutions was obtained from their websites
(such as minutes of official meetings and administrative decrees). When such
documents were not availde online, official requests for provision of information
were submitted to the relevant state bodies, which then provided their formal

responses.
The secondary data consists of openly available statistical data, opinion polls and

surveys, provided by search institutes and think tanks in Ukraine, and also reports in

Ukrainian online newspapers.
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Selection of objects for analysis

Involvement of ordinary people in the construction of monuments was the main
parameter for the selection of objects for agais. Such involvement of ordinary
people is observed at different stages: from initiation and the design stage, to inviting

the architect, obtaining necessary funds, and carrying out construction works.
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Chapter One: Historical memory in independent Wkne: contextualising

the commemorative activity of ordinary people

1.1. Introduction

Through constructing memorials to the Euromaidan and the Rifigiaine conflict,
ordinary people in Ukraine enter the realm of public meanmgking: theirmemorials

I RR (KSas§ Gg2 S@oSyia G2 GKS SEA&alGAY3I yIN
contextualise the commemorative activity of ordinary people and to provide an
overview of the state politics of memory in independent Ukrairf®lacing the
commemorative activity of ordinary people in its historical setting, this chapter helps to
reveal the contested and multifaceted nature of this activity. By showing how groups in
power have struggled to shape the past in independent Ukraine (across timgaoe)s

and what discursive strategies have been used to revise the national memory, the
following account brings into focus the stimuli and constraints that ordinary people have
responded to when they constructeshemorialsto the Euromaidan and the Russia
Ukraine conflict. The chapter addresses the following research questghat are the

key developments in the production of historical narratives and formation of national

identity in postSoviet Ukraine?

However intensely personatemory making and actd§ commemoration can be at the
micro level, they are not carried out in a vacuum. Ordinary people formed their own
individual memory of the Euromaidan and the Ruddiaaine conflict. However, the
memorials constructed by ordinary people to these eventsuamth shaped by and make

an addition to the collective memory of Ukrainians. The majority of acadesmiik to

date focuses on the politics of memory of the Ukrainian state. As such, it is rather
difficult to come to any balanced judgement about the degoéehe involvement of
different nonstate actors in the processes of identity formation, as these have never
yet been the primary focus of scholarly attention. As a prelude to examining ordinary
LIS2 L SQ& O2 YYS i Niapiek &% tol redandtoPthelipgedomidantly

state-orchestrated context in which commemorative practice has taken place since
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Ukraine regained independence. Two distinctly different phases characterise this
period: the preEuromaidan period, and the peBuromaidan, Russidkrane conflict
period. Accordingly, the chapter at its broadest is organised chronologiathin each

of the two sections, the context within which commemoration takes place is discussed
from a number of angles, each of which is indicated through-redaings. This
approach has been propelled by the multidisciplinetmaracter of memory studies itself.
Hence, as well as looking at commemorative practice on level of and in terms of state
craft and policy, it also touches on school text books, statues,th@dvords of the
national anthem, together with the various retellings of Ukraine's history as an
independent state, and as part of larger political bodiBsis generates an
understanding of the more official contexts within which ordinary people undertak

commemorative activity.

The first part of the chapter focuses on the period from the dissolution of the Soviet
Union until the Euromaidan protests in 2013. It highlights the key tendencies in the
politics of memory in posBoviet Ukraine that had thegpential to impact on ordinary
LJIS2 L) SQ& dzy RSNERGFYRAY 3 27F ( WEraire deNictyahdh R |-
their consequent commemoration, namely, the ambiguity and regionality of the politics
of memory, founding myths and nationalisation of bist, the glorification of the past,

and the victimisation of Ukraine. The second part of the chapter outlines the changes
that have taken place since the Euromaidan (2Q034) and after the onset of the
Russialkraine conflict in 2014 his relates how Btorical narratives have been utilised,
the process of deommunisationthe official commemoration the Euromaidan and the

RussidJkraine conflict and how the public has perceived these two events.

1.2. PostSoviet Ukraine: overaltharacteristics of the state politics of memory

Since the dissolution of the USSR in 1991, Ukraine, like other Eastern European

countries,has undergone a range of processes in the area of mefitmthe late

PaAGNRAdZZ W[ATS 2NARGAYT YR t2tA0A0a 2F aSY2NE
Q9 dzNRB LISQa 5 A @ MeroR arad She@nhNde EagterniEyropd. by Uilleam Blacker, Alexander
Etkind, and Julie Fedor (Palgrave Macmillan, 2013), pp28. 31).
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1980s and immediately after the collapsetioé Soviet Union, pastrimes which were
committed by the Soviet state against its own citizens have become one of the key
G2LAO0a Ay | 1 NI A yXseeat ateambnihakzéen pid to HeS Y 2 NBE ©
resurfaced and raliscovered stories of those people wiuffered during the Second
World War and in its aftermath as a result of Soviet and Nazi policies, and different
geopolitical activities of the Soviet Union, including during the Cold*\Vidrese

stories include memories of the forced deportations ofd3p Ukrainians, Crimean

Tatars and other peoples, organised by Nazi Germany and the USSR during and after
the Second World Wé¥f.In addition, memoriesgbout inter-ethnic violence and old
conflicts were brought into focu8.Furthermore, Ukraine also had deal with those
memories of the Soviet past that were supported and promoted by the Soviet Union

itself.

The dissolution of the Soviet Union led to important changes in the composition of
memory actors in Ukraine. Under Communist rilistorical narraéives in Soviet

Ukraine had been controlled to a significant degree and censored by the Communist
regime, with the state authorities dictating a certain version of the past. After the fall
of Communism, new actors were able to take part in the represemtatf the past,
including diaspora, newly emerged politi¢atces,and ordinary peoplé&’

Nevertheless, as Catherine Wanner notes, the state remained the most important
memory actor, only this time it was the new Ukrainian state, and it had new task. This
was toculturally construct a Ukrainian national identity by utilising and producing

collective memories, founding myths and national history, and to ensure a sense of

BLK2N {eY2ySy123 WaSY2RIWEAY & K| ¢y NRB & G § KXSKgtelitoRiy & ¥V RE 1
Priorytety, 4, 2009, 5863 (p. 56).

“AEESEY L fFO1TSNI FyYyR !t SHdmgrRéddNTh@iy in EastBra Eukphdyby N2 R dzO (
Uilleam Blacker, Alexander Etkind, and Julie Fedor (Palgrave Maradll3), pp. 24 (p. 8).

% Barbara Tornquist f Sgl = WLYUGNRRdzOGA2Yy ® . S82y R ( K\Mosé A &2 NE
Memory? Which Futre? Remembering Ethnic Cleansing and Lost Cultural Diversity in Eastern, Central,

and Southeastern Europed. by Barbara Tornquistlewa (New YorkOxford: Berghahn Books, 2016),

pp. 116 (p. 2). 3 , o o
BWSNI & WSRfAOTAZ WI AIRYNBIQIA U dGa SAYYZbBEhudisESNNIFogt 920N SS (F
Communist Studies2, 1999, 22632.

“a A OKIF f Y2 LIS 6 Bastin the MakiBgr HisibBcal Revisighism in Central Europe aftey 1989

SR® 08 aAOKIFf Y2LIS6S|T 6/ SYGNIF figx(@dNR LISIY | YADSNREA I
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belonging to one nation amoreghighly diverse populatioff In other words, it was
crucial for the new authorities to explain why the Ukrainian state had the right to exist,

what history it had, and what it meant to be a Ukrainian.

1.2.1.Ambiguity and regionality of the politics of memory

The state politics anemory in independent Ukraine before the Euromaidan has
generally been analysed by scholars by dividingo four periods, corresponding to

the tenures of the first four presidents (Leonid Kravchuk, Leonid Kuchma, Viktor
Yushchenko and Viktor Yanukovy.chll four presidents faced a difficult tagko

support (or not) certain historical narratives in the country where different regions had
different historical experiences and interpretations of the past. After all, for many
centuries the territory of pesentday Ukraine was divided between its neighbouring
states (including between the Austidungarian empire and the Russian empire until
the early 2@' century, and then betwee®oland, Romania, and the Soviet Union
beforethe SecondWorld War). The poliics of memory of the first two presidents
(Leonid Kravchuk and Leonid Kuchit291-1994and 19942005 respectively) is
commonly characterised by scholars as being ambivalent: in the context of diverse
NEIA2Y Il YSY2NASAZI (KS edmBdIdbe thédir prifgircdi NP O
strategy®® Thus, for example, if in Western Ukraine most Communist memorials were
quickly removed by local memory actors in the early 1990s, in the rest of the country
they predominantly remained, while on the official levettissue of Communist
memorials was not extensively discussed. During the presidency of Viktor Yushchenko
(20052010), the state politics of memory took a nationalising approach to history,
with the opening of the Ukrainian Institute of National Remembrafi¢®R) in 2006,

and the focus on such topics as the Holodomor and the operation of Ukrainian
nationalists during the Second World WeétThe presidency of Viktor Yanukovych

(20102014), however, was characterised by a different approach to history, with a

9 Catherine WanneiBurden of Dreams: History and Identity in P8eviet UkraingPennsylvania State

University Press, 1998), p. xxiv.

¥ VyRNAA t2NIy203 WIILINHH My ByoNeEBT2004, 9813840 2 NA S&  t 2
0Barbara Tornquist £ Sg 1 |y R |, dzf Al | dzZNOKdzl = WaSY2NE t 2f AGAC
INEY GKS t 23002 tMenyow Stidies] ZONEOLIS CORR@W S Q >
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pro-Russian stance and return to Soviet symB8l8lthough the politics of memory of
each of the four presidents had a particular vector and character, they all

instrumentalised memory and used it to serve particular political purpé&es.

Scholars ofteragree that in general the official politics of memory in pSswiet

Ukraine has been characterised &dlack of consistency, ambiguity and hybridity,

which came as a result of the oscillation between competing ideologically charged
narratives of the past®and political rivalry of the regional elité¥.Thus, when

discussing these characteristics, Mykola Riabchuk suggests that they should be seen as

I NBadzZ § 2F &idKS -Bovid mink thytleriedgbdSronztie (G KS LJ2
compromise between the forntddeologicalrival® d y I G A2y £ RSY2 ONJI (3
Gaz2 gSNBA Iy ©and asivgfiha liybrid @nd fighly ambivalent nature of
Ukrainian postSoviet society?® As a result of this, historical narratives have been
increasingly instrumentalised by the Ukrainian political forces. For example, the local

I dzii K2 NR& (0 A S &he eré¢iiva of @anuimérdsSo ha? Mazeiaand Symon

Petliurd®in Poltava was considered to be driven by political inter&8fsist asthe

1Tgrmquistt £ S FyR |, dZNOKdzl = WaSY2NE t2ftAdA0a Ay [ 2yi
12TgrnquistPlewa 8 R, dzNOKdz] = WaSY2NER t2fA0A0a Ay [/ 2yGSyYLR
PostSoviet Ukraine (1998 n Mmn 0 QT 2 Af TNASR WAf 3ISTI We¢KS t2fAd0A0a
Post/ 2 Y Y dzy A & (i Jahrjudher Fif GeQchichte Osteurgpeisl (2005 50y mT { KS@St I Wb 2

hdzi KQT ¢ N 2 OX&iGA 23 NWAFAG y | mteriafioddle2SahNlbutifolschung | 1 NJ
23.1(2001),2gn H T , dzf Al , dzZNOKdzl = WwSOf | A YEUPAMdmsrg t I ads /
Politics and Nation Building Ukraine (1994H n m ¢ t&rand Mgmory in Russia, Ukraine and Belarus

ed. by Julie Fedor, Markku Kangaspuro, and Jussi Lassila (Palgrave Macmillan Memory Studies, 2017),

pp. 10440.

WhEFYF {KS@SES WeKS t2fAGA048 2F aSyYeamnBSpaiyand 5A GA
Post{ 2 @A S SlavihRekigrd.Q @011), 1364 (p. 138).

W4 NB&al bl K2NYI I WYdz KuaNa Istoryshiio? Paiigifeyfapdiskyi Tal YA G A QX
Ukrainskyi Dosvided. by Yurii Shapoval (Kyiv: IPIEND, 2013),q34. @. 28).

Wa g2tk wAlFOoOOKdzlE WI2ft2R2Y2N)Y ¢KS t2tA0A0a 2F a$
UkraineQHarriman Reviewl6.2 (2008), @9 (p. 3).

WAl 6 OKdzl = WI 2f 2R2Y2NY ¢KS t2fAGA0a 2F aSY2NERQI |
107 The initiatives to construct monuments Mazepa inevitably raised questions about Rudskaaine

relations in the 18 century. Mazepa, who during the Battle of Poltava (173@itched sidesleaving

Peter the Great and siidg with the king of Sweden, was presented by Tsarist and Shigtgriogaphy

as a traitor. His rehabilitation inpo§t2 @A S | { NI AyS aegvoz2tAo0ltte tAy(1S
independent Ukraine through the Cossack.era

108 Symon Petliura became the Supreme Commander of the Ukrainian Army and the President of the
Ukrainian Peple's Republic during Ukraine's shdisted sovereignty in 1928921. Ukrainian

historiography presents him as key person in Ukraine's struggle for independence, whereas Soviet
historiography saw him as a leader of the a&tiviet counterrevolutionary m@ment in Ukraine and an

organiser of Jewish pogroms.

109t 2 NIy 203 WaSY-Boviet URrdind B9 yMmbo @ @Y LIJP Hnc®
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protests against the construction of a memorial to lvan Mazepa in'KyAg. a result of

the hybrid memory regime, it is was notuncomm®ii 2 FAYR A RS2t 23A 0!
memoriesco-existingon the city map: the proximity of Kyiv streets named after Ilvan

al 1T SLI Qa | f f &hekéahidnLdatibnblist det OleyaReliha to the

Bolshevik Vorovskii, Frunze, and Uritskii is a clear exampleigf'tAt the same

time, as Andi Portnov argues, althoughlack of political and social consensus on
questions of historical politics prevents the development of aty&lainian image of

the past, it is also an obstacle &omonopolistic instrumentalisation of the past by one

political force!®

The regionality of collective memories played an important role in how the politics of
memory was shaped in peSoviet Ukraine. One example of the regional differences,

Fa ¢Sttt a 2yS 2F GKS Y234l RoacOdniidteR G2 LJ
Second World Wais the activity of theDrganisation of Ukrainian Nationalists (OUN)

and the Ukrainian Insurgent Army (UPR)Scholars, politicians, and ordinary people

often have polarised opinions about the activity of the Ukrainiatiamalists during

the Second World Waespecially in relation to their cooperation with the German

forces and their involvement in the Holocaust and thienéc cleansing of the Polish

> YaSY2NRIFfye@A tNRBAGANI ! {NAYy&Qs LI pc
A2y -@OKYYd@ERA I FHBSWO (1KEE @REaSa GKFG oAt
chapter.

12t 2 NIy 20> WaSY-Bdvet URrdindB99& y M b @ @H LJP Hoc ®

13t 2 NI Yy 203 WaSY-BdPt URrdind B9 y Mbo @ QH LIJP Hny ®

114 Organisation of Ukrainian NationaliS®UN) a Ukrainian political organisation established in 1929.

In 194Q it split into two parts: the OUMM (headed by Andriy Melnyk) and OWB\(headed by Stepan

Bandera). Nowadayshe media, the public and some scholars commonly refer to the Bl$hnpy as

the OUN. Duringhe Second WorldWai KS h! bQa I N¥SR dzyAlGa ¥F2dAaAKG |3
DSNXIFY (NR2LJA® ! 002 NRpayidic UkainiahdtheDiginiatign6fUREMER &
Nationalists created a moment of Ukrainian sovenedgtion by declaring a Ukrainian state under Nazi
occupation in 1941 and a lasting memory of national heroism by their doomed struggle, for Poles its

Pt gla GKS 2NEBFYyAalidA2y gKAOK Of SIyaSR t2fSa FNZ
2004:41).

115 Ukrainian Insurgent Armyan armed branch of the OUN that operated in Ukraine in 19923.1t

wasa nationalistic underground movement some of whose members and units were involveddn anti

Polish and antdewish actions during the war. UPA continued-&uviet resistance until the early

1950s. Itd S3I 08 NBYlFIAya KAIKEe O02yGSaitSR Ay G2RIFe&Qa ! -
Y26 RH8a 242YS0AYSaE NBFTOSNNBR (RBCRAYENE REOCKEKSS hi
Ukraine (Wilson 2015:134).
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population in 19421944 in Volhynid!® On the level of collective memory,
AYGSNIINBGFOGA2Ya 2F GKAA LI3IS 2F ' {NFAYySQ:
Thus, the western Ukrainian narrative often presents the struggle of the OUN / UPA
against the Soviet forces as heroicand aihed  OKAS@Ay 3 | 1 NI Ay SQa
Accordingly, the annexation of Western Ukraine (Eastern Galicia, Volhynia, and

Northern Bukovina) by the Soviet forces in 193810 is commonly seen in this region

as occupation, thus opposing the Soviet narrativétaration'8In other regions of

Ukraine, which had been part of the Soviet Union since 1922, the OUN / UPA are often
perceived in a negative light This can be regarded as a continuation of Soviet
historiography which presented them as collaboratorgwiNazi Germany and

murdererst?

Another example of the regionalisation of the politics of memory is themerging

narratives oflmperial Tsarist Russia, especially observed in Southern regions of
Ukraine!?* The observed cexistenceof different narratvesis not always smooth:

when a monument to Catherine the Great was constructed in Odesa in 2007, it caused
local protests and clashes with the police, which was seen as a confrontation between
different political forces, including Ukrainian nationaliatel proRussian group$?In

2007, the local authorities of Sevastopol also initiated the construction of a monument

to Catherine the Great, which caused similar confrontatifs.y’ 2 NRSNJ (12 WR S
GSyarzyQs GKS KSI R 2 Econsitiondt ainflem@igltrd OA £ &

116 The ethnic cleansing operations in Volhynia in 18934, which are commonly seen as a conflict

between the OUNB and the Armia Krajowa, is a source of heated debates in Ukraine and Poland (see,

for example, Portnov 2016)

W1 vRNBFa YIF LISt SUE2WENRY2FY QdKyRFOEKYAO G2AF ¢ NI
Laboratory of Transnational History: Ukraine and Recent Ukrainian Historiogreghhyy Georgiy

Kasianov and Philipp Ther (Central European University Press, 2009)¢&® (p155).

U8 vyl 28t S3FOFET Walyl3Ay3da GKS SAFFAOdzA G tFady | 1
I A & (NafibBaftiEs Paperst5.5 (2017), 78D7.

W KSPSt s Wh2 2F& hdziKQ

WWAE 3ST WeKS t2fA0GA0a 2F 1 Aad2NBEQO

Piray2y Sy 122 WaSY2NAFfye@A tNRAGANI ! {NFAYy&Qs LI pn
20 8Y2y Sy 122 WaSY2NAFfye@A tNRAGANI ! {NFrAYy&Qs LId pc
123The monument was unveildd 2008. Its construction was opposed by the presidéiktor

Yushchenko busupported by Viktor Yanukovych
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Cossack hetman Petro Konashevgahaidachn?*{ dzOK | §iSYLXia G2 Wo
conflicting memories have been seen by scholars as a yet another example of the
politicisation of memory in Ukrain& Memory waré? continued to pay an important

role in discussions around Ukrainian history and identity throughout the Euromaidan

and the Russikraine conflict, reminding us once again about the importance of the

past for the presentThis demonstrates that ordinary people, whoséiaty is

analysed in this thesis, operatearcontextin whichl KS Ay G SNLINB Gl GA2Y
past is not set in stone and is an area of ongoing contention. As Chapter Five will
RSY2yaidNI ST (GKAA AyTFfdzsSSyoOoSa 2NRAYI NB LIS:

122.C2dzy RAy3d YeliKa YR Wyl GAz2ylftAalliAz2yQ 2

L1 NJ A y-Saeviat histiidgiaphy sought to replace official Soviet historiography.
¢KS {20AS0G yINNIGAGBS SELXIFAYSR ' {NIAySQa
times to its development into a Socialist state, along with other Slavic nafibhkis

narrative was welbleveloped and easy to understand; under the guidance of great
leaders, ordinary Ukrainians contributed to the establishment of Soviet rule, played an
important role in its economic and cultural development, and also protected thed
fromthe Naziinvadessp ¢ KAad ARS2ft23A0Ftteé& Y2GA0QI GSR
clearly omitted a range of topics. Thus, it excludes the memory of those events in

which Ukrainians either fought for independence or suffered at the handswéSo

rulers, as this would déegitimise the idea of the voluntary acceptance of Soviet rule

by the locals. Moreover, the commemorative space of Soviet Ukraine did not present
any memories of the inteethnic conflictsvhich took place in the country dung the

20" century (such as the Polidbkrainian conflicts before and during the Second

World War). Such omission was not unique to Ukraine: according to Alexei Miller, in

Communist countries such ethnic conflicts became a taboo topic, because such issues

124 petro KonashevyeBahaidachny (1582622) was a Cossack Hetman who led military campaigns

against the Crimean Khanate, the Ottoman Empire, tiedRussian Tsardom (on the side of the Pglish
Lithuanian Commonwealth)

25 K2NY X WwYdz Gdzih QEA IS NB GRY 2AA t F YA

126t 2 NIy 2903 Wa S Y-Bdvit URrdinl B 994 ymh @ @ &

2y dzZdl A2E2BABAG!) INIAYALY 1 AAG2NR23INI LIKE Ay {1 NrAyS
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g2dzf R dzy RSNXYAYS (GKS ARSI 27F & FNBInSIMNY, A (e
Soviet Ukraine had nmemorialscommemorating the victims of the locals who
collaborated with Nazi Germany: such memories would disrupt the image of the Great
Patriotic War, in which the Soviet people fought in unity and sacrificed their lives. As
scholars note, the Soviet historical narrative did not disappear from the collective
consciousness in independent Ukraine, rather, it was adapted to fit pregant

conditions?® and coexisted with the new Ukrainian historiograpffy.

The circumstances in which Ukraine gained its independence laid the foundation for

the politics of memory of its new authoritieg the late 1980s, before the collapse of

the USSR, leaders of thikrainian nationalist movements employed historical

narratives to emphasise the oppression of Ukraine by the Soviet Union. Thus, as
Catherine Wanner shows, the Chornobyl catastrophe and the death of millions of
Ukrainians during the Holodomor (193®33)were used as an example of such

oppressiont According to Serhy Yekelchyk, the nationalist opposition leaders also
interpreted history employing economic arguments, explaining that as soon as Ukraine
320 NAR 2F az2a026Qa O2 bveryakatioh anddntlek G A Oa 6 O
investment), it would be able to manage its own economy and improve the standard

of living** Although both historical and economic arguments played an important role

Ay GKS Llzof A0Qa | ALIANI A2y aschol@snbtdtRadi (G KS |
economic prospects were the main reason that Ukrainians overwhelmingly voted for
independence on 1 December 1991With Russia presenting itself as the successor of

the Soviet Union and unwilling to recognise Ukraine as an equal atakseparate

nation **the incorporation of the Soviet legacy into the national myth of the now

independent Ukraine became even more difficéifter all,as Andrii Portnov notes, it

128) t SESA aAffSNE WLYGNRRAZOGAZ2Y D | A&AG2NAOLFE t2fAGA
Convolutions of Historical Politiecsd. by Alexei Miller and Maria Lipman (Central European Uniyersit

Press, 2012), pp<20 (p. 3).

290 38Y2ySy 1232 WaSY2NARAFfyeA tNRAGANI ! {NAYye&Qs LI pn
10t 2NI Yy 203 WaS Y-BNNRtUKfaineNEIOW y Mo @2 @Y LIJP HocC @

131\Wwanner,Burden of Dreams. xxv.

12 SNKe , S1StOokelsz w 2aal o D2f RY | A& (206BSbvien @ (1 KX
5

1
¢ NI vy a GaiadignyS@vonic Paped.3/4 (1998), 31425 (p. 313).
1Bt 2 NIy 20 W LN T KYSYAYEBR]1AQEa NS F 81 St OKe 1z v/
B yRNBFA& YFLILISESNE W {NAYS YR wdzaaiAly [S3lFOASa

Journal of Eurasian Studjés 2014, 10715 (p. 108).
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g2dzf R 0SS NI GKSNJ RAFFAOdzZ G (2 tavdgddlidvade ! 1 NJ
that Ukraine was a product of Soweta policies® Furthermore, with the

deteriorating economic situation in Ukraine in the early pSswiet years, positive

references to life during the Soviet period would have weakened the pro

independence arguments.

Although after 1991 some former leaders of the opposition secured positions in the

upper echelons of power, they legitimised the power of the old Soviet elite, who

largely remained in place® Faced with theneed to legitimise their own power and the
independence of Ukraine in general, the new Ukrainian authorédespted a
YEGAZ2YFEAEGG YedK2f 2383 -SovieteknkpleE af Staleh®@R® 2y |
Thus, sholars note that the first decade of Ukraéé A Y RSLISY RSy OS 41 a
08 2FFAOALFE STFTF2NI A (2Acadendiclitaratuyfe £ A 3SQ ! 1 NJ
demonstrates that similar processes were observed in other-@ostmunist Central

and East European countries, and tirapart this was triggexd by the need to place

the new states on a radically changed geopolitical map and to find answers to identity

j dzZSaGAz2ya 27F ¢ K ZJawwenar Milgroted that ig @gioh hab @
0SSy Ay @2t OSRLIA yy I (| XxDY ( Oddetyt@BAmbHE|Eatiah KA OK Ay
collective memories and inventing a more distant p&%According taMuller, this

process is associated with issues of nationaldetérmination and the associated

need ofthepost/ 2 YYdzy Adid adl 0Sa “F2NJ aF2dzy RAy3 Yeé

135t 2 NIy 203 Wa S Y-St UGalindNEIOM ymbh 2 QY LJDP Hono

136t 2 NIy 20> Wa S Y-Bdviet URrdinlE99E y Mo 2@ LJDP Hono

Bih K2NY X WYdzt G dzNI¢ | ING &2 NED KRR ZA AWbtl KiVRIYEXAQT RSY G A
' 1 NJ Nafidhdlitles Papers34.4 (2006), 4GH T O LJd nmnOT | dzZNOKdzl = WYWwSOf |
0KS t1FadQrx L mmp®

B8KlasDI NIy YIFNI aazys WeKS !aSa 27F | AadRBdpeany R 1 KS
Memory? Contested Histories and Politics of RemembEancE R® o6& al OI2NI F dF t I 1 A
(Oxford: Berghahn Books, 2010), ppg33 (p. 39).

139Ja SN SNJ aNf f SNE WLYGNRRdAzOGA2YY ¢KS t26SNI 2F aSy
a S 'Y 2 Navienory and Power in PeSVar Europeed. byJanWerner Miiller (Cambridge University

Press, 2004), pp<B5 (p. 9).

Wa Nt f SNE WLYGUNRBRAOGAZY QS LI® o

a
A
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Seveal scholars have explored such processes in independent UKfaiFteus,

Georgiy Kasianoarguesthat with the fall of the Soviet Union historians started
NBEO2YyaGNHzOGAY 3T ' I NFAYySQa KAal2NR GAy NBQJ
Gy GA2y It RANBEKRagproach is Kofalldifor the particular way in which

AG AYGSNIINBGa ! INAYySQa KAal2NBR>S OGKIFG Aa.
the centurieslong destiny of the natioff®* According to Kasianov, such nationalisation
ofKAai2NE NBYFIAYSR GKS fSFRAY3I GNBYR Ay |
memory in the following decadé$:When writing about the new school history

curricula introduced in Ukraine in the early 1990s, Kostiantyn Bakhanov states that

these putforwmaR GG KS F2fft2gAy3 RSGSt2LIYSyd e+ | 10
Y & A @ gtheWidgildn of3aliciaVolhyniag the Lithuanian period, the Cossack

period ¢ the period under the rule of the Austrian and Russian empjrie® national

revolution (UNR®/ ZUNR*) ¢ Soviet rule (including, among others, the activity of the

OUN / UPA and the dissident movemeqihdependent Ukrainé?” Bakhanowotes
thatthisearlypos{ 2 A S0 Yy I NN GABS 2F ! {NIAYAlLY KA:
heroes, who were also introduced into the commemorative landscape of the country.

This telling of the past was not restricted to school curricula and textb@ogsnilar

A02NE 2F | INYAYSQa KA&aUO2NR g1 a& RSt AOBSNBR
SEFYLX S aAyOS modd ! INIAYS KIFIa 2FFAOAI f 1
Sobornosti Ukrainy), to remember the unification of the Ukrainian Pgd@le w S LJdzo f A ¢
6! bwld SAGK GKS 2Sad ! {NIAYAlLY tS2LX SQa w
GKAA SLIA&A2RS AYy ! INIAYSQa KAAG2NER gl a y2i
Ukrainian authorities have seen the potential of telling the historthefformation of

the nation-state 148

MWDS2NHEAGE YIaAly203 We¢KS dabl {Godwlitibns of HistdrieahPolitica T | A &
ed. by Alexei Miller and Maria Lipman (Central European University Press, 2012)1¢3#; erhy
.S1StO0Ke1E W.NARRIAY3I (KS tlrad FyR (GKS CamdidzNSY | 11
Slavonic Paper$3.2/4 (2011),55r o T Y2 &G Al yi &y .cINpvKHensi2Fgriuvambi2 OA / K|
Y dzf G dzNE  t | Y A Kuliuka Is@ychndi Rdmiaty Xe@apeiskyl Ta Ukrainskyi Dogddby Y urii

Shapoval (Kyiv: IPIEND, 2013), pp288.

WYL aALy205 We¢KS ablGAzylrt Al

A A2yeQr LI mMnoo
Bt 2Ny 20> Wa S Y-Bdviet URrdin 994 § ™ &

Al

f

l.j
@Y LId HOTD
GA2yé€Qs LI mMTO®

|.
@2
WYL aAL Y205 WeKS abliAzyl ¢ |
5L U NFAYALY tS2L)X SQa wSLlzmt A0

462 S3G ' INFAYALY. t S2L) SQ& wSLldz

ot AO
W KFEYy203 cWRDEA | SNRA®S LIOD Hnac
WAL 383 WeKS t2fAGA0a 2F 1 A202NBEQE LIO c o
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2 KSY lylLfeaayda (GKS yI (A2 y-Bdvidt histoyicgraghy,JLINE | O |
scholars note that some of its aspects can be problematic. Serhii Plokhy argues that

the grand narrative focusing on the Ukrainian ethylic 6 A 2 y Q& & G NHzZ33f S ¥
results in other groups (especially ethnic minorities such as Russians, Jews, Poles, and
Germans) being marginaliséd As Plokhy notes, these groups played an important

NEES Ay | I{NIAYySQ& K Aeieited\d aygrdssomR, ogpréssarsSdandRk 2 -
exploiters in the struggle with whom the Ukrainian nation developed, it would be best

G2 AyOfdzZRS (GKSY Ay (KS yS¢ yI NNRwka®S 2F |
LI NI 2 F (K S 5°@ahtHe Ewriald@hindthé Busdkraine conflict

raised questions regarding the role and inclusion of other ethnic groups in the

Ukrainian nation>* and for the purposes of the present thesis it is important to take

GKA&a FaLlsSod 27F ! 1 NImaryi8dchiacoudtF FAOA I € LI2f AGA

Analysing the new Ukrainian historiography, scholars commonly discuss two distinct
approaches: victimisation and glorification of the p&$These approaches are not
unigue to Ukraine. Academic literature often examines them in retat@politics of

memory in former Communist staté®,as well as other countrie’§? According to

149 Serhii PlokhiiUkraine and Russia: Representations of the Rasiversity of Toronto Press

Incorporated, 2008), p. 289.

150 Plokhii,Ukraine and Russip. 289.

Blhf 31 hydzOK FyR | SyNE 9¢ | | fS3 wisiShiétddiaksg439 G Ky A O.
(2018),84mMmnc T +2f 2R@Y&@NJ Ydz 813X Wbl A2yl LRSyGAGe Ay
EuropeAsia Studies68.4, 588608;+ 2 f 2 R@ Y& NJ YdzZf 81X W{ KSRRAYy3 wdzaaAl
¢CKS t28G9dz2NRPYFARIY 58yl YAOa 27T PogtBoyiet KfailsM&AF, | £ L R
11938.

152 pavid R. Marplesieroes and Villains: Creating National History in Contemporary UK@éameral

QdzNR LIS Y | YADBSNEAGE t NBaasx 2uynart 0l TA & (y2RNES gA y2 A. f Sif 2 yNeb:
Myths and Nationhooded. by Geoffrey Hosking and George Schopflin, 1997, pp9I8Rasevych,

Wt 2f AdGe1tr tIFYAFGA A t2R2ftFyyAl aAl Kgorydhai Myl t ye il K
Stereotypy Ta lhnatsionalni Vidnosyny v Suchasnii Ukragdi by Leonid Zashkilniak (I.Krypiakevych
Institute of Ukrainian Studies, 2009), pp@3mM T ¢ SG &t yI . dzZNB&@ OKI { | yR ht
MasculinityinPosf 2 @A S | { NI Ay SY [/ 2 a &EhstVeatJournal df Ukraiiign & { 92 0
Studies 1.2 (2015), &8.

18 3aYFYyysS WOdzNRPLISQA 5APBARSR aSY2NEBQZ LI HpT . {1 O
Wi AaG2NR aSY2NE |yR bliA2ylf LRSydGAGe | YRSNERGl yF
Sow S [DerjoRdtizasiyal9 (3), 20832 (p. 215).

B yiK2ye 5¢ {YAUGKI W/ dzf G§dzNBX /2YYdzyAde& | yR ¢SNNR
International Affairs (Royal Institute of International Affairs 194&thnicity and International Relations,

72.3 (1996), 44868 (p. 455);Bar | NI a A &1 G f ¥ Wa SAMErindh BdhatiBral Sciemigt O NI O &
48.10 (2005), 13288 (p. 1334); Yael ZerubavRkcovered Roots: Collective Memory and the Making of

R
S)
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Duncan Bell, to mould a sense of national identity, a nationalist discourse must be able
G2 NBLNBaSyld (GKS dzy T2t RAy 3 anesapivieGed Ay &
and valorized rolg*®| 2 § SGSNE | ye& RA&aOdzaaAz2y | o2dzi |
also raise questions about the crimes that representatives of the nation in question
committed in different historical periods. After all, as rightfuiyted by Robin

Wagnert F OAFAOAZ GC2NJ It 2NA2dzaX KSNRAO Y2YSy
0 K S A NF**Hbwi@era diséussions about such crimes are not only painful, but also

could be seen as a threat to national cohestoiConsequently, presenting the nation

as a victim of external forces, or of certain historical circumstances, can be a preferred
approaci2 ¥ G KS aGFGS a | YSY2 Navihngdidegatddd ! & L
oneself of the sense of historical, political, moral or whatever responsibility, it is

I NHdzr 6t & YdzOK SFaASNI G2 GF{1S LINARS Ay 2y
basedonthe§f SO NI G2NE AYUOGSNILINBGI GA2y2F 2y SQa
PYNIAYSQa FAAKG F3IFLAyad AyaSNyrt yR SEG!
Euromaidan protests and the Russi&raine conflict, and the second part of this

chapter will considertin moredetail. However, we need to thus delve deeper into

how this discourse of victimisation wasedbetween 19912013, because it will help

to contextualise the commemoration of the Euromaidan and the Rudkiaine

conflict by ordinary people and #ir portrayal of Ukraine and its nation.
1.2.3.Victimisation of Ukraine
One of the criticisms of the new historiography that has emerged in independent

I NFAYS O2yOSN¥ya AdGa 3ISYSNIf LERNINIe&lf 2°

role of its citizns. For example, in 2007 a group of Ukrainian historians analysed the

Israeli National TraditiofUniversity of Chicago Press, 1997), pg2P7 Heidemarié Kf = WCNRBY +A O
MythtoCowSalLR2yaArAoAft Ade ¢KSaAray bril A wdzZ ST 22NIR 21 NJ
The Politics of Memory in Postwar Eurppé. by Richard N. Lebow, Wulf Kansteiner, and Claudio Fogu,

2006, pp. 4Q72.

155 dzy Ol y . Sttt WadldKaol LISaY aSyYBiighJoumadubecwlogg 38z |y
54(1) (2003), p. 69.

1%6RobinWagnet  OAFAOAZ WaSY2NASa Ay (KS aQuakayvdY ¢KS { K
Sociology19.3 (1996), 3021 (p. 306).

Baxal GFfz WaSY2NRI3ZBYyR 5SY20NI 02 Qs LI

8¢ 2ND I 120 WIA&A02NEE aSY2NE FYR blrdAz2ylf LRSyGAG
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texts of twelve school history textbook%approved by the Ministry of Education and

Science of Ukraine. They came to the conclusion thafitieE 16 221 48Q SEOS&a &
suchtopicsd Wyl GA2y It 2LIIINBaarA2yQr WO2f 2y Al f

of popular uprisings, cultivated feelings of hurt, with respect to how the country had
0SSy GNBFGSR Ay (GKS LI ads FyR GKSNBo& LIN
Accordimgly, these historiamsuggested that instead of focusing on the impulsivity of

popular uprisings, it might be more prudent to feature and examine instances in which
individuals exercised their agency as citizens and contributed to the development of

their countryand culture, and to critically assess the involvement of Ukrainians in the

activity of the empires within which they livée?.

Post{ 2 GASG | INITAYALY KAAG2NRAR23INI LIKE RAaOdza
relation to a range of historical events, including the collectivisation of the late 1920s,

the manmade famine (Holodomor) of 193033, the Ukrainian Ostarbeiters, andeth
Chornobyl disaster. Thus, Gelinada Grinchenko notes that historians often present
Ukrainian Ostarbeiters as people who experienced repression at the hands of both

Nazi Germany and the Soviet state, as victims of two dictatordfipgth similar

narratives observable in other Eastern European countfiealthough such narratives

are based on the real experience and suffering of Eastern European nations, scholars
y2GS GKS@ OFly 0SS LINROf SYI rdr BebmajorkyyoRthel a A § |
Eastern European population, the collective memory includasmatic episodes as

seen from the perspective of both victim and victimizer, and sometimes the two roles
O2AYOARSE 4KAOK YI1Sa 0KS SyYyidANB LIROSaa
Thus, he postCold War reexamination of history by Easterni®pean nations has

raised questions about the collaboration and thegarticipation of local residents in

199 This discussion was initiated by the Ukrainian Institute of Maili®Remembrance

160 Shkilna Istoria Ochyma Istorykiaukovtsiy ed. by Natalia lakovenko (Ukrainian InstituteNaitional
Remembrance, 2008).

WIDSt Ayl RI DNAYOKSY122 WhaidlNDSAGSNER 2F (GKS ¢KANR
wSaGdAGdziA2y T wSO2 3y Wirardl Mamory @ RusstaYUkidihe(RAdBglaRds by A Y

Julie Fedor and others (Palgravadillan Memory Studies, 2017), pp. 2806.

2] 33YFYyyS WOdzNRLISQa S5-APARBRI aBY2RFRIWVELIWSomITt ABD
May Commemoration: Analysing Memory Polificy’ 9 dEMB®aels@a Studie9.1 (2007), 2646 (p.

43).

Wa AGNRAdZE W[ATFTS 2NARAGAY3T YR t2fAGA0a 2F aSY2NE A
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the totalitarian crimes of Hitler and Stalin. However, such memories are painful to
analyse, resulting in a strong resistance to admit and recoghesa. Consequently,

they are remembered selectively and can be forgott&tkraine is no exception.

One of the topics most often discussed in relation to the victimisation of Ukraine is the
Holodomor, the memory of which remerged® in Ukrainian societyith the collapse

of the Soviet Union. Some scholars argue that the state politics of memory put
excessive emphasis on presenting the Holodomor as a genocide of the ethnic
Ukrainian nation by the CommuniBarty and the Soviet staté® Although this potics

of memory is often associated with the presidency of Viktor Yushchenko, it was also
observed during the first years of Ukrald@&dependence, as Wanner demonstratés.

@ RSOfFNAY3I (KS 1 2t2R2Y2NJ Iy | OG awFf 3ASy:
2y GKS 1 2f{2R2Y2NR AY Hnannc O6FR2LIWSR 2y | dz
discussion about this historical event. After all, its memory is strongly present in
Ukrainian society and many people know stories about how the famine affected their
families in the 1930s. However, the focus on the ethnic (rather taig definition of
the Ukrainian nation (as the main victim of genociéfgolarised Ukrainian society and
alienated Russians and Russian speakéRurthermore, by presenting Ukrains a
victim of the Soviet Union, this official narrative also excludes discussion about the
local perpetrators of the crime: although orders came from Moscow, the local

Communist Party officials carrying them out were often Ukraini&hs.

WaAGNRPAdZZE YRATZIANMDRY 2FF aSY2NE Ay 91 a0 SNY 9 dzNP L
941 AYREZ WLYGUNRRdZOGAZ2Y QT LI® y o

165 Although the Holodomor was present in the collective memory of some Ukrainians during the Soviet

rule, its memorywas significantly supressed.

166 Marples,Heroes and Villaingdohnt | dzf | AY{ X WLYGSNBSyGA2yay [/ KI ¢
Century Ukrainiam A &  20¢EvElEiond of Historical Politiesd. by Alexei Miller and Maria Lipman

(Central European University Pse2012), pp. 21y T Y| &Al y2 @3> We¢KS abl GA2y | f
167Wanner,Burden of Dreams. 155.

wha(l ot e GKS +8NJ K28yl whkRFE | YSYRSR (KS GSEG 27
OyFdaAAalro G2 a3SYy20ARS 2F (GKS ! {NITAYALY LIS2L) S¢ ¢
and the second one political

89¢ F GAFYlF »BKdNI KSy12= Wa/ FLAGHEE 2F 5S&LI ANEY | 22
the Orang w S @ 2 EadriEdrdheaRolitics and Societs3 (2011), 597639.

W5 NAF al GGAy 3t &3 fo 2 RK Sy I 15-3bBI1E BerpetitgrdR193R933

FamiS Ay ! {THé& Bundeh @ffhe Ragt: History, Memory, and Identity in Contemporary Ukraine

SRd o6& ! yyl 2@&f S3al Ul-GrhjpeRIndiahadlmiZeNily Préds, 2020), @480 | |
Wanner,Burden of Dream%. 155.
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It is important tonote that both state and noistate memory actors have

commemorated the Holodomor in poS§oviet Ukraine. In the late 1980s and early

1990s numerous commemorative objects emerged around the country, mostly

erected by local ordinary peoplé:Usually locagd at the sites of mass burials of the

famine victims, on the outskirts of settlements, these memorials and crosses often

NEBIR dAYLIi & ai2 0G§KS #ipoi&NaghsomeiickideaTl YA Y
clear criticism of Communist rule (as, for examphm be seen on the memorials in
Myrhorod)1® More research is required to examine how ordinary people remember
GKA& YR 20KSNJ S@Syida Ay ! {NrYAYySQa KAadz2
external forces. Considering that both the Euromaidantests and especially the
RussidJkraine conflict are associated with the involvement of external forces (Russia
YR GKS 2Saido Ay ! 1 NIrAySQa RSaldAye a |
whether the narrative of Ukraine as a victim is preserthenmemorials produced by

ordinary people (this issue is discussed in Chapter Four).

1.2.4.Glorification of the past: narratives of heroism and pride

As the Ukrainian official politics of memory focused on precedents of past statehood,

this brought two topics to the forethe Kyivarw dza Q I Yy R (i KFDurin@tlied I O]
monetary reform in 1996wnhen the hryvnia was introduced as the national currency,

the banknotes featured new national symbols including the rulers of Vladimir the

Great andyaroslav the Wise, and the hetman of the Zaporozhian CosBabtkian
Khmelnytsky?¢ KS 2f R FF YAt AFNI adl GddzSa 2F (GKS vYeé

MhtS1TalyRNI +2SaSt20F3s WaSyY2NAI f-Herotsydy 1932E933Rr. v | YA I (-
I 1 NJ Krajezngvstvplg2, 2009, 16879.

2+ S3St 201 WaSY2NRIEYyA %yl1& A tlhYAlLGyeleQo

1731 dzii K 2 N & n. Myrido®dN@ditava oblast), 22 July 2018

174 Andrew Wilson;The Ukrainians: Unexpected Natji@915, p. 225.

175|n Soviet times, Hetman Bohdan Khmelnytsky was honoured as a person who signed the Pereiaslav
Treaty in 1654 and reunited the fraternal people of Ukraine and Russia (Wilson 2015:224; Kuzio

2001:31). In posBoviet Ukraingthis key event has a range oténpretations, includinghe popular

view that the treaty envisaged a confederation of the two states and autonomy of the Hetmanate (Kuzio
2001:31).
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hetmans, constructed or preservEélduring the Soviet times, were now

complemented by newhlntroduced monunents honouring these historical periods

(including the monument to Princess Olha, unveiled in Kyiv in 1996, and the

monument to King Danylo Halytskyi in Lviv, constructed in 2001). The fo¢Ogwam

wdzad Q | YR { Ke§uiréd2edassdssiment @& tNdorresponding historical

narratives. Thus, it was important to narrate this distant past as a representation of
theKAAG2NROIE NR2GA&A 2F ! {NrAYySQa aidliSKz22R
the Soviet historiography that presented these historicalipgs as a symbol dfe

unity of the Slavic nations. At the same time, as Andrew Wilson suggests, the memory

2F GKA& LI &G A& OKIFNYOGSNRASR o6& | aA3IyA
Volodymyr or Yaroslav can appeal to Ukrainian nationalists,sgedhem as the

founders of UkraindRus, to Russian nationalists, who believe that Vladimir was the

founder of Russia, and to the middle ground, which looks to Rus as a time when
LINS&ASYy (i RATTSNByY OS a7 @tinmhtdyAthelnbizatiSrif th&disRnt y 2 (
past relies not only on the presence of monuments in the landscape but also on how

they are presented in the wider official discourse.

The importance of the Cossack past for the Ukrainian national identity is emphasised
by the Ukrainian nadnal anthemt®with its refrain running:

Soul and body shall we lay down

For our freedom

And show that we, brethren,

Are of the Cossack nation.
¢CKS FYyGiKSY NBFSNER (G2 (62 A ¢tadnyyiobgised 2 F | 1 |
Cossack eraandtie| N} Ay Al y t S2 LX-0204° andSeflddrstheh O 2 F ™
belief of Ukrainians in their own historical pa8s Larysa Nahorna explains, the
glorification of the Cossack past is built on presenting Ukrainians as invariably

freedom-loving people who throghout centuries have been seeking democré&éps

176 One example is thBohdan Khmelnytsky Monumeirt Kyiv, which was built in 1888 and preserved

during theSoviet period.

7Wilson,The Ukrainiansp. 225.

178 The music was adopted in 199hd the official lyrics were adopted in 2003

9 Ukrainiant S2 LJX SQ&a w-$92m)za8sédih® soditBhdie me vmerla Ukraina one of its

anthems.

B0 K2NY IS WYdzA GdzNI LAG2NBOKY2AA tFYAFIGAQS LI® OoHO®
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Nahorna notes, although the Cossack past did contribute to the development of
democratic traditions in Ukrainian mentality, it would be wrong to forget about other
sides of the story including plunder amiblence!®! However, the official politics of

memory tends to omit less glorious aspects of the Cossack era.

In addition to the Cossack era, Ukrainian historiography focuses on other historical
LISNA2R& GKFG 2FFSNI SEI YLlindependerice. KnBYNE A O T A
include the Battle of Kruty (January 1988 K & 6 SOF YS | &a&vozf 2°
NBaAradl yOS (2 (K SBandxe atrikigs@af h@WN / UPRBNBga 4 A 2 V.
the Second World Wd#! Debates about the role of the OUN / UPA particiyla
intensified in January 2010 whéhesident Viktor Yushchenko awarded Stepan

FYRSNI GKS GAGES 2F I SNRB 2F ! 1 NIAYS F2NJ
AYRSLISYRSy G !|jANdouglytihelawardavésltappBubléd in Western
Ukraine, thereaction in other regions was quite the opposite. Southern and eastern
regions were quick to display strong opposition to attempts to present the OUN / UPA
in a positive way. Thus, in April 2010, an administrative Donetsk region court ruled the
Presidentiddecree awarding the title to be illegéf.In this context, the construction
2F (KS W{K20d Ay (meSorialih Sihf€opd i 2oATidNReh seen { LIA
Fa + NBFOUAZ2Y (G2 |, dzaAKOKSy(12Qa OFffa F2NJ |
who had fought on different sides of the froft’ Thememorial funded by the
/| 2YYdzyAad tIFINLHé 2F ! {NIAYyS:Z NBIFIRayYy aLy Y!
GKS Fraoraid O2f | 62 NITAd\ERtonS of the OUN / UPABNd | v R

Bl | K2NYFIZ W@ NBDNKY 2AA tFYAFIGAQS LI® oH®

182The Battle of Kruty in January 2018 took place in the predagtChernihiv Oblast (about 130

kilometres northeast of Kyiv), where armed units of the Ukrainian People's Republic managed to stop

the advance of the Bolshevik forces towards Kyiv, sufferaayy losses.

B AfESEY . fFO1SNE Wal NI@NR2Y>X {LISOGFOtST yR t dzo:
FNRY { KSPOKSy | duriakSovieKasd PaSbvieRRolific3 And Societl.2 (2015), 2572

(p. 269).

B SNKe |, S1UStOKe1z WbhblrdAz2ylf 1 SNBSa F2NJ I bSé | 1N
wS@2ft dziA2y 3 I AbRmperib32D15/9@423i(dzN0B)Q =

185Pro Prysvoiennia S. Banderi Zvannia Heroi Ukrabih0

<https://zakon.rada.gov.ua/laws/show/46/2010#Text> [accessed 22 January 2020].

186 According to the court's decision, Bandera was a citizen of the Ukrainian SSR @igis Ukraine).
BrayYy2ySy 122 WaSY2NAFfye@A tNRAGANI ! { NHAWEQAY AR QT
133.

188 The monument commemorates Soviet citizens and Red Aridjes® who were killed by the

Ukrainian Insurgent Army members during and aftexr Second World War
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theCoss 014 6SNB RSoO6FGSR RdZNAy3I (GKS FANBRG (6
which led to the use of these historical topics during the Euromaidan protests and the
RussialJkraine conflict, as demonstrated later in tlsisapter. Overallwhen analysing

the naratives produced by ordinary people in the course of their commemorative

I OGA@AGEYT AG A& ONHzOALE G2 GF1S Ayidz2 | OO0:

past should be presented, and the potential impact of these debates.

1.3. TheEuromaidan protests and the Russidkraine conflict

AsW2 Ky YSIyS y2iSas aONRAaAAA LISNA2RA X LINE
AYLRZNIGFYOS 2F GKS LI ad F¥2NJ 6KS LINBaSyid X
erupt about the prevailinglefinitions of how to understand the past in relation to the

LINE a$yhé Euddmaidan protests in 2013 and the consequent onset of the Russia
Ukraine conflict in 2014 brought a range of historical narratives to the fore. At the time

of writing, boththe§ S @Sy it a KI @S £t NSFRé& 06S02YS |y
KAald2NRY gA0GK GKS O2yFEtAO0G Ay 9FaGSNy ! 11
present. The aim of this second part of this chapter is to discuss the key topics

associated with the Eomaidan and the Russldkraine conflict that have a potential

to impact on the commemorative activity of ordingogople. For this purpose, the

following four topics will be examined: utilisation of historical narratives, de
communisation processes, offticommemoration of the Euromaidan and the Russia

Ukraine conflict, and perception of these two events by the public.

1.3.1.Utilisation of historical narratives

Those involved in the protest events of 262314 and those who later contributed to
discussion of therhave utilised a range of historical memories and themes to frame

the actions that unfolded on Maidan Nezalezhn@std in other squares across the
country.As Chapter Four demonstrates, the Cossack and OUN / UPA symbols are used

by ordirary people in the Poltava oblast for commemoration of the Rug&iaine

B9JohnY S ySs Wa2NB ¢KSaSa 2y Méakrt ard Rdntexd: a@ehtli kined | A & G
and His Criticsed. by James Tully (Princeton University Press, 1988), ppl204
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conflict and it is important to understand the wider context of this practi@ering the
Euromaidan, for example, thenits of selforganised groups of protesters were called

& 2 {(squadrons), referring both to the use of this military unit by Cossacks and the
UPA!*® The Euromaidan brought together people and parties of different political
orientations (liberal, sociademocratic, and righof-centre)**and of different ages

and ocial backgrounsl(although most of them were middlaged with fulitime
jobs)*2Generally, tosewho framed the protest events in public discussiodisl not

focus on ethnic issues and included both Russian and Ukrainian speakers. The protests
were seen a a potential move towards social consensus on the concept of a civic
nation*® Although Western and Russian mediaimesfocused on the participation

of rightwing groups in the protests (including the Svob&adaty and the newly

formed Right Sector movement), scholars emphasise that they were neither the key
actor nor the largest group at the EuromaiddfiAt the same timetheir involvement

during the most violent stages of the Euromaidan and the use of the OUN / UPA
symbols (such as reahd-black flags) ré OG A @ G SR GKS RSo6lFGSa I N
and took them to a new level. Thus, véiihe OUN / UPA symbols refer &ations

during the Second World War, Russian meid opponents of the Euromaidan

commonly presented Ukraine during and after the Euromaidan as being controlled by

fascistst®

Andrii Portnov and Serhy Yekelchyk argue in their works that during the Eigtama
the symbol of the OUN / UPA underwent a process of transformation and acquired a

new set of meaning®¥? According to Portnov, two factors played a role in this: first, a

190Tgmquistt £ S FyR |, dZNOKdzl = WaSY2NE t2fAdA0a Ay [ 2yi
Yihf 31 hydzOKSZ W2 K2 ZJobrNdbof Def&radp bl (8034, 4BINA K Q >

192h ydzOKX W2 K2 A88BEAK®S t NRGS

WLe2ylFal {diNB2S1Z W INIAYS 6SiG6SSy GKS 9dzNRLISIyYy |
Battlefield of Men2 NJA S dte Burder of the Past: History, Memory, and Identity in Contemporary

Ukraing& SR® o6& ! yyl 2@&f S3l d@rajpér fridiana UriverstNdrass) 2020D1Ep2 6+ O |
25376 (p. 269).

¥htf 3 hydzOK IyR DgSyR2tey {lFaasSz We¢KS alARIYy AY
EuropeAsia Studies68:4 (2016)556¢87; Andrew WilsonUkraine Crisis: What It Means for the West

(Yale University Press, 2014), p. 70.

195 ydzOK YR {F&daS8>s W¢KS al A Rkragire Grigispal250SYSy i QX LId p-
9] vy RNAA t2NIy203 W. I yRSNI aé iOpehDenddrag@d2 Jung R16¢ K SA NJ
<https://www.opendemocracy.net/en/odr/banderanythologiesand-their-traps-for-ukraine/>; Serhy
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NE2SOUA2Yy 2F wdzaaAl Q& LIR2NINI &l f s&sndy { NI A
a lack of knowledge about the activity of the OUN / &P&ith the official politics of
YSY2NR LIXIF@Ay3d I NRtfS Ay (GKAa 101 27F Lidz
course of the EuroMaidan Revolution, the image of Bandera acquinedmeaning as

a symbol of resistance to the corrupt, Russsgonsored regime, quite apart from the
KAAaU2NROIET . I YRSNI Qa NR{-BI & A2 yVPARRANDSE 2 NJ
Euromaidan, when the Right Sector and other nationalist groups formksry units

that fought on the front line in Eastern Ukraine, the use of aaed-black flag as a

symbol of resistance became everore common

Furthermore, scholars note that since 262314 public opinion about the OUN / UPA
haschanged. As theociological group "Rating" reported in October 20%%heir

survey data demonstrates that for the first time the percentage of Ukrainians who
addzLJL2 NISR NBO23yAaiay3a GKS 't! Fa I FFOGA:
higher than the number of opgnents (41% and 38% respectivellHowever the

regional aspect needs to be taken into account. In a 2018 survey, when Ukrainians

were asked to assess the struggle of the UPA ({198D), clearly positive responses

GaAld gk a | FAIKIEYyRReINIO (8NSNIBSY INBIO SMyZTRERLISWYR
(62%). In the Eastern and Southern regions the percentage of respondents who

believed the same was much lower (only 13% and 15% positive respeciiviithe

same 2018 survey, in the Central region, 34% oféspondents believed that the
a0NHz33tS 2F GKS !'t! gla + FAIAKAIG F2NI ! 1 NI .
0KS | OGA@QAGE 2F GKS 't! Fa 322R FyR o0l R |
AYRSLISYRSY OS> odzi |f a2 ONMH¥Pomask Sryjgky ad 0K

YekelchykThe Conitt in Ukraine: What Everyone Needs to Krf@wford University Press, 2015), p.

107.

Wi 2NIy20> W. I yRSNlI addKz2f23AS5SaqQo

198 yekelchykThe Conflict in Ukraing. 107.

WWPs5ayl YAOa 27F ! G04A G dzR 6! {@0 Av2S C2BAyON (f 1220M6BRdA HY vbl (i A y 3
<http://ratinggroup.ua/en/research/ukraine/dinamika_otnosheniya_k_priznaniyu_-oia.html|>

[accessed 10 September 2020].

2002 3£ SIFOFZT Walyl3Ay3a GKS SAFFAOdA G t+FadQs LI 1y
21Yoanna Konieczea I OF YF GAY X bl 4t A+ h i NNistky®Eoplg. Everis. | YR ¢
Research Report on the Memory of Contemporary Poles and UkrawWansaw: Collegium Civitas,

2018), p. 50 (p. 34).

202Konieczng | OF YIF GA Y X h i NR dHisOi, People2 Bveniigy3R { G NBE2S | =
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compared this 2018 survey with one carried out in 2007 and noted that although in the
Central region the percentage of Ukrainians relating positively to the OUN / UPA
increased between 2007 and 2018 (and negative perceptions of the/ QPR
decreased), this does not decisively indicate that the Centre ceased to play an

intermediate role between the west and the e&st

¢KS NBIAZ2YIEf RAFFSNBYyOSa Ay (GKS Ay idSNLINBE
annexation of Crimea in Falary-March 2014 and its consequent backing of the

separatist forces of the setfeclared Donetsk and Luhansk People's Republics later in
20142 Russia justified its actions by utilising historical myths, such as the myths of

the undying unity of the Russian and Ukrainian peoples and of the artificial nature of
YN A Y SQE5IAIR (wsdRa2AR>Qa KA AG2NAOFf NRIKG 2
the notion of the Russkii Mir (Russian WodA#¥-or many Ukrainians, the Euromaidan

YR GKS O2yFtAOG Ay 9FadGSNYy ! {NIAYyS 2yO0S
YSIy G2 6S I ' {INIAYAIYKQ (G2 GKS FT2N80 ! a
a result of the Euromaidan and the conflict, national identity has become more salient
vis-a-visother territorial and nonterritorial identities?? Simultaneously, as he notes,

the meaning of belonging to the Ukrainian nation has also changed, which is

manifested in increased alienation from Russia and a greater embrace of the historical

narrative of Ukrainian nationalisg®

l'Yy20KSNI aAIYAFAOLY G | aLISO0 iapostEutoldidany S Q&

Ukraine ighe modification of the commemorative symbols of the Second World War.

Sy G(KS 9dNRLISIY !yizy |y
I &

23 NB2S1T W I{NrAYyS 0SGsS Y
WeKS 52Yy0 AY HAamnY OHuofiel AyAy 3 |

2041 yRNBg 2Afazys
Asia Studies2016, 63t52.

5. 32 NJ ¢2NDBF {120 W' {NIAYS |yR wdzaaiAly 9yity3atSR 1.
b I NNJ  Regdiuéiof and Waf in Contermiary Ukraine The Challenge of Changed. by Olga

Bertelsen (Columbia University Press, 2017), ppl189 (p. 90).

26¢ | GAFYlF %KdzZNI KSy123 W S5AGARSR bliAz2yK wSO2yaiR
/ NJ Bid FrigieniVarte, 89.1/2, Die Ukraind NA &S O0HAamMn 03X LI HpyT W2KYy hQ
+f I RAYANI Y2 23820 W2K2 LRSYGATASAE gA0GK GKS dawdzaa)
PYNFAYSS / NAYSEZ ! 61 KIT A lElrasiag @eogapHy and Bodrom®s6 | y R ¢ NJ
(2016), 748T y T 9f A &S DA dzZ Al y 2 MinPonkad? Bthaitify 3hdEoBiRr OpiSidriatNI { A
GKS {GF NI 27 Ros&Svidt Affhids3d.&3(2018) 58784 Q =

7Y dzE 81X WbhlEdA2y It LRSyGAdGe Ay ! I{NIAYSQI LIP cncod

28y dzt 81X WhlEdA2y It LRSyGAdGe Ay ! {INIAYSQTS LIP cntod
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If the annexation of Crimea was carried out without numerous casualties, then the

conflict in Eastern Ukraine turned into fsikale armed conflict between the Russia

backed separatidorces of the sefproclaimed Donetsk and Luhansk Republics and the
Ukrainianarmy. The conflict in Eastern Ukraine has led to more than thirteen thousand
casualties in totad? includingmore than four thousand battle and newattle military

casualties onthe Ukrainian side (as of 202! & wdzaa Al Qa | 33INBadarAzy
9FadSNYy ' {I{NIAYS AGFNISR dzyF2f RAy3az ! { NI A
certain changes. In March 2014 President Poroshenko sigdedrae establishing 8

May as Day of Remeéwrance and Reconciliation in Ukraine, which nowegsts with 9

May as Victory Day (Victory Day is also celebrated in Russia). Ukraine started to
commemorate the anniversary of the Second World War, which started in 1939,

instead of the Great Patriotic Wawhich started in 1941 and was commemorated in

the USSR. The date switch was important due to the historical experience of Western
Ukraine (where the war began two years earlier with the occupation by the Soviet

army). The Ukrainian Institute of Natiofaémembrance developed a new symhal

L2 LR FfE26SNI O2YLIX SYSYGSR gAGK GKS aft23l
clearly refers to the European tradition of war remembrance and its current post

heroic focus on mourning the victims of wétUkraine ao distanced itself from the

{4 DS2NHSQ&a wAoo2y> 6KAOK gl a dzaSR o0& (K.
YR Aa aGAff dzaSR o0& wdzaaAl o | yiAt GKS O:
was seen as a rather neutral symbol in p8sitvietcountries, but it became a symbol
ofprowdza aAly &ASLI N} GAaY | FiSMNI20LKIS usewrdka 3 A | Y
L2 LJddzf F NA &l 0A2y 2F GKS {4 DS2NE®Q@ESMay\ 00 2 Y
2015, Poroshenko called the conflict in EasterthNDkA Yy S & 2 dzNJ DNB I G t |

x

20142015 ¢ | yR GKS &a2f RASNE G 1 /grEchidieNdnd Ay A

29Whhb tARNI ({Kdz@l £ YAf 1 Aa RadieRré&eNelirdpe/Ragdid g1 K 5AA b
February 202khttps://www.radiosvoboda.org/a/newsmon-kst-gertv-boyovyh

donbas/31110937.html> [accessed 10 September 2021].

WS R2NE [ S6AaT YR %KdNI KSy122 WLYGNRRAzOGAZ2YY 2 N
MCSR2NE [SéArAa3 YR %KdzNI KSy123X WLYGNRBRAZOGAZ2YY 2|
212Prg VVnesennia Zminy Do Kodeksu Ukrainy pro Administratyvni PravoporushehtddsZaborony
Vyhotovlennia Ta Propahandy Heorhiivskoi (Hvardiiskoi) Strizb&ky
<https://zakon.rada.gov.ua/laws/show/20319#Text> [accessed 15 January 2020].
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greatgreatd N} Y ROKAf RNBY 2F (K2aS 6K2 RSFSYRSR
Overall, this and other references tioe Second Wdd Warwere used to add the

armed conflict in Eastern Ukraine to existing official Ukrainian historiography, while
moving away from Soviet historiograpfThis existing commemoratifeamework

had a major impact on the nature of commemorative practicesrdinary peopleAs

Chapters Three and Four demonstrate, when constructing their memorials to the fallen
soldiers of the Russidkraine conflict, ordinary people add them to a commemorative
landscape saturated with Soviet memorials to the Gireaitriotic War.Thus, i is

important to consider how the production of new war memorials (to the Russia

Ukraine conflict) by ordinary people is influenced and shaped by the existing war

memorials and their historical narratives.

1.3.2.De-communisation pocesses in Ukraine

The existing commemorative landscape is characterised not only by persistence (the
presence of Soviet memorials to the Great Patriotic War) but also by ch@hge.

events of the Euromaidan protests led to a chain of removals of Lenmuments

across the country, which started with the demolition of the Lenin monument in Kyiv
in Bessarabska Square on 8 December 2013 by Euromaidan protésidrs.
phenomenon rapidly spread to all oblasts of Ukraine, quickly becoming known as the
W[ SYIR KR 6 WIS Ehis enyifassé dis@anding was carried out by unauthorised
activists, political parties, and local authorit@SAccording to the Ukrainian Institute

of National Remembrand@JINR), in 2014, 504 Lenin monuments in Ukraine were

removedor destroyed and more than 1,700 Lenin monuments were left standing.

2BWP+daldzld t NBT e@RSydGF I NFAye tSGNF t2NRakKSyill bl
Prysviachenomu 70 Richnytsi Peremohyad Natsyzmom v Yevropi, Mistsiu i Roli Ukrainskoho Narodu

dz 5 NHzKA A {Vedkhaviga RAdE8 MayRalg A Q>
<https://www.rada.gov.ua/news/Novyny/108676.html> [accessed 10 March 2020].

24 AdzoF NBGasz WeKS t2fAGA0a 2F aSY2NE Ay ! INIAYS A
A5Wt | YA Gye | Ukahdky Riavds/DecemeRnl3
<http://www.pravda.com.ua/news/2013/12/8/7005453/> [accessed 1 March 2020].

216 The scale dthe Leninopad can be seen on thebsitehttp://leninstatues.ru/leninopad

7Y SYAY2LI R ¢NBEGFASY +21 KRAI [N Fadiriary 14Y | y SOA T a
<https://tsn.ua/ukrayina/leninopaetrivaye-vozhdyaskinuliv-kanevimikolayevihersoni336067.html>

[accessed 19 March 2020].

8Pl wA 1l @ L UNFAYA %y Saft @kraihidn @hatitute af N&iéhal Remlenvbkahcg y & | A
December 2014 <https://old.uinp.gov.ua/newskrik-v-ukrainiznesli-pivtisyachipamyatnikiv
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For many people the removal of the monuments to Lenin symbolised their detachment
from Soviet and (consequently) Russian flélowever, the memories of those who

saw the Soviet pasts an important and positive part of their lives, became

marginalised.

¢tKS W[ SYyAy2LIl RQ &aLJ NicSrimunisatibn@ratyolioNddolmnzi SR G
April 2015 the Verkhovna Rada adopted a set of four3&weluding the LavDnthe
Condemnation of the Communist and National Socialist (Nazi) Regimesoduiaiti®n

of Propaganda of Their @nbols??! The law was written almost entirely by civic

activists and historians and called on the local (municipal level) government authorities

to dismantle monuments and memorial signs dedicated to,

the persons involved in organising and committing thelodomor of
19321933 in Ukraine and political repressions, the persons who held
high positions in the Communist Party, higher governmental and
management bodies of the USSR and the Ukrainian SSR, staff of the
Soviet state security service, events relating to Camist Party
activities and the setting up of Soviet authority over the territory of
Ukraine???

The local authorities were given six months to complete this process. According to the
UINR, by the end of 2016, 1,320 Lenin monuments and 1,069 other Communist
monuments had been dismantlégHowever, iitmanyOl 8 S& G(KS WAAE Y2y

was not met. Moreover, although the government attempted to introduce a strict top

leninu?g=news/zaik-v-ukrainizneslipivtisyachipamyatnikivleninu> [accessed 1 March 2020he

same source specifies that after the dissolution of the USSR Ukraine inherited 5500 monuments to Lenin
29y 2 0 OKSy 123 W5S12Ydzy Al FGdaAaAlr @ ! {NFAYAQI LId ccd
20TheseOl f f ORYWRA A &l GA2y LI Ol 3SQ AyOf dzRSa GKS F2ftf
members of various Ukrainian political organisations (including membeheofiartime and postvar
YIEGA2y I ftAaG dzyRSNEANRdzy RO +Fa WFAIKGSNAE F2NJ ! { NI Ay
in the WWII (19381945), establishing 8 May as Day of Remembrance and Reconciliation, and

maintaining 9 May as Victory Day); & creating open access to archives of the Communist regime
(19171991); 4) on condemning the Communist and Nazi totalitarian regimes (with renaming of towns

and streets carrying the names of higgnking Soviet officials)

221prg Zasudzhennia Komunistychnohd\NBasionatSotsialistychnoho (Natsystskoho) Totalitarnykh

Rezhymiv v Ukraini Ta Zaboronu Propahandy Yikhnoi Sym26lilgy
<http://zakon.rada.gov.ua/laws/show/3119> [accessed 10 December 2020].

222Pro Zasudzhennia

2@t 2y IR pn ¢teaeél OK+ LLINE R AETQOK Yekrhigad fnaitifp dz@ahohal
RemembranceDecember 2016 <http://www.memory.gov.ua/news/pon&@-tisyachvulits-zminili
nazvivprodovzh2016roku> [accessed 10 March 2020].
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down control in the area of historical memory, the implementation of the laws

depended orthe views and positions of the local authorities.

The process of deommunisation caused heated debates in the media, and among the
public and scholars, particularly with regard to issues such as freedom of speech, state
control over memory, rehabilitadin of the OUN / UPA, and the willingnessvader

society to accept the changé%8.Such debates have furthered-oonsideration and re
SOLtdz GAZ2Y 2F T $K2tS NIy3IS 2F GKSYSa |y
Sallot AaKYSyl 2F AKY NBAXYE&FA H2 NI Z KISt & 121
'Y{NFAYS Ay M@MT I pedeculido 8f the fght@sRd MdepeBdentek S
2T ' U NI Ay S Ay Naziregikhe, @8 16 thead¢iviéy bf thé BoSiet leaders

during more than seven decades.

The quesbns of victimhood and agency were also raised in relation taddramunist

past of Ukraine. The Ukrainian state presents the Soviet past as a period of

suppression, justifying the removal of memoriesCommunist rule. In her critique of

the policyof deO2 YYdzy A al GA2y X ¢ (AL ByigntiKgdakhias y | 2
Bolshevism and denying the early Ukrainian SSR its nation building role, the politics of
RSO2YYdzy Al FGA2y NBRdAzOSa (GKS W' {NIAYALY H.
@A Ol A PHriawe\rpriot all Ukrainians are willing to accept this narrative. The
importance of theGCommunist past for some Ukrainians can be exeafigal by the

unveiling of the Memory Alley for Heroes ®bcialist Labour in thBnipropetrovsk

oblast in September 203# and the renovation of a similar avenue in the Poltava

224 Uilleam Blacker,Martyrdom, Spectacle, and Publica8p: Ukraine's National Martyrology from
Shevchenko to the Maidarin: Journal of Soviet and PeSbviet Politics and Socieol. 1, no. 2 (2015),

pp. 257295;! Y RNAA t 2NIy2@3 Why 5802YYdzyAl GA2y T LRSSyl
5A T F SNEB Y Hrytyka(May 215F, Availgble at:
https://krytyka.com/en/solutions/opinions/decommunizaticidentity-and-legislatinghistory-slightly
different-angle Johnt I dzt | Legislating: Histdrical Truth: Ukraine's Laws of 9 April 2005 Ay | 0
Imperio, April 21 (2015), Avallke at: http:/archive.li/GV846h t ST a4l yYRNJ { | gedaleArsz W
PYNF@AYAY OKSYLR 2y @ DWI20ar8) AvaiabieSathip:/p.dw.cmigNB®BT & QX A Y
25¢ | GAFYlF %KdzZNI KSy 122 W¢KS allAy3d FyYyR !'yYI{lAy3a 2
IAIKG 27F (E&éing201X €httpg:avw.eurozine.com/thenakingand-unmakingof-

revolutions/>.

26Wt | YA G LINE PilofSphka Rrégsivhykid AfrrapkorhgEBvoho Kompleksu Ukrainy

September 2014 <tp://profapk.org.ua/news/prof_news/749.html> [accessed 10 September 2020].

'.F

68


https://krytyka.com/en/solutions/opinions/decommunization-identity-and-legislating-history-slightly-different-angle
https://krytyka.com/en/solutions/opinions/decommunization-identity-and-legislating-history-slightly-different-angle
http://archive.li/GV846
http://p.dw.com/p/1I1c0

oblast in 2017 (both in Central Ukrairt&).Such Soviet memorial sites, which can also

be found in other cities and towns, usually include lists of all thos&l residents who

were successful in different areas of work during the USSR, and, consequently,
contributed to the development of Soviet Ukraine as a republic. Although such

individual examples of preseiR @ O2YYSY2NI GA2Y 2F VI SNR Sz
might not be representative of the country in general, the fact remains that some
'Y{NFAYAlFLya &aSS GKS {20AS4G LI ad a By aSy

and as a period when they exercised their agency.

The abovementioned decommunistion processes point to the importance of
considering the role of the state in constructing historical narratives and shaping the
commemorative space in pe&uromaidan Ukraine. In this context, it is also crucial to
examine the opportunities and channelgailable to ordinary people when exercising
their agency in the area of commemoration (this issue is discussed in Chapter Three).
Moreover,the commemorative activity of ordinary people analysed in this thesis has
taken place in the context of a largeale removal of monuments. Thus, this process
serves as a powerful reminder that interpretation of historical events can change
quickly and dramatically, and that the permanence of monuments is very fragile. This
issue is discussed in detail in Chapter Rilich examines how ordinary people seek to

ensure that their memories will be preserved in the future.

1.3.3.Commemoration of the Euromaidan and the Russl&raine conflict

¢KS 9dzZNRPYIFARFIY KFa | NBdzZ 6fté& 06SO2YSad ySg
The Day of Heroes of the Heavenly Hundred (20 Febféramas added to the national
calendar of Ukrainpursuant to the 201%lecree of the President of Ukraine "On

Commemoration of the Heroism of Participants in the Revolution of Dignity and

2T RAALF YdzOKSNE W! | f2068&y2YdKonNevd May 2017 SAdz wk RA |
<https://kolo.news/category/suspilst@637> [accessed 10 September 2020].

28y AL Y203 WIRS £6Qrt (Lad2 yminfpAdd | G

2290nFebruary 20, 2014, the greatest number of Maidan actii#®speople was killed
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Honouring the Memory of the Heroes of the Heavenly HundféNumerous streets

AY FTINFYAYS y28 0SSN KS yI RSBREQESUItIOS NE S a
the largescale rmamingof public places carried out by the local authorities in

I OO2NRI yOS-OaXTHzy W BESEGWRY (1 6aQ 2F HAampd !
memory, in 2015the construction of the Museum of Revolution Dignity was

launched, with the Ukrainian Institute of National Remembrance acting as the

managing body. The design of the future museum was selected in 2@ldeatgn

competition {n 2021,the museumisunder construction}?2

The official commemoratio of the Euromaidan, however, needs to be considered with

view to the wider context: Ukrainian socidatygeneral holds a broad variety of

opinions about this event. According to a national suftapnducted in October 2014

by the llko Kucheriv Democratic Initiatives Foundati®88% of respondents believed

GKFG GKS 9dzNBYFARIY 61 & dal O2yalOAz2dza  &aid NJ
LIN2 6§ SOG G KSANI NA 3K (piotests weresgontanéolish a8dBIR 0 K I
O2yaARSNBR (GKS LINRPGSada | O2dzld RQSiGFG om
political opposition, and 15% were convinced that it had been organised with support

from the West). The same survey demonstrated significant regitiffatences in the
interpretations of the Euromaidan: while the absolute majority (70.5%) of respondents

in Western Ukraine and many respondents in Central Ukraine (48%) saw it as a

conscious struggle of citizens, the majority of the residents of Donl28s)(Believed

GKFGO AG g1 aCohseqledthyziwheR édSstructingicommemorative objects to

the Euromaidan, ordinary people operatefracturedconditions with the central

authorities promotngthe memory of this evenfrom a preEuromaidan perspective

althoughon the local levelhis memoryis rather a contentious and divisii&sue

20 NRSNJ Wt NP &Kl ydz@l yyAl t2R@eKdz | OKFrayeyAgd wSg2
b So6 Say 2 2015{<Bttpsy//vav.president.gov.ua/documents/692018468> [accessed 15 March

2021].

281 S1UStOKelzZ ®bFANRKIDBSHESNRRI AYySQ: LI mMmMpd

22t NB ! G @2NBYYAl S5SNI KFE@y2K2 %l 1t RdzcMazBiY2NR I £ y & A
| A Ry ,2@16 «httpg/www.kmu.gov.ua/npas/248644707> [accessed 1 December 2021].

233The survey was not conducted in Crimea

24 Richnytsia Maidang Opytuvannia Hromadskoi Ta Ekspertnoi Dulikp Kucheriv Democratic

Initiatives Foundation, 19 November 2014) <https://dif.org.ua/article/richnitayaydanuopituvannya
gromadskoita-ekspertnoidumki> [accessed 10 December 2020].
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Similar to the Euromaidan, the Russl&raine conflict was added to the national
calendar. Thus, in 2015, Defender of Ukraine QdyOtober) was established in
Ukraine?* symbolically linkingj® presentday Ukrainian soldiers to the Cossack era and
the Ukrainian Insurgent Army (UPR)This further distancedl { NJ haficBaD &
calendar from the Soviet calendar, which observed the Defentitre Fatherland Day
on 23 February (still observed in Russia and some otherpmget countries).
Additionally, in 2019 President Zelensky signed a dé&marking the'Pay of
Remembrance of the Defenders of Ukraine fallen in the struggle for indkyrere,
sovereignty, and territorial integrity of Ukraifien 29 August?® Since 2014, many
memorials to the conflict have been constructed in Ukraine, however, the question of
how different memory actors (toplown and bottomup) are involved in their
constuction hasnot yetbeensufficiently researched, and this is specifically the gap

that this thesis addresses.

It is crucial to note that commemoration of the Rusbikraine conflict is carriedut in

the context of conflicting interpretations of this eweby the public. A survey

conducted by the Razumkov Centre in 2019 showed that 40% of respondents believed
the Donbas conflict to be a war between Ukraine and Russia; 20% thought that it was a
separatist revolt; 15% stated it is a civil war between-pioainian and preRussian

citizens of Ukraine; 7% saw it as a war between Russia and the US; and another 7%
believed that it is a struggle for the independence of the Donetsk and Luhansk
republics?*® A similar survey conducted in 2019 showed that althougGentral

PY{NFAYS pmr: 2F 0KS NBalLRyRSyidia oSt ASOSR

255 SONBS Wt N2 5 Sy, 2014 kHttgs#26KoN.rada.poy. Dalatvs/sBa/806/2014#Text>
[accessed 20 September 2019].

26 AdzoF NBiax WeKS t2fAd0A0a 2F aSY2NR Ay ! I{NFAyS i

27 QOctober 14 is traditionally seen as the day of the Ukrainian CossacKskthimian Insurgent Army
chosethis day aghe officid day of their establishmentrying to link themselves to the Cossacks.

285 SONBS Wt N 5SSy tFYAFGA % {KeéayelAgd | {NIAyes:
¢ SNE G2 NR Ity dz, 2089Kkhtthsd/yakoa. iadagdv.Nd/ldwsTsh@/621/20194#Text> [accessed
20 September 2019].

23929 August 2014 was the day of the greatest Ukrainian losses during the Battle of llovaisk

240 Hromadska Dumka pro Sytuatsiiu Na Donbasi Ta Shliakhy Vidnovlennia Suverenitetu Ukrainy Nad
Okupovanymy TerytoriiamfRazumkov Centre, 11 October 2019)
<http://razumkov.org.ua/napriamky/sotsiologichwioslidzhennia/gromadskdumkapro-sytuatsiiuna
donbasita-shliakhyvidnovlenniasuverenitetuukrainynad-okupovanymyterytoriiamy> [accessed 10
December 2020].
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aggression against Ukraine with the involvement of local insurgents, the rest of the
respondents had other opinions, similar to those described al3t\eis clear these
RADSNES @GASsa AYy 'INIAYAlLYy a20ASi0e oAttt

commemorated, aghapter Hve explores in detalil.

1.4.Conclusion

The ordinary people, whose efforts to commemorate the Euromaidan and the Russia
Ukraine conflict will be analysed in the next four chapters, have formed their own
private memories of these two events. Simultaneously, they have been exposed to
state-sponsored narratives of the past in peSoviet Ukraine, where the state as the
main mamory actor often sought to nationalise Ukrainian history and focus on the

YI NN GA@Sa 27T -ldng fight orstat€haod and yidephtknSel The
official memory politics has presented Ukraine either as a victim of external forces, or
a fighter aginst its enemies, without a serious discussion of the wrongdoings of
PYNFAYAFYyad {dzOK | yI (A2 ycentred arSi®&mMO@INR A 2 Y
heroism and gloryhowever, ceexists with Soviet historiography, which is still shared
by many membes of the public and instrumentalised by certain political forces (both

in Ukraine and Russia). Those ordinary people who seek to commemorate the
Euromaidan and the Russliikraine conflict are operating in conditions in which the
history of Ukraine and thportrayal of Ukrainians as a nation are presented differently
by a variety of political forces and reflect the regionality of memory and identity in

Ukraine.

When constructing commemorative objects to new violent events (the Euromaidan
and the Russikraine conflict), ordinary people are adding thematoalready
existingcommemorative landscape that features numerous war memorials (in
particular, the Soviet Great Patriotic War memorials). While existing war memorials

offer a sense of permanence of themmmemorative landscape, the é@ommunisation

241 Shliakhy Dosiahnennia Myru Na Donbasi: Suspilni Nastroi, Ochikuvannia, Perestorohy
Zahalnonatsionalne Opytuvannigko Kucheriv Democratic Initiatives Foundation, 6 December 2019)
<https://dif.org.ua/article/shlyakhidosyagnennyamiru-na-donbasisuspilninastrotochikuvannya
perestorogizagalnonatsionalnepituvannya> [accessed 9 September 2021].
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processes and the removal of numerous Communist monuments emphasise the
temporality and fragility of memories. Moreover, ordinary people are also operating
within a context in which members of the public ofteave polarised opinions about
the meaning and historical role of the Euromaidan and the Rudlsiaine conflictlt is
crucial to always keep this context in mind when examining how ordinary people

narrate these two events through commemorative objects.

Futhermore, the present chapter demonstrates that although the politics of memory
in postSoviet Ukraine has multiple vectors and for the most part is ambiguous in
nature, the state has been strongly present as adogvn memory actor. This,
consequently, fghlights the importance of examining how ordinary people take part in
the area of commemoration. This will be the main task of the next four chapters. To
proceed with this taskChapter Two will introduce the ordinary people, provide their
profile (gende, age, and backgroungand examine the resources they utilise for the

purposes of their commemorative goals.
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Chapter Two

Ordinary people as memory actors: profile and resources

2.1.Introduction

This chapter aims to provide a profile of the ordinary people who undertake
commemorative work in the Poltava oblast, and to examine the resources they deploy
to do this. The chapter will address the following two research questidhstt is the
general pofile of the ordinary people involved in the construction of commemorative

objects? What resources do they utilise to achieve their obje@tives

The commemorative activity of grassroots memory actors (also referred to as social or
bottom-up memory actorshas drawn the attention of several memory studies

scholars. As discussed in the introduction to this thesis, such literature covers the

activity of different types of memory actors, from individuals to civil society groups.

One of the most detailed analgs of the role of social agency in war commemoration

is provided by Jay Winter. While acknowledging that memory politics of the state plays

an important role, Winter emphasises the importance of examining the work of

2NRAY I NE LIS2LX S ADK2 OKS | pRvedudyNBifiedSgiodps,& & F
02YRSR y2i( o6& of 22 R2WineBaiferstadztivaldable afafysidSoNA Sy |
2NRAY I NE LIS2L) SQa Y20AQF A2y a {#RandtheRNA GS
WFIF¥ALEQ NBf I KA Ay AKKASIIE aySYIRMNS 12 3S G KSNE
0KSe ljdzr NNBf Z | RAYKESADBOG 2N ASLNBEHAS |
different cases in western countries during a period wkést World Wamemorials

were constructed with the invekement of ordinary people. He emphasises that these
examples demonstrate that the exercising of human agency involves a whole range of

important factors, including time, money, effo¥fas well as goals and agentia.

242 Jay WinterRemembering War: The Great War between Memory and History in the 20thrCentu
(Yale University Press, 2006), p. 136.

243 Winter, Remembering Waip. 140.

244 \Winter, Remembering Waip. 136.

245 Winter, Remembering Waip. 140.

245 \Winter, Remembering Waip. 136.
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Additionally, there are scholars who identify different factors that affect and shape

a commemorative project. In her book on the dynamics of collective memory, lwona
Irwin-Zarecka explains that before a monument or a memorial plaque appears in the
lanRR& OF LIS | ¢gK2fS NIy3aS 2F @GAaAirofS [yR AY
projects call our attention to the fact that there is nothing automatic about entering

0§KS Lzt A O NI O2 NR? ghheniplagiséSthaNid: WERconSUBAR o £
by menory actors is a complex undertaking that requires time, energy, money and

other resourceg® Although Irwin¥sl NS O Q&4 06221 ARSYGATASaA
factors, they are not discussed in detail, and instead can be used as guidance by other
researchersin general, the topic of resources utilised by ordinary people to achieve

their commemorative goals is undegesearched, and this chapter will address this gap.

CKAA OKIFLIISNI gAff dziAfAasS wWre 2AyiaSNDa O
studies literature on social memory actors to provide a profile of those ordinary people
in the Poltava oblast who carry out commemorative work. The concept of resources
and the framework for their analysis is borrowed from social studies literature. A rich
body of literature argues that the success of social movements depends on resources
(such as time, money and skills) and the ability to use tFfé®uch social movement
literature can provide useful frameworks for analysing memory production
processes$> Fa the purposes of this chapter, the typology of resources suggested by
Bob Edwards and John D. McCatthyill be used as a framework for analysis.
Specifically, the use of cultural, soemmbanisational, material, human and moral
resources by ordinary pgle will be explored in detail. This will provide important
insights into the agency of ordinary peoplavill analyse primary data (interviews that

| conducted during my fieldwork in the Poltava oblast in 2018, 2019 and 2020), and

also secondary datanfiormation from open sources such as online newspapers).

247 |rwin-ZareckaFrames of Remembrange. 133.

248|rwin-ZareckaFramesof Remembrancep. 13.

29\ / NI A3 WSy anNEaxl WwS#H 2 daNOS2 NB | Yy R Anf& RevibwdaR & 2 F
Sociology9 (1983), 52@53.

20v/ered Vinitzkyf SNR dzaaA X W/ 2YYSY2NI GAy3 | 5AAdekoadz G t I &
Sociological Reviewg7.1 (2002), X¢b1.

1. 26 9RglINRa YR W2Ky 5&® alO/ |l NIKex WwileBhadeNeDSa |y
Companion to Social Movemened. byDavid A. Snow, Sarah A. Soule, and Hanspeter Kriesi (Blackwell
Publishing Ltd, 2004), pp. 14%.
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The general profile of ordinary people will be discussed in the first part of the chapter.
Following on from this discussion of the profile of ordinary people, the second part of
this chapter willanalyse how different types of resources are utilised by them and will

explore how these resources impact the commemorative activity.

2.2.0Ordinary people as memory actors: a general profile

Before introducing the ordinary people in the Poltadkast, it is important to stress

that only some Ukrainians who share memories and experiences of the Euromaidan
protests and the Russidkraine conflict seek to commemorate these events publicly.

The individuals whose work will be the focus of this thasessmemory actors in the

sense that they are actively involved in the construction of commemorative objects

(rather than dealing with their memories privately). In this regard, it would be most
appropriate to refer to them as ordinary people who are megnactors. However, to

I g2AR f2y3 LIKNI&asSa Ay (GKS GSEGZ GKS LIKNJI ;

shorthand.

During my investigation, carried out during the fieldwork in Poltava oblast, | identified
cases where ordinary people were involved in the ¢tartdion (whether completed or
not) of commemorative objects dedicated to the Heavenly Hundred and the soldiers
killed in the Russt&kraine conflict between 2014 and the time of the writing (2021).
Based on this analysis, three distinctive categoriegdihary people are identified:
relatives of the killed soldiers, veterans of the Rud#kaaine conflict, and activists.
¢KS GSNXY WFHOUA@GAAGAQ Ad dzaASR KSNB (2 RSa
people who neither lost a loved one during tBeromaidan or the conflict nor took

part in combat operations during the Russiaraine conflict but who nevertheless are
actively involved in the commemoration of these two events. In the next section, a
general profile of the people in these three cateigs will be provided, as this will give

an opportunity to better understand their commemorative work.
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Determining when ordinary people stop being ordinary can be challenging. Since 2014,
in the course of their commemorative and other activities, the tifead ordinary

people (relatives, veterans and activists) formed communities, and later some of them
officially registered their communities as community organisations (hromadska
orhanizatsiia). A recurrent theme in the interviews was a sense amongstigtees

that registration as a community organisation would give them more leverage when
dealing with the local authorities. As my fieldwork revealed, these organisations are
not professionally run, they are unstable and often unstructured, and they have

yet reached the stage at which they can be considered as fully fledged professional
civil society organisations. For these reasons, for the purposes of this thesis they are
seen not as civil society members, but as ordinary people who have formed memor
communities (communities created by individuals who feel a sense of bonding with
others because of a shared memory and a shared experiérté®hen analysing their
commemorative activity, the present chapter will note any episodes when an official

registation was beneficial to the commemorative activity of ordinary people.

2.2.1.Relatives

As of September 2021, the Rusklkraine conflict has led to more than four thousand

battle and nonbattle military causalities on the Ukrainian sitfémany of the soldiers

killed in the conflict were from the Poltava oblaktis worth noting that a portion of

these soldiersvent to fightin Eastern Ukrainas volunteers, having joined different
volunteer battalions thatvere formed either by politicefbrces (such as the Right

Sector and the Azov battalions) or by the authorities as part of the Armed Forces of
Ukraine (suchasthettd SLI NI S | N¥2dzZNSR Ay FlL yaNE ol
were drafted during the six waves of mobilisation or jalrtee army on a contract

basis. With such diverse paths bringing Ukrainian soldiers to the conflict in Eastern

Ukraine, many of them did not know each other even if they were from the same town

252|rwin-ZareckaFrames of Remembrance. 47.
3Whhb tARNI({Kdz@FftF YAf1Aal0 “%KSNIQG . 2A2081K 5AA Db
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or city. For example, it is common for veterans from one wafv@obilisation to

report that they do not know veterans from the other waves of mobilisatfdn.

As a result of this, during the early stages of the conflict, when different families in the
Poltava oblast received news that their relative had died indgadJkraine, it was a

rather lonely experience for them. As one of the mothers of the killed soldiers in
t2f 01 @1 SELX FAYSRTI a2dz2NJ OKAf RNBY RAR y2i
know each other either; we were only brought together by the $h& IZNBhSrEyd ¢
afterwards, many families of the killed soldiers formed support groups: first in the big

cities of the oblast (Poltava and Kremenchp&pulation 285,000 and 219,000

respectively, and later in smaller towns. A common view amongstririeavees was

that this phenomenon (memory communities of relatives) was rather new for
PY{NFAYALFY &a20AS0ed 'a 2yS 2F GKS Ay GdSNIDA:
veterans returned home [after the SovietF A Kl Yy g NBX (GKS& F2N¥YS
associatios that looked after both the veterans and the families of their killed

comrades. But we had no one to look after us, and we had to do it ours&ridhis

was caused by the fact that when the first soldiers in the Rudkraine conflict were

killed, thar comrades continued to fight and returned only later (for example, when

the next wave of mobilisation started).

Although the families of the killed were brought together by grief, their joint activity

was also driven by a need to protect their socights. One example is a community

OFrft SR WwWt2ft 0@l FTIYAftASa 2F GKS ({AffSR R!
officially registered in 2018. Currently, the community organisation has approximately

45 members (relatives of the 26 killed soldien@i Poltava). The core of the

organisation is men and women (from their rfwties to late sixties), although it also

includes some young people (brothers and sisters of the killed). According to the head

of the organisation, a former military commandenly 1315%of the members are

actively involved in the work of the organisation, and others rely on the core members

24 dzl K2NR& LYGSNBASSG npd +SGSNIY Ay Y20St @ d hyfaA
251 dzl K2 NR& Ly GSNIDASS oeldiesin®Pdidva. Patavdk BABuUst20. T £ £ Sy a
%6 dzi K2NR& LYGSNDBASS nyd CFGKSNI 2F | FLHEfS8Sy az2ftRA
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to bring them together for meetings and everitéApart from the head, all other
YSYOSNE KIFI @S | WOAGATAlIYQ LINRPFSaaAz2ylft ol
office workers and a retired doctor. Since 2015, this memory community has initiated
the construction of a memori&P (discussed in more dail in Chapter Four), installed
commemorative banners in the city, -@perated with local museums, and also

initiated and taken an active part in the construction of a military burial ground in
Poltav&® (analysed later in this chapte\nother communityorganisation of relatives
2LISNF 6Sa Ay YNBYSyOKdzZlY GKA& Aa NB3IAAD

LI NOHAOALI yia 2F O02Y06l G 2LISNY A2yaQ O0YNBY:
construction of commemorative objects in this ci8imilar community organisations

operate in many smaller cities and towns of the oblast, although their involvement in

commemorative processes varies.
2.2.2.Veterans

Communities of veterans started forming during the early stages of the Ruksine
conflict, when the first soldiers returned to their home cities and towns (approximately
in 2015). They come from a wide range of professional backgrounds, ranging from
farmers, factory workers and shop assistants to engineers, private entrepreneurs and
former public officials, aged from their early twenties to fifties (and even sixties in
some rare cases). Although there are female soldiers in the Ukrainian army, the
identified veterans in the Poltava oblast who carry out commemorative work are all
male. These soldiers went to fight in Eastern Ukraine via a number of routes, though
most either went to fight as volunteers (not in faght battalions) or were drafted by

the authorities. Having analysed the construction of monuments by ordinary people in
the Poltava oblast, it is possible to say that there is no evidence that veterans from a

specific background, of a particular age or from a particular type of mobilig&tane

7 dzK2NR& LYGSNBASSG nyd CILGKSNI 2F | FlLEtSy az2tRA
258 Object din Appendix 2, Figure3lat page 158

259 Object38 in Appendix 2, Figur at page 151Figurell at page 15%nd Figure 32t page 202

260 Different types of mobilisation should be considered here, as there might be an expectation that, for
example, soldiers from nationalistic groups (such as thet/igbtor, the Azov Battalion or the Svoboda

party) would be more active in the area of memory production. However, the evidence collected in the
Poltava oblast does not support this.
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more active in memory production than others. The conducted interviews show that
0KS LINAYIFNE FIFO0G2NI 6SKAYR I @SGUSNIyQa 02

that remembrance is important.

Upon return, many soldiers from the Rustlaraine conf A O F2NX¥Y SR @S G SN
F2320AF0A2yaX NBIAAGSNBR a4 O2YYdzyAaide 2N
associations are a rather familiar phenomenon, thanks to the activity of veterans from

the Great Patriotic War and the Sowi&fghan war. Moreover, aumber of Afghan

veterans also took part in the Rusdikraine conflict or tried to advise soldiers

returning from Eastern Ukraine what they can do n&XA reoccurring theme in

interviews with the veterans of the Russgikraine conflict was their need tprotect

their social rights, and this has motivated them to register community organisations.

Such social rights include provision of financial aid, state benefits, as well as medical

and psychological rehabilitation. One of the main topics that comeethe

interviewed veterans (especially in small towns and villages) was the allocation of plots

of land, to which they are entitled by |ai#?As one of the interviewed veterans in
YNBYSYyOKdzl SELIX FAYSRI a2y 0SS ¢S 3tese (23S0 |
S O2dz R R% andat thiat stageBhelztidought it would be important to

construct a memorial to their fallen comrades. Simdawelopments (from social

rights to memory work) were reported in Hadiach, Opishnia, Myrhorod, and Zinkiv,

among other locations.

It is important to note that, according to the interviewed veterans in these cities and
towns, not all veterans who became i@ SN&E 2F (KS GSGSNIyaQ |
strongly interested in being involved in memory work. This causes frustration among
those veterans who believe it is important to honour the fallen soldiers and remind the

public about the ongoing conflict. In Khbfpopulation 12,80Q)for example, the

2611 dz{i Klateew 16 Afghan veteran. Kremenchuk, 26 August 2018.

262|n almost every interview with the veterans conducted in the Poltava oblast between 2018 and 2020,

they explained that protection of the social rights was the main factor behind theiosgdinisation

263 pro Status Veteraniv Viiny, Harantii Yikh Sotsialnoho Zakg3
<https://zakon.rada.gov.ua/laws/show/35512#Text [accessed 1 July 202The Law was adopted in

1993 and amended with the onset of the conflict in Eastern Ukraine

64 dzGK2NRA LYGSNIBASSG mpd = Sa5Rdgusy2088y YNBYSyYy OKdzl & VY|
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2NAIAYLFE KSIR 2F GKS 20t @SGSNIyaQ | aa:
veterans in our district are mostly interested in their social rightt®w to get the

LINE YA &SR LX 20 & Z5alhoughteyfried td nyoRilisé tRem 2oyEahstruct a
memorial, his attempts failed. As discussed eatrlier, it is common to hear from

interviewees that only 145%of the veterans are actively interested in

commemoration. While examining the participation of veteranthm area of

commemoration it is important to stress that former combatants (including those in
PY{NFAYSO 2F0Sy FAYR A0 RAFFAOMzZ G G2 NBIdz
issues (including pogtaumatic stress disordefy® Thus, while somef them become

actively engaged in the life of their communities, others prefer to distance themselves

I yR f SI R daphehjodzéanSniaQo obskrves in other pogr societies®” At

the same time, there is still a significant number of Ukrainisieneems based in the

Poltava oblast who place importance on the issues of remembrance. Some take on
leadership roles, trying to mobilise and inform their peers while others are happy to

take part (attend meetings, sign petitions, and donate funds), if tiagm

organisational and bureaucratic tasks are done by someone else.

2.2.3.Activists

In this thesisWI OGABAEZGAQ A& dzaSR (G2 RSaONAROGS I R
common characteristic is that they seek to construct a commemorative object

dedicated either to the Heavenly Hundred or to the Rus#kaaine conflict. Some of

them took part in the Euromaidan protests, either in Kyiv or in their local towns or

cities. Example volunteer groups commemorating the Heavenly Hundred include the
Battalion of the Unindifferent (Batalion Nebaiduzhykh) and Hromada Poltavshchyny in
Poltava, and Maidan activists in Chutove and Hradyzk. Sometimes the Heavenly

Hundred is commemorated by ordinary people who did not participate in the

2651 dz{i KlatéNiew 8 Veteran in Khorol. Khorol, 30 July13.

266 |ife after Conflict: Survey on thec®demographic and Socioeconomic Characteristics of Veterans of
the Conflict in Eastern Ukraine and Their Fam{li@ernational Organization for Migration, January

2020)
<https://reliefweb.int/sites/reliefweb.int/files/resources/veterans_reintegrationusrey 2020_eng.pdf

> [accessed 15 January 2021].

672 Xy G SNJ YR/ T ANK S/ 5C NH{YSSIdiZAN] Q> LIJ® on o
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Euromaidan protests themseds but sympathised with the protesters and believe that
the memory of this historic event must be preserved. Examples include a private
entrepreneur in Velyki Budyshclgpopulation1,124), who initiated and funded the
construction of a small memoria@nda small familyrun firm in Romodarfpopulation
2,700) that specialises in the production of graveston&hich produced a small

memorial for their village.

With the onset of the Russidkraine conflict, many Euromaidan volunteers started
helping the Ukrainian army, the people who were fleeing to the Poltava oblast from
Eastern Ukraine, and the families of the killed soldiers. For many of the volunteers, the
Euromaidan protests and the conflict in Eastern Ukraine became very important on a
personal level and it is common for them to be involved in the commemoration of

both events. For example, Hromada Poltavshchyny started as a group of Maidan
volunteers but wih the onset of the conflict quickly switched to helping the army. The
same transition was observed with Maidan activists in other locations, including
Opishnia, Chutove, Pyriatyn and Kremenchuk. Although some of these activists knew
each other before th&uromaidan protests (for example, some of the members of the
Hromada Poltavshchy?f§in Poltava), others met during the Euromaidan and then
continued to work together during the conflict in Eastern Ukraine (such as the
interviewed activists in Opishrifdand Chutové™). The identified activists in the

Poltava oblast are women and men, aged from their-twidnties to late sixties, and

from different professional backgrounds such as students, teachers, office workers and

private entrepreneurs.
2.2.4.Memory communities
All three categories of ordinary people (relatives, veterans, and activists) share

characteristics that define them as memory communitiehiéWV analysing different
aspects of the functioning @ O 2 Y Y dzy A G A S & In@irFZar¥cRahatdsBtit >

28| dz{i KlatéIEw 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019.

291 dzl K2 NR& LYGSNBASSG Hpd ! OGAGAEAG AY hLAAKYAlF ® hLd
2701 dz{i KlatéNiew 42. Euromaidan participant in Chutove. Online, 1 September 2019.

211 |rwin-ZareckaFrames of Remembrance. 47.
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is important to consider the bonding nature of a shared experience of their
members?2In the case of the relatives and veterans, such experience is easier to
outline: for the former it is the loss of a loved one and for the latter the participation
the combat actions in Eastern Ukraine. As for the activists, they experienced the
Euromaidan protests or the Rusdikraine conflict in a range of ways: from direct,
first-hand involvement at the sites where the events took place, to providing support
from afar and sympathising with the cause. Their shared experience is formed by their
understanding of the importance of these historical events for their lives and their

country.

Shared experience is remembered by a memory community in a particular way.
Eviatar’zS NHzo | @ Rhtheatliah dirSeée aggregate of the personal recollections of
AGAa OFNAR2dza YSYOSNRBI | O2YYdzyAadeQa O2ff S
its membes as a group. As such, it invokes a common past that they all seem to

NB O¥3Cdnseguently, a memory community can be formed when a shared
experience produces shared memories. In the case of the identified groups in the
Poltava oblast, the concept of sted memories should be used carefully. It is possible

to say that each of these groups has shared memories whereby they remember the
Euromaidan protests or the Rusdikraine conflict (or both) as being crucially

important historical events. At the samarte, the individual memories of each group
member can differ. This issue will be discussed in more detail in the following chapters,
in particular when exploring the visual language used by ordinary people during the

construction of commemorative objects.

While having a shared experience and a shared memory demonstrates how memory
communities can be formed, additional factors need to be considered when analysing
why only some memory communities decide to act and initiate memory projects.
Irwin-Zarecka wrigs that an active memory community must hashared sense of

meaning and relevance of its shared experiefitand EvaClarita Onken notes that

272|rwin-ZareckaFrames of Rermebrance p. 54.

273 Eviatar ZerubaveTlime Maps: Collective Memory and the Social Shafieed?ast(University of
Chicago Press, 2004), p. 4.

274|rwin-ZareckaFrames of Remembrance. 54.
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GKS 62N] 2F YSY2NER | OG2NE RSLEDRén 2y GKS,;
RSTAYSa aYSY2NER O2yaOArz2dzay Saaépercéiveil KS RS
themselves as carriers of a particular historical experience that is deemed relevant in a

0 N2 I RS NJ & 220 hbust if a®etsiningBary®émmunity has sufficier@mory
consciousness, it will enter the realm of action and will seek to achieve certain
commemorative goals. All the ordinary people analysed in this thesis have sufficient
memory consciousnessthey all actively seek to publicly commemorate the events

that impaded on them on a personal level. Having identified the ordinary people

whose commemorative activity will be the focus of this thesis, it is now important to
examine their resources as factors that shape commemorative projects and either

facilitate their realisation or prevent their production.

2.3.Resources

Having examined the three categories of ordinary people as memory actors, it is also
important to consider what different resources enable their commemorative activity.

My investigation of the resoues utilised by ordinary people is guided by the memory
studies literature on the commemorative activity of social memory actors. A valuable
FylLfeara 2F az20AS0Ft YSY2NE I OU2NBQ Ay g2
making is provided by Ex@aritaOnken?’” Onken offers a useful framework for

analysing different types of interactions between societal actors and political actors.
According to Onken, societal actors either passively expect that their memories will be
recognised by the political acdr 6 a NEBO23IyAlUGA2y 03X | OGAQOSTE e
LREAGAOFE 62NIR K2 OlFy NBLNBaSyld GKSY o6
G2NI R O0GLI NGAOALNI GA2YyEU0 2 NJnakidg bytbéldidng R& A
02 0KS WAYSONLWBaNiLK O A8BEODD ! RSGFAT SR
between societal memory actors and state institutions in Germany (194ésent) is

provided by Jenny Wistenberg. Wstenberg considers the different ways grassroots

activists react depending dhe behaviour of the authorities and the historical context

hy{SyZ WaSY2NE FYR 5SY2O0NIGAO tfdzNFfAAYQT LD HYy.

26h y1 Sy s WaSY2NE YR 5SY2O0NI GAO tfdNFEAAYQY LI® HYy

hyl1SyZ WaSY2NE yR 5SY2O0NIGAO tfdzNFfAAYQS LId HYy.
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of a particular decad&? The works of both scholars provide useful guidance for
exploring how ordinary people establish connections with politicians and public
authorities. Such connections are® of the important resources used by ordinary
people for the purposes of their commemorative goals and will be discussed in detalil

later in this chapter.

A valuable investigation of the commemorative work of siordi I G S &l 3Syda 27
Y S Y 2 T3 provided bywered VinitzkySeroussi, who emphasises the need to

examine the political, economic, social, and cultural capital of the agents of memory,

and the impact these factors have on the achieved commemoration. It is important to

note that in the case analysed MnitzkySeroussi (the commemoration of the

assassinated Israeli prime minister Yitzhak Rabin), thestate agents of memory

cannot be considered as ordinary people: they represent the elite of Israeli society,
including politicians, former senior govement officials, distinguished professors and

wealthy weltconnected businessmefi? These actors held significant political,

economic, social, cultural and symbolic capital and, as VirjtzZBNP dza & A y 2 (1 Sa 2
enough power to make their voices heard, tdglvdraw from what they considered to

be unsuitable events, and to construct alternative practices of commemoration on

0 K S A N3 Bhedisdussed works by Inaftarecka and Vered Vinitz8eroussi

demonstrate the importance of examining thidferent resources available to memory

actors, and the next section of this chapter will provide such an examination regarding

ordinary people.

Between the decision to construct a commemorative object and its unveiling, there is a
period where a whole mrage of processes takes place: from planning meetings and
development of the design, to finding the funds and materials, producing the actual
object, and preparing the site where the object will be installed. Some tasks that are
carried out during this peod are seemingly mundane: telephone calls to people who

can help, transportation of large stones to the site, producing an image using software,

218 WustenbergCivil Society and Memory in Postwar Germany
219VinitzkySeroussi, A G T K1 wl 0AypRA. ! aal aaAyltiAzy
280\/initzkySeroussi, A (1 K I | ssaskiratioppBa.

!
281\/initzkySeroussi, A G T K 1 wl 0 A ypcsa. !

A4l aaAYLGA2Y
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sending payments to the workshop that carves images on granite. However, all the

tasks that are involved in thiprocess impact on the project in general and can hinder

or promote its success. The next section of this chapter will use Bob Edwards and John
aO/ F NIKeQa GeLkRfz3e 2F NBa2dNDOSa G2 SEFY.
ordinary people for the pyroses of their commemorative goals. Before proceeding

with this task, it is important to note the five types of resources in this typology

(cultural, sociabrganisational, material, human and moral) often intersect. This

typology is used here to structutbe analysis, while keeping in mind that different

types of resources can be used simultaneously.

2.3.1.Cultural resources

[ dzf G dzNJF £ NB &2dzNOS& FNBE RSFAYSR 0@ 9RgI NR:
products such as conceptual tools and spea@dliznowledge that have become
gARSte&s (K2dAK y2i y S®Ackadindth Edwardszghd @S NA | f 1
McCarty, this category includes tacit knowledge or kdwmw about how to

accomplish different tasks for the goals of a social movement (for examygeanising

and holding events, running meetings, forming organisations and using the Intéthet).

When ordinary people seek to construct a commemorative object, one type of cultural
NBE&az2dz2NOS aidlyRa 2dzi Fa LI NIAOdzZ F NY & AYLRI

how to use official procedures and interact with the authorities.

The important roleof this cultural resource is evidenced in the work of the community
2NBIFYAAlLGAZ2Y Wt 2fGF @ FLEYAEASE 2F GKS (A
of this organisation is a égear-old retired male military commander and lawyer,

whose son died ithe Battle of Illovaisk, in August 2014. In 20t first soldiers from

Poltava died, which raised the question of where they should be buried. In the context

of the first year of the conflict, when Ukrainians still hoped the military activities would

soon end?®*originally there were no attempts to bury the soldiers together. According

9RglI NRE | yWS&QMAINKIERE EYR {20A1ft a208SYSyid az2oAf Al
WIRGE NRA YR aO/ F NIKes wwSa2dNDSa FyR {20Alt az2zgd
284 OtsinkyNaselenniam ATO Na Donb#SASU Institute for Economics and Forecasting, 2014)
<http:/fief.org.ua/wp-O2 y (i Sy i k dzLJ 2 | RAald 0% Renkkpdftlactessedpl May 2021].
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to this retired commander, his understanding of how military burial grounds could be
arranged came from his previous experiei@@Based on his professional knowledge,

he was aware that in principle there must be a governmental regulation governing
how soldiers should be buried. Having carried out a search online, he found that the
Ukrainian Institute of National Remembrance (UINR) issued recommendations for local
authorities saying the killed soldiers should be buried in specially organised military
burial grounds®® The interviewee decided to present this information to the local
authorities in Poltava; he felt strongly that it would be best to approach the authorities
with arguments that have a legal grounding, rather than arguments based only on
emotions. In this case, the strategic use of cultural knowledge by the father of a killed
soldier was instrumental in the formation of a strong memory community and played a

cruaal role in the commemorative project in general.

As he explained in the interview, by the end of 2@l#keginning of 2015 some of the

relatives of the killed had already met each other. For example, sometimes they would
come across each other when visgithe graves of their sons and exchange mobile

numbers. Others heard of each other by word of mouth. However, the key moment

took place in early 2015, when the interviewee managed to convince the authorities

that they were not following UINR recommendafigt @ ! & | NBadz G t 2f
made the decision to organise a meeting for all relatives of the killed soldiers. The

contact details of the relatives were collected through the joint efforts of the

interviewee and the authorities (some details weaeceived from the local military

offices). In spring 201% meeting took place on city council premises, where it was
RSOARSR GKIFG (GKS FdziK2NAGASaAa Ydzad O2yaid N
cemeteries and discuss its design with tle&atives (the design is discussed in detail in
Chapter Fourj®’ Following this meeting, most of the relatives attending decided to
2FFAOALIEf @ NBIAAGSNI LA || OAGAO 2NBEIYAAl O,
relatives stated in interviews that wetbey to need to defend their rights in the

future, the authorities would take them more seriously if they acted as a registered

251 dzl K2NR& LYGSNBASSG nyd CILGKSNI 2F | FlLttSy az2tRA
286 Sektory Viiskovykh Pokhovahttps://old.uinp.gov.ua/page/sektorviiskovikh
pokhovarPq=page/sektorviiskovikkpokhovan> [accessed 10 July 2021].

287 Object 38 in Appendix 2, Figure d0page 151Figure 1kt page 15%nd Figure 32t page 202

87



group?®lt is possible to argue that this memory community had increatsgdint
cultural knowledge as some of the relativ@sre entrepreneurs, familiar with
'Y NFAYSQa 3ISYSNIf NBIAAGNIGAZ2Y YR 20§KSNJ

Using knowledge of how to run projects stands out as a key cultural resource used by
ordinary people across all three categories (relatives, veterans, andst€) in the

Poltava oblast. The relatived the killed soldiers vary in age: from their early fifties to

late seventies. Those who are most active in the area of commemoration are in their

fifties and sixties. Many of them have experience of workinguiblic organisations or

running a private business, which gave them a good understanding of official processes

in Ukraine. As for the veterans, their demographic composition is more complex: their

ages range from twenties to sixties, and they have varamesipations: from students

and labourers to private entrepreneurs and even former public officials. Many of them

were able to draw on their wider knowledge for the benefit of their respective

memory communities. For example, in Opishfmapulation5,300) the local veterans

sought to construct a monument to their fallen comrad®h y S 2F h LA AKY A €
activists, who actively helped the veterans in this project, shared in an interview the
successful activities of this group has been due to the prior experience of theiffiead.

The sixtyyearold head, a lawyer by profession, brought his professiona¢e&pce to

run this community organisation, which included registering the organisation,

organising meetings, and contacting the authorities. As a result of this work, the

authorities gave official permission for the construction of a monument to the esadi

who died in the Russilkraine conflict and allocatesi0%of the required funds. The

successful construction of the monument in 2019 depended on a range of factors
(especially on receiving the remaining funds from local residents and businessgs). Still

this case demonstrates that cultural resources play an important role in the success of
2NRAYFNE LIS2LX S0a OGABAGed {AYAfTI NI SEI Y|
AyOfdzZRAY3a AYy YNBYSYOKdzl 3 ¢ KSNBE -tine@& (i SNI y

28] dzl K2 NR& LYGSNBASSG Hnd ¢g2 Y2EKSNB20®F FrHiftSy az
289 Object 20 in Appendix 2, Figure @8page 179
20| dzf K2NDRa LYyGSNWBASS Hpd ! OGAGAAG Ay hLAAKYALF ® hLl
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old retired military official, and in Horishni Playpopulation 50,80Q)where the head
2F (KS @S SNI ya dourlyeéasorl @imeriprivate/entlegrendur. T 2 NI &

| 2y @SNARSte&s | fF01 27F OdzZ Gdz2NI f BBk dzZNDS a
For examplein 2018 in Novi Sanzhafyopulation8,100), a group of local veterans
approached the village head and the village council with a request to construct a
memorial?!! OO2NRAYy 3 G2 2yS 2F (KS gSi%ed yaqQ f
group lacked understanding of the general structure of the local public agencies and

their work??2 Thus, during the emotionally charged oral exchanges with the public

officials, the veterans addressed their questions to departments that were not in

ch- NBS 2F GKFG FINBFT GKAAa adlrttSR GKS O2yd
O2yaiNHOUGAZ2Y® ¢KS AYUISNBASG6SR OSGSNYy ail
KStf LISR 2dzNJ 2 LILJ2 y Sy (i 23Hé xplgiredithatine $h8uld teve & S NA
learned moreabout official procedure before approaching the authorities, and then he
would have relied more on procedure and less on emotion. As a young engineer, who

had gone to the front line shortly after university, he had insufficient experience of
interacting wth public agencies. As of 2021, Novi Sanzhary still has no memorials to

the killed soldiers. This outcome results from several factors, including a disagreement
between the authorities and the veterans on the design and location of a possible
memorial. Hevever, a lack of understanding of how to interact with the authorities

LINE SR (2 0SS | aA3IYAFAOFYy G aSaol Ol F2NJ Gl

2.3.2.Socialorganisational resources

In their conceptualisation afocialorganisational resources, Edwards and McCarthy
explain that these are used to further social movement goals and to gain access to
other types of resources through thettf.Edwards and McCarthy distinguish three
forms of sociabrganisational resource infrastructures (such as the postal service and

roads, facilitating the smooth functioning of everyday life), social networks, and

21 Object 36 in Appendix 2, Figure 84page 210

2921 dz(i K2 NQ & Lvgterah MIXaviSSanzhany. Online, 15 April 2020.

28AU0 K2 NRa  L.yWeteBaNIa N&igsanzhary. Online, 15 April 2020.

29 RgI NRa yR aO/ I NIKeS WwSa2dNDSa yR {20Alf a2
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organisations. Although while working on commemorative projects ordinary people

use all three forms, the use of social wetrks and organisations requires a detailed
analysis. For the purposes of constructing commemorative objects, such social
organisational resources can potentially be used to receive official permissions, to
obtain funding, and to recruit more people. Acdorg to Edwards and McCarthy,

access to such resources is expected to have a considerable impact on the outcome of
0KS 3INRBAzEIQa | OGAQGAGeE®

Across all three categories of ordinary people (relatives, veterans and activists) there is

a strong tendency to try to establish connections with key public officials who could
further their commemorative goals. However, the success of this strategysvarie
greatly.Ly GKS OF&asS 2F (KS wt2ftdl @ FlIYAfASa
undertaking two commemorative projects (a military burial ground with a memorial;

and a memorial with & electronicscreen), in each project the relatives built stgp
connections with a key public official. The construction of the military burial ground
(unveiled in 2016) was strongly supported by a city councillor (from the Svoboda
Party)?¢and the construction of the memorial (unveiled in 2018) by the then

secretay of the city councit?” Three interviewed relatives stated that these public

officials played a crucial role in the success of their projtihe officials actively and
NELISIHiSRte& RSTFSYRSR GKS NBflGAOSaQand RS &
supported the relatives throughout the entire process: from obtaining the required
LISNXYA&daArAzyazr (2 GKS Fft20FGA2y 2F Lzt AO
agency should be stressed: these two public officials used a lot of effdrenergy to

help ordinary people, driven by their own personal commitment to the cause (as they

both explained in interviews}? The city councillor stated that he had lost a close

259 Rgl NRa YR aO/ I NIKeéz WwSazdsaNOSa yR {20Alt az2@d
261 dzlK2NR& LYGSNBASE myd [/ AGe O2dzyOAft 2N Ay t2€dl
motherd 2F FLEftSy a2t RASNE Ay t2t4F @ t2t0F 3Lz 1 1
soldier. Online, 17 August 2020.

2971 dzl K2 NR& LYGSNBASSG Hnd ¢g2 Y2GKSNBR 2F FrftSy az

Interview 40. Former sgetary of the Poltava city council. Poltava, 30 August 2019.

28] dzl K2 NR&a LYGSNBASSG Hnd ¢g2 Y2GKSNBR 2F FrftSy az
Interview 48. Father of a fallen soldier. Online, 17 August 2020.

291 dziK2NR&a LY@SRPAFSOAMY ®@NIAY t2f 01 Qo t2faGF Q13T Hy
Former secretary of the Poltava city council. Poltava, 30 August 2019.
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friend in the RussiJkraine conflict and the secretary of the city ol had a strong
emotional commitment to the cause due to her own personal experience. Both saw
their work on these projects as a personal duty, in addition to their responsibilities as
public officials. Similar successful (or partially successful) inguiation of projects
through the help of local officials, personally committed to the cause, is also observed

in the case of Opishnia, Kotelva, Pyriatyn, Myrhorod, Romodan and Chutove.

In some cases, the attempts of ordinary people to forge contacts pulilic officials

have not brought about the desired result. For example, in Hadjaapulation

23,300) in 2016 a group of local veterans asked the city mayor to provide support for
the construction of a memorial. Although the mayor gave verbal assurdhaethings

g 2dz R &Y 2 @FS8local affitials dilRat Eke any steps for the next two years.
In 2018, the veterans decided to attend a meeting of the city colih@i accordance
with their rights as Ukrainian citizens) and asked one of the citna@tiors to act as

their representative and to raise their request for funding during the meeting. As one
veteran shared in an interview, the veterans believe the councillor did not carry out
this task efficiently: he only spoke for one minute, which wesifficient time to

elaborate on the topié% Feeling they were losing their chance, the veterans took the
floor, which led to heated arguments in the chamber, and made the veterans feel that
the authorities were not willing to help. After further attengpto communicate with

the authorities, in 2019 the veterans finally secured official permission for the use of
their preferred site (in the central park). They immediately constructed a small
memorial using their personal fund$.Meanwhile, the authoritis promised to

construct a fulifeatured memorial on the same site. As this case demonstrates, the
persistence of ordinary people is a valuable asset for achieving their goals. However,
without help from public officials, it is harder for ordinary peopleatthieve their goals

in full. Another example, observed in Kremenchuk, is where the veterans relied on a

301 dzGK2NR& LYGSNIBASSG puHd 2SGSNIY Ay |1 RAFOK® hyf A
3011n the Ukrainian selfjovernance systenthe issue of funding local projects is decided jointly by the

city, town or village counailuring a meeting (usually in December), when the general budget is planned

for the next year.

321 dzGK2NRA LYGSNWBASSG pHd 2SGSNIY Ay | I RAFOK® hyf A
303 Object 21 in Appendix 2, Figure @0page 172
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local official, who through his own professional military experience was strongly
committed to their cause. When this official lost his post, he becanable to
LINRY20GS GKS & S%he Sehéetans dhemséMeglbali8iehis was a

significant setback for their project: just like in Hadiach, they only managed to obtain
permission for the use of a site and had to gatid their memorialunveiled in

2016)306

It is important to note that the approach observed to have been used by ordinary
people in the Poltava oblast (finding a public official to act as their representative) is
strongly influenced by the staff and leadership of Ukrainaal governance. In the
context of the Poltava oblast, construction of commemorative objects to the Heavenly
Hundred and the soldiers who died in the Ruddiaaine conflict is a very contentious
matter. It goes beyond the purely procedural matters ahfjlrequests to the local
authorities, because some public officials involved in budgktted decisions (these

are predominantly city, town or village councillors, and also mayors and their deputies,
among others) have a personal opinion about the Eunolaa and the Russidkraine
conflict and the need to commemorate them. Moreover, all councillors run for election
on different agendas and rely on residents to elect them. For ordinary people, the

main way to secure public funds for the construction obenmemorative project is to

file an official request to the local authorities, which is then considered by the local
councillors during the budget planning meetings. Having analysed different cases
across the Poltava oblast, | observed that the succesgobf filed requests does not
always depend on the help of one official acting as a representative of ordinary people.
Ly &2YS OlFasSa o6F2NJ SEFYLX SS Ay [21KgZeianl
official requests (not promoted by a particular offigialere processed in a relatively
smooth manner and the authorities allocated the required funds. In the case of Zinkiv
(population 9,300Y 2y GKS 20GKSNJ KFIYyR>X (KS @SGSNIvya
was far from smooth, only receiving the requiredotia funding for their memorial

7 A

(unveiled in20183"RdzS (G2 GKS LISNBAAGSYOS 27F (K KS

41 dzGK2NR& LYGSNIBASSG mpod
51 dzG K2 NR& LYGSNIBASSG mpod
306 Object 17 in Appendix 2, Figure 49page 170
307 Object 24 in Appendix 24, Figure dt5page 163
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R AY Iy AYyiSNWASg: aL 1SLING 32,
ONMzi OKSas> yR L (1SLIi® FaliAy3a GKSY wF2N Tdz

The general picture in the Poltava oblast is rather multifaceted. However, it is possible

G2 FNBHdS GKIFIG 6KSYy (GKS FdziK2NAGASE R2 y2
requests for the construction of memorials, and when it is difficult to prediet they

will respond to a filed request, the involvement of a representative (a public official)

often plays a critical role. Such representatives offer advice to ordinary people, guiding
them through complex official procedures and promoting their causmfwithin the

public agencies.
2.3.3.Material resources

According to Edwards and McCarthy, material resources include financial and physical
OFLAGEIE X &ddz0OK d aY2ySGl NBE NBaz2dz2NOSasx LINJ
& dzLILJR ukiautitédly, the costruction of commemorative objects requires

material resources. First and foremost, to construct a commemorative object, one

needs materials (stone, metal, wood and so on), design (which may require money, if
professional services are used), transportat{tmdeliver all required elements to the

site) and a physical space where planning meetings can be held and, if necessary, the
materials stored. The use of material resources by ordinary people will now be

examined in more detail. Specifically, the follogyissues will be discussed: the

construction of temporary and permanent commemorative objects; formal and

informal requests for funding; and control over memory production through funding.

The cases identified in the Poltava oblast demonstrate thatctist of the final
commemorative object depends on what the ordinary people want to construct and
the material resources they need. Shortly after the Euromaidan protests and at the
early stages of the Rusdiikraine conflict (approximately 2042D16), therewas a

tendency to create temporary commemorative objects, such as wooden or metal

0| dzi K2NRa LyGSNBASS nno
W9 RHI NRA yR al/ I NIKES W
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stands (Poltava, Chutove, Pyriatyn) andlezorated former Lenin monuments

(Poltava, Hradyzk). The emergence of such temporary memorials (not only in the
Poltavaoblast,bii I f a2 F ONR&aa ! {NIAySov NBadzZ 6§SR ¥
their emotions and process the complex traumatic events that took place in the
country3°This was confirmed by different interviewees who took part in the
construction of such object8! Some explained that during 2042016, when the

military operations in Eastern Ukraine were particularly intense, they felt that helping
the army was their main priority, and it would feel wrong to spend a lot of money on a
full-scale memoriat!? At the sane time, they also hoped that in the near future their
temporary object would be replaced by a fatale permanent memorial (either to the
Heavenly Hundred or to the killed soldiet$)As a result of this, the material resources
utilised by ordinary pedp at that time reflect the context in which the objects were

built.

This can be seen in Poltava, where in July 2014, five months after the end of the
Euromaidan protests, a group of local Maidan activists constructed a stand in memory

of the Heavenly Hutred3*¢ KA & gl a LI I OSR Ay FTNRBYyO 27F
administration building, where the local Maidan protests took place. The stand

consists of a wooden frame mounted on metal pipes, and on the front it features a

large, printed poster with images andxt (the design of the poster is analysed in

detail in Chapter Four). The total cost of the stand was 8,000 hryvnia, and this money

was donated by sponsors and Poltava residéht§o collect the money, the initiators

(members of the Maidan Council, formég activists) used resources that were

SOLNBYF {1f21AYFIE WraKl ydzdl yy A |lPdityka bPariiaf. Diipre{ 2 Gy A ¢ |
Zaporizhia Odesa Kharkiv. Vid 1990h Do Siohoded. by Georgiy Kasianov (Lviv: Shumylovych, 2018),

pp. 13542.

M dzi K2 NR& LYGSNBASSG MHD 9dzZNBYIFARFY LI NGAOALIYOH A
Interview 33. E@ Y+ ARF'Y LI NGAOALI yiG Ay t2taF @ o t2t4F G +
members of Hromada Poltavshchyny. Poltava, 21 August 2019.

21 dzK2NR& LYGSNBASSE ood 9dzZNBYI ARFY LI NGAOALIYEH A
Interview 34. Two rambers of Hromada Poltavshchyny. Poltava, 21 August 2019.

WL dzl K2NR& LYGSNBASSG MHD 9dzZNBYIFARFY LI NGAOALIYOH A
LYGSNIBASG oo® 9dzNBYFARIY LINILAOALIYG Ay t2fdl O @
members of Hromada Poltavshchyny. Poltava, 21 August 2019.

314 Object 4 in Appendix 2, Figurea7page 147

SSLE2yF / K2NY2K2NE W! t2tdF @A +a0Rly ZRaBEsBchyga8ly OKI a2
July 2014 <https://poltava.to/news/29213/> [accessed 4 April 2021].
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established during the Euromaidan protests: thus, they contacted sponsors (local
entrepreneurs) who regularly donated to the activists during the protests and used
their Facebook pages to invite their followers tondde to this causé® At the same
time, the cost of the project was kept to a minimum: one of the main initiators (a
female activist in her 40s), designed the poster on her compiitéys an advertising
manager and professional designer, she used heriegiskills to do this job. She also
donated metal pipes that she had kept after doing some repairs in her house. The
poster was printed free of charge by a private publishing company, which had
previously helped the Maidan activists, and male activistsatleshtheir time to put

the stand together and fix it in the ground.

Although the role of human resources will be analysed in detail later in this chapter,
this case demonstrates that monetary and human resources can be inextricably
entwined. In a very giilar way, other temporary memorials were constructed,

including the metal stand in Chutov2(Q(15¥*® and the wooden stand in Poltava
(20165202 YYSY2 NI} GAy 3 GKS {({AfftSR a2t RASNRZI |y
in HradyzKpopulation 6,000)whichwas converted into a Heavenly Hundred stand by
local activists (201&%. In all these cases the initiators (ordinary people) relied on their
own material resources and on their existing links with activists, volunteers and
sympathisers. The observed linksre formed (or reinforced) during the Euromaidan
protests, and in most cases, were further reinforced with the onset of the conflict in
Eastern Ukraine. Overall, the construction of the analysed temporary commemorative
objects (and the procurement of matal resources) is a result of ttkemmitment and
comradeship of the ordinary people involved, who did everything they could at the

time to achieve their commemorative goals.

361 dzi K2 NR& LYGSNBASSE ood 9dzZNBYI ARFY LI NGAOALIYEH A
71 dzi K2 NR& LYGSNIBASSE ood 9dzNB Y| A&St2019LI NLGAOALI yi A
Y [ St eaKOKA [/ Kdzi2@S +xalGlyz2g@efe t I YRIPotsgva8 { KOKe
May 2015 <https://irt.pl.ualvideo/4274> [accessed 10 December 2020].

W' t 2T 4F OA AR1 NEBf & Dépd Boltava2BAigust 201&@ @&y Lt 2@ Aall Q
<https://poltava.depo.ua/ukr/poltava/upoltavividkrili-stelu-do-rokovin-ilovayska29082016094000>

[accessed 10 November 2020].

320 Object 10 in Appendix 2, Figur@Bpage 14&nd Figure 1at page 166
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Construction of permanent memorials requires more material resources than the
construction of a temporary object. In all identified cases in the Poltava oblast, where
ordinary people wanted to construct a permanent fstlale memorial, they sought to
secure public funding from the local authorities (such as in Poltava, Kremenchuk,
Kotelva, Lokhvytsia, Lubny, Myrhorod, Opishnia and Zinkiv). Apart from two
permanent memorials to the Heavenly Hundred (in Hadiach and Dykanka), the rest

commemorate the soldiers killed in the Ruskikeraine conflict.

It should be noted that there are thremain types of local authority that can provide

funding: the city / town council (miska rada), the district council (raionna rada), and

the united territorial community (obiednana terytorialna hromadaOTHY, a

voluntary administrative unit, consisting séveral towns and villages (this was
AYGNRRdAzOSR AY wHnamp Fa LINILO 2F ! {NFAYySQa |
city, town or village, each of these three local authorities may have different financial
capabilities. Consequently, ordinary peopteist approach this issue strategically and

decide who they should contact to achieve their goals (highlighting the importance of
cultural resources). In most of the analysed cases in the Poltava oblast, ordinary people
choose to contact the town (villagepuncil first: this agency is often seen as the main
WIR2Q YR GKS Y2ald FLYATAIFIN LlMzotAO | 3SyOe
the united territorial community may have more money to fund expensive projects.

Thus, it is rather common for th@wn or village council to contact the united

territorial community (OTH) and ask them to cover part or all of the construction costs

(as happened in Pyriaty#, Opishni&?? and Lubn§?). Although ordinary people can

make suggestions to the public officiaégarding which local authority could provide

funds, in reality the authorities decide on the financial arrangements between

themselves (which requires the political will of the officials involved). As discussed

earlier, unless ordinary people are famihaith the intricacies of how public agencies

operate and how much money each agency has, an important factor will be persuading

an official, who understands and can monitor the process, to act as representative.

1 dziK2NR&a LYGSNBASSG pnd ISR 2F (GKS teNARFdey 5Aa
3221 dz{i K 2 NJ2# 25LACtvi& MIDpishnia. Opishnia, 8 August 2019.
23 gzl K2NDRA LYGSNIASS oyd t NASAG Ay [doyed hyfAySs
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ly SEIFYAYILGAZ2Y 2F 32 N&RHe dibcksitdn of jbidid fiindshihe NB |j dz
Poltava oblast, reveals that that not all requests were submitted as an official

document. This raises the question of whether formal and informal requests differ in

their effectiveness. Examples of informal coommcations can be seen in the already

noted cases in Hadiach and Kremenchuk. In Hadiach, in 2016, the local veterans
NEOSAOBSR (KS OAle YIe2Nna aLkR1Sy NI GKSNI
to construct a memorial?* The reason for such approach is that there is still a

tendency in Ukraine to rely on informal relations, together, in this case, with the
GSGSNIryaQ o0StAST GKId GKS& RSASNWSR GKS |
of the veterans stated during an interview thatcuinformality stalled the process and

that the veterans should have approached this issue differently and submitted official
requests at the very outset of the proce®¥sAfter long negotiations, four years later,

the city council organised a design cortipen. In Kremenchuk in 2015, the local

veterans submitted a variety of documents (mostly design ideas) to the local

authorities. During an interview, one of the veterans noted that they should have
FOGSR &a0NIGSIAOlIEtE | yR N ANAIOER 2¥ZFNIBO AL
Furthermore, their main exchanges with the authorities took the form of conversations

that were not minuted; with no such documentation, they did not lead to the desired
outcome. Tired of unproductive conversations, the vates eventually constructed

their own memorial in 2016. This can be compared with those cases where requests

for the construction of a memorial were filed officially. For example, in Kotelva,

Lokhvytsia, Lubny and Zinkiv the authorities processed therilgdests, allocated

funds, and carried out the required construction works.

I OO2NRAY3A (2 GKS [ ¢ 2 F2ditizeNsthavy tBe righbty / A (G A |

submit official petitions to public authorities, in order to make requests or suggestions

41 dzlK2NR& LYGSNBASSG nmd £+SGSNIY Ay || RA
in Hadiach. Online, 16 August 20T ! dzi K2 NR& LY GSNBASS puHaod S

NI Y A
B dzGK2NR&A LYGSNBASSG pud 2SGSNIY Ay |1 RAFOK® hyf A
61 dz0 K2 NR& LYUGSNIBASS mMpd +Sa5008ksy2088y YNBYSyYy OKdzl @ VY|
327Pro Zvernennia Hromadiai996 <https://zakon.rada.gov.ua/laws/show/393/96" | ¢ SEGH wl OOS

22 May 2020].
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or to critique the work of a public agency. Such petitions can be submitted from an
individual or a group. According to the law and thegedural requirements, if a

petition is submitted correctly, it must receive an official documented response. For
ordinary people this is an important instrument that they can use to obtain funding.
Hypothetically, even if they receive a refusal, they aaalyse the arguments provided
and adjust their strategy accordingly. In the cases analysed, in those towns and cities
where the requests were filed officially, a documented exchange began between the
ordinary people and the authorities, eventually leadtoghe construction of a
commemorative object. All the identified successful cases required either the strong
involvement of an official acting as representative (as in the case of Poltava and
Kotelva) or persistence on the part of the ordinary people €cample, in the case of
Lubny and Zinkiv). However, adherence to official procedures also greatly contributed
to the success of these initiatives. The importance of cultural resources stands out:
after all, one needs to know in advance what approachngtdror informal) gives more
chance of success. It is important to consider this issue in the context of post

Euromaidan Ukraine.

As academic literature suggests, in the aftermath of the Euromaidan protests, the need

to move away from the commonly observedormal relations in business, politics and

state administration (a legacy of the Soviet Union) towards the rule of law was brought

to the fore of public and political debate. While this led to state initiati¥*esd public
discussiong?®as of 2021, ilJkraine, both formal and informal relations still-esist,

YR GKS lylfteaSR OFaSa Ay GKS t2ftdaGl @dF 201
attempts to operate in these conditions are exemplified by activists in Poltava, who
constructed the wooden sind for the Heavenly Hundred in Polt&¥and the metal

stand for the killed soldiers in Chuto¥ One of the interviewed activists explairféd

38 SNKA@ YdzZRSEAIFT W/ 2NNHzZJi A2y Ay ! 1-NRPYSH¥ ©86NIISEd
Beyond the Euromaidan: Comparative Perspectives on AmhgpReform in Ukrained. by Henry E.

Hale and Robert W. Orttung (Stanford University Press, 2016), pp961

W dzaSey 1fAéSPs WIOYR (2 LYF2N¥YIfAGEK 9EFYAYyAYy3I G
Institutions in Pos® dzN2 Y I A R | yourha] dlEohtghrip@aXy Central and Eastern Eyrdgss,

207¢21.

330 Object 4 in Appendix 2, Figureapage 147

331 Object 25 in Appendix 2.

321 dzK2NR& LYGSNBASSE ood 9dzZNBYIF ARFY LI NGAOALIYOH A
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that in 2014 they had installed the first stand in the context of the gastomaidan

turmoil and weredriven by emotions, without asking for any official permission.

| 26 SOSNE FT2N) 0KS &aS0O2yR aililyR GKS&@ RSOAR:
that if we want to build a country with the rule of law, then we ourselves need to take

steps towards that*® Conversely, veterans who contacted the authorities in an

informal way (Hadiach, Kremenchuk and Novi Sanzhary) believed they would receive a
L2aAGAGS NBaLRyaS Ay GASg 2F ! I{NrAySQa 4.
officials were electedsa result of the posEuromaidan regime change) but were
unsuccessful with their request. The existence of both formal and informal interactions
GAGK GKS FdzikK2NAGASAE Ay GKS t2tdaF @ 206¢€ I

journey in the aftermath bthe revolution.

It is important to note that access to material resources can define who has control
over the design of the final memorial. For example, in Lokhv{psipulation 11,200)
one of the interviewed patrticipants (an ordinary person) expldiffehat when
assessing designs submitted for a 2018 design competition, the authorities paid great
attention to the practical and financial sides of the project and selected the design
which they could afford and reali§& Although the local veterans (¢hinitiators of the
project) were able to share their opinions about the design, the final decision was
made by the authorities (the provider of funds for the construction). This can be
compared with Kremenchuk, where the veterans did not manage to séanting

from the authorities, but through sefuinding were able to produce a monument
delivering the narratives they wantég. However, this monument, made of metal,
may not be as futurgoroof as more expensive granite structures. Furthermore, such
cultural resource as the ability to accurately estimate the cost of a future monument

can help ordinary people achieve their commemorative goals.

3B dzlK2NR& LYGSNBASSG ood 9dzZNBYIFARFY LI NGAOALIYH A
B dziK2NR& LYGSNBASS npd wSGANBR NI GSFOKSNJ AYy [
335 Object 31 in Appendix 2, Figur@bpage 132
336 Object 17 in Appendix 2, Figure at%age T0.
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2.3.4.Human resources

Edwards and McCarthy state that human resources include labour, experience, skills,
andexJSNIA&aSd ¢KSe SELX LAY (GKFG &l dzYly NBA?z
social2 NBI yAT F A2yt &0§NHZOGdzNBEE& 2NJ Odzt G dzZNB Y
participation individuals make their labor accessible and usable to specific movements

2 NJ { &MCanstiuction of commemorative objects almost always requires the
involvement of people who know how to design and produce a memorial using

different materials and techniques. It is important to differentiate between those

projects where design and produeti are mainly controlled by the authorities and

those where ordinary people have most (or all) control. For example, strong

involvement of the authorities is particularly observed in design competitions (ordinary
LIS2 L SQa& Ay @2t @SYS sdiscusted Misaptdr Thnge). Q2R LIS (G A 0 A
same time, there are also projects where ordinary people have a high level of control

over design and production, and the present section will examine how human

resources are used in these cases.

The role of artistt and production skills particularly stands out in the creation of
temporary commemorative objects. In such cases ordinary people commonly rely on
their own skills. For example, in Poltava a professional designer created the poster for
the Heavenly Hundrestand using her own computer and softw&#éin Chutoe
(population 6,100)the design of the ATO stand (2015) was creagtivo of the
members of the group who initiated its constructiéfiln Poltava, two of the main
initiators of the ATO stand (2016) searched on the Internet for design ideas and then
painted some of the elements (flowers and folk patterf{$puch cases demonstrate

an abundance of skills held by ordinary people and thigilitg. to independently

produce commemorative objects. Notably, this resourcefulness is observed across
different generations: from young students (Chuépwand middleaged people (the

Heavenly Hundred stand in Poltava) to more senior citizens (the AT@ ist&oltava).

WYRGINRE yR alO/ I NIKesS WwwSa2dNDSa yR {20Alf az2d
3B dzi K2NRa& LYGSNBASS ood 9dzZNBYIFARFY LI NIAOALI YH A
3391 dz{i K atévuew 33L Euromaidan participant in Poltava. Poltava, 20 August 2019

301 dz{i Klatéew 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019.
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Skills to produce designs of commemorative objects give ordinary people more
freedom over the production of commemorative narratives (as discussed in detail in

Chapter Four).

Once a shift towards permanent memorials takes place, the tbeman resources
(specifically artistic and production skills) also changes. At this stage, professional

artists and other experts start playing an important role by offering their skills. In
Kremenchuk, ir2016 when the local veterans were thinking alidbe design of their

future memorial, a local blacksmith sympathetic to their cause offered his help. Having
RA40dzaaSR (KS @SGiSNIyaQ RSaAdIy adza3aSaidaiz
his time, materials, and experti$&.In Opishnia, where locakterans originally

wanted to install a simple memorial (a stone with a plague) in memory of their fallen
comrades, a local art teacher offered her help. She found different examples of

memorials online and discussed their symbolic and production aspeittshve

veterans®*? As a result of her help, the veterans decided to produce estalle

memorial, eventually unveiled in 2019 (its design is discussed in Chaptef¥our).

These examples are not exhaustive: similar developments were also observed in
Myrhorod #** Romoda®* and Hadiacli?® Such cases demonstrate that the term

W2NRAY I NBE LIS2LX SQ aK2dz R y23 06S Ayl SNLINE
include those witha whole range of skills, and often ordinary people with artistic and
production skills see it as their moral duty to commemorate events they sympathise

with. As the analysed cases show, their involvement gives an opportunity to produce

both simple objectgfor example, a stone with a plaque) and more complex designs

that deliver a range of narratives.

¥ dzGK2NRA LYGSNIBASS mpd = Sa5adgusy208y YNBYSy OKdzZl & Y|
M dziK2NRa LYGSNIBBASSG Hpd OUAGAEAG AY hLAAKYAlF ® hLJ
343 Object 20 in Appendix 2, Figure @8page 179

3 dzGK2NRA LYGSNIBASSG H D 204 MyBhoddF20ulyR018.f Sy &2t RA SNJ .
¥ dziK2NR& LYGSNBASS mMd 9YGNBLINBYSdzZNI Ay w2Y2RIEyod
3] dziK2NR& LYGSNBASSG no .t O1aYAGK AY | FRAIFIOK® | |
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Another category of human resources proposed by Edwards and McCarthy is that of
leadership®*’ In the activity of ordinary people, this plays an importanerdh all

identified cases in the Poltava oblast there are leaders: in some cases, there is one
clear leader (Horishni Plavni, Khorol, Zinkiv, Lubny), in others there are two or three
(veterans in Kremenchuk, Hromada Poltavshchyny, Kotelva). While sahe of

identified leaders have useful cultural knowledge and experience, others rely on their
persistence and desire to learn new things and find solutions. These are both men and
women, and of different ages. What these leaders share is the ability to peilogle
together and focus on the project over a substantial period of time. As some examples
in this chapter show, the construction of commemorative objects can take several
years, and memory communities often need temebilise and continue their work

after prolonged pauses, at which times leaders play a crucial role.

2.3.5.Moral resources

Edwards and McCarthy statieat moral resources include solidarity support,

legitimacyt YR 4@ YLI GKSGAO adzll2 NI X FyR FNB a3S
a2dz2NOS (1 y26y &ZThristiani(@cStly @rthadexbpriests and their

support for ordinary people plays an important role in the construction of

commemorative objectdduring theEuromaidan protests and the conflict in Eastern

Ukraine, different Christian churches in Ukraine took a proactive position: from hiding

the protesters in the St. Michael's Monastery in Kt setting up volunteer centres

and sending chaplains to theoht line3°In the Poltava oblast, with the onset of the

conflict, the Assumption Cathedral in Poltava became the centre of the volunteer

group the Battalion of the Unindifferent (Batalion Nebaiduzhykhyery quickly the

work of the archbishop and hisam became weknown and respected across the

7 Edwards and MdACNII K& = WwSaz2dzNODSa yR {20Alf az2@gSYSyid a?z2
OREINRE FYR alO/ I NIKes wwSazdNDSa FyR {20AFf az20
Y5 SOSYOSNI MmmXZ HnamoY ¢ K Burom&idah Pregd0yDaEc8mbker2006 { G @ a A OK|

<http://feuromaidanpress.com/2016/12/10/decembet1-2013the-bell-ringer-of-st-michads/>

[accessed 1 December 2020].

BOW2E3SLIK {egSyleax WClopicB8igfE2, 2009 <ath<y/ Ww@NEpi.éomFathefsS Q >
on-the-front-line> [accessed 10 September 2020].

Y, | GFfA2Y bSolFARdA K81 KQ fKGOIGLAYKKLIOY ®P2NA®DAZE KB @
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20flraded 2KSy az2yYySsS 2F GKS GSFyYyQa YSYoSNB |
pedestal into a temporary memorial to the Heavenly Hund¥&their work received a

certain degree of legitimacy through the reputati of the archbishop and his

cathedral. However, such legitimacy works only at the local, olwads level as

people who are not aware of the oblast dynamic would not recognise that this added
legitimacy to the pedestal, decorated with Euromaiethemed mages and texts.

While the work of the archbishop and his team can be traced through analysing

interviews of ordinary people reporting positively about their wékhe role of this

moral resource is very difficult to measure. Although this moral resocawo@ot be

considered a decisive factor behind the creation of a commemorative object, it still

works in the background, contributing in a less visible way.

Similarly, in Hadiach, where the veterans struggled to negotiate the construction of a
permanent nemorial with the authorities, they tried to utilise a moral resource. In

2018, feeling frustrated by the inaction of the authorities, they installed a temporary
O2YYSY2NI 0AGPS aGFyR 2y (KS“LAGNNK(GI2NE 27F
continuing their ngotiation with the authorities, they referred to this fact,
SYLKIFaAraAay3d GKIFIG GKS OKdzNOKQ&a LINARS&ad ¥Fdz |
stand on the territory of his church® Although this demonstrates that the veterans

tried to seek legitimacfor their project through the support of the church, it is

difficult to accurately measure the impact of this moral resource. Similarly, it is difficult

to assess the impact of the main initiator being a local priest on the project in Lubny
(population 37500)(successful construction of a memoftain 2018)*’ It should be

stressed that the utilisation of such external moral resources in the Poltava oblast is

352 Object 3 in Appendix 2, Figure @Bpage 191

331 dz{l K2 NNID& Sloy St @ 9 dzNB YF ARIY LI NLGAOALIYG Ay t2fdl &

LYGSNDBASSG Hpd ! OUAGA&G AY hLAAKYAlI ® hLAAKYALS y |
t 2f¢

LI NOGAOALIl yi AY 2t 01 @@ t 2t G @t 3 afalen'sadded@niine,H n M T
17 August 2020.
sS4y Il F RAF OKA %Al @&t & 5 Baxdddiad2 Nowdnibér 2018 2t SKft ey @

<https://bazarmedia.info/2018/11/22/dvhadiachiziavylasdoshkapamiatipolehlymv-ato/> [accessed

17 September 2021].

3B dzGK2NR&A LYGSNBASSG puHd 2SGSNIY Ay |1 RAFOK® hyf A
356 Object 32 in Appendix 2, Figure @2page 173nd Figure 24t page 175

¥hf S al yRNI alAYark-QikySeyl] 1RiaénbsRhyi2918 >
<https://lubenshchyna.com.ua/48pamyatnik-geroyam> [accessed 17 September 2021].
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not a widespread phenomenon. In most cases, priests are only invited to the unveiling
ceremonie and, although at this stage their presence may give legitimacy to the

memory, it did not impact on the general process of the construction.

¢tKA&d (KSara SEGSYR& 9R4I NRa FyR alO/ | NIKE:!
introducing the concept of internal moral resources; for the ordinary people under
discussion, their cause is an important internal moral resource. The narrative held by
the ordinary people who want to commemorate the Heavenly Hundred and the killed
soldiers from the Russidkraine conflict provides a powerful, sgiénerated

motivation (an internal moral resource), s@listifying the determination of the

veterans, relatives andctivists in their attempts to construct memorials. The

importance of this narrative will be examined in closer detail in Chapter Four. With
regard to internal moral resources, in most analysed cases, ordinary people emphasise
the importance of their calsswhen requesting help from the authorities. In the

context of an armed conflict, ordinary people expect officials to behave like true
patriots. The perceived willingness or unwillingness of the authorities to construct a
memorial is interpreted as beingafriotic or unpatriotic. Accordingly, when examining
how ordinary people seek to obtain material resources, it is crucial to account for the
wider context in which such activity takes place, as current political events can
influence the motivation and aans of ordinary people and the reciprocal decision

making processes of the authorities.

2.4.Conclusion

In the aftermath of the Euromaidan and at the onset of the Rug&iaine conflict,
ordinary people who engage in commemorative actions can be distinguished in three
overlapping groups: activists, veterans and the relatives of those killed. When seeking
to construct commemorative objects in memory of the Heavenly Hundred or the killed
soldiers, ordinary people utilise different resources, which can variously impact on
their project. Cultural resources play an important role in the functioning of a memory
community. They help ordinary people approach their project strategically: for

example, by registering their group as a community organisation in order to be taken
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seriously by the authorities. A lack of cultural knowledge can be detrimental to
ordinary peof SQa OI dzaSa o

When seeking to obtain funds from the local authorities, ordinary people commonly
try to co-operate with an official who will be able provide guidance and be their
representative (a socialrganisational resource). As the analysed cases show,
cooperation with an official acting as a representative can lead to the successful
construction of a commemorative object (compared to cases where such an official
was not involved). However, this does not diminish human agency: persistence on the
part of ordinary people is an important factor behind the successful implementation of
a project, even when it is not strongly supported by the authorities. Additionally,

I RKSNBYOS (2 2FFAOAIFIT LINPOSRdAzZNBa FIF OAf Al
(material resources) from the authorities. Thus, those cases where requests were filed
officially tended to have a higher success rate than those cases where such requests

were voiced in an informal manner.

In general, it is difficult for ordinary people tperate independently from the
authorities. Authorities not only issue permissions for construction but can also
provide funds for the construction of a permanent object. At the same time, ordinary
people have an abundance of resources that can, to aoedegree, compensate for

a lack of others (for example, in some cases human resources can substitute for
material and sociabrganisational resources). Furthermore, the conducted analysis
demonstrates that ordinary people involved in commemorative agtisicome from
different backgrounds, have varied skills and use their knowledge and resources for
the benefit of their memory community and its commemorative goals. The cases
analysed in this chapter demonstrate the persistence and strategical thinking of

ordinary people and their active participation in the area of commemoration.

The wider socigpolitical context is particularly important to how ordinary people use

all five types of resources. Thus, the p&siromaidan developments in the area of

inform- £ NBftFdA2yaz Fa ¢Sttt I a 2NRUKghiane LIS2L
patriotic stance of the officials, have an impact on how ordinary people approach the
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authorities. Furthermore, when constructing commemorative objects, some of the
analysed mmory communities rely on alreaegxisting networks of volunteers and
sponsors. These networks were created during the Euromaidan protests and in the

early stages of the Rusdiikraine conflict.

To continue an examination into how ordinary people take jparnhemory production
processes and what avenues are available to them, the next chapter analyses the
mechanisms provided by the state specifically to enable the involvement of ordinary

people in the area of commemoration.
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Chapter ThreeState mechanismand the involvement of ordinary

people in commemorative practices

3.1.Introduction

The analysis in Chapter Two shows that although some ordinary people try to

implement commemorative projects independently, in most instances they are obliged

to interact with state authorities. What prompts such interaction includes the need to

apply forofficial permission for construction, to secure authorisation for the use of a
particular public location, or to obtain funding from public sources, all of which
RSY2yaiNI (S GKS AYSEGNROFIOAtAGE 2F 2NRAY
complex sym of state mechanisms (such as laws, regulations, and official

procedures). This chapter will answ&¥hat mechanisms does the state provide to
specifically give opportunities to ordinary people to exercise their agency in the area of
commemoration? Howlo ordinary people use these mechanisms to exercise their

agency?

My investigation is guided by academic literature that examines issues such as power
vectors in memory production, changes in established memory production practices,
and the participation of the public in commemorative proje@s.Jenny Wistenberg
20aSNWVSas daaSY2NAlIfa S@21S GKS O2yGSy (A2
I 6 2 dzii G KSA NJETDEfyidingsh\abizty diedd@ofk®dnfirm that every
construction prgect brings to light the issue of power in memory production, which in
turn provokes such questions as who exactly decides on which memories are
commemorated, in what form and to what degree. A rich body of academic literature
urges researchers to explotike work carried out by a range of naate actors, such

as civil society group®’ critiquing an ovetemphatic focus on the state as the main
memory actor in society. Certainly, the role and authority of the state needs be

considered given that when seiek to present a particular memory in the public

38 Wustenberg Civil Sciety, p. 11. i
9Wiistenberg Civil Societyirwin-ZareckaFrames of Remembranc¥initzkySeroussi, A G 1 Kl 1 wl 6 A\
Assassination
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space, norofficial memory actors, including ordinary people, are compelled to interact
with state agencies at some point of their projé&tThe state, in turn, has the

authority to produce laws and regulanhs to manage commemorative activities in
society. Shanti Sumartojo contends thidio understand how states try to shape the
historical record through memorials, we must consider how they are approved, who
sponsors and pays for them, and the differentlesaof national, provincial or local

0 dzNB I dzONJ OA Sa TK Fully followWdhis thrgughi it id B RaMido take

into account the role played by citizens in shaping official approaches to mefinisy.
chapter draws on the work of theorists Bartojo**2and Duncan Bé¥ who examine

issues of power in memory production.

Analysing memories and identities in the p&iviet societies that moved from a one

party rule to democracy, Blair A. Ruble notes that these societies found it insufficient

to only change institutional arrangements: rather, it proved essential for the
GAYINIAYSR KlFIoAala 2F GK2daAKG yR FOGA2YyE
F2N) OKSY (2 aGaOGKAY|l RAFTFSNByidfeée lo2dzi GKS
pPoWwSNE Z YR (G2 Y2@S { 2-drienkdRand icchsvalipliticalR Y LINE Y
Y S OK | y3% Bhig dhapter draws on the work Béter Carrie¥sand James You?f§

to examine the issue of what mechanisms facilitate or hinder public participation in
memory production. These scholars note that participation in discussions regarding

the construction of monuments is often hampered, above all by the existence of

differing memories and opinions about the proper way to commemo#?&telowever,

they also point out that such participation can have important positive results: citizens

can feel that their views are taken into account in the process of memory

360 |rwin-ZareckaFrames of Remembrange. 139.

B K YyGA { dzYl NI 2 22 X LY2aySay2NBAR TharalgivRieNg{rdiak oiSiate
Sponsored History After 194Balgrave Macmillan, 2018), pp. 44® (p. 458).

¥25ymartoj@  Wa S Y2 NR H{fL32 yray2RNERI FHAS60 2 NB Q> LILJ®d nn g
5 dzy OFy . Sttt W A2y AadAO 5 S cas@htiofsds5(l) 2008, (1466 t
£ ANJ wdzof ST WEKS /AGez [ 2y G SBReinékRutizatdya0y(a00L)j & =
17381 (p. 174).

365 peter CarrierHolocaust Monuments and National Memory Cultures in France and Germagy sinc
Mpy Y ¢KS hNARIAYyA I yR t nfParié dandthe HolGedmgt Mbnirgeyit inBa&lind KS A
(Berghahn Books, 2005).

366 James Youn@he Texture of Memory: Holocaust Memorials and Meafiffiade University Press,

1993).

367 Carrier,Holocaust Monuments. 217.
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production?®® consutations with the community make citizens feel more accountable
for the final result3®® and consultations can ensure that the constructed monument is
better accepted by the pubf€ and that it plays roles which are welcomed and desired

by carriers of the ramories3™

Although the cases analysed in this chapter took place after the Euromaidan protests,
they need to be examined in the context of the wider changes in memory production
processes that followethe dissolution of the Soviet Union in 1991. Asnany other
post-Soviet countries, whemiindependent Ukrainstate monopoly in the area of
memorycame to an end’?a range of memory actors emerged or gained a stronger
voice?”?including NGOs, activist groupiéyeteran groups, unions of artists, andeth
diaspora. The transition from strong state control over memory during the Soviet
period to memory politics in a new setting involved changes in the state mechanisms

of memory production.

To frame discussion of these events, this chapter first providesvarview of the

identified state mechanisms before moving on to analyse the legislative framework
governing the construction of commemorative objects in Ukraine. Next, the chapter
examines design competitions as a prime example of a mechanism that efresnible
power of the state and the participation of ordinary people. The involvement of
ordinary people at the four stages of design competitions (formulation of the rules,
submission of designs, consideration of the submissions by the jury, and public
consultation regarding the submissions) is analysed in detail. Investigation established

that eleven design competitions had been held in the Poltava oblast dedicated to the

368 Carrier,Holocaust Monumentsp. 8.

389Young,The Texture of Memory. 325.

370Young,The Texture of Memoyy. 324; Carriefdolocaust Monumentsp. 4.

371Young,The Texture of Memory. 136.

At f SNE WLYGNRRdAzOGAZ2Y Q> Lld po

B GAFYLF %KdzZNI KSy 123 W{KINBR aSY2NE / dzZ §dzNBK bl i
Ukrainian Russian Borderlarid Q Meniory and Change in Europe: Eastern Perspectdedy

al 032N FGF tF1TASNIFYR W2FYyyl 2| ORPPAEAYPRTF T 6. SNAKI K\
4 Syel YAY C2NBald FyR WdzZ ASG W2Kyaz2ys Waz2ydzySyil t
/ 2 YYdzy A & PosiSdvietiAairsQ7s3, 201126988 (p. 275).
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Heavenly Hundred and / or the Russl&raine conflict. These atisted in Appendi2,

namedin this chapter according to the city and the year of initiation.

3.2.Overview of the state mechanisms used by ordinary people

In an analysis of the commemorative sphere in the Poltava oblast after the
Euromaidan, four statenechanisms were identified: the filing of official requests, legal
action, electronic petitions, and design competitions. The submission of official
requests by ordinary people has been discussed in detail in Chapter Two in the context
of resources availdb to ordinary people, where it was demonstrated that the

outcome of such requests strongly depends on the extent to which they are supported
and promoted by individual public officials (acting as the representatives of ordinary
people). Accordingly, we nanove on to the second type of state mechanism under
discussion here, that of legal action, which is incidentally the least commonly used
mechanism in this group: only one legal action is identified in relation to the
monuments considered in this thesBpecifically, in December 2018, a Poltava artist
filed a legal suit against the final decision in the Poltava design competition for the

best memorial to the Heavenly Hundré§.The complainant was concerned that the
authorities would waste large sums obmey on rebuilding an entire square instead

of building one less expensive memorial. The authorities, in reply, argued that the
project that had officially won the design competition envisaged a substantial (and,
consequently, expensive) reconstructiondagise its concept was based around not
2yS YSY2NRIFE Ay (GKS UONIXRAGAZ2YIFE aSyaSs o
It is crucial to note that when this legal case was initiated, the complainant was

running for a seat in the Verkhovna Rada, amat taccordingly, it is difficult to consider
KSNJ Iad FlLfftAy3d gAGKAY GKS OFGS3I2NR 2F W
demonstrates the possibility of ordinary people undertaking legal action for
commemorative purposes, it is not representative of ecnemorative practices in the

Poltava oblast. Moreover, the legal action was a consequence of issues relating to an

SBphpAYEF Y2NRBES W. AfAF t2f 0 da12A h5! KaloNewsdziuly a ! | Ga
2019 <https://kolo.news/categry/vlada/14967> [accessed 20 January 2021].
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overarching state mechanism, a design competition (rather than a separate activity).

Let us now turn to the third type of state mechanism, thee of electronic petitions.

Electronic petitions are a familiar mechanism to Ukrainians, including in the Poltava
oblast3® They became especially popular after 2015, when the Verkhovna Rada added
GKSY (2 GKS [Ig 27F | PNAiththisSamandnyent/tie G AT Sy a Q
citizens of Ukraine were given the opportunity to uspetitions to submit their

requests to the President, the Verkhovna Rada, the Cabinet of Ministers, and local
governmental agencies. Compared with written requestpettionsgive ordinary

people a better opportunity to add their voice even if they do not know other

signatories in person. This mechanism has been actively used by citizens in the Poltava
oblast to address a wide range of issues in such areas as constructiapdr&ation,

education, and healthcar&®In addition, some @etitions seek to achieve

commemorative goals. Examples include the petition in Myrh@pmpulation 38,400)

to replace the demolished Lenin statue with a monument to kobza (a type of lute)
playes2®and the petition in Poltava to replace the monument to the Soviet general
Mykola Vatutin (19041944) with a monument to Mykola Mikhnovsky (18¥324), a

f SIRAY3I ARS2t 23dzS 2%If apétitih dojeSLtie rejuffed’ S LISY R S
number of esignatures from the publiéd'it has to be considered by the authorities

and receive an official response.

) vy 52@FK2aKSAY WofS1TUNRYYA tSiGedairry 1 YNBYS
Poltavshchyna28 April 206 <https://poltava.to/news/38284/> [accessed 10 April 2021].

377 Pro Zvernennia ldmadian

8wo f S 1 (0 NP yPyltava Ciy Caurcidttpd/Qeiition.radapoltava.gov.ua/> [accessed 22 May

2020].

YL G P2NBYYAlL tFYALGYy2K2 %yl 1dz agNK2NRRaley vYz2ol
[ Sy ABDdrJune 2016 <https:/petition-dem.ua/myrhorod/Petition/View/37> [accessed 22 May

2020].

3 Ly ot NHzKf 23X W! t2fdGF @A %AONI & t ARLRokadshchyhba 5SY 2y
10 March 2020 <https://poltava.to/news/54703/> [accessed 1 September 2020].

%1To be considered by theresident, the Verkhovna Rada or the Cabinet of Ministers, a petition must

collect no less than 25, 008ségnatures. For petitions to the local authorities, the required number is

much less (in hundreds), and it is established by each authority indliyidiviore details on getitions
canbefoundhere? 9t ST UNBY Yl t SG@GAAAFY kiNdgalRIZ | t 2RI Yy AL
FKOGLIAYKKGATADE ST E T ARDPIZPIDdzZr K AYRSEDPLIKLIK ] —, _thoee
[accessed 1 September 2020].
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In the Poltava oblast, it has only been possible to identify two petitions directly relating

to this thesis. In the first case, in April 2020, Okddakchenko (a local Euromaidan

activist) initiated a petition to promote the construction of a memorial to the Heavenly
Hundred on the site of the former Lenin monument. The petition, published on the

Poltava city council website, mustered the required rnenof esignatures (261,

slightly over the required minimum of 25&}.As a result, the petition was considered

08 2yS 2F GKS O\ (FBwhidesdegequerithdcidEdorsippditd A 2 y & |
it,%8 forwarding it to another commission, that deals witlsugs of city planning and
architecture®®1t is difficult to predict what the final outcome of this petition will be.

¢tKS OAGe O2dzyOAf Qa LINBGA2dza NBalLkRyaSa a2
that the council will respond by organisinglesign competitior#®® Regardless of the

end result, this case demonstrates that as a mechanism provided by the state e
LISGAGA2ya INB | 322R ¢l& (G2 RN}g GKS 3ISy:
issue. This petition was covered by different onlimsvspapers, one at national

level®| 2 6 SGSNE | & RA&AO0OdzZa&aSR Ay [/ KFLIWGSNI ¢g2>
depends on the political will of public officials, who decide whether or not to offer

their support. This is also confirmed by the petition tmstruct a memorial to the

Heavenly Hundred in Pyriatyn: although this petition was processed by the authorities

and officially supported®in the end, the memorial, a small stone with a plagtte,

¥t Syl | IfOKSy (12 Wralhly2@8y3¥y Al Ya2y &0OKY @&dzbdb 3a &
t I YAl Gy @& {Poltaja €ity ColdgziD5>April 2020 <https:/old.petition.rada
poltava.gov.ua/petition/view?id=533> [accessed 1 September 2020].

WYt SNXYIFySyid O2YYAaairzy 2y (K SphRiGe8ucaidwdrs gport, 2 F O dzf |
youth policy, support to veterans of war and participants of the ATO, social protection of the population,
KSIf GKOINBX LINRPGSOGA2Y 2F YIGSNyAide FyR OKAft RK22I
BIWa A ydzii S& G F3.00.20205 305t ARNN | y Sy i O2YYA&aaAirzy 2y GKS RS
education, physical education and sport, youth pgl&ypport to veterans of war and participants of the

ATO, social protection of the population, healthcare, protection of maternity and childhood of the

Poltava City Council, 2020).

BVWWt SNYFYySyld O02YYAaarzy 2y OAde& helunifipahsgracEs, | NOKA G S
GNF yaLR2NIZ RS@OSt2LIYSYyld 2F SYiNBLINSYSdzZNEAKALIE OAGe
B¥Wht Syl | fOKSY(12Y adaé t20eyyAr { (JPoN&shehynaz3t 2t (I @
October 2020 <https://blog.poltava.to/es/11052/> [accessed 10 January 2021].

W) K& %Al gedaArl SIp § 2y iNa@ha@ Memdf@llo theg Behvertly Hundred

Heroes and Revolution of Dignity Musewfl July 2020 <https://maidanmuseum.org/uk/node/1117>

[accessed 1 September 2020].

BWWPaAydziSa 2F (EKB5andWR2FISKENRBAGE / 2dzyOAf Q 6t @ NR I i
BVWW!  t @NARFGEYyA &KLy dzNotydy Polt&/shBhyr@l FeBumi@ 2082 A {2 0y A QX
<https://np.pl.ua/2018/02/u-pyryatynivshanuvalyherojiv-nebesnojisotni/> [accessed 30 September

2020].
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was constructed by the authorities in a talpwn manner tlat was unrelated to the

petition.>*® Consequently, at the level of interaction between ordinary people and the
authorities, epetitions, a relatively new state mechanism in Ukraine, are not
AAIYATFAOLIYyGEt e RAFTFSNBY (G F NEnvary@dvandageisi A 2 y I |
that they give ordinary people an opportunity to attratibre media attention and

generate discussion of the commemorative issue in wider society. We can now turn to

the fourth and final state mechanism under discussion, design cotigedj thereby

bringing this section of the chapter to a close.

Design competitions stand out as the only state mechanism specifically aimed at
commemoration. In comparison, while legal action and petitions are often used for
commemorative purposes, thegre also used in a range of other contexts.

Furthermore, design competitions are commonly used by state authorities across

Ukraine to create memorials to the Heavenly Hundred and the Rulis&ine conflict.

Although such competitions are common througheoié world, for the purposes of

Of F NARGe GKAA GKSaAixa gAff dzasS GKS GSNXY aR!
RSTAYSR AY ! {I{NIAYyAlLY fS3aratlradAazyy al (&L
the best project proposals developed according to thiéeria established by the

2 NR S NA y*49in ride difiof theéeleven identified Poltawhlast design

competitions, the idea to construct a memorial was initially suggested by ordinary

people (Appendix 3). Thusarticipants of the Euromaidan protest® example,

Poltava 2014 design competition) or veterans (Kremenchuk 2016, Lokhvytsia 2018,
Hadiach 2020 design competitions) either formally or informally voiced their request

to the authorities, who in turn dedied to organise a design competition. In all eleven

cases ordinary people took part in at least one stage of the competition.

301 dz{i K2 NR &  |Hgfail 6f MBRyGagyn Qistridt State Administration. Online, 22 August 2020.

I dzi K2 NRA& LY G§SNIBASS lipegcIl® Mardh@ORIDA 4G AY te&@NRFGE&Yyd hy
®1pro Zatverdzhennia Poriadku Provedennia Arkhitekturnykh Ta Mistobudivnykh Kqril@@9iv
<https://zakon.rada.gov.ua/laws/show/21339¢ k ihgN[accessed 10 January 2021].
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3.3.Legislative framework governing the construction of commemorative objects

To fully grasp design competitions as a state mechanism they need to be viewed

against a background of the general legislative framework governing the construction

of commemorative objects in Ukraine. As Shanti Sumartojo contends in her analysis of
power \ectors in the Ukrainian legislative framework, the identification of obscure

L2 6 SNJ SO0 2NBE AY YSY2NE LINPoRidaDuiokeBsgs bR SY | y |
GKAOK (KS& I NB RSaA3dySREFindyyfom thée@eie R | Y R
design competibns analysed demonstrate that the political will and motives of the

authorities played a significant role in the construction of commemorative objects.

In Ukraine, the construction of commemorative objects is regulated by several national
legislative dodzY Sy i a> Ay Of dzZRAYy 3 (GKS wdzZ Aya dahy [ ¢
6/ NBFGA2Y U0 2F az2ydzyYSydaé s 90 &aRdzIiK So &h NIRKSINI |
P LILINR @ E 2F GKS t NPOSRdAZNB 2F /2y aidNUzOGA 2
Ministry of Culture®®* Thesedocuments affirm that a design competition is a

mandatory condition for the construction of a monument. For monuments of national
significance such competitions are organised by the Ministry of Culture of Ukraine, and

for monuments of local significanckdy are organised by regional culture

departments.

Currently in Ukraingthe legal classification of commemorative objects is ambiguous,
especially when what is at issue is whether an object should be classed as a monument
(pamiatnyk) or a memorial sigpgmiatnyi znak), and this can impact the involvement

of ordinary people in commemorative processes. Despite this lack of legal clarity, in
practice many local authorities regulate the construction of memorial signs and
memorial plagues (deemed to be objsagmaller than monuments) and issue

corresponding local regulations regarding their construction. This practice can be seen

320 dzY I NIi2z223 WaS{YiZANFadZNER YIRA § {2 NBQ> LI npy ®

393 Deiaki Pyannia Sporudzhennia (Stvorennia) Pamiatnykiv i Monumgn€@io4
<https://zakon.rada.gov.ua/laws/show/1182004 | ¢ SEGH ol OO0S&a4aSR mMc Wdz & H7J
394 pro Zatverdzhennia Poriadku Sporudzhennieo(8hnia) Pamiatnykiv i Monumenti2004
<https://zakon.rada.gov.ua/laws/show/z15884#Text> [accessed 16 July 2020].
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in many towns, cities and districts of Ukraine, with the rulings issued in Smila (Cherkasy
Oblastj**and Drohobych (Lviv Obla¥f)serving as good examples. The key
requirement of such rulings is that smaller commemorative objects, such as memorial
signs and memorial plaques, must be approved by the city, district, or oblast council,
depending on their physical location and local digance. However, it is not clear
whether such smaller objects require a design competitdAlthough there are
instances of competitions held for memorial sigffsnost are constructed without
competitions, which makes the process simpler, faster aodsequently, more

attractive for both the initiators of such projects and the approving authorities. During
an interview, the chief architect in Hadiach confirmed that the local authorities chose
to build a memorial sign, rather than a monument, in memoiyhe Heavenly

Hundred (unveiled in 2017}} because it involved a much simpler procedtffe.

In practice, under current legislation, the participation of ordinary people depends on
the will of the local authorities, as the authorities need to make a ciaus effort to
provide mechanisms which allow ordinary people to express their views. However, the
involvement of ordinary people makes the construction process more complicated and
fraught with risk. After all, ordinary people might have contradictorg aanflicting
interpretations of the same events, and a compromise can be problematic.
Consequently, existing memaorglated legislation gives authorities a certain leeway,
allowing them to decide whether they want to involve ordinary people in memory
production or not. How this plays out in practice, that is the state mechanisms and
legislative framework governing the construction of monuments, can be seen as we

examine the design competitions organised by the Poltava oblast authorities. This

395 Pro Zatverdzhennia Poriadku Vstanovlennia, OblikDéraontazhu Pamiatnykiv, Pamiatnykh Znakiv,
Anotatsiinykh Doshchok Ta Memorialnykh Obiektiv Na Terytorii Mista,S0il8&.

3% polozhennia pro Poriadok Vstanovlennia Pamiatnykh Znakiv, Memorialnykh Ta Anotatsiinykh Tablyts
u Misti Drohobychi2017 <https://drohobyckrada.gov.ua/andriydegetsynachempionasvitu-z-ushu
tajogo-trenera-oksanusotryhinupryvitaly-u-drogobytskijmiskijradi-foto/> [accessed 10 January

2020].

%97 Hanna BondarArkhitekturni Konkursy Ta Konkursy Rozvytku Terytorii: DemokratiigiyDii Art

Knyha, 2017), p. 72.

398 Bondar,Arkhitekturni Konkursyp.72.

39}y t NHzKf 23X W! | FRAIFOKA *AR{INEBf& tFYALGYy&eAr wnyl ]
Poltavshchyna20 February 204 <https://poltava.to/news/41895/> [accessed 30 September 2020].
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second half bthe chapter takes us through how ordinary people get involved at the
following four stages: the formation of the rules of the design competition, the

submission of applications, the work of the jury, and public consultation.

3.4.Design competitions

3.4.1.Drawing up the rules

Drawing up the rules of a design competition is a key step toward the construction of a
given commemorative object. How to conduct architectural design competitions in
Ukraine is guided by the Ruli@n Approval of the Proceduof Conducting

Architectural and CigPlanning Competitionthat wasadopted in 1999 by the Cabinet

of Ministers of Ukrainé% The Ruling defines the main participants of a design
competition and the requirements of its mandatory stages. It specifiesttieparty
commissioning a design competition (a government agency or a private individual)
must prepare a documentation package which should include the details of the
competition and its terms and conditions. It is important to note that the Ruling does
not specify anything about the involvement of ordinary people at this stage. However,
analysis of the identified design competitions in the Poltava oblast demonstrates that
there have been instances when ordinary people were involved in the preparation of

the documentation package.

One of the cases providing valuable insight into the involvement of ordinary people is
the campaign for the construction of a memorial to the Heavenly Hundred in Poltava.
Following the request of the local Maidan participants p@ermission to construct a
memorial, in April 2014 (shortly after the Euromaidan protegsts Poltava Oblast

State Administration quickly organised a design competition. When the submitted
designs were considered by the jury, which consisted of puffidals, experts in
architecture, and Maidan patrticipants, it soon became clear that the competition had

been rushed and poorly organised. The original documentation for the competition

401 Prg Zatverdzhennia Poriadku Provedann
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failed to specify a range of matters, which led to confusion anddtedebate once
the jury started to assess the received submissi&tiEhe main problems with the

documentation will now be explored in detail.

The first problem with the original documentation was that it had asked the
participants to suggest the locatidar the future memorial. This caused a significant
problem because many of the submissions suggested the site of the former Lenin
monument; with designs created with a particular site in mind, it was difficult for
another site to be considered. At the sartime, during the meeting many members of
the jury, including participants of the Euromaidan protests, were strongly in favour of
using a different site specifically, the square in front of the Oblast State
Administration building, where the local Maid@rotests took place in 2013014. The
jury believed it would be wrong for them to select the location during the meeting
without the involvement of more members of the public and especially the
participants of the protests. Second, some debates concetinedormat of the future
commemorative object, namely whether it should be a monument, a stele, a relief on
a building, or an object of another tyg& The original documentation did not specify
any particular format, making the selection process mdiféicult. Overall, this case
demonstrates that clear, precise competition rules, along with consideration of the
local context of remembrance, are imperative for the successful completion of the

complex process of constructing a memorial.

It is crucial ® note that the focus of the heated debates in this case related to the
fairness of the selection process rather than the actual design of the future memorial.
Specifically, the running theme of the debates was the importance of involving the
public in keydecisionrmaking processes. Although the issue of fairness was brought up
by all members of the jury, including public officials and experts, the Maidan

participants played a central role in the discussion. Thus, the jury jointly decided to

Wael12fl [@az232NE WwWt2fdlgaiar !1iedrade t SNBagl NBf
Poltavshchyna25 June 2014 <https://poltava.to/mes/28711/> [accessed 30 September 2020].
Wael2fl [ea232NE W{ &ildz (&A Aku Hdrolam Maidarnu yi Pdlidgi$ y Yy A | Yt |

| f dz] K 2 YRaltavstiziyna3@July 2014 <https://poltava.to/news/29197/> [accessed 10 January
2020].
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organise anothedesign competition, and to hold regular roundtables with public
officials, experts, and ordinary people, with the aim of preparing clearer, fairer

documentation.

t SGSNI / FNNASN) y23Sa GKIFIG a¢KS a20Alf | yR
dependséss on their form than on the contexts in which they are conceived, erected

I YR LIS NXaSda@y$eR that for the successful acceptance of a commemorative
object by the public it is essential the project is associated with open, transparent and

just processes® The issue of fairness of process will be returned to several times in

this chapter, when analysing different stages of design competitions. The analysed

case in Poltava shows that adherence to legislation alone is not always enough to

ensure dair process. By deciding to organise roundtables to prepare the rules of the

next competition, the members of the jury introduced a new approach not required by

law. AsCarrier notesd 4 KS Ryl YA O 2 Fcormdtuhichtiphd®gerids | Yy R LJ
primarily on the relative steadfastness of tradition in any given memory culture, which

in turn depends on the willingness of individuals and institutions to repeatedly

j dzZSaGA2YyY YR NBYSg O2 t“Flistheicas®d@ PoaSaytBeNA | £ LJ
establshed and familiar process, whereby the rules of design competitions are

formulated by the authorities, was challenged and modified to ensure the fairness of

the commemorative project.

To better understand the Poltava 2014 design competition, it is wioolding in mind

the way that existing memory paradigms have changed in-gaspbmaidan Ukraine

and the wider historical and political contextkay grievance of the Euromaidan
protesterswas the problem of corruption in Ukrain®’ In the aftermath of the

protests, the fight against corruption became an important, emotionally charged topic
for the Ukrainian publi¢® Given that the project under discussion sought to

commemorate the Euromaidan protest, any signs of unfair conduct in its running could

404 Carier, Holocaust Monumentsp. 37.

405 Carrier,Holocaust Monumentsp. 214.

406 Carrier,Holocaust Monumentsp. 171.

WhydzOK YR {F3da85 We¢KS alARIYy Ay a208YSyidiQs L p
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have ben interpreted by the locals as a betrayal of the Heavenly Hundred and the
Revolution of Dignity. Arguably, this wider context of commemoration created the
impetus for the modification of the existing paradigms, that is, the state mechanisms,

as observedn this Poltava case and other cases analysed later in this chapter.

My research reveals that in the case of Poltava, the weekly roundtables were held for
two months (MayJune 2015), and were advertised on a dedicated website, inviting
ordinary people an@éxperts to participate¢® The roundtables were given substantial
media coverage, partly because they always involved such heated and emotional
debates, and to such an extent that the chair had to remind participants to treat each
other with respect!!® Thehigh emotional charge of these meetings can be explained
by the fact that all core participants were genuinely passionate about the subject
matter. After all, they had all volunteered their time and energy to come to the
meetings every week and meticuldysonsider complex procedural issues. Out of the
28 core participants, fifteen were experts in art, design, city planning, and other areas
relating to the nature of the competition; many of them held senior positions in public
institutions*! The remainig thirteen participants were ordinary people. Seven had
expertise in art, architecture, and culture; it is possible they wanted to be involved
because they not only sympathised with the cause, some of them had taken part in the
Euromaidan protests, but aldecause they felt their expertise could be useful in
creating a suitable commemorative object in their city. The other six participants were
non-experts, ordinary people,) who had taken part in the Euromaidan protests and
who represented different grouprmed during and after the protests. Due to the
significant media coverage of these roundtables, it is likely that many other residents
in Poltava got to hear about them and had a chance to join them. Overall, analysis

shows that the organised roundtaldevere a mechanism that was introduced to

09w NP Y I Ra ] HRrdmad3kiNbeDI6 <https://gromkonkurs.wordpress.com/> [accessed 22

May 2020].

W5 | NBY Il {eyeidallz WtlYAlLGye]l bSoSaoldshchypaBy A dz t 2
May 2015 <https://poltava.to/news/33528/> [accessed 1 May 2020].
My QK ay @ | RromadskylzferOd ( LJA YK Kk ANB Y1 2y | dzNB ® 6 2 NRLINB & & ¢
ohxa gx -"omex a x kfh @F O0OSaaSR mMmn al@& HAHNBOD
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modify the existing paradigm, allowing the participation of ordinary people at the

stage of rule preparation in this design competition.

My analysis shows that these roundtables lead to an important outcome, ryatimel

terms and conditions of the new design competition, which were officially released by
GKS t2t01@dF hotrad {G1QGS ' RYAYAAGNI GAZ2Y |
aim is not simply to creatememorial 6 dzi (2 ONBIF GS INE QSYHFA NS
the square where the local Euromaidan protests took place. Compared to the brief and
non-d LISOAFTAO NMz Sa 2F GKS FTANBRG O2YLISOHAGA22)
are much more detailed and include an almost thygelong conceptual framework

of the future commemorative site. For example, it specifies that the project should
NBazf @S GKS O2yFtAO00 060S0G6SSy G(GKS &l dzr NBQ:
Soviet narratives and the new Maidan narratives), thereby @nged space in which

visitors can reflect on the Euromaidan events, and turning the square into a place that
GStfa OdzZNNBYyd FyR FdzidzNBE 3ISYSNIGA2ya | 02
Ukrainians now live in a state where life is valued atode f “&TheidSdtirdent also
ALISOAFTFASAE GKFG a¢KS O2yOSLJidzZ € FNFYSs2N]
warning to the authorities that the people of Poltava will always be ready to take

decisive measures to ensure democracy, protect human rigidseradicate

O 2 NNIJz3FTHisdhfedti&e, along with other sections of the terms and conditions,
demonstrates that ordinary people were involved in their production, and that the
authorities took their input into account when producing the final docunta¢ion

package for the competition.

Analysis of the eleven identified design competitions in the Poltava oblast revealed
that attempts are being made to involve ordinary people in the drawing up of design

competition rules. Their involvement is not regeal by law; local authorities introduce

412 \pecree No186 of 04.05.2016. Pro Umovy Provedennia Vidkrytoho Arkhitekiimndozhnoho

Konkursu Na Vyznachennia Krashchoho Kontseptualnoho Proektu Vidkrytoho Hromadskoho Prostoru
CSNEG2NRAALF al ARFYydz dz Y® t 2t GF @I Qior) «hfpt/@blra@leF (G KS t 2 ¢
pl.gov.ua/interview/preogoloshennyavseukrayinskogeidkrytogokonkursuterytoriya-maydanu>

[accessed 30 September 2020]3.
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it on their own initiativé*and through experimentation. In four of the eleven

identified design competitions, the authorities tried to involve ordinary people at the
preparatory stage. For example, in Hadiach (3818nd SlobodePetrivka (2019}¢

locals were invited to take part in workshops, where they could share their views on
the preferred location of the future memorials and their format. The participants of
these wellattended workshops visited the potentisites and then offered their views
during roundtables. It is important to note the workshops were supported by a Polish
NGOCdzy Rl 021 L yyHoweveNih&lacal ikh&rifie® also played an
important role in their organisation and promotion. Theyksuggestions made

regarding the location, target audience and design of the future memorials were
added to the documentation packages for these two design competitions, which were
organised later in 2019. In Pyriatyfpopulation 15,20Q)the city councibrganised
meetings with locals to discuss the future Ruddiaaine conflict memorial. During

these meetings ordinary people, including veterans and families of the fallen soldiers,
discussed, among other issues, the futmmemoriaQ a f 2 OF G A Pyods wereg 2 Y I
considered: to place the new memorial either on the site of the former Lenin
monument (in front of the city administration building) or to create a separate alley
nearthe existing Great Patriotic War memorial. In the emdvas the first option that

was selected, a decision based on the opinions expressed during the meetings and the
results of online voting!® Once the location had been determingtiwas possible to
move on to the design competition, organised in 2009yhich entrants were asked

to plan their design with the selected location in mifidl.

414|n this case the authorities are being guided by Article 31 of the Law of Ua280/97¢ Wh y

local selfgovernmentin Ukrain€YPro mistseve samovriaduvannia v Ukraafi1997.

WBphp | RAAF {GN} aK12Z W' 1 IFTRAFOKA hoK2@2NARdzdltex | 1.
t I NJHatk@ach Cit, 20 November 2019 <https://hadiach.city/articles/52303gadyachi
obgovoryuvaliyakimmozhebuti-novij-prostir-pamyatiu-miskomuparku> [accessed 10 October 2020].

MWWt f | ydz@k f yeA %l 1 KMHRbinka ChpQedhtls NovemBeNJOEOK 2 LIdzQ =
<http://hrebinka.org.ua/news/p951> [accessed 10 May 2020].

417 According to the website of thiNGO Kttps://www.innaprzestrzen.pl/en), one of its objectives is to

develop civil society, including through implementingragram of participatory public space planning
processegParticipatory Architecture

APt SNEKA YNR1@ 52 {0@2NBYYyAlF I NJKAGS|TOGdzNYy2FeNI Ty
Pyriatyn 13 March 2019 <http://pyriatyn.org.ua/news/p3292> [accessed 10 May 2020].
MWYhK2t2aKSy2 ! NJ] KAGS]GddzNy @A Y2y {1 dz2NE bl YNI &aKOKdz
t NPAG2NUz +aKFydz@FyyAl %l {KeéayelAgd ¢ByNlyg2MNdel £ y2A
2019 <http://pyriatyn.org.ua/news/p3658faccessed 10 May 2020].
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The analysed cases demonstrate that the successful involvement of ordinary people at
the preparatory stage of design competitions requires two equaifyortant factors:

first, the willingness of the authorities to experiment and to make changes to
Sadlof AaKSR aY $vapdskebnd, thedeadingsioHovtinary people to
put pressure on the authorities and participate in processes that are epémthem.

In the analysed cases, both factors were present, leading to the meaningful
involvement of ordinary people. One of the key drivers behind this development was

the overall call for fairness of official processes in gastomaidan Ukraine.

3.42. Submission of designs

When considering the submission of designs, it is important to hold in mind that the
RulingOn Approval of the Procedure of Conducting Architectural andPGibning
Competitiongadopted in 1999) does not expressly envisageitivelvement of

ordinary people at this stage of design competitidfisnstead it defines participants

of design competitions as experts, teams of authors, and legal entities. Although the
level of expertise of these participants is not specified, the aléext of this Ruling
makes reference to participants with expertise in architecture, art, and city planning.
At the same time, the Ruling also anticipates that state authorities, as the
commissioning party, will specify in the documentation packagéeaif tdesign
competition, the level of professional expertise that is expected from participants. This
gives the local authorities scope to allow rexperts to submit designs. This present
section of the chapter examines whether and how the local authesriin the Poltava
oblast provide for the involvement of ordinary people at the submission stage of

design competitions.

My analysis of the identified eleven design competitions shows that, overall, there is
no established procedure that enables ordinagople to submit their designs.

Instead, this is a matter of ongoing debate. Eight of the eleven identified design

420 Carrier,Holocaust Monuments. 171.
421Prg Zatverdzhennia PoriadiProvedennia
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competitions allowed ordinary people to submit designs. For example, their terms and
O2YyRAGAZ2Y A ALISOATE GKI GAYRNGA RMKILPeliika 6 Of
2019%22Kremenchuk 2016732 NJ A YL & Ay OA (S alfft GK2a&s
(Lokhvytsia 2018%* Although the figures make it seem as though ordinary people are
commonly allowed to submit designs, the actual situation is rather more complex, and
accordingly requires investigation. The eight identified cases permitting submissions

from ordinary peopldall into two categories: those where other terms and conditions

2F (KS O2YLISGAGA2yad RAAO0O2dzNI ISR (KS AyOf
2020, SloboddPetrivka 2019, Pyriatyn 2019); and those that accepted and considered
submissions from ordary people (Poltava 2014, Kremenchuk 2016, Lokhvytsia

2018)*** These categories warrant further consideration.

The terms and conditions of the competitions in the first category did specify that

private individuals can submit their designs. However, malysis of the design

requirements suggests they were too complex for an ordinary person, &xrpart, to

meet. For instance, the competition in Pyriatyn 2019, asked entrants to provide a
GK2NAT 2y Gl fX FTNRYGLEE YR aARSdedrodis 2F (K.
OKI N} OGSNRAAGAOaE I | y*RAsa teiNG thlS @a degdgfis DA a dzl
(simple drawings) submitted by ordinary people were rejected (one of them was later

admitted to the competition at the insistence of two jury members wherev

422 Decision No868f 21.11.2019Pro Orhanizatsiiu Mistsevoho Vidkrytoho Arkhitekturnoho Konkursu
NaKrashchyi Kontseptualnyi Proekt Oblashtuvannia Hromadskoho Prostoru Parku Na Terytorii Kvartalu,
Obmezhenoho Vulytsiamy Parkova Ta Hoholia v s. Sldébetivka Hrebinkivskoho Raionu Poltavskoi
Oblastj 2019 <http://www.hrebinka.org.ua/data/laws/doc20181-21-3.pdf> [accessed 20 January

2020].

423Decree No15®. Pro Zatverdzhenniolozhennia pro Vidkrytyi Konkurs v m. Kremenchutsi Na
Vyznachennia Proektu Memorialnoi Formy Dlia Uvichnennia Pamiati Uchasnykiv, Zahyblykh (Pomerlykh)
Uchasnykiv Antyterorystychnoi Operatsii Ta Revoliutsii Hidnosti v U R@drd
<https://kremen.gov.uaPview=decisiomayorarchive&decisiormayorperiod=201605&page=3>

[accessed 26 May 2019].

249!l [ 21 K@edaA hK2fz2zaefte Y2y dz2NE bflé W Nd ZAKYOKE Al ¢ INR3
Novyny Poltavshchyn$5 March 2018 <https://np.pl.ua/2018/03Aohvytsioholosylykonkursna-
kraschyjproekt-pamyatnoheznakuzahyblymvojinam-ato/> [accessed 20 January 2020].

45 There arealsothree cases that cannot be analysed fugti{(in Novi Sanzhary and Karlivka the
competitions were initiated but later closed because no designs were submitted; the new competition

in Kremenchuk, which was announced in 2020, is still accepting submissions).

426 Decision No161. Pro Arkhitekturnyi Konkurs Shchodo Oblashtuvannia Hromadskoho Prostoru
Vshanuvannia Zakhysnykiv Terytorialnoi Tsilisnosti Ukrainy v Misti Py2ati/a
<http://pyriatyn.org.ua/data/laws/doc201H-25-12.pdf> [accessed 15 Deober 2020].
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veterans):?’ The competition in Hadiach 2020 likewise asked entrants to provide a

Go5 @A & dZIf theXhsé of Slobdd@etrivka(population783), the aim of the
competitionin 2019was not simply to construct a memorial, but to develop and

construct an entire park in the centre of the village. As such, contestants were asked to
LINE BARS | RSGFAESR LXIYy 2F GKS 7Fdzidz2NB LI |
GNF YALRNIFGA2Y LINRPGAAAZ2YE | YR &Thuy, $a T2 NJ
SlobodePetrivka all the submissions were from experts who knew how to create

detailed and professional designs; the participation of ordinary people was prohibited

because it would have been too difficult for them to meet these requirements.

In some isolatedases ordinary people have still tried to take part at the design stage

of a competition despite having no suitable expertise. During an interview, one veteran

in Hadiach shared that as soon as he heard that a competition was being organised for

a memorialto the soldiers who died in the Rusdikraine conflict, he contacted an

architect of whom his comrades had spok&hSpecifically, he knew this architect uses
aYSalrt GdKFd KIF&a odzZ £ SG K2fa®ahopingtRe flfured | 0
memorialin Hadiach would have this style, he asked the architect to take part in the
competition. Similarly, in Lokhvytsia, local veterans contacted a local artist, a retired

art teacher, and asked him to take part in the competition. Even though this
competitionwas open to norexperts and accepted simple drawings, the veterans felt
0KSYaSt @Sa dzyloftS G2 RNIXg G GKS fS@SEt NJ
close to their own (he drew a soldier walking through a field of wheat). These two
examples demortsate that to make sure that the future memorial will correspond

with their vision, some ordinary people exercise their agency and actively try to find a

27 dzG K2NR& LYGSNIASG pnd ! NOKAGSOG Ay teNRlIGeyd h
Pyriatyn. Online, 23 February 2021.

428 polozhennia pro Poriadok Orlizatsii Ta Provedennia Vidkrytoho Vseukrainskoho Arkhitekturnoho

Konkursu Na Krashchyi Kontseptualnyi Proekt Obiekta Blahoustroiu (Pamiatnoho-Zhak8)Yf A | { | Y X
{KOK2 {dFte bl %F{iKead | 1 NI2030e&m@ps@hadiadehN) dz Wt SNBY 2K
rada.govua/docs/402705/> [accessed 10 May 2021].

429 Decision No863

4301 dz{i K Btdkddew 52. Veteran in Hadiach. Online, 26 August 2020

431 Monuments made frontorten steel(with a rusty look) are becoming increasingly popular in Ukraine,
especially for commemoration of the Russliraine conflict.
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way to utilise the available state mechanisms even when they do not have the

requisite skills.

With respect to the second category of cases (Poltava 2014, Kremenchuk 2016,
Lokhvytsia 2018), these provide insight into how submissions from ordinary people are
accepted and considered. As one jury member of the Poltava 2014 competition stated,

and in the proess alluding to a common expression that is often attributed to Lenin,

0KS FAY 2F GKS O2YLISGAGAZ2Y gl a (2 “Hdf25
take parte*** There were fourteen entries to the competition, with only one from a
non-expert , that is, a simple drawing featuringemnale figure with a yellovand-blue

flag (Figure 1)»*All the rest came from experts, professionally produced using

specialised visalisation and architectural design software (Figure 2). Given that the

Poltava National Technical University has a-esiablished faculty of architecture, it is

not surprising that the competition attracted experienced and early career architects.
Mostih { St &> GKS KAIK tS@St 2F GKS SELISNI&AQ
SELISNI &adoYraaizy ol a O2yaARSNBR o6é GKS
and removed from the competitiof#> Although, as discussed earlier in this chapter,

the authorities had decided to close their initial competition and organise a new one, it

is clear that the attempt to involve ordinary people ended in failure.

432 The weltknown expressioncommonly attributed to Vladimir Lenin, runévery female cook should

learn to govern the state ®

B[ 2a2I2NE Wt 2t 0l gaiAr !'1degdraite t SNBaglrNeteail Qo
Mg 12fl [ea232NE WY2yl1dz2NE bl tlFYAlLGyeé]l | SNRAFY al
%@ S NI I A Boltavsidhyia@ Rnly 2014 <https://poltava.to/news/28955/> [accessed 22 May

2020].

Bl eaz2ad2NE Wt 2t gaiAaA !'1degraite t SNBaglNeEftegaAl Qo
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Figurel. Design competition in Poltava (2014) for tleenstruction of a nemorial to
the Heavenly Hundred. Design submitted by an ordinary person.

Figure2. Design competition in Poltava (2014) for the construction ahamorial to
the Heavenly Hundred. One of the designs submittgdexperts.

In this context, the competitions in Kremenchuk and Lokvytsia, which did consider the

submissions from ordinary people, stand out. In Kremenchuk, the competition was
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initiated in May 201623 with terms and conditions specifying that it was op® non

experts. After an initial slow start, by November 2017 sixteen submissions had been
registered. Out of twelve participants (some submitted two designs), six can be

considered as experts, and the remaining six as ordinary people: a group of

blacksniths, a local artist, and four local resideritsl vy t @ aA a4 2F GKS LI N
professional profiles revealed that each of the six experts had very close connections

with the local authorities or the professional area of architecture. For example, one

expert is an artist and the director of a big public art gallery in Kremenchuk; her
directorship is closely linked to the authorities. On the other hand, three of the

ordinary people are local artists for whom art is a hobby and not part of their

professionahctivity.

Some of the norexpert participants submitted simple drawings with a written
explanation of their concepts (Figure 3). For example, Valentyna Kramarenko
suggested using installations with millstones as a symbol of the tools that shape the
natioy  f ARSYyGAGREY aYAtfadz2ySa StAYAYyLF OGS dzy
St S Y S¥HukewShorokhodrew an obelisk featuring the face of a young

mourning woman, and Liubov Vasylieva drew a young soldier with his beloved woman:
the soldier is standing upright and looking into the distance, while the woman is
kneeling next to him, crying. In her projeuttes Liubov Vasylieva suggests that the
figures be made of either glass or marble, and the soldier be white, and the woman,
black#* One visually striking project is a drawing by a local artist, an ordinary person,
Serhii Bryliov, depicting two little refee children: a boy stepping on a toy tank, and

an older girl holding his hand and carrying a suit¢&¥®@verall, the submitted designs

436 Originally the competition was for the best design to both the Euromaidan victims and the soldiers

who died in the Russidkraine conflict. In the course of the competition, it was decided to select only

the winning design for a monument to the soldieasid to organise a new competition for a Euromaidan
monument (which was initiated in 2019 and then again in 2020).

B fA2YlF 5dzZaKSy122 Ww2l LROKFf2aAlF | 2f2adz@lyyAl bt
Telegraf 15 November 2017 <https://www.telegraf.in.ua/kremenchug/10065968pochalosya
golosuvannyaa-eskzmemoralugeroyamato-u-kremenchuc.html> [accessed 2pril 2020].

485 dZA KSY L2OKYW2aAl | 2f 24dz08FyyAl bl 9al1AT aSY2NRI
N5 dzZaKSy 122 Ww2T LI2OKIf2aAl |1 2f2adz@8FyyAl bl 9alAl
440 Currently most of the memorials in Ukraine that commemorate the Rtldkiaine conflict focus on

the memory of the fallen soldiers or, in rarer cases, the memory of thalldliglians. The experiences

of the IDPs are still not included into the commemorative practices.
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provided rich material that inevitably raises the question of how the conflict in Ukraine
should be commemorated andhat narratives would be most suitable: for example,
mourning of the dead, defence of the country and / or formation of the national

identity for future generations.

Figure3. Kremenchu design competition (2016) for thenemorialto the Russia
Ukraine conflict. Examples of submissions from ordinary people
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| ire4. Kremenchi design cometition (2016) for thenemorialto the Russia
Ukraine conflict. Examples of submissions from experts

The issues of visual language will be explored in more detail in Chapter Four. However,

at this stage it is important to note the difference between the designs submitted by
ordinary peple and those submitted by experts. Experts tend to use more

conventional materials and forms commonly observed in war memorials in Ukraine,

such as the use of granite or bronze statues, as Figure 4 demonstrates. Ordinary

people, by contrast, often suggasnusual designs and different materials, such as

O2NIL Sy aiSStzX F2NHSR YSirfx FyR 3ftlaat {l
particular way of intervening in the ongoing discussion and advocating the best way to
commemorate events. Although ordinalyS 2 LJf SQa RSaA3dIya | NB y2i
significant media coverage of the competitions ensures that their suggestions are
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discussed by the public. Overall, without the participation of ordinary people in the
competitions, discussion about the appropeatymbols, narratives and materials

would not be as rich and thougipirovoking.

As my analysis demonstrates, the Kremenchuk 2016 jury considered all submitted

designs with due attentioff! Although the inclusion of designs by ordinary people is a
positive step, it also raised questions about how such-eapert ideas could be

realised. After all, the construction of a memorial requires detailed architectural
calculations and implementation plans. In the case of Kremenchuk, one of the

promising designs suhitted by ordinary people, local blacksmiths, was rejected by the
2dzNE 0 SOl dza S & A (i -diRendtonal asialisatignQd heRcseate a serikeNB S
of the actual appearance of the futureemorial®*€ Similarly, when commenting on

the winning design, created by an established sculgited DNA ofMemory), one

jury member maintained that this design was most suitable due to its monumentality,
sophistication of detail and durable constructit#The design shows a tall grey

O2fdzvy FSFddzZNAYy3a AYF3IAS& 2F ! {NFAYySQa KAa
Cossack® volunteer battalions in the current conflict), topped by a bronze angel

holding a bronze spiral with doves of peace (Figure 4, top Mftjough this design

was largely selected due to its visual strengths, its durability was used as an argument

in its favour. However, whilememoriaQa RdzN} o Af A& OFly 6S RSY
in a professional design providing detailed calculationis, ifisomething a simple

drawing by a norexpert would not express. In theory, ordinary people could pay an

expert to produce a professional visualisation of their design, however, this would limit

participation to only those people who can afford suchvsees.

Reflecting on the hypothetical prospect of turning a e LIS NIl Q& aA YLIX S R

memorial, one experienced architect, a participant in the competition in Slobodo

Yy a8y Al hYSt OKSy 1 2= ndthylyavakyiVnka®kMatyimd PddigtrfgkiHeroiand 1

! ¢ hPfbhArama Pliusl6 May 2018

<http://pplus.in.ua/news/u_m_skrad_naresht_viznachili_yakiy viglyad matime_pam_039yatnik_geroy
am_ato23529> [accessed 30 April 2020].

MhySt OKSy122 W' aAalNIRA

b NB
MWhySt OKSy123% W' aAalNIRA bl NB

Q¢ QX

KUuA =xe
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Petrivka 2019, explained in an interview that local authorities often treatnang

LIS2 L) SQ& addzoYAaaAizya o¢AldK OFAfdendloythed SO dza
basis of a drawing it is unclear to the authorities whether or not it will later be possible

to commission an architect to produce a strong, safe, and durable mamaitithe

same time, this interviewee believed this concern to be only partially justified, because
when submissions were considered, the jury, which by law includes experts, is
sufficiently qualified to foresee how and whether any particular simple desag be
converted into a professionally maadeemorial Were this perspective to be adopted,

it could enable more involvement by ordinary people at the design stage of

construction. An example of such an approach can be seen in the competition in
Lokhvytdih HAamMy X gKSNBE GKS f20If FdziK2NAGASA
AYyGSNBaGSRe G2 GF1S LINI® . & OKIFYyOSs | ff

experts including simple drawings featuring a soldier holding a rifle, and Cossack

I'daN

crosses drawmvith pencil, pen and felt tips (Figure 5). Although the winning design
was made by an experienced artist (a retired art teacher), he explained in an
interview** that he too provided only a drawing, and after the competition the
authorities passed his drang to an architect who produced a professional design of

the future memorial (unveiled i2018, Figure 6}

YW dzK2NRAa LYGSNIDASSG pod hublDIALLG SOG Ay t2fdF @ & hy:
“51 dziE K2NR& LYGSNBASSG npd wSGANBR NI GSFOKSNI AYy [
MW+ ARTNBGOAL t 1 YA (y 2 &Zhasaykan] RBizowih Rigodi PdvedesnmA y I Y

! ¢ hLEkhvytsia District Councl December 2018 <https://lohviaayrada.gov.ua/news/085-00-05

12-2018/> [accessed 30 April 2020].
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Figure6. Lokhvytsia design competition (2018) for tineemorialto the Russia

Ukraine conflict. Final memorial constructed based on the design submitig an
ordinary person

OEFYAYAYy3d AadadzSa 2F LRSESNIAY YSY2NE LINER
never be expunged from any political community and contestation can never be
extinguished, but it is essential to minimize the grounds for conflict,tamtsign

institutions and encourage attitudes responsive to and capable of accommodating the

Gl NR2dza LISNOSLIWiA2ya 27F &RWsiddoniintedarid & SEA -

“ o Sffr W 32yA&aGA0 5SY20NIr 02 Q3 LI mp o
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exemplified in the cases here analysed, which demonstrate that overall the dfs
memorial design is controlled by public officials and experts, and the inclusion of
ordinary people into the design process is only possible when the authorities decide to
take a calculated risk to construct a memorial using a-@qpert design. Such

transfer of power is possible, but it requires careful strategy and initiative on the part
of the authorities. At the same time, there is evidence that ordinary people do try to
exercise agency even when the existing mechanisms do not allow their direct

involvement.

3.4.3.Consideration of the submissions by the jury

The involvement of ordinary people as jury members in design competitions facilitates
the expression of a wider range of views; rexpert opinions may be grounded in the
first-person experience of family members, veterans and activists. Together they come
to determine which remorialmost effectively reflects the collective memory of the
commemorated event. According to the Ruli@g Approval of the Procedure of
Conducting Architectural and Gigfanning Competitionst least two thirds of the jury
membersmust be made up of experts in city planning and architecttfre.

Furthermore, the jury must include representatives of the commissioning party (in the
analysed cases this is the local authorities). Experts are permitted to hold public office,
which often neans a high total number of public employees on the jury. The Ruling
does not demand the inclusion of ordinary people, such as carriers of memory, neither
does it prohibit them. In six out of eleven identified cases the jury included ordinary
people, Euroraidan protesters or veterans, depending on the type ehmorial For
example,n Pyriatyn, the appointed jury consisted of fourteen members, composed of
nine public officials (some of whom were experts), three experts in architecture (not
holders of publioffice), and two veterans (ordinary people). According to the Ruling, a
design can win if the majority of members present support it. Consequently, ordinary

people can never independently decide on the winning project as by themselves they

448 Prg Zatverdzhennia Poriadku Provedennia
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cannot form a majority. Thus, selection of the winning project requires a certain

consensus between the jury members.

In interviews conducted during my fieldwork, two veterans who were members of a
jury (Pyriatyn 2019, and Hadiach 2020) shared that they saw theisionlas a

positive step, because it gave them an opportunity to voice their views directly to the
officials and experts during meetings of the jéf3Given that the number of ordinary
people on the jury in these two cases was not high (two in Pyriatyroaadn

Hadiach), the veterans involved were seen as representatives of all veterans in these
towns. These two interviewees confirmed they wanted to serve as a communication
line between the local carriers of memory (veterans and families of the falleless)

and the local authorities. Thus, these veterans met with other carriers of memory and
set up communication via social media (such as Viber) to discuss the future memorial,
G2 SadlrofAakK LIS2L) SQa&d gAaKSa | yrmachiihe RSt A
inclusion of individuals as representatives of the larger group of carriers of memory)

requires analysis and will now be examined in more detail.

First, the actual power of ordinary people as members of the jury needs be considered.
When servig on a jury, ordinary people hold power not because of their number,
which is very small compared to other jury members, but because they represent a
large group of carriers of memoroth interviewees felt they were taken seriously by
other members of tle jury, and stressed that this aspect was very important to them.
At the same time, they also believed that the experts and public officials had
dominated in the discussions. As noted earlier in this chapter, the construction of a
memorialrequires experse in architecture and budget planning, thus ordinary people
will struggle to take a leading role in discussiaaghey will normally be limited to
simply explaining their preference for given visuals. In the case of Pyriatyn, although
the participating eterans (as well as their local fellow veterans) preferred one
submitted design, the jury eventually voted for anotlges more professionally

executed project with detailed technical specifications. Two architects who were

M dzG K2NR& LYGSNIASSG puHd 2SUGSNIY AYy | I RAFOK® hyf A
Pyriatyn. Online, 23 February 2021.
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members of the jury in Haidacmd Pyriatyn shared in the interviews that there was a
tangible tension between the experts and the veterans, whereby the experts believed
they had the required expertise to decide which design would work best, but the local
veterans insisted they were thearriers of memory and had the right to decide which
memorialto construct*°In the case of Pyriatyn, this tension was one of the reaSbns
why the authorities eventually decided to shelve the design that came first in the

design competition and asked tiveterans to simply pick the design they wanted.

Second, it is crucial to remember that local veterans are not a homogenous group of
people; they can have different opinions about how the Ruklieaine conflict should

be commemorated. Moreover, large2tg Y4 | YR OAUGAS&a 2FGSYy KI ¢
associations. Nohomogeneity among the carriers of memory raises the question of

whom to include on the jury as representatives of the entire community of memory.

The complexity of this issue is exemplifieddogmenchuk, wheréhe seventeen

strong appointed jury consisted of eleven public officials and experts, and six
representatives of different local civil groups formed by war veterans and volunteers
helping the army. However, during the time in questiorerkenchuk had more than

ten veteran associations of the Ruskliraine conflict??and it is clear that some were

Y20 NBLINBaASYiSR 2y (GUKS 2dz2NE® LYy || RAIFOK |
organisation each, the issue of representation was stiltedecause some local

veterans disagreed with the views of their representative on the jury and felt their

voices went unheard?

My analysis suggests that ordinary people who from the very beginning are most
proactive in campaigning for a memorial, anere likely to be included in the different

stages of a design competition. Furthermore, these people must be willing to dedicate

401 dzi K2 NR& Ly G S NIPaltdva. Oplioed26 JaNdarK 2081820 € 2 NJpa LYy G SNIBAS s |
in Pyriatyn. Online, 15 March 2021.

41This decision was made after the Ukrainian local elections in 2020, when Pyriatyn elected a new

mayor. It is very likely that this change of leaderskipne of the reasons why the project, organised by

the predecessors, was discarded.

52 Pfficial Letter No0119/212 0of 04.07.201@ 69 ESOdzi APS / 2YYAGGSS 2F (KS
2017).

3 dzG K2NR& LYGSNIASG puHd SUGSNIY AYy | I RAFOK® hyf A
Pyriatyn. Online, 23 February 2D
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time and energy to the memorial building project. Design competitions can take
several months (and sometimes two or more y®aand the ordinary people involved
have to persevere in attending a range of meetings, learning about official procedure,
and consistently making their voices heard. Understandably, they also feel frustrated
when other members of their memory communitjegho only check in on the project

from time to time, voice criticism of their work?

James Young highlights the issue of fairness within the deaisaking processes of
commemorative projects. In particular, he draws attention to the formatiojugés of
design competitions, demonstrating the importance of forming a jury or a committee

g KA OK A a adtidd@afive baily whobe integritgnd credentials c[an]

withstandl y @ &G 2 N)Y G KSA NI FAy*dne ihBrCalsédehgings ay A A K
balance of both ordinary people and expettsThe cases analysed show that the
process of forming a jury that meets this standard is proving a difficult task: this in part
because according to legislative criteria, the number of ordinary people preseént wil
always constitute a minority, and they will have to find a way to make their voice
heard. Furthermore, it is highly likely that tension will arise between the carriers of
memory, who believe they have the right to decide which design will best memerialis
their experiences, and the experts, who feel they have the required expertise to make
designrelated decisions. The cases analysed demonstrate that there is no perfect
formula which can eliminate such power disbalance and tension; to ensure fairness,
the experts and the ordinary people need to-operate when selecting which design
delivers the desired narratives, has the appropriate physical qualities (such as
durability), and is affordable. Furthermore, even if the number of ordinary people on
the juryis increased, there will always be a risk that the included ordinary people do
not represent all possible views and opinions within the wider community of memory.
Therefore, the successful involvement of ordinary people as jury members resides in a
twofold renegotiation, that is, of both the complex relationships that exist between

the different groups of ordinary people themselves, those both represented and not

B dziK2NRAa LYGSNBWASG pud +SGSNIY Ay | FRAFOK® hyf A
Pyriatyn. Online, 23 February 2021.

45Young,The Texture of Memoryp. 326.

46 Young,The Texture of Memoryp. 326.
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represented on the judging panel; and the complex relationships that exist between
different groups of jury members, that is, the public officials, the experts and the

ordinary people.

3.4.4.Public consultation regarding the submissions

Analysis of the identified cases shows that public consultation regarding the submitted
designs may take pla@gther before or after the jury has voted. When local

I dZzGK2NRGASE Ay@2t @S GKS Llzof AO LINR2NJ G2
At times members of the public are permitted to see and vote on all the accepted
designs (for example, Kremdndk 2016%" Poltava 2016%). There are also different
types of access to the designs. For example, the Poltava authorities have organised
exhibitions in an art gallery (Poltava 203#)n a centrally located municipal
building/®°and in a popular shoppincentre (Poltava 2016% In addition to this, local
media sometimes organises separate, unofficial online voting (Kremenchuk2016,
Poltava 20163), providing informational support to the event and ensuring wider

public participation. Although it is nat statutory requirement that voting be open to

the public, and results that emerge from such events are only advisory, they do help a
jury gauge public preferences. When local authorities seek to ascertain public
attitudes, they are interested in the sanments of all members of the public, not solely
the ordinary people who are active memory actors, that is, in the meaning applied in

this thesis.

BTPYYNBYSYy OKdzZl | NR Y R dps:/Holltkrenied. dpubliolipfocdssed>Hakcéssed 30

April 2020].

4%8 |lona Chornohok ZaBskiZRobotyNaVshanuvannidJchasnykiWaidanuMozheProholosuvaty
KozhenPoltavetfRoltavshchyna26 June2014 <https:// poltavato/news28722/> [accesse®5 April

2021].

O 2a232NE WY2Y {1 dz2NE bl tlFYAFdGyel | SNRAFY al ARl ydzQ
Www2 i L2 OKIF G2 hITATG2250dx@1Sy VLAYTG S SYINT A KOK@ A Y2y 1 dzNR Y &
Poltava City Counci?6 September 2016 <https://radaoltava.gov.ua/people/9430444/> [accessed 30
September 2020].

“lw! ¢wea aY2Y12NRéE CNEQGIAS 2eaildl ORoloNewsNIBS| GA QD Y2y
September 2016&https://kolo.news/category/suspilstvo/339> [accessed 30 September 2020].
WYYAYe@aAl [ ARSNI dz | 2f 2 adz0| yy Neleyraf 30 Decérmber291@ { |1 S NJ
<https://www.telegraf.in.ua/kremenchug/10066928mnivsydder-u-golosuvanrzapamyatnik
geroyamnebesnoyisotn.html> [@cessed 30 September 2020].

WPRoSNAG blFAINIaKOKeA T wmn tNBS]TGADG aSY2NRIfdz bl
Poltavshchyna20 September 2016 <https://poltava.to/news/@92/> [accessed 30 September 2020].
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Public consultation after a jury has voted is what is envisaged in the Ruling

Approval of the Procedud Conducting Architectural and GRyanning
Competitions'®* This specifies that after a jury has come to a decision, all the
submitted designs have to be exhibited to the public for a minimum of two weeks.
Such exhibitions can be organised in different ways: for example, in a local museum or
a council building (Hhach 2020'¢° SlobodePetrivka2019*¢¢), or on a local authority
website (Hadiach 202! SlobodePetrivka2019¢%). During the exhibition period, the
public can share their views, which the authorities are obliged to consider. In addition,
during this pubk consultation period some authorities organise public meetings to
discuss the winning design. Although such meetings are not detailed in the legislation,
they appear to be common practice in design competitions in Ukréfidy analysis
shows that such metings attract ordinary people, and often the carriers of memory,
who use these occasions to suggest changes to the winning deskyriatyn, the

meeting was attended by local veterans and families of the soldiers who had died in
the RussidUkraine contict; some of the veterans asked for a female figure to be added
to the winning design, that featured a single male figure. These veterans contended
that female soldiers and medics are not remembered because mestorialsto the
RussiaJkraine conflict hae only featured male fighters? The creator of the design, a
local architect, acknowledged this observation as justified and implemented the

requested changé’! In Hadiach, during a similar meeting, the creator of the winning

464pro Zatverdzhennia Poriadku Provedennia

WYt NE SRSy 2 + &S datnKohkfird NadKkashthiydK datseptBalnii Proiekt Obiekta

Blahoustroiu (Pamiatnoho Znakgft %S Yt A { I YZ { KOK2 {{dlFfte& bl %I{1Kead
Yo | | RadiaéhfCiyXTounc8 July 2020 <https://hadiaatada.gov.ua/news/1595931746/>

[acessed 30 September 2020].

WWwST dzt GF G& | NJ KA Krébinka @N36@nél 2 July 20901 dzNE dzQ
<http://www.hrebinka.org.ua/news/p1210> [accessed 30 September 2020].

Wt NE OSRSY 2 +aSdzZI NI AyaieAir ! NJKAGSTUOdzNY @A Y2y dzNA
BPaAaldasSor | NJ K NrébBkalCiy\CyuhcilOrJaly2D2NA & Q =
<http://www.hrebinka.org.ua/pages/p80> [accessed 30 September 2020].

491 dzi K2NR& LYGSNIBASSG pod ! NOKAGSOG Ay t2tdl
OAUti2 NREA LYGSNIBASG pp® +SHGSNIYY Ay teNRlGeyod
MYl § @SNEE &  htal (YAl 200/K2yKeghiatyaya) ¢tz 020
<http://pyriatyn.org.ua/news/p6222> [accessed 10 January 2021].
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design adapted his designri@sponse to the request of some local veterdislhey
believed that a downwargbointing rifle might be read as a signal of surrender by
Ukrainian soldiers, so asked the designer to make it point upw#&tédthough both in
Hadiach and Pyriatyn these eeans supported designs that did not in the end win,

public consultation meetings gave them an opportunity to make their views heard.

Analysing the role of public debates and public participation in the construction of
memorials, Peter CarriernotésK | it G KS&aS LINRPOS&aasSa Oly Sys:
of the authority over collective consciousness from professional historians to

22dzNy I f Aada | %fddd Jaides Vour@ echdskitlyish aying that public

debates supportthé LINR OSaa 2F UGRSTXPNXYENRYE QBYRSK Fa
Ay GKS O%Yhe dages d@nalybed above show that just as when ordinary

people are involved at the preparatosyage of design competitions, so too when they

take part in public consultations, an opportunity arises to partially displace authority

from public officials and experts to the public, which thereby helps to ensure that the
community accepts the construsl memorial. However, it is crucial to note that the

effect of public consultations is limited: the voting results and public comments are
considered solely advisory in nature, and meetings with the carriers of memory only

give an opportunity to partiallghange the design selected by experts. Consequently,
whether or not ordinary people perceive public consultations as useful greatly

depends on whether or not they regard all other stages of this process to have been

fair and inclusive, meaning that pubtionsultations generally play a secondary role

with regard towhetherordinary people feel involved in the memorial production

process.

Yel ] z@KEAFRFGRYS t I KOKAYERAL tag | b | oHedhyhtCRyE § | Y E NF A
Council 20 August 2020 <https://hadiaelada.gov.ua/news/1597929480/> [accessed 30 September

2020].

B dzlK2NRA LYGSNBASG pud +SGSNIY Ay | FRAFOK® hyf A
474 Carrier,Holocaust Monumentsp. 189.

415Young,The Texture of Memoryp. 324.
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3.5.Conclusion

This chapter contends that when ordinary people seek to address their
commemorative needs, four maitiaée mechanisms are available to them: thileng of
official requests, legal action, electronic petitions, and design competitions. Legal
action is the least used mechanism, and there is no evidence to suggest that ordinary
people commonly consider takirlgis path. When using official requests and

electronic petitions, ordinary people heavily depend on support from public officials
who are willing to promote such requests within the state agencies and thus prevent
0KSY FTNRY 0SAy3 YabyRinthi @1 thd fgur dnalysedizbtdde dzONJ G A O
mechanisms, design competitions stand out because this mechanism is specifically
aimed at commemorative needs. Analysis of the identified design competitions
demonstrates that ordinary people actively try to use thisainanism to exercise their
agency in the area of commemoration, and moreover, in most cases ordinary people
were the main initiators of the construction of a memorial, which makes them an
interested party. At the same time, their involvement at differetages of design
competitions is only possible insofar as the authorities are willing to transfer some
power to ordinary people. This transfer of power is possible within the current
legislation; however, it requires changes to existing paradigms and estatlways of
running design competitions. Thus, the cases analysed demonstrate that by modifying
established practice, the authorities can allow for the involvement of ordinary people

in all stages of design competitions.

Sharing of power by the authoms should be considered in context: the pressure for
decisionmaking processes to be more open to ordinary people comes from the
general historical context and from individual ordinary people, that is, the-ptastan
drive for more transparent and jusbgernance. It is difficult to establish which of
these two factors plays the main role; most likely, they complement each other.
Overall, the willingness of the authorities to make changes and pressure from wider
society are the key driving factors behitigk formation of more inclusive
commemorative mechanisms. However, this is an ongoing process with different

authorities experimenting with different approaches. It is not currently possible to say
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that the involvement of ordinary people has become an bished practice with

distinct or typical approaches.

Analysing the involvement of ordinary people at different stages of design
competitions shows that their voices are often heard and have an impact. This helps
them feel that their experiences are reauged and respected. Furthermore, their
involvement also sends the message that the construction process has become more
transparent and just, and this has a legitimising effect, helping to ensure that the
constructed memorial will be accepted by the carsiof memory and by the public. At
0KS &alYS GAYSE AG A& ONHMOALFE (2 y20S GKIF
involvement of ordinary people appears to be substantial, in fact their power and
impact is limited. This is often linked to a tensiorvibeen the experts and the

ordinary people, as each of these groups believes they have the right to decide on the
design of the memorial. Finally, it is important to emphasise that while utilising design
competitions as an available state mechanism, ordin@@ople demonstrate creativity

and persistence: they try to find a way to make their voices heard and persevere while
dealing with complex bureaucratic procedures, and many of them continue to be
involved in the commemorative project over long periodsimfe. The following

chapter examines the visual language used by ordinary people in the production of
commemorative objects dedicated to the Euromaidan and the Rdisiaine conflict

and analyses the commemorative narratives created as a result of this.
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Chapter Four Narrating violent conflicts through visual language

4 .1.Introduction

The first three chapters have shown that ordinary people seek to create specific

narratives for the Euromaidan protests and the Russitaaine conflict through their
involvement in the construction of commemorative objects. This chapter explores this
meanngYl {Ay3 I OGAGAGE GKNRBAAK |ylfeaiy3a 2NJ
commemorative objects and thereby answers the following research questghat

visual language do ordinary people use to narrate their memory of the Euromaidan and

the RussidUkraine conftt? What commemorative narratives are created using this

visual language?

Most literature on the commemoration of violent conflicts focuses on narratives
produced by state authorities in a tegiown process. Scholars such as Jay Wittter,
James Youngj! Alex Kinff®and John Bodné&# have made important contributions to
discussions of the role played by ordinary people in the commemoration of violent
conflict, particularly in Western countries. Still, there remains a significant gap in
knowledge about howonflicts are commemorated by ordinary people in the post

Soviet space. Furthermore, currently, academic literature tends to study war
commemoration in a polarised fashion, focusing either on the political project of the
nation-state or on the commemorate/activity of social memory actof®.Accordingly,
commemoration of war is either presented as a politically motivated activity

dzy RSNI F 1Sy o6& GKS adriasSs O2yOSyidNrdAy3a 2
F2NJ &2dzNJ O2 dzy i NE @leghtinfige thé iatorsisté and the$Snerrof/ I

476 Jay Winter Sites of Memory, Sites of Mourning: The Great War In European Cultural History

(Cambridge University Press, 2014).

417Young,The Texture of Memory

478 Alex KingMemorials of the Great War in Britain: The Symbolism and Politics of Remem{Bange

Publishers, 1998).

W2 KY . 2RYINE WtdzoftAO aSY2NEB Ay +y !'YSNAOLIY [/ AGe
Commemorations: The PolitiegNational Identity ed. by John R. Gillis (Princeton University Press,

1996), pp. 7489.
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the elites*! Or it is looked at as a project undertaken by social memory actors,

focused on collective mourning, and as a human response to the death and suffering
associated with violent confli¢# In thischapter, | address the gap left by this

polarised approach and provide an integrated account of the narratives produced by
ordinary people through their commemoration of violent conflicts. While this chapter
provides a detailed analysis of ordinary pedplé O2 YYSY2 NI G§A GBS | O0A ¢
processing trauma and enabling mourning, that is, the activity that academic literature
expects them to carry out, it also demonstrates that ordinary people can construct
meanings of the past that reach beyond thega@nal and familiar and support the

formation of Ukrainian national consciousness.

Ly (GKA&a OKIFLIWGSNE L dziAfA&aS GKS O2yOSLIi 2°
Vered VinitzkySeroussi, namely:

selective accounts with beginnings aeddings, constructed to create
meanings, interpret reality, organize events in time, establish coherency
and continuity, construct identities, enable social action, and to
construct the world and its moral and social order for its audiefite.

Commemoratie narratives can be delivered via a range of media, including national
calendars, films and documentaries, ceremonies, rituals and educational practices. This
thesis focuses on physical commemorative objects, suchessorialsand

commemorative stands. Mgnalysis of their design is guided by the framework
provided by Gill Abousnnouga and David MacHiSpecifically, these scholars
emphasise that for a successful analysis of the visual language of memorials it is
important to consider the wider historicgbolitical, and social context in which they

were produced. Additionally, Abousnnouga and Machin suggest a model for analysing
different characteristics that can be visually apprehended, including the style and
design, poses and facial expressions, gazea (@eans to engage the audience), size

and raise, materials and form. My analysis of the symbols used by ordinary people to

commemorate violent conflict is underpinned by the theoretical conceptualisations of

Bl AKLI yix 5F¢az2ys yR w2LISNE WeKS t2tA0A0a 2F 2|

B2 KL I yix 5F¢az2ys yR w2LISNE We¢KS t2tA0A0a 2F 2|

B3Vinitzk{ SNRP dza &A X W/ 2YYSY2NIdAy3 || S5AFFAOAAG tladQx
|.

WpDAEEt 1oz2dzayy2dzal
Communication9.2 (2010), 13349.
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the use of symbols in war memorials proposgdAiex Kintf®*and Jon Davies®

Finally, the theoretical works of Eviatar Zerub&glre employed to explore the
potential of certain visual elements to produce meanmgking historical narratives.
This chapter also draws on academic literature on the history and culture of Ukraine,

to examine the key symbolism of the analysed visuahelets.

The structure of the chapter is guided éightdifferent, often interlinked, types of
commemorative narratives produced by ordinary people. These narratives became
evident as | was analysing and looking for patterns within the main corpus of my
primary data, namely the interviews and direct observations of commemorative
objects collected during my fieldwork in the Poltava oblast in 2018 and 2019.
Secondary data obtained from open information sources, such as newspaper articles
and public Internet scussions, supporteshy classificatory system, dgl the wider
sociapolitical context of memorial production drawn on to support analysis of this
data. Accordingly, the first part of the chapter focuses on narratives related to the loss
of life. It expbres the visual language used by ordinary people to narrate their personal
experiences of trauma and grief, to interpret the reasons behind the loss of life using
the concept of sacrifice, and to express a need for recognition. The second part of the
chapter examines how ordinary people use visual language to define characteristics of
the Euromaidan protests and the Rusklraine conflict. This second part in particular
discusses how ordinary people narrate a struggle that is supported by God, narrate a
just and noble struggle, and how they create historical narratives by linking the
Euromaidan protests and the Russ&iéraine conflict back to the Cossack era and other
LISNA2Ra Ay ' {NFAySQa KAAG2NRBO®

485King,Memorials of the Great War
86John5 | A S&a 3z W2 I'TNd SackhdchlRéviedd.Q (1992), 1128.

487 ZerubavelTime MasT 9 @A G F NJ %SNMz I @St =z W{20Alf aSY2NRSayY

Qualitative Sociologyl9.3 (1996), 2839.
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4.2.Employing visual language to narrate the loss oélif

A rich body of memory studies literature explores different issues associated with the
design of commemorative objects. Literature focusing on the commemoration of
violent conflict holds that the design of a memorial can be associated with different,
although interlinked, processes. First, every memorial to a violent conflict says
something about a grieving community. As the studies of Jay Wihéed Alex King
show®¥°mourning is an important factor in the design production of a war memorial.
Althoughmemory actors will employ different symbols, depending on their
commemorative culture, they commonly narrate lives lost as a tragedy. Jay Winter
2TFSNAR || RSTFAYAGAZY 2F ANAST YR Y2dNYVAY:
a state of mindpereavement a condition. Both are mediated by mourning, a set of
acts and gestures through which survivors express grief and pass through stages of
0 SNB I @ &"6éhylarskliscuss whether memorials can facilitate the healing of
psychological trauma suffed as a result of violence. For example, Noél Carroll
suggests that

Memorials and the ceremonies that attend them give articulate focus to
the unease the loss has caused and allow for the reassessment of the
event in retrospect; this enables mourners t@nage their emotions, to
move from shock to healing inasmuch as the memorial enables them to
digest and process what has happened in a focused‘tvay

Jay Winter and Emmanuel Sivan, however, note that although is important to discuss
how memorials functiomn this way, this capacity should not be overestimateafter
all, the process of healing can be hindered by a range of factors, and complete healing

may never take plac#?

Second, as Siobhan Kattago not&snemorials to violent conflict are assoaat with

the interpretation of death at the hands of other people. As Reinhart Koselleck states

488 \Winter, Sites of Memory

489 King,Memorials of the Great War

40 Winter, Sites of Memoryp. 29.

491Noél CarrollArt in Three Dimensior{®xford University Press, 2010), p. 172.

922 Ay GSNI I YR { OO W3S g {NJ (QFA yLBEP (0Ki3D

90 A20KEY YFGGF3I2T W2 NJ aSY2NAIfa FyYyR GKS t2tAdGAO
Constellations16.1 (2009), 14®5 (p. 151).

145



GReAY A KILIWISya || {2y SEPTHe Mdsigniofyainerhoyia@ miightS NJ G |
reflect a search for the reason for such killings. Different interpretations of reasons for
KdzYly f2ad8 LINRPRdzOS | NIy3IS 2F yrswaNl GADBSaE:
Galkr ONATAOS T2NJ I y20tS O dza So¢é

Both the Euomaidan protests and the Rusdikraine conflict are associated with

violent deaths. The protests in Kyiv in 264814 lead to the death of more than one
hundred protesters, who are now jointly commemorated as the Heavenly Hundred.
Many residents of the R@mva oblast participated in the protests in Kyiv and witnessed
traumatic events. The protesters killed were from different regions of Ukraine,
including two from the Poltava oblast (Andrii Chernenko from the village of Slebodo
Petrivka and lhor Serdiukaim Kremenchuk). In addition, the city of Poltava saw a
series of protest actions that took place between November 2013 and February 2014,
and which were part of the Euromaidan protests. Although the local protests did not
lead to a loss of life, their pacipants nevertheless had traumatic experiences (such as
clashes with law enforcement)’ As a result of the ongoing Russi&raine conflict

which began in 2014, more th&300 civilians and more than 4,000 Ukrainian soldiers
have died, not tanention the numerous losses among the Rus$iaoked fighterg®

More than 160 of the Ukrainian soldiers killed were from the Poltava obfasbw let

us turn to analyse in detail how visual language is used by ordinary people to process

the traumatic evats of the Euromaidan protests and the Rudsdkaaine conflict.

4% Reinhart KosellecK;he Practice of Conceptual History: Timing History, Spacing Co(&pt®rd
University Press, 2003), 288.

9 NNE {OKgl NIGT FyR ¢2RR . | & YIlRecoghnitichYTMeXgrgaNWarA 2 y |
+ S SN ya AmSricah Béhaviord Scientig2.6 (1999), 9467 (p. 957).

9 OKgl NIT FyR . FeYFs W 2YYSY2NIGA2Y FyYyR GKS t2fA
970legDuby I = Wt 2t Gl @aler , SONBYFARFIYY LAG2NAAI / KSNB

<https://doa.in.ua/news/1369poltavskijevromajdanistoriyacherezprizmuob-ektivu-

fotoreportazh.html> [accessed 30 September 2021].

WWPhhb tARNI ({Kdz@FflF YAf{Aal %KSNIG .2A2081K 5AA b
49 Knyha Pamiati Polehlykh Za Ukrainu. Poltavska Oblast
<http://memorybook.org.ua/regions/poltavska.htm> [accessé@lovember 2021].
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4.2.1.Narrating trauma: commemoration of the Heavenly Hundred

This section examines two commemorative stands, one in Poltava and the other in

Hradyzk (see Figure 7 and Figure 8).

Duringan interview one of the activists in Poltava, a woman in her forties, explained
that the violence during the Euromaidan came as a big psychological shock to her and
other activists in the Poltava obla®f.Together with other local protesters, she
attendedprotests in Kyiv and took part in the Poltava protests, where she witnessed
traumatic incidents. Subsequently, she and her friends had a strong need to process
their trauma, she explained. Feeling overwhelmed by her experiences, in April 2014
she spent dlnight working on her computer and created a design of a commemorative

stand for the Heavenly Hundred.

5

Figure 7. Commemorative stand to the H

eaenl Hundred in Poltava (2014)

This stand (Figure 7), now located on the site of the local Euromaidan protests, and
facing the oblast administration building), is made of wood, and features a very dense

collection of images. The blaekiged photographs of the victims and images of vible

501 dzi K2 NR& LYGSNWASSG ood ! OGAGAaG Ay t2fdl @l o t2f
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clashes demonstrate a strong desire to express and process the horror of the violent
deaths. These mournful images are complemented by religious references: images of
OF yRf Sasx GKS OFff G2 atNre& F2NJ | I NFAYySHE
looks up in despair at the dark sky; the clouds are separated by a higher force,

presumably God, and bright rays of light shine down onto the woman.
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Figure 8. Comrﬁe'mt;rativ_(rés"t‘an‘dﬁtc-) thé 'HJeévénIy Hundred in Hradyzk (2016

A similar narrative of trauma is articulated by the Heavenly Hundred commemorative

stand (Figure 8) in the village of Hradyzk. In 2@1@group of Hradyzk activists created

this object by decorating a former information board near the central park. The local
authorities provided some support, such as paint and other materials, but let the

activists take care of the design. The activists decorated newly mounted sheets of

plywood withphotographs of the Euromaidan victims and painted a helmet, burning

OF yRt S&a3 gAy3az |yR | { NI AyaBddlaeflggsand 2 y I £ &
trident. A large section of the memorial is given over to a pBéwritten in white

words on a black klzkground:

¢KS | SIgSyte | dzyRNBR ¢l a YSG o0& (K:
CKS®& gSNBE FfeAay3ad gAGK SIaSs FfdK2dz
¢SFNB YAESR 6AGK o0f22RX

I FI 0KSNJ O2dzA R y2i4 tSG KAa azy €SI

501The poem was written by A dzZRY&f I al {a&YtAdzl Ay Hamnd | dzi K2 NQ3
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D2R ONARSR KI@Ay3 &aSSy GKAa aldz RX
In the front- a young, handsome commander,

Anda young boy in a blue helmet,

l'YR 'y StRSNIeé& GSIFOKSNJ) gAGK 3INBex
Their wounds are not giving them pain anymore,

A yellowand-blue flag covered their body.

Just like a winged angel that flies backwards,

The Heavenly Hundred flew to the Vy&iy.

Similar to the stand in Poltava, this object demonstrates a desire to process a painful
memory associated with violent death. Both objects contain positive references to the
protesters, who are pictured, after death, as being welcomed into heaven, which

highlights the righteousness of their actions. The references to the Ukrainian national

flag suggest that they died for UkrainEhe observed visual language produces

complex interlinked narratives. At the same time, the main overarching narrative is

that of mourning for the loss of life. According to Jay Winter, grassroots memory actors
NS 2FGSy Y20A0Q01 G§SR o0& &RiS@deit@strugiffieNniin? v | ¢
ANASTS 2 FAfE Ay (GKS aArt SyOS>3ThebobeetsF T SNJ
analysed demonstrate that the need to process traumatic memories can operate as a

very powerful driver of the activity of ordinary people.

Distinctive religious elements can be observed in both analysed cases, and are shared

by other commemorative gkcts to the Heavenly Hundred produced by ordinary

people in the Poltava oblast, for example, the former Lenin pedestal in Poltava that

was turned into a memorial to the Heavenly Hund(&ture 29)According to Winter,

the use of religious symbols by drd/  NB LIS2LX S Aa 2F0Sy LINELJ
potential to deliver ideas of hope, aesthetic redemption of the suffering, resurrection,

and the involvement of higher forcé¥.In the cases analysed, ordinary people

employed religious images to expressithemotions and thereby process their

traumatic memories.

502vyriy is a mythical place in Slavic mythology where birds fly for the wintes@uld go after death; it
is often identified with paradise.

S03Winter, Remembering Waip. 140.

S04 Winter, Sites of Memoryp. 93.
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4.2.2.Narrating grief: commemoration of the Russidkraine conflict

One of the first commemorative objects that emerged to preserve the memory of the
soldiers fallen in the Russidkraine conflict were graves. So now let us move on to
analyse the visual language of the military burial grounds in Kremenchuk and Poltava
(Figure 9 and Figure 10).

When the first military casualties occurred in the Ruddkaaine conflict, the officials

and the public hoped that the conflict would stop relatively s68®\s a result of this
expectation and the turbulent environment in conflatfected Ukraine, the first fallen
soldiers were buried separately from each other, in a-1gentralised manner. As the
conflict continued and the arrival of new coffins became a familiar tragic event, some
oblast localities decided to create separatets@ts in cemeteries, where all fallen
soldiers would be buried together. The examples of Poltava and Kremenchuk
demonstrate that the authorities were willing to involve the families in the design
process. My fieldwork reveals that whether or not the soldikilled knew each other

or not, after their deaths their families and friends, driven by grief, sought to meet and
support each other. Furthermore, as the bereaved had a common shared memory,
they strongly believed that one way to show these soldierpeeswas to bury them
together in an honourable wa$f? This point needs to be held in mind when analysing

the visual language of the graves.

Figure9. Military burial ground in Kremenchuk (2019).

505 Otsinky Naselenniam ATO Na Donbasi
5061n some cases, the relatives asked tebrery their loved ones in the military sector. There are also
cases when the families preferred to bury the soldiers near their relativesr{ribe military sector).
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Figure 10. Military burial ground ifPoltava (2016).

My analysis reveals that in Poltava and Kremenchuk close cooperation between the

I dZzGK2NAGASE YR INASOAY3I FrFLYAfASA €SR (2
graves. Thus, all the new gravestones are made of the saaterial, namely black

granite; they have a similar size, and the same supplementary elements, that is, a

mount for a flag or flowers, and a bench. A city councillor in Poltava exptéiitteat

the Poltava authorities decided to partially standardise tisuals on the granite

AN gSatz2ySa a2 GKIFIG dGdKSe Ittt AyOfdzZRS AYI
hismilitary unit @t the time ofmy fieldwork all soldiers buried there were mal&he

NEad 2F SIOK 3INI @Saiz2ysSQidliesasi deénted fig, fod (0 2
example, in Kremenchuk, the relatives were free to use the entire space them&&lves.

In both these cities, the graves deliver strong messages of private grief. For example,
a2YS AYaONRLIIA2ya 2y Gdelly Injded Sratlie2 yosaie NS I |
Ffglea Ay Y& KSIENIéEéX a¢SFENE FNBE RNRLLAY3

571 dzi K2 NR& LY GSNWASS my d t dzo
t

AO . 2FFAOALE Ay t2fdl
58] dzi K2 NR& 20aSNBIFGA2Yya AY fa

t
2t GF @+ aon ! dAdzAG wHAawm
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YSSG &2dz FIAIAYyéES G, 2dz aK2gSR dz& {AYyRySaa
FT2NHBAGS YS T2N Y&|aManiScasesisiziear OHo widte Bai S NIb €
YSaalk3sSay UGUKS a2f RASNRa ONRBUKSNI 2NJ araius
us something about the grieving families, they also help viewers imagine what each

soldier was like as a person. Moreover, thanks to modechnologies, the portraits of

the soldiers are very detailed and highality. The portraits and the texts indicate that

the grieving families have aimed to show they have lost an important member of their

family and that he should be remembered as such.

The high level of memory personalisation, which is also to be observed in other
memorials to the Russidkraine conflict and the Euromaidan protests, warrants

further analysis. Scholars have noted that the practice of presenting the dead as
individuals wih different character traits, and with friends and relatives, has the

OF LI OAGe (2 LINRPG21S al3°THR peSonmlidation FY LIK I G A O
memorials, and use of faces, invites the audience into a relationship with the pictured
person and seeks telicit their recognition of the deaet! In the Poltava oblast, this
personalisation of graves is associated with two key processes, one involving the

creators of the commemorative objects and the other the audience observing them.

First, as regards the grieving families, the personalisation of graves allows them to

express and process their private grief. Writing on the commemoration ofF itfs¢

World2 F NE 2 AYGSNI y2G3Sa GKFEG 61N YSY2NARIfa (
legitimatioy) 2 F A Y RA @A R dzi*?dditiofidfly, thehighilévél of 3 NRA S F b €
personalisation of the graves also allows each family to describe the scale of their loss,
la GKS FFYATASAE GNB (2 akKz2g 20KSNER a[ 221
is important to refer to the process conceptualised by Reinhart Koselleck, who notes

GKFG Ay GKS OFasS 2F 61N YSY2NRIFfa 2064aSND

59 dzG K2 NR& 20aSNBIGAZ2Yya Ay t2f A%I@W2018)0n ! dz3dzad H A wm:
507acharyBdca G SR FyR 20 KSNERX W/ 2ttt SOGADBS wSYSYOSNAyY3
2 | NJ a S Y ZoNthal of Mate#al Culturel6(2), 2011, 19213 (p. 206).

SUWE @ 2 Ay GiSNE W¢ KS Cl M8ltidachlinary AddspeciRon BEYCRIOMR S Q> A Y
Memory(Springer, 2018), pp. 1§46 (p. 120).

S2Winter, Sites of Memoryp. 93.
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2FFSNBR 'y ARSyGAGeY |y 2FPS8SMédithe s KAOK (|
reactions war memnoals can elicit from observers is the paying of respect and

recognition of the expressed loss. According to Kosetféskich acknowledgement of

0KS adzZNDAG2NEQ YSY2NAS&E o6& GKS | dZRASYyOS |
FIYATASEAT ¢B0 KSR RENIDA GANEBK G(KSAN f2a3dad Ly
protests and the Russidkraine conflict constructed by ordinary people in the Poltava

oblast, it is the narrative of grief that takes centre place. How this is interlinked with

other observedharratives also merits consideration.

4.2.3.Narrating sacrifice in the name of the nation

As previouslptated, gravestone designs in Kremenclankl Poltava created by

ordinary people for the narrative of grief are inextricably intertwined with mijitand

national images. Most families here chose to portray their soldier in full military

uniform, although some are portrayed wearing a Ukrainian embroidered shirt instead.
Many gravestones show the conflict settings where the soldier fought, such as in

images of the destroyed Donetsk airport, or they display images of tanks, armoured
vehicles and aeroplanes. Some gravestones include texts which unmistakably deliver
YSaal3Sa 2F LINARSY dGC2N) K2y 2dzNE F2NJ 3f 2 NJ
sovereignh YR GSNNRG2NALFE AyaSaNARdGe 2F ! { NI Ay
writings are less common than messages of grief, they need to be considered in the
context of other elements of the burial grounds. For example, many families chose to

fix a flag in themount provided by the authorities; although some families use this for
flowers. As a result of this, military burial grounds are densely covered in the yellow
and-blue national flag of Ukrainé@ccasionally flags showing the colours-aed-black

are flown with some of them featuring references to the Ukrainian nationalist political

party Right SectoBeckstead et al note that it is important to consider the effect that
different visual elements caproduce when seen togeth¥rThére can be no direct

sock f O2y iUNRf 20SNJI AYRAGDARdzZ faQ LISNOSLIIAZ2Y

abundance of signs, social guidance is exerted, ipgshe viewer toward certain

S13KoselleckThe Practice of Conceptual Histopy 287.
54 KoselleckThe Practice of Conceptual Histopy 287.
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AY G SNLINBG I G A 2§ Taken tgg&hel\iBd abuhdarcg andbdensity of visual
elements of the military burial grounds in Poltava and Kremenchuk produce an

additional narrative, which will be now be considered.

Y2aSttS0O1 y206Sa GKId @A2tSyid RSIGK&a I NB |
SELX FAYAY3 GKIG @#EKSX¥SEHEAYd 23d3 BRBRO2NRBSR
SaidlofAaKSR 08& (KS & @Nithe@asddithd miliRry gfdvés 0 & |
under discussion, it is difficult to establish how exactly the dead would have wanted to

be commemorated. Perhaps their farasi knew their sons and brothers very well and
GNASR (2 RStEAGSNI GKS a2t RASNEQ Ay dSNLINBG|
however, the relatives still made the final design decision. The resulting combination

of all the grave designs in eabbrial groundunequivocally expresses an idea about

sacrifice in the name of the nation.

Academic literature, nevertheless, documents that a variety of narratives of sacrifice

can be found on war memorials, with some making no mention of it at all, andthe

making it their central attribute. John Stephens expldiret the use of the motif of

aF ONAFAOSSET AY YIalAy3d (KS K2NNaNBad®®E 6 NJ
tradition of forgetting. Using the example of tik&st World Wa, Winter wites that

when an armed conflict is still in progress, censorship of the real horrors of war

operates to support mobilisatiofi®In the case of the Russidkraine conflict, all ofhe

g1 N YSY2NARIfaz AyOfdzZRAYy3I GKS a2t RASNERQ 3|
conflict. Hence, the role of the state politics of memory should not be overlooked.

Both in Poltava and Kremenchuk, the authorities played an important role in the

creation of the military burial grounds. For example, they erected official memorials

near the graves (Figure 11 and Figure 12) which convey a clear narrative of dying in the

name of the nation. Although it was the local authorities that prepared the framework

5. S01ai0SIR YR 20KSNAZ W/ 2ftSOGAOGS wSYSYOSNAyYy3IQ:
516 KoselleckThe Practice of Conceptual Histopy 288.

W2 Ky {GSLIKSyas W 2yO0SLiia 2F { I ONRFTFAOS | yR ¢ NI dzy
Commemoration and Public Spad&.2 (2015), p. 23.

S18Winter, Sites of Memay, p. 80.
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for producing this narrative of sacrifice; ordinary people themselves willingly

generated the same through the design of individual gravestones.

TEPOI HE BMHPAIOTH

ABJIIBKA
JAT
JEBAJBUEBE
NICKHU
HACTS

3AMUEBE
TPOIIBKE
1JTOBANCBHK
CT. IYITAHCbBKA
MAP'IHKA
IWHAPOKWHE

Figure 11. A section of thefficial Figure 12. @icial memorial at the
memorial at the military burial ground in  military burial ground in Kremenchuk
Poltava(2016) (2018).

Similar processes were analysed by Schwartz and Bayma, who use an example of

Korean War commemoration in America to show that the narrative of sacrifice is not
confined to statepolitics of memory; in this case, ordinary people, veterans, sought to
AYAONROGS GKS ylIYSa 2F GKS 6F NI RSIFIR IyR (3
0 NI y & OSy RB@ther sthdiedzsh8witisat how the narrative of sacrifice is used

on war memorials mch depends on how the conflict itself is perceived by their

makers. Writing about the Vietnam Veterans Memorial in Washington, Nathan Glazer
y2G0Sa GdKIFIGd aLO R2Sa y20 GStf dza GKFG GKS:
for democracy, oreverktF G G KS& RASR AYy QOlFIAyd L& al éa
In the Poltava oblast memorials, things are quite otherwise; the narrative of sacrifice

for the nation is strongly present. It is seen not only on the graves but also in other
commemorative bjects constructed by ordinary people. For example, the memorial in
LAYl AD albea a9idSNylrt 3It2NB (G2 | SNRSa gK?2
LX I ljdzS Ay hLINE&aK]& NBIFIRa alS 3+ @S KAa A
integrityandA Y RSLISY RSY OS 2F ! INFYAYSET 062GK @ SNB
aspect of the commemorative activity of ordinary people should be seen as a part of

the processes of mourning. The idea of sacrifice gives the grieving families, friends and

5190 OKgF NIIT | yRSY2ZNRIVEE2 W/ RYWR GKS t2fAGA0a 2F wSO23)
520Nathan GlazelC NR Y | / FdzaS (G2 | {GeftSY az2RSNyAad ! NOKA
(Princeton University Press, 2000), p. 99.
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comradesin-arms an opportunity to find solace and to say to themselves as well as to

others that their loved ones did not die in vain.

4.2.4.Narrating the need for recognition

Let us now place the visual language of conflitated memorials within the wider
social and political context* A full understanding of the commemoration of the
Euromaidarprotests and the Russidkraine conflict demands that attention be paid

to the full scope of opinions that Ukrainian society holds about these events. They
range from indifference to strong proactive positions, both in support of and in
opposition to the Euromaidan protesters and the gdéarainian fighters?? As active
combat is takag place only in one part of Ukraine, relatively far from many other
regions, when veterans return from thenflict zone to their native cities and towns,
they often find it difficult to see people going about their everyday lives, visiting
restaurants, ging to parties, and other luxuries, not thinking about the ongoing war
YR daliK2a$sS ¢K2 BIN® th&Osuchindifferendd driSrge®fhass of
the public is evidenced in very quotidian activities. For example, the Ukrainian media
has numeras reports on how the public continues to use fireworks while knowing
they cause huge distress to veterans who react badly to explosions due to their
combat memories?* Similar views are shared by families of fallen soldiers, who said in
interviews that trey find it difficult to preserve the memory of their loved ones when
many people around them are indifferent to the widtFurthermore, numerous

incidents in which objects commemorating the ATO soldiers have been vandalised,

SPIWSTFNBE Y ht A0l WDSYyNB aSY2NASa FyR aSY2NE DS
I 2YYSY2Nr GA2ya Ay (KS CMArReritaNBotiologiGal BindeiA3Y1999F, 38D S NI | v ¢
402; Winter,Remembering War

522 Richnytsia Maidang Opytuvannia Hromadskoi Ta Ekspertnaniky, Hromadska Dumka pro

Sytuatsiiu Na Donbasi Ta Shliakhy Vidnovlennia Suverenitetu Ukrainy Nad Okupovanymy Terytoriiamy

581 dzl K2 NR& Ly G SNIBA S gasswciatiprinlK@mearchizk FKremen@hBkii 12 Nigyst2a19
24P+ SGSNFye !'¢h tNRBAaAFG | 1N AyYGaA Radio FreeERargpe/Badlia + A R
Liberty 31 December 2015 <htp//www.radiosvoboda.org/a/news/27458988.htmi> [accessed 5

November 2019].

551 dzK2NR& LYGSNBASSG Hnd ¢g2 Y2UKSNBE 2F FritSy az
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have taken place in the Poltagblast including in Poltav& Kremenchuk?’
Chutoves® Myrhorod *?°and many other places. Objects commemorating the
Heavenly Hundred have been defaced many times, as well. The design of

commemorativeobjectsby ordinary people is influenced by this sepulitical climate.

C2NJ AyaildlryOSs Al A& dzytaAai1Ste OGKFG GKS t 21
graves in the Poltava and Kremenchuk cemeteries unless they are actively looking for
them. The cemeteries are in the suburbs and sometimes théitary sectors are not

easy to find, as in Kremenchuk. Therefore, ordinary people actively try to place
commemorative objects in places where it is more likely that the public will see them.

Such cases will now be analysed in more detail: specifieathemorial in Poltava

(2018) and a billboard in Opishn20(8)(Figure 13 and Figure 14). These two cases

have two things in common: both utilised modern approaches and were erected when
neither Poltava nor Opishnia had any centrally located official oreats to the Russia

Ukraine conflict.

The memorial in Poltava stands in the middle of a small park. Constructed on the
initiative of a local group of mothers whose sons lost their lives in the cofflitt,
features a mediunsize granite structure witln inbuilt electronic screen. The screen
shows slowly changing slides, each dedicated to a different local soldier; hence, the
audience can see a blaekdwhite photographof each soldier, most of whom are in
their military uniform, his date dbirth and death, the circumstances of his death, and

his military awards. The information on the screen can be updated.

6wl t 2T 01 OA bSOAR2YA t2yAQDSOKEX &{ & B Fidana) SEAPHR A dziRIa &
2017 <https://www.5.ua/suspilstvo/tpoltavinevidomiponivechylymemorialnidoshkyheroiamato-i-
petliuri-142739.htmI> [accessed 19 November 2019].

TP+ | yRIFf & t2aK{2Re&ft& tI YAl (@edspr.Netsdeptdmber2017¢ h & Y NB
<https://censor.net/ua/n454274> [accessed 19 November 2019].

85 NBYl {eéyedailz W |/ Kdzi2@2Ydz bSOAR2YA t2aK{2Re&
Poltavshchyna9 October 2019 <http&poltava.to/news/52881/> [accessed 19 November 2019].

2@l 1dzZRSY G t2aK{2Re@ { iStkemechkikToda@gdpr 0K ayellky ! ¢
<http://kremen.today/2017/04/14/studentposhkodivstelu-zagiblimuchasnikarmato/> [accessed 19

November 2019].

501 dzlK2NR& LYGSNBASSG Hnd ¢g2 Y2UKSNBE 2F FrftSy az
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Figure 13v. I\r/lgr/n/orial to the Rvus‘siakraingcohvf-l:i;t in I!Ddltava (2018).
The billboard in Opishnia located on a busy path very close to the central park.
Standing approximately two metres high, it features two coloured posters, one on
each side, which are covered with transparent plastic sheets secured with a metal
frame. Such billboards are a farail format for Ukrainians, often used for advertising
YR a20Alf LINPeSOlad hy GKA& oO0Affoz2l NRX
AY KA&a YAEAGIENE dzyAF2NXZI Fy AYIF3AS 2F | G
The other poster showsgolden field of wheat under a cloudless sky and blaoi
GKAGS LAOGdINBE 2F FTAQS 201t a2f RASNE® ¢ |
F2NJ GKS LISIFOSTdA aiéH ¢KSe& LINRPGSOGSR (KS
wSYSY0oSNHE¢ dKtBe pystes avaliBléroom for misinterpretation: the
audience is asked to see these soldiers as ordinary and -tlmearth people, this
symbolised by the images of wheat, a sign of a peaceful, rural life for many Ukrainians.
At the same time, the ritary theme is strongly present, with viewers called to
recognise that their fellow men have sacrificed their lives in the name of a higher
cause. The billboard was created by a female activist who acted on behalf of the local

veterans.
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Figure 14. Billboard to the Russlakraine conflict in Opishnia (2018).

z

¢tKS a2t RASNARQ Y2U0KSNER Ay t2f (FPtadthey YR G KS

wanted to honour the memory of the killed and remind their fellow citizens about the
war. During interviews, they shared that, in their opinion, many people prefer to forget
about the war or ignore it, which these memory actors find hard to ptcehe activist

in Opishnia, a small town, explained that it had been extremely difficult for her to raise
funds for the billboard. She pointed out that local residents and businesses were not
always keen to donate money for commemorative objects, evenigh she was

asking for moderate sums. She noted while the local authorities were not proactive
and did not construct any official memorials, she found this much less frustrating than
the indifference of the population at large. A similar situation wasoregd in Poltava:

although the interviewed group of mothers were thankful that some individual officials

81 dzi K2 NR& LYGSNWASSG Hnd ¢g2 Y2GKSNRBR 2F FlLffSy
Interview 25. Activist in Opishnia. Opishnia, 8 August 2019
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had helped with the construction, they were disappointed that the city had no official
memorial. Still, they find it even more frustrating that mangdbpeople prefer to

forget about the war. One of the mothers said that sometimes she sits on a bench and

gl 0OKSa LIS2LIX S gl t1Ay3a Ay GKS LI NJZI LI &a,
AGZ & AT ®28he BoBented/ PoiiherStikat\sijés Their indifference.

Given that the efforts of memory actors do not always evoke their anticipated and

desired response, let us examine more closely the methods and visual language these

memory actors used to deliver their messages to the public.

The aboveRS A ONA 6 SR RSaAdya AYSR (2 RN}Xg GKS
imitate the size of a mediurheight adult, which helps the viewer to imagine a real

person whose memory is commemorated. This effect is supported by further elements

of personalisation: the photographs of the soldiers are close in size to an adult head,

and they are placed at eye level. Thus, the group of mothers intended viewers to look

at the photographs and be prompted to imagine what it would be like to have eye
contactwith the commemorated person. Such personalisation of memorials promotes
Sy3l3sSySyiaioe {SO2yR3I 020K 202500a KI @S | RI
FGGSYydAz2ye Ly t2tdF@F>Y GKS AYlF3ISa 2y GKS
pedestrian walkig past the memorial at normal speed will see the screen changing at
least two or three times. The intention is to encourage viewers to look at the screen,

see the photograph and read the texts. The billboard in Opishnia features bright

A

colourstodrawthd dzZRA Sy O0SQa G GdSyGdAz2y FyR AR (KS

Writing on the commemorative activity of war veteramarry Schwartz and Bayma

¢ 2 RR v 2HuBanibd&nigsiare o vulnerable to injury through insult and disregard

that they depend for their welbeingoni KS NB A LISOG YR | LILINE O f
a20AS0@ RSLISYRA F2NJ AdGa az2ft ARIRAcioddinggy G K.
to these scholars, the commemorative activity of ordinary people can be driven by the

need to see their memories recogad depending on the context, such recognition

2

52| dzi K2NRa LyGSNBASSG Hnd ¢62 Y2GKSNB 2F Tt
Iy R |
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can be sought either from other individuals or from the st&tdn the cases in Poltava

and Opishnia the initiators of the commemorative objects use similar strategies, such

as a public location and visuakglents promoting engagement, to ensure that their
memories are recognised by their fellow citizens. First and foremost, such recognition
helps them cope with their trauma. At the same time, these memory actors also try to
elicit a response from the populah to the current issues in Ukraine. Writing about

GKS aldziK2NA(G& 2F RANBOG SELISNASYyOS¢ |'yR
2NRAYINE LIS2LX S OFy aSS AG Fa (KBey N Rdzie
have seen radical evil and have retudie tell the tale. They embody memory of a

certain kind, and remind us that remembering the cruelties of the past is not a choice
odzi | ys8Thé tvécasedétailed above demonstrate that objects
commemorating violent conflicts can be created liginary people determined to

ensure that the general public recognises that memory and that they make strategic

design choices to facilitate such recognition.

Having now considered the construction of memorials to the dead as a way of
processing personétauma and grief; as a way of transforming the personal into
something common and collective, that is, giving death a rationale; and finally, as a
way eliciting attention from the wider community, let us now Iaoknore detail at the
elements featured othe memorial objects under discussion, at how they draw on
Ukrainian culture and history to position contemporary conflict and loss within a

broader narrative.

4.3.Characterisinghe violent events andconstructingtheir meaning

Through their desig, memorials to a violent conflict can reflect how a particular

conflict is perceived and characterised by the memory actors. For example, Jay Winter
shows how differenfirst World Wamemorials narrate a largecale tragedy, calling

for it to never happe again; Scott W. Palmer demonstrates how, through the use of

certain visual elements, the Soviet memorials to the Great Patriotic War narrate a

540 OKgF NIT FYR . F&8YFST W 2YYSY2NI GA2y yR GKS t2fA
53 Winter, Remembering Waip. 271.
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righteous struggle resulting in victory over NaziSh&cholars also discuss how designs

of memorials can tells about conflicts that are not perceived by society as a
WHAAOG2NA2dza QX WNARIK(GS2dza Q PacifickekERaRyA OQ & G |
Schwartz demonstrat& how the Vietnam Memorial delivers the idea of an ambiguous

war, and Natalia Danilova s&#*¢that memorials in Russia reflect that the Soviet

Afghan war is commonly perceived as an unpopular and unheroic campaign. Narratives
about conflict take a variety of forms, depending on the power relations between

different state and norstate memory ators>%®

My analysis of visual language focused on the commemorative narratives produced as

I NBadzZ & 2F 2NRAYFNER LIS2LX SQa ySSR (2 LIN
trauma. However, other commemorative narratives can be seen in the Poltavst.obla
Ordinary people also use certain visual elements to present the violent events of the
Euromaidan and the Russliikraine conflict in a particular light and to define the

SPSy i aQ OKIlwkat OliovsNRralsa i@ tErdfour types of narrative

produced as a result of this activity, which can be categorised in terms of: divine

support; just and noble struggle; Cossack references; more general Ukrainian historical

references.

4.3.1.Narrating a struggle that is supported by God

Many commemorative objects observed during my fieldwork use images and
inscriptions that make references to God and His support of the struggle, which is a
way of representing the struggle as righteous and divinely ordained. This section
analyses three comemorative objects that make such references, that is, in Zinkiv,

Velyki Budyshcha, and Hradyzk (Figure 15, Figure 16, and Figure 17).

6 02G0G 2o tlfYSNE Wl 2¢g aSY2NER 2Fa alRSY ¢KS /2ya
Battle of & I f A yTHeNRusRi&hRevied8, 2009, 37&407.

537Robin Wagnet  OAFAOA FyR . FNNE {OKgl NIGTZ WeKS #AShylY
Difficdzt (i The Amiezan Journal of Sociolp§Y.2 (1991), 376420.

538 Nataliya Danilovalhe Politics of War Commemoration in the UK and R(Ralgrae Macmillan,

2015).

59VinitzkySeroussi W/ 2YYSY2NI GAy3 | S5AFFAOAA G t+FadQr LD no
2F 21 NJ aSY2ZNEQX LI mMTO®
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The construction of a memorial that was built in the town of Zinkiv in 2018 (Figure 15)
was initiated by a group of veterans. One of them, a male in his late 30s, explained in
an interview*°that the design was a result of cooperation between the veterams

the local authorities. The officials chose to inscribe a poem that conveyed the idea of
hope for peace in Ukraine while the veterans insisted that the central inscription read
GOUSNYIFf YSY2NER (G2 KSNRSA ¢K2 3IAkv&lS G§KSANJ
image to the left. The latter depicts soldiers displaying Ukrainian military insignia
walking up a stairway to the sky, welcomed with bright rays of kgHthis memorial
clearly expresses the idea that the soldiers who died in the Rulis&ine cofflict go

to heaven, which in turn indicates that their struggle is approved of and supported by
God.

References to God can also be seen in some objects that do not use religious symbols
but instead refer to the poenCaucasus) & | 1 NI A Yy S Q& rag/Shévéhéniol f  LJ2
2NRGGSY AY mynpX Al Aa GNIXYRAGAZYLFEE@& Ayh:
colonial ambitions and its imperialist wars, and as a general criticism of the oppressive

behaviour of the ruling elites. Nations that are experiegcattacks and pressure from

01 dzGK2NRA& LYGSNIBASSG nnd 2SHGSNIY Ly %BAY{ADD hytAy.
541 Very similar designs are observed on other commemorative objects to the Rilgsime conflict: for

example, in the Lviv oblast and the Chernihiv oblast (they were both constructed before the analysed

case in Zinkiv). It is not clear whether there iammon source of inspiratian
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the coloniser, Russia, are encouraged by Shevchenko to fight back, and their struggle is
presented asighteous and just:

Keep fighting you are sure to win!
God helps you in your fight!

For fame and freedom march with you,
And right is on your sid&?

This poem, and especially these lines, are familiar to most Ukrainians from school:
Caucasusvas included in the school curriculum both when Ukraine was a Soviet
Republic and after the dissolution of the USSR. These lines became one of the main
slogans of protesters during the Euromaidan and were used in speeches and a range of
media: posters, othing, and sign&* They are now used on numerous

commemorative objects to the Heavenly Hundred across Ukraine. One example can be
seen in Kremenchuk, where a group of local Euromaidan protesters created a large
graffiti that combines a portrait of Shevehko, a barricade from the Euromaidan in
Y@ADS | yKeepiightthyg yoi afeSsuréto wiré* The same poem is cited on a

small memorial to the Heavenly Hundred in the village of Velyki Budyshcha (Figure 16).

)

< > D ok a3\ \

d in Velyki Budyshcha (2018).

— - /

Figure 16. Memorial to the Heavenlyuddre

542 Translated by John Weir

Mae12fl wKdA eyadalersz wWwawnt {KOK2 I 1 NDeRYdz [ Adzof A
February 2014 <https://incognita.day.kyiv.ua/tarakevchenkea-yevromajdan.html> [accessed 25

November 2019].

L f2yEF / K2NY2K2NE W+ YNBYSy OKdzii & APolkavshtchyha® Madoh f & 1 N
2014 <https://poltava.to/news/26985/> [accessed 20 November 2019].
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This stone memorial was constructed by a local entrepreneur, with some financial

support from other residents. It is composed of elements that evoke the protests in

Kyiv: a shield, a tyre, and flames. The shietttrated with two metal roses, a

aedyvyozf 2F Y2daNYyAy3as FyR AyOtdzRSa Gg2 Aya
{ KSQOOK Keep yididg ydu are suretowinD2 R KSf LJA @2dz Ay @& 2c¢

Both theVelyki Budyshcha and thnkivmemorials present the Euromaidan and the

military activity of the Ukrainian soldiers as a struggle supported by God: He either

LINE OA RSA KSt L) FORNR VKD {(L8aS exRidNk3/3 (82 doNd FA I K
heaven.The use of this narrative lyrdinary people can also be seen in the poetry on

the temporary memorial to the Heavenly Hundred in Poltgvand in the

commemorative stand in Hrady?k(see Figure 17, showing an andjké warrior,

symbolising both the protesters and the soldiefeuse of religious symbols to

define the characteristics of the commemorated event is discussed by Jay Winter, who
GNRGSa&a GKIFG NBfAIA2dza axeénitia & thechil@renyof lighSt A @S |
F3FAyad G§KS OKKThiRiNEetmyxHE idéalexpdestesl amtti dHradyzk
memorial where ordinary people have employed the idea of a battle of light against
darkness to define the characteristics of the Euromaidan and the Ruksiéne

conflict. This produces a narrative of a righteousiggle of the protesters and the

soldiers fighting on the front line.

545 Former monument to Lenin

546 After the conmemorative stand in Hradyzk was vandalised in 2019, the activists changed its design.
The present analysis refers to the new design introduced in 2019

547 Winter, Sites of Memoryp. 80.
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Figure 17. Commemorative stand to the Heavenly Hundred
and the RussiaJkraine conflict in Hradyzk2019)

4.3.2.Narrating a just and noble struggle

Another way of valorising the struggle has been to draw on military iconography.
Accordingly, the use of images such as firearms, bullets, armoured vehicles, and battle
aStdAy3aszr 32Sa o0Se2yR aAvyLi e Sg21Ay3a GKS
manner in which these are combined with accompanying inscriptions can generate

@ £ dzS 2dzRASYSyida | o62dzi GKS a2t RASNBRQ | O .
of using swords in the memorials to the Ruddiaaine conflict. The following section

will analyse two memorials in which they feature, in Myrhorod and Kremenchuk

(Figure 18 and Figure 19).

The topic of the symbolism of swords in preseéaty Ukraine is challenging. Unlike the
poetry of Taras Shevchenko, which has a known source and is stiléfaesearched,

it is difficult to conclusively identify what has prompted ordinary people to use swords
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on the memorials they erect. A range of sword symbolism can be found in
contemporary Ukrainian culture and iconography. For example, a Scyth@ad svhe

key topic of the songhe Sword of Ar&€which became popular among Ukrainian
soldiers after the onset of the conflict in 2014. When in 2017 the Ministry of Defence

of Ukraine approved the new Ukrainian military insignia and symbols, it deaised
number of striking emblem¥? A symbol of an owl piercing a map of Russia with a

sword began to be used by the Military Intelligence Service. The Armoured Forces was
O2Yy FSNNBR | aeévoz2t FSI (eheywictoridus fighf afd K i Qa
Volhyniaf® prince over the Grand Duchy of Moscow in 1514, which in turn evokes the
period when some ancestors of presady Ukrainiansvore suits of armour and used
swords. Another image used after 2014 in relation to the Ukrainian soldfasd for

their commemoratiorf>®that later became popular was that of the archangel Michael,
the swordbearing patron of the Ukrainian Cossaé¥swords are a common feature

on many Soviefecond World Wamemorials; according to John Garrard &dalrol

Garrard, they convey the Biblical idea (albeit secularised in the Soviet context) of "Live

08 0(KS ag2NRZI SRihie the Bangé & §mbolic 2néERiMYsS conveyed by

[e=bN

academic literature on Ukrainian mythology and iconography, it is also essential to
determine how ordinary people, as memory actors, understand this symbolism. Hence

guestions were posed during interviews.

548 The song refers to the swoiokearing Scythian warriors that lived time territory of preseniday
Ukraine in the VIl century B.C. Nowadays, some Ukrainians make references to Scythians to narrate
the bravery and fearless nature of their ancestors.

KA& dzal 38 27F &6 2-08Rcultule gan pelchidfied yiifh funca NS 3 S v 1

ht KI {12NRPK2RXI Wabl &d&KA +2Ayeé a2l Kdzi .dzie {edeave

52&A wlk RAL yLaa0F2 NBENY AAF[aéeX  t | @ tC2r@or. NaWB April SANB y Re y K
<https://censor.net/ru/r3061504> [accessed December 2019].

Ya{

S0WEt NEFSAAAYS {QOAF G2 1 NFAyale] K adyNPAGKYASY tal RBNI

I SYSNI £ ! NYAA | 1 NMihisfrg of Refeficé & NMdram@SeptSnpdr 20085
<https://www.mil.gov.ua/news/2018/09/08/prdesijnesvyatcukrainskihtankistirmae-svoevelichne
naczionalneistorichnepid%D2%91runtygeneralarmii-ukrainiviktor-muzhenko/> [accessed 15

December 2019].

51 A part of the historicategion of VVolhynia is located in the presatdy Western Ukraine

552 For example, in 2017 thekichinianAir AssaultForcesreceived two new symbols (a maroon colour

and a sword), both of which are associated with the archangel Michael.

553 For example, the local authorities of Hlobyne and Horishni Plavni (Poltava dhldsstatues of the
sword-bearing archangel Michael to commemorate the soldiers of the Riifigiaine conflict.

554 Viktor KarpovlUkrainska Zvytiaha u Symvolafyiv: Oleh Filiuk, 2016), p. 20.

$5W2 Ky DI NNI NR YR / INEEWorldWaNNahd\tie Sovigt Pdojbd. SyNibha A O i 2
DFNNJI NR FyR /I NRBt DIFNNINR7(@L7® al NIAyQa t NSaasz
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Figure 18. Memorial to the Russidkraine conflict in Myrhorod (2016). The image
on the right shows its state after it was vandalised by unidentified persons.

In 2015, a group of local blacksmiths in Myrhoredived the annual festival of
blacksmithing craftsmanship that had been initiated by their colleague, thekneivn
blacksmith Petro Fedoryake.When Fedoryaka died in the Ruskl&raine conflict in
2014, his family and colleagues decided to continisddgacy. Since then, every year
they use the festival as a chance to produce a metal sundial dedicated to one
Ukrainian blacksmith who has died in the conflict. This started an engaging
commemorative tradition: festival visitors can see the blacksmithgaak producing a
commemorative object from rethot metal. Although the first sundials mainly
symbolised the sun, time, and light,in 2016 the blacksmiths created a sundial
displaying watrelated symbolism (Figure 18). This object features a swsbapel
gnomort®that points downwards and rests on a metal shield marked out with clock
RAIAGaAD ¢KS YI{1SNBE SELXIIAYSR (G(KS &s62NR
this person finished his battle and stuck his sword into the ground, like a knight
bringing his career to an end. Upwapbinting swords symbolise readiness to fight,

but downwardpointing swords mean the person is not ready to fight or cannot fight

FY@Y2NBE® ¢KAA& &Y A% Bhohtlyyitergide indigajeStSaNswdrds 3 K (i

561 dz{l K2 NR & \Wifé 0f & RIBA sBldier im Myrhoroddyrhorod, 20 July 2018
5571 dz{l K2 NR & \Wiké of & rgrsdidier irMyrhorodMyrhorod, 20 July 2018
58 The gnomon ishe part of a sundial that casts a shadow

55 Wa a NK2NRPR | 2(dzASGaAl 52 / KSGOSNIIi2K2 cSaledltAdz

<https://youtu.be/Hz1KMviz_kA> [accessed 30 August 2019].
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in commenorative objects are commonly associated with noble, knightly combat and
chivalry®®®| suggest that even though the viewers do not know the exact intended
symbolism of the sword on the sundial, they can still interpret it as a military symbol, a
weapon,and connect it to the idea of a valiant fight. Arguably, the role of the sun in

the functioning of the sundial in combination with the sword amplifies the
NAIKGS2dzaySaa 2F GKS O2YYSY2NIGSR a2t RASI

The abovedescribed sundial does not aaunce what this soldier fought for: this part

2T GKS aid2Nr Aa fSFTG 2LSy (G2 GKS | dzZRASYyO!
as a useful starting point for analysing similar objects, and specifically the symbolism of
swords pointing downwards arpwards, which as mentioned earlier, symbolise

respectively the end of the battle or peace, or readiness to fight. Such meanings are on
display in the Soviet Great Patriotic War memorials created by Yevgeny Vuchetich in

Berlin and Volgogradfie MotherlandCallsand theLet Us Beat Swords into
Plowsharesnemorials)®! In the weltknown 62metre highMotherland Monumenin

Kyiv, a sword is held aloft by a woman, who thereby shows her readiness to protect

GKS OAGEed 2NAGAY A | 02 dgisynibslsS Vikok Kap@ NE 2 F | -
suggests that the above interpretation of downwashd upwardpointing swords is

RSSLJX & NR20SR XHoweverNswards §a0 donvisyhotheér eheédbirgs, for
example, on the emblem of the Military Intelligence ServicEkraine, the owl

carrying a downwargbointing sword over a map means defence and not the end of a

battle.

0f GSTLY D2S06St X W/ skdn®MarfiokPRizgaresentitions Kfiiha Ba@lé ofl Kladériel

and Slaughter in Britain and Germany, 1&&4h n n Ricture A hyis: World War | Posters and Visual

Culture ed. by Pearl James (University of Nebraska Press, 2009),qii.079

¥lhfS3 WAlIOAPLEWOWZRDBIHA12Y 5Aa1dz2NES {GFfiAyINI RA]
Y 2 YY S Y2 Nlabidgnh RuinadSotsials@umanitarnyih Issledovanig, 2017, 2434 (p. 30).

562 Karpov,Ukrainska Zvytiaha u Symvolakh 124.
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Figure 19. emorial to the Russidkraine conflict in Kremenchuk (2016).

¢2 GdzNY gl & FNRBY 2FFAOALI fdepaginedt 6f swosdR o | O
imagery, in Kremenchuk, a group of veterans constructed a memorial in 2016 to
commemorate their comrades who died in the Ruddlaaine conflict with a design

that includes four large swords. These denote the four military sectorssiteiEa

Ukraine where the Kremenchuk soldiers fought (Figure 19). The swords emerge from a
metal crown symbolising a trident (the coat of arms of Ukratfie)he design of the

memorial was jointly devised by the veterans and local blacksmiths. One of the

participants explained that the veterans did not want to use downwpaothting

d92NRa yR AyaudSIR AyaradSR GKIFIG GKS agz2
NEBIIRe (2 LINRGSOO ! 1 NATheyhBiatoFsNEhS projgtetried tal 3 NS &

add a theapeutic element to the production process: they invited other veterans to

BW!  YNBYSYyOKdzi &A + A R{ NE { Rremerchak Todayg®Aigust30ie] 2 Ayl Y
<http://kremen.today/2016/08/29/ukremenchutsividkrili-pamyatnij-znakvoyinamato/> [accesed 12

October 2019].

641 dz{il K2 NR& U8t KRNIZAFS dassudisibrid KieryiedahukKremenchuk, 12 August

2018
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striketheredK 2 G YSGlIf SAGK KFYYSNERS |yR (®Rdza Uz
Furthermore, large rocket shells and other metal military objects from the front line
weremeltedr YR dzaASR Ay GKS ONBlIGA2Yy 2F (KS ¥F2d:
Ayi2 GKS YS YSikh thdrapetite Nibcgdbriisieall to mind the major

problems veterans have with their mental health in confatfected Ukraine. One of

the interviewed eterans shared that the community of veterafifhas a strong and

urgent need to commemorate their fellow soldiers and they want to enable grieving
families and friends to have a place to visit to think about their loved &i&airing

my fieldwork, severahterviewees began discussing memorials only to soon move on

to tell me about the psychological traumas which they or their friends had suffered a

result of the conflict. However, in Kremenchuk, it is not trauma that is the main theme

of the visual languge on show to the audience, but rather defence. Specifically, it
O2y@dSea | YyINNYGAGS Fo2dzi GKS a2f RASNERQ |

swords demonstrating that such activity is valiant.

When analysing the use of medieval and modern weapof&#\World War

memorials in Germany and other European countries, George Mosse suggests that the
use of medieval weapons was driven by a desire to mask the horror of mechanical
warfare’® Additionaf @ ¥ KS y23Sa (GKIFI{d a5@8Ay3a o6& (KS
YIYyS YR 2yte | FAIKG 6KAOK G2Zpntthedt  OS A
same time, he notes that it is common for medieval and modern weapons-&xiso

within the same commemaitive culture3’* This can be seen in the Poltava oblast: a

modern soldier leaning mournfully on a sword in Hadiach (Figure 20) stands in the

same pose as a soldier leaning on a modern automatic rifle depicted in Kotelva (Figure

551 dz{l K2 NRa& U8 RNIZAFS dassusiaibrid KieryiedahukKremenchuk, 12 August
2018

561 dz{l K2 NR & |Hgail & NP A @@ssdisionn &eemenchukKremenchuk, 12 August
2018

%67 These veterans act as individuals rather than as members of an satjanior on behalf of
organgation.

8] dzG K2NR& LYGSNIBASSG mpd 2SGSNIY Ay YNBYSYyOKdzZl & Y
569 George L. Moss&allen Soldiers: Restiag the Memory of the World Wa(©xford University Press,
1991), p. 101.

5% Mosse,Fallen Soldiergp. 101.

51 Mosse,Fallen Soldierg. 102.
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21)520verall, itismoders S LI2ya GKIFG FFNB dzaSR Ay (KS
commemorative repertoire, particularly on gravestones. As a result of this, the

harshness of mechanical warfare is not removed from the commemorative objects and

is instead used purposefully, as part of naimgtsacrifice for the nation and the need

FT2NI NBO23ayAlUA2Yyd [/ dZNNBydftezxs GKSNB | NB y?2

0 2 PBté@réarrate the Russikraine conflict, and instead ordinary people search for

the most suitable design to bring one or anetmarrative into foreground.

Figure 20. Memorial to the Russidkraine conflict Figure 21. Memorial to the
in Hadiach (2019). RussiaUkraine conflict
in Kotelva (2019).

It is worth noting, as we come to an end of this discussion of how ordinary people

manage to portray a struggle as just and noble, that not only is there as yet no

established narrative repertoire for portraying the Ruddigraine conflict but that the

enemy is practically never portrayed: attention is overwhelmingly on the valiant

defenders of Ukraine. According to Nico Carpentier, war discourses commonly have a
RAOK20G2YAAaSR Yyl GdzNE o6FaSR 2y (K% a1Sé oA

572 Both memorials were constructed by ordinary peaple

SBWIF YS& @ 2 SNIAOKZI WaS Y 2SNdal ReséacAhl, I8R86 @ ABE ¢ SY LI | G
S4p A 02 /I NLISYGASNE WLY(dNRRdzOG A 2 Quiture{ TiaddayaBAIGOSItA y 3/
Cultural Studies Pgrsctives on Wared. by Nico Carpentier (Cambridge Scholars Publishing, 2015), pp.

1¢22 (p. 3).
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structuringthe i@y G A& 2F a{StFé& YR a9ySyYeé (KNP
AyOf dzRAY 3 dedzialkdzyadzaldxs Ayy20Syidk3Idzat ez
G KSNEB A Ok Ol addithdiRtd tedSelf and the Enemy, Carpentier also suggests

the discursive posit)d 2 F GKS A OQUAYI GKAOK aYl @& NIyS3
world peace or world security, to more concrete notions, such as a people, a minority,

2 NJ |y 2 i K2 Né explaingha? soredimes the position of the Victim can be

combined with the Séwhen, for example, the Enemy attacks the S&lf\pplying

/[ F NLISYdASNRa O2yOSLlidz-t Aal GdAz2y (2 GKS |yl
present in the visual language, but also what is missing. Specifically, out of the

identified 22 commemorative bjects in the Poltava oblast that were designed by

ordinary peoplgAppendix 2), only twspecify the enemy. The memorial in Lubny
(Figure22)statesii K & 0 KS a2f RASNA GRASR FTAIKGAYy3
wdza AA Y CSRSNI GA2YZE | YV RDI) atdeS thaf BerspltNdksk Ay
LIN2EGSOGSR ! { N¥ Ay S T NENe narrktiedn theSeNdo cabadB Y (i K
one of Ukrainiam as protectors against the aggression of Russia. Except for these two
cases, ordinary people in the Poltava oblast primarily seek to interpret the actions of
Ukrainian soldiers, who are not pictured as victims, but rather as fighters ready to

defend theircountry.

s ‘A - BN el A "~
S~ A/
Figure22. Plaque near the Figure23. Ins
memorial to the RussidJkraine RussiaUkraine conflict inKotelva(2017)
conflict inLubny (2018).

S5 | NLISY GASNE . HLYGNRRdAZOGAZ2Y QS LI
56/ | NLJISYGASNE WLYGNRRdAzOGAZ2Y QS LI nod
77/ NLISYGASNE WLYGNRBRdAzOGAZ2Y QS LI nod
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4.3.3.linking to the Cossack era

The visual language pertaining to history that is deployed by ordinary people in the
objects they have designed and devised, extends far beyond that of ancient weaponry.
Allusion is made to numerous periods in the history of Ukraine. The most frequently
observed of these is that of the Cossack past, specifically, the Cossacks of the semi
autonomous polity of the Zaporozhian Skhn the sixteenth to eighteenttcenturies,

and the Cossack state of Hetmanate in Central Ukraine, isglienteenth to
eighteenthcenturies. Most, if not all, of the territory of the preseday Poltava oblast,

was part of the Hetmanate, and the Poltava Regiment was one of its tetot@alhi
administrative subdivisions. Nowadays, Cossack symbols can be seen in different
commemorative objects in the oblast. This section analyses a memorial in Lubny

(Figure24) and a memorial plague in Reshetylivka (Figue 2

In Lubny, the memorial tthe soldiers who died in the Russikraine conflict was
unveiled in October 2018 (Figu?d). The memorial was initiated by a local priest of a
Christian church (Orthodox Church of Ukraine) who was driven by private grief as his
son died in the Russidkraine conflict. The local authorities funded this project and
wanted to place the memorial in a central location. However, the initiator felt that it
would be most appropriate to place the memorial near the church, so that locals could
remember the soldiergilled when they come to pray® The proximity of the church
increases the mournful tone of official commemorative ceremonies now regularly held
near the memorial. At the same time, the visual language of the memorial includes
narratives besides grief. € memorial is built in the shape of a Cossack crf§sghich

was suggested by the priest. The characteristic shape of this cross is easily recognised
by Ukrainians and immediately associated with the Cossack era. In the past, Cossack

crosses were used toark the graves of Cossack fighters, and in mogy Ukraine

578 The territory of the Zaporozhian Sich included parts of the pregagiDnipropetrovsk, Donetsk,

Kirovohrad Zaporizhia, Luhansk, Mykolaiv and Kherson oblasttkddine

91 dzGK2NRA& LYGSNIWBASSG oyd t NASAG Ay [doyeéd hyfAySs
580 A type of Christian cross which has arms narrow at the centre and flared in a stliaiglhape, to

be broader at the perimeter.
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they are used to commemorate famous Ukrainians and are featured on different
military symbols. Elsewhere in the Poltava oblast it is possible to see other examples of
Cossack crosses being usgdordinary people to commemorate the Rusklkraine

conflict: either as the main desidaature (Reshetylivka, FiguB®) or a supplementary

element (Kremenchuk, Figuré&)l

s

morial to the RussieURréin

Figure24. Me

N

in Lubny (2018).

N U N, -

e conflict

175



—

Figure25. Memorial to the RussidJkraine conflict in Reshetylivka (2021).

Some other references to the Cossack era take the form of verbal text, as in the

example from Reshetyliviipopulation 9,200)In 2015 staff and students from a local

school created a memorial plague in memory of Mykola Zakarliuka who had studied at

this <hool and died on the front line. The text selected by the initiators, ordinary

L1JIS2L) S NBFRay alS KFER | /2aal O] adzaNyl YS:
ol dGf ST LINPGSOGAY3a GKS GSNNAG2NAI6). AyidS3al
The blackplague with a solemn portrait of the soldier clearly speaks of the felt sadness

over the loss of this young life.

3AKAPJIIOKA
Muxkona Borogumuposuy
04.02.1977 - 22.01.2015

Figure . Memorial plaque to a fallen soldier of the Rusdiékraine conflict
in Reshetylivka (2015)
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Both the characteristic shape of the cross in Lubny and the text on the plaque in
Reshetylivka conveyed an idea of dying as a Cossack. Its most immediate meaning is
provided by the symbolism of Cossacks as being brave, fearless, and noble fighters, an
interpretation shared by many Ukrainians. By using symbolism referring to Cossacks,

the visual language in these two examples presents the commemorated individuals as
brave soldiers. To see whether this visual language can be made to yield an

interpretation ofthe conflict itself, it is helpful to employ the conceptualisation of the
a20Alt aKFLIS 2F GKS LI ad dzaSR o0& 9GAL Uk N
meaning of [ ] past events is essentially a function of the way they are structurally
positioned in our minds via-@ A & 2 (i K $\ha WeScysésindabny and

Reshetylivka demonstrate is that ordinary people are trying to explain the meaning of
0KS OdzZNNByid O2y FfAO0G GKNRddAK fAYy1Ay3 Ad
partofi KA a LINRPOS&das (FRESKA GOKNIBK SifSLI adl¥t Syt FATyTS8a €&
AyiG2 O2KSNByGzZ Odz (dzNI f f58Thers$rmbylia lifking ozf KA &
the RussidUkraine conflict to the armed struggles of the Cossacks isittteenthto
eighteenthOSy G dzNA Sa ONBIF GSa | LX 244t AyS 2F | { NI
presented as an entity that has been rightfully fighting for its-determination and

sovereignty for many centuries.

Such an approach provides meaning to the curremtflict: the conflict is not an

unprecedented occurrence but is deeply rooted in history and is a continuation of

previous struggles. Several interviews support this interpretation of the analysed visual
language: several memory actors (veterans, famdig$e killed and activists)

maintained that the soldiers were continuing the work carried out by their ancestors.

Thus, when the initiators of a memorial stand to the Ukrainian soldiers in Poltava were
asked about their decision to paint red poppies qrthey explained that they saw it as

I d&yvyoz2f 2F GKS /2aalO0la yR dzaSR Al oS
I NB / 2% Sdm®ihtérdeivees mention their genealogical trees, showing their

direct descent from Cossacks; others refer to ple@ple in the Poltava oblast and

581 ZerubavelTime Mapsp. 7.

582 ZerubavelTime Mapsp. 13.

583 ZerubavelTime Mapsp. 7.

5841 dz{l K2 NR & L yoimérkiéra GHsomada Eoltagshchynipoltava,21 August 2019
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history are not, however, the only to which ordinary people make reference.

4.3.4.linking to other historical periods

Ahistorical linking of the Russjal NI Ay S O2y ¥t AO00G G2 LI ad Oz
history has been undertaken since the onset of the Rud&raine conflict in 2014, by

both ordinary people and state authorities, with each group influencing themtnd

neither operating in a vacuum. This can be evidenced by the almargioned

introduction of the military insignia in 2017, which symbolically connected the present

day Ukrainian army to a whole range of historical events, spanning centuries: from

Daniel of Galicia in ththirteenthOSy 1 dzZN® I YR G KS DNI} YR 5 dzOKE&
the sixteenthcentury, to the Battle of Kruty in 1918s discussed i@hapter Oneni

2015, Defender of Ukraine Day was established in Ukraine, symbolically¥ihking
presentday Ukrainian soldiers to the Cossack era and the Ukrainian Insurgent Army
(UPAYg Datacollected during my fieldwork in the Poltava oblast indicates that when
ordinary people are narrating the historical meaning of the Rud&iaine conflict in
commemorative objects, they use the Cossack era as their main point of reference.
However, there are some instances when they link to other historical periods. This can

be seen in a planned memorial in Reshetylivka and a memorial in Opishnia (Figure 28).

In 2018 a group of activists in Reshetylivka decided to initiate the construction of a
memoriaf®’ to the Ukrainian heroes who died in the Ukrainian War of Independence
(19171921). During the organisational meeting and also during a public discussion

with the local residents on Facebook, it was decided to build a memorial not to one
SPSyiGs odzi G2 alff FAIKGSNARA F2NJ ! I NFAySé.
Independence, the Heavenly Hundred, the RutBieaine Waf®l y R Gl f f 2 G KS|

5[ AdzoF NBGapPawerSaS¥eNeg Ay | {INIAYS Ay HAamMnQX LIO H
586 October 14 is traditionally seen as the day of the Ukrainian CossacKskthimian Insurgent Army

chosethis day aghe official day of their establishmentrying to link themselves to the Cossacks.

%87 The original idea was to commemoraterii HorlisHorskyj a military leader of théJkrainian

People's Republig)NR,19171921)who was born in the Poltava oblast; later it developed into a wider

project.

58 A term used during the discussion, referring to the Ruiieine conflict (2014ngoing)
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whohave d SR T 2 N¥° As]paitlofithé Bublic discussion on Facebook, local

residents suggested design ideas for the memorial. One design included an artwork
showing a moderslay Ukrainian soldier, solemnly looking at a grave. Behind the

soldier, there are thee ghostlike figures: a Cossack, a Kyivan Rus' soldier, and a UPA
soldier (Figure 27). The artwork was devised by the Ukrainian artist Oleksiy

Bondarenko and was also used in a commemorative project in Kh&fstms project

in Reshetylivka is still imr@gress and its design is still being discussed. This case
demonstrates that ordinary people have created a historical narrative that links several
KAZG2NROFf LISNA2Ra AylG2 2yS O2y(iAydz2dza &

Figure 27. Artwork by Oleksiy Figure 28. Memorial to the Russia
Bondarenko. Ukraine conflict in Opishnia (2019).

In 2019, a memorial to the soldiers who had died in the Rudkraine conflict was
unveiled in Opishnia (Figure 28). Designed by ordinaoplee both local veterans and

activists, it consists of a large rectangular structure from which the shape of an armed

89 dzl K2 NR& LYGSNBASSG nod {OKz22f GSIOKSNJAY wSakSia
SO GgEy !'yiellSyl 20 Wi St 2 DB DacEnib@ J066 t NI
<https://day.kyiv.ua/uk/article/cuspilstvo/beavtorskyhprawi-voyinaupa> [accessed 1 June 2019].
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soldier has been hewn. The memorial speaks about the loss of life: small images of

white birds on the upper left are used to symbolise$ | yR RSI KX FyR 0
cut2 dzi AKF LIS aK2ga 0GKIFIG GKS 1 Af t5%TRe stored K SN
structure has two equally sized parts: the left side is made of red granite, and the right

side of black granite. Together, unmistakglihey look like a reénd-black flag. Such

flags are currently associated with the RighttSeParty and the Ukrainian Insurgent

Army (UPA). When asked about the symbolism of these colours, the main initiator, a
62YLY AY KSNI nna>OKAEAGERIKANNOYZEGEM GiKS
The use of reéind-black flags in the Poltava oblast demands careful examination.

While the UPA symbols are commonly found in Western Ukraine, in Central Ukraine
people are significantly less comfortable witteir use. When analysing the geopolitics

2F K2¢ GKS !'t! A& NBYSYOSNBR Ay ! I{NXAYyS:
Ukraine], which had no direct exposure to living memory of the UPA, has been slow to
accept the relevant historical mythology ashdB 2 ¥ A (0 & S 2RbryexayipleNINI (0 A ¢
for several years the residents of Poltava have had heated debates on the

unauthorised use of a rednd-black flag on the monument to the Battle of Polté&¥a.

In 2019, the oblast councillors voted against the propos to use a reeand-black flag

in official commemorative evenf8*and when the local authorities of Novi Sanzhary

decided to use this flag for official commemorations of the Euromaidan, the media
LINBaSYyaGdSR AG Fa | WTFA NiBbnlenod>P WHenlexplainihgy RQ | y |
their decision, the Novi Sanzhary authorities saidaaedo t + O1 Ft I3 Aa al
AYRSLISYRSYOS Aa 02Ny UOUKNRdAZAK adNuA3IftSz¢ |

provided by the memory actors in Opishnia and Reshetylivka.

11 dzl K2 NR& LYGSNBASSG Hpd ! OGA@GAEAG AY hLAAKYAlF ® hLd
52t f 21 KAAZ WD®2Ro0e&S [ SyA

SBYPpS wyAYFGayY | t2fdlF GA ¢NEODI Adzi { dzIDENBoleALE bl @1
June 201%https://poltava.depo.ua/ukr/poltava/neznimatiu-poltavitrivayut-superechkinavkole
praporivnamonumentislavi20190611977598> [accessed 5 November 2019].

594yt 2 fciChe@bneChorna, Oblast Ni. Deputaty Proholosuvaly Proty Vykorystannia Prapora

. 2 NP dndist 12 July 2018 <https://zmist.pl.ua/news/poltachervonechornaoblastni-deputati-
progolosuvalproti-vikoristannyapraporaborotbi> [accessed 5 November 2019].

Wt SNEKA @ hofladAyY b2/om2 N A KI NBI K& &M% Sandham X K\END
Village Council4 August 2018 <https://www.novsamda.gov.ua/news/995/> [accessed 5 November

2019].
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Andrii Portnov®® and Serhy Yekelchyknote that during the Euromaidan the symbol

of UPA underwent a process of transformation and acquired a new set of meanings.

Il OO2NRAY3 (2 t2NIy203 G2 FIFOG2NR LI &SR
L2 NIONF&8SR 08 wdzAabNRPPAIYEARIOAFRAEL kYRl Wal
activity of the UPA®, S1 St OKel1 SELX I Aya GKIFG aAy GKS
Revolution, the image of Bandera acquired new meaning as a symbol of resistance to

the corrupt, Russiasponsored regime, quite apali ¥ NBY GKS KA &G 2NRO
as a purveyor of exclusivist ethuydl (G A 2 Y Afitér theyE@rbmaidan, when the

Right Sector formed frontline military units, the use of a-eedtblack flag as a symbol

of resistance became even stronger. The aredysases in Opishnia and Reshetylivka
demonstrate that when linking the current conflict to different Ukrainian historical

periods, ordinary people tend to use historical references that are more commonly
acceptable in Central Ukraine, but they have atsoted to introduce the memory of

the UPA as a symbol of resistance.

4.4.Conclusion

This chapter demonstrates that when commemorating the Euromaidan protests and
the RussidUkraine conflict, ordinary people in the Poltava oblast commonly produce
narratives of grief and trauma. Nevertheless, the visual language used to deliver these
narratives is not uniform: depending on the case, the visual language of mourning
often includes either inscriptions about loss of life or about religious symbols indicating
I K2LJS F2NJ D2RQ& KSf LI 2NJ 020K® CdzNI KS NI
personalised, an effect achieved through the use of detailed portraits, photographs
and messages, all of which encourage the audience to think about the commemorated
persons as individuals with different character traits and interests. Simultaneously, the
sane visual language used to narrate grief and trauma can deliver other narratives.
This highlights the mulayered nature of certain visual elements. As this chapter has

shown, messages of mourning are also an integral part of narrating sacrifice in the

5%t 2 NI y2@0 W. I YyRSNlI addKz2f23ASaqQo
597YekelchykThe Conflict in Ukraing. 107.

5%t 2 NIy 2 K} YabByR2t 23A54Q0

599 YekelchykThe Conflict in Ukraing. 107.
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name of the nation and the need to recognise the memory of the dead. Specifically,
narratives of sacrifice and the need for this to be acknowledged are created through
combining various elements including military images, such as uniforms and insignia,
and rational images, flags and symbols, with certain strategic solutions, such as a

public location, an eyevel positioning, and visual elements that aid engagement.

This chapter shows that ordinary people in the Poltava oblast often narrate the
Euromaidan ptests and the Russidkraine conflict as righteous, noble struggles.

These narratives are devised using religious images and inscriptions that testify to
D2RQ& &dzLILI2 NI F2N GKSANI I OGAgGAGe a oSt
valiant combat. Fidhermore, the analysed cases demonstrate that ordinary people

seek to construct meaning from the commemorated violent events. As part of this

LINEP OS&aas (KSe O2YYz2yfé dzaS NBFSNByOSa G2
especially the Cossack era and,ome cases, also that of the UPA. Consequently, the
meaning of the contemporary conflicts is derived from placing them into a plotline of

' 1 NI Ay S QiongGtiuggle dalNsbvBraignty and sdiétermination. This also

indicates a regional character asfrmmemoration: Central Ukraine in general, and the
Poltava oblast in particular, has a strong memory of the Cossack past. For ordinary
people, it now serves as a rich reserve of symbols utilised to narrate the prdagnt

violent events. The regional chatacof commemoration is also observed in the use of
references to the UPA. Its symbols are not widely present in the oblast, however, in
some instances, ordinary people use a transformed version of the UPA symbol (seen as
GRSTSYRSNAE 27F lthe sthughly & the)Ukrdigian goldiddlih BaStern

Ukraine.

The visual language used for commemoration of the Euromaidan and the Russia
Ukraine conflict has not yet taken a definite form. Ordinary people are still
contemplating the most appropriate wap tommemorate these two events, and their
choice of design usually depends on the specific narrative they want to bring to the
fore. Crucially, although the majority of academic works on war commemoration
expects ordinary people to predominantly narrateethgrief and trauma, this chapter

demonstrates that the narratives created by ordinary people are not limited to the

182



need to mourn the loss of life. Instead, ordinary people carry out a ndtiolding
activity by adding the Euromaidan protests and the&aUkraine conflict to a plotline
2F ! 1 NI Ay Hoaghistanbayidibgzandséhting these two events as formative for

the Ukrainian nation.

Chaptersiwo andThree discussed what kind of commemorative activity the ordinary
people in the Poltava ob$d carry out and how they do this, including their interaction
with the authorities, the use of resources, utilisation of the available state
mechanisms, and the narration of the commemorated events through visual language.
The analysed commemorative adtwhas been carried out in a very particular secio
political context: namely, in the aftermath of a revolutionary event and at the time of
an ongoing armed conflict. Chapter Five will examine how the factors associated with

this sociepolitical context inpact the commemorative activity of ordinary people.
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Chapter Five
The aftermath of the Euromaidan and the ongoing violent conflict: impact on the

commemorative activity of ordinary people
5.1.Introduction

The commemorative activity of ordinary peogealysed in this thesis is one of a range

of important social and political changes that have taken place in Ukraine in the wake

of the aftermath of the revolutionary Euromaidan protests and the current Russia

Ukraine conflict in Eastern Ukraine. This extfposes certain challenges. Ukrainian
a20AS0eQa NBIFOUA2Yy G2 (GKS 9dz2NBYFARIY @I &,
CSRSNIGA2yQa FyySEIFIGA2Yy 2F [/ NAYSI |yR (K.
Ukraine®? Euromaidan was not immediately folved by any period of peace and
consolidation that offered Ukrainians an opportunity to assess the results it had

achieved, such as the ousting of President Yanukovych and a change in power, nor

were conditions right for them to work towards reforming theuntry according to the
aspirations of the protesters. The violent conflict continues, and currently, there is

little understanding of how and when it will end. Accordingly, when analysing how

ordinary people commemorate these events it is crucial tosoder the influence of
sociopolitical factors.This chapter aims to answer the following research question:

How do factors associated with the aftermath of the Euromaidan revolution and the
ongoing RussiJkraine conflict impact on the commemorative aityiwf ordinary

people in the Poltava oblast?

When examining the commemoration of revolutions, existing academic literature
discusses two key aspects. First, scholars discuss how the memory of a revolution can
be instrumentalised by ruling elites tegitimise their power, including through the

construction of monument&* Second, academic literature examines how social

60 ¢ 3F . dzNI &dz2lZ bl aGFtAlF {KIFILRGIE20IZ FYR YIFIGSNEY!I
(20A80G28 Ay ! INIFAYSY . dgiviMBhylg 1w angl PoBtideNEINa| 207122 [ S 3+ O
801Thomas Benjamif, | wS @2f dzOAsyY aSEAO2Qa& DNBI dry wS@2 ¢t dzii A 2
6! YAGSNEAGE 2F ¢SENAa tNBaas wannoOT al GGKSS | NR LILX
FyYR t 2t A0A OFopoj 402622, MFd yTOSLATENI ¢ 2NDF 1 295 W/ St So NI G A

184



memory actors remember revolutionary events, including a significant time after the
events have happened?However, existing research rarely discusses how ordinary
people construct monuments that memorialise revolutions, even though such cases
have been observe®? Furthermore, although some literature documents that the
aftermath of a revolution shapes howdal memory actors choose to commemorate

it, the issue remains undeesearched® This chapter aims to analyse the process of
interpretation and commemoration of the Euromaidan revolution immediately after its
end and to understand which soepmlitical factors impacted on the commemorative

activity of ordinary people during the first pestvolutionary years.

When exploring the memory of violent conflicts, academic literature predominantly
examines the commemoration that has taken place after the eral\ablent conflict,

when it is possible to establish which side won or lost, or at least to assess the general
outcome of a conflict. In such cases, it is common for both state anestate

YSY2NER | O02NAR (G2 NBTfSOG 2youghthg R y I NNJ GS
construction of war memorial%¥?® This, however, raises the question of how a violent

conflict can be commemorated if it is still ongoing, and its outcome is difficult to

predict. This topic is undeesearched, and the existing literature tendssiaggest

points for consideration rather than providing detailed analyses. For example, Alex
YAY3I y2GSa GKFG Rdz2NAy3 || O2yFfAOGE 2FFAO,

keep up homeront morale and to focus attention on servicemen at the franti

the Ten Anniversaries of the Russian Revmf 192%H n mScéhieSlavica64.1 (2018); Nartsiss

{Kdz] dzNJ t ASGIF = WhFFAOALFE aSY2NEB |yR [SIAGAYAT I GAz2)
{GFrGS8SYySyia 2F tNBAARSY( Bdybdd Frghsitdr}? Menholly ardl Riehtity F (G S NI +
Narratives in Eastern and Central Eurppd. by Barbara TornquiSiewa, Niklas Bernsand, and

Eleonora Narvselius (The Centre for European Studies at Lund University, 2015)cdp. 131

62/ 2y 2N hQ568SNE WwSYSYOGSNRY IS b-Fear ANndefsargfthédd G Ay 33X
Velvet Revolutioniti KS  / T S OK Tweéhtydears Aftér @amminism: The Politics of Memory and
Commemorationed. by Jan Kubik and Michael Bernhard (Oxford University Press, 2014), ¢212;71
{dzalyyl ¢NYy1F3Z W2KSYy (KS 22NI R 2 SytémpdradytAechits 9 Y2 U A 2
2F GKS /1 SOK2at 2 Elsevier Endofiod Sincevard Bacietyz6, R 5465

682 pWdD¢ ® aAlOKSEtI WLYI 3B >h @ QizCORBANAWSMR I012(8322p/ ¥ ¢ K S
MPpOT 9fATFOSGHK . dzO1YSNI FYR [AYl YKFIGAGYZ WeEKS al NI
{ LINJIByitishQaurnal of Middle Eastern Studiés$.4 (2014), 3684 (p. 383).

0 Q5 G SNESNWETSYD20G / 2YYSY2NI GAY3IZ My pQT azyl !
/' FANRB YR (KS a2KIl YYS Rheary, ufuleR ScietldgL Z013DIABIF FA G A QX
651 3KLIX I yGZ 5F642yZ yR w2LISNE WY¢KbhePofititsloliiaba 2 F 2
Commemoratiol LJP T T aNffSNE Wiy ONFROAG A RO OIKG | NI T 22| Iy
aSY2NARIf QY L oTco®
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LISNE2Y PP AFJISER&ST I YA]TP 50 +2f1FyQF |yl f
Ossetian conflict demonstrates that memorials to an ongoing conflict can be used to
aK2g 2yS LINIe Fa dKS @AOGAYEZ FyR (2 NBA:
which according to Volkan can motivate the party depicted as victims to continue
fighting 8 The commemorative activity of ordinary people, as +sbate memory

actors, during an ongoing violent conflict has been even less researched, and this

chapter wil seek to address the gap.

To support my analysisofsodid2 f A G A Ol f Ay Tt dzSyo0Sa 2y 2NR.
commemorative activity L g Af f NBEdddssiod of e [@nitsPofiyhias NI &

I 3SyO0eT G2 lylteasS K2g¢g 0KSrcapthydftheifduie I TFS
and their understanding of the need to preserve their memories, | will refer to
WSAYKINIL Y2aStfSO01Qa O2yOoSLiidz t Aal dAz2y 2°
AYy@Sadaaliazy 2F LIS2LX S0a SEuSpehBiondSa 27
regarding the future enables a better understanding of their actions in the prégent.
Similarly, it is important to discuss commemorative work as a struggle against

forgetting, as conceptualised by lwona Iredareck!! Finally, to underpi my

analyses, | will refer to the findings of Alex King, who notes that the political

circumstances of different societies is an important factor behind the emergence of
different commemorative practiced2L y ! { N} AySQa Ol asSz Al Aa
account the socigoolitical factors associated with the peBuromaidan period and the

ongoing armed conflict in the country.

This chapter analyses eleven commemorative projects. The first part of the chapter
explores three key issues associated with toenmemoration of the Heavenly

Hundred: the limits of agency in the context of the postolution and conflict

606 King,Memorials of the Great Wap. 60.

07+ YA] 5@ +2f1lys W2KIFG {2YS az2ydzySyidBkimStt ' & !
Wrongs Seriously: Apologies and Reconciliaton by Elazar Barkan and Alexander K8tanford

University Press, 2006), pp. X3 (p. 127).

By 2f1FyY W2KIG {2YS az2ydzySyida ¢Stf ! a4QX LIP MHT D
6092 Xy 1 SNE WC2NXa 2F YAYaRemdmbaggRVawSYSY o NI yOSQT 2 Ay
610K oselleckThe Practice of Conceptual Histopy 127.

611 rwin-ZareckaFrames of Remembrance

612King,Memorials of the Great Wap. 8.
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affected society, the instrumentalisation of memory by local authorities, and the

gradual steps taken towards developing engaging state mechanibhe second part

of the chapter examines three key issues associated with the commemoration of the
Russialkraine conflictii KS O2y Ay dzZSR KdzYly t2aasSasx 2NF
the future that is grounded in their presediay experiences, and ogdilr NB  1LJS2 LJX S Q
desire to ensure that their memories are recognised in the present and preserved for
future generations. It is important to stress that the impacting factors associated with
postEuromaidan and the ongoing Rusklraine conflict are closelinked as they

occurred during the same period. Conceptually, gegtomaidan and the Russia

Ukraine conflict are two distinctive settings. However, it is also important to point out

that commemoration of both these events is shaped by the ongoing coinflict

Ukraine.

5.2.Commemorating the Euromaidan revolution

5.2.1.The limits of human agency

As discussed in Chapter One, on the state level the Euromaidan has become a new
WF2dzy RFGA2Y YeUOKQ FT2NJ GKS ! {NFYAYALY &adal a
population of 1.4 million people, only thirteen completatdemorialscommemorate

the Euronaidan. Those constructed with the involvement of ordinary people were

built within the first two years the protests of 202014 (Table lanexcerptfrom

Appendix2). They include both permanent and temporary obje&snilar objects

were created in Kyignd across Ukrain®®As Table 1 demonstrates, since 20th@

involvement of ordinary people in the construction of commemorative objects to the
Euromaidan has dropped, and some of the already initiated construction projects risk
being frozen or forgotten (as discussed in Chapter Three). It is crucial to exté@ine

factors that have contributed to the reduced involvement of some ordinary people.

613 Polityka i Pamiat. DnipreZaporizhia Odesa Kharkiv. Vid 1990h D®iohodnjed. by Oleksandra

Gaidai, Iryna Sklokina, and Georgiy Kasianov (Lviv: Shumylovych, 2018), p. 136; Catherine Wanner,

W/ 2YYSY2NI GA2Yy YR (GKS b SSaviCReZeiis.2 @0E), 3285 (p238a)%) Ay | 1
Karpov,Ukrainska Zvytiaha Symvolakhp. 206.
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(small memorial)

Where Who initiated and constructed Construction
year
Romodan Ordinary people and authorities (head of the villag 2014

Velyki Budyshcha Ordinary people (local entrepreneurs) 2014

(small memorial)

Poltava (former Lenin| Ordinary people (Euromaidan protesters) 2014

pedestal)

Poltava Ordinary people (Euromaidan protesters) 2014

(temporary stand)

Pyriatyn Ordinarypeople and authorities 2014

(temporary stand)

Kremenchuk Ordinary people and authorities 2015

(temporary stand)

Novi Sanzhary Authorities (head of the Novi Sanzhary village 2015

(memorial) council)

Lokhvytsia Authorities (city mayor) 2015

(small memorial)

VelykaBahachka Political party (Samopomich) 2016

(small memorial)

Hradyzk Ordinary people, supported by the authorities 2016

(temporary stand)

Dykanka Political party (Batkivshchyhasupported by the 2016

(small memorial) authorities

Hadiach Authorities constructed in a tedown manner 2017

(memorial) (ordinary people initiated in 2014)

Pyriatyn Authorities (head of the Pyriatylistrict State 2018

(memorial) Administration)

SlobodoePetrivka Authorities initiated a design competition in 2019; | Not yet

(memorial) the winning design was selected in 2020 constructed

Kremenchuk Authorities initiated a design competition in 2016. | Not yet
The competiion is still ongoing constructed

Poltava Authorities initiated a design competition in 2014. | Not yet
The winner was selected in 2016 constructed

Table 1. Commemorative objects to the Euromaidan in the Poltava oblast

The Euromaidaprotests ended on 22 February 2014. In March 2@Russia annexed

Crimea. The unrest in Eastern Ukraine started in early April 2014, followed by the

initiation of the AntiTerrorist Operation (ATO) by Ukraine on 15 April 204Within a

short period, many former Euromaidan protesters formed groups to help the internally

displaced persons (IDPs) arriving from Crimea and Eastern Ukraine, to collect and

deliver supplies to the front line, and later to help the veterans and thelfasnof

S4W! NI AY S

{ I 8¢aS NENERYNS GihaLPS NI (yRBEAWNewslBAPRI 8094 2 | &8 Q%

<https://www.bbc.co.uk/news/av/worldeurope-27031318> [accessed 20 August 2021].
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soldiers killed. In Poltava, such groups of activists include Krym SOS, Hromada
Poltavshchyny, and thBattalion of Unindifferentlt is crucial to take all these events

into account when analysing the efforts of ordinary people to commemorate the
Euromaidan. The need to multitask in the context of a violent conflict and the overall
SEKIdzadA2y OGKIFG NB&adzZ Ga& FNRY (KA & LINRT2dz

activity.

The new activities carried out by ordinary people in response to thbreak of

violent conflict in Eastern Ukraine required time, effort and, in most cases, money. As
the conflict in Eastern Ukraine continued, many started to feel the pressure of their
voluntary work, resulting from emotional strain combined with running oupersonal
funds®® The emotional strain was felt after several months of intense protest in Kyiv
and Poltava followed by the experience of living through radical changes to the
country, both of which were experienced at the same time as trying to Hédotad
civilians as well as dealing with the loss of friends who had died in the Rilgsime
conflict. In addition to those protesters who almost overnight turned into conflict
response teams (operating in the Poltava oblast), many went to fight aghms
Russian and prRussian forces in Eastern Ukrattfelhus, many ordinary people who
at the end of the Euromaidan wanted to commemorate it soon became involved in a
range of intense conflietelated activities. Two cases will now be analysed in more
detail: a commemorative stand to the Heavenly Hundred in Poltava, and the former
Lenin monument in Poltava converted into a temporary Heavenly Hundred memorial

in Poltava.

In Poltava in 2014, a group of activists constructed a temporary memorial stahé to t
Heavenly Hundred on the site of the local Euromaidan protests (the visual language of
this object is analysed in Chapter Four). One of its creators, a female entrepreneur in

her 40s, shared in an interview that she and her friends were driven by the toee

LINEP OS&aa GKSANI YSY2ZNASa 2F GKS 9dz2NRBYl ARLFY

651 dzl K2 NR& LY GSNIBASS oo oF @ldaNRtY2 ARK @ LI Nl AOdeDdzy/ T Wy
Interview 34. Two members of Hromada Poltavshchyny. Poltava, 21 August 2019.

66 dzG K2 NRA LYGSNBASSG cd® +SUGSNYY AY |1 FRAFOK® | | RAL
Novi Sanzhary. Poltava, 7 August 2019.
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that we endured, including our degnd-night duties [on the Maidan] in Kyiv, and the
aK220Ay3a 020K SKAtcoMidghiddhislineRiewee thesé ezhiotid ¢

were intensified by the split taking place in Ukrainian society, and she felt it was

important to make people in Poltava think about the events that had taken place

during the Euromaidaf® The stand was built as a temporary commemorative object

in the hope it would soon be replaced by a permanent stap@nsored memorial.

However, as of 2021, Poltava has no permanent memorials to the Euromaidan. When
0KS t2t0F @ FdziK2NAGASE 2NHIYAASR | RSaA:
creators initially to& an active part in the discussions and general meetings. However,
when this competition turned into a protracted project with an unclear outcome, most

2F (KS adlyRQa ONBFG2NAR adG2LIISR 6SAy3a Ay
prioritise activites necessitated by the outbreak of violence in Eastern Ukfé&ine.

These activities, such as delivering supplies to the front line and helping the IDPs, were
time-consuming and demanded a high level of emotional involvement. After the first

three to four years of the conflict, the interviewee eventually felt that it was time to
F20dza 2y KSN) 24y 220 YR 2y SIENYAy3d Y2y S
a2 YSiKAY FSheatded tRat sbriecof her fellow activists eventually went to

work abroad while dters stayed in Ukraine but focused on their jobs.

Choosing between different issues that arise in a condiifdcted society also plays an
important role. Another activist in Poltava, a woman in her 20s, shared that as the

conflict in Eastern Ukraine ntinued, she had to decide which area to focus®8n.

5dzZNAyYy 3 (GKS O2yFEtAO0Qa FANRG O2dzLX S 2F &S|
who went to the front line, at the same time as helping IDPs arriving in the Poltava

oblast from Eastern Ukrainén addition, she played a key role in turning the pedestal

of a former Lenin monument into a Heavenly Hundred memorial (Figure 29). The

pedestal, which in 2014 was decorated with poems and painted images, eventually

617 dzii K2 ND& LYGSNIWBASSG oo0od 9dz2NBYFARIY LI NLGAOALI yid A
618 dz(i K2 NR & L y i SdedparBcipantio RbltagadBEEVA 28 August 2019.

9 dzG K2 NR& LYGSNIBASSG ood 9dzNBYIFARFY LI NIAOALI yi A
LYGSNIBASG ond ¢62 YSYOSNE 2F INBYIRFI t2tilF JaKOKe
Euromaida participant in Poltava. Poltava, 15 August 2018.

60| dzi K2 ND& LYGSNIBASSG oo0® 9dzZNBYFARIY LI NLGAOALI Yyd A
1] dzii K2 ND& LYGSNIBASSE MHD 9dzZNBYFARIY LI NGAOALI yid A
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started to deteriorate.h 2015 and 2016he organised events at which artists and
volunteers retouched the wornroff elements of the memorial and planted flowe¥s.
However, this memorial was conceived as a temporary commemorative object. In her
opinion, the authorities did not do enough toeate a permanent and suitable

memorial for the Heavenly Hundred in Polteé8ro emphasise that the city needed
such a memorial, she decided to stop improving the former Lenin pedestal and let the
decoration wear off, to send a message to the authoritied the public. However,
another reason behind her decision was that of having to choose between different
areas of activity. As large numbers of soldiers from Poltava started to return from the
front line, many of them faced a range of problems, suchyadgrto find a job and
needing medical and psychological rehabilitation. The interviewee felt she had to
prioritise helping the veterans, meaning she had less time and energy to invest in the
area of commemoratio®?* Similar difficult choices were made bydinary people in

other locations of the Poltava oblast (such as in Kremerféhaikd Hadiacf#).

Figure 29. The former Lenin monument in Poltava converted into a memorial to
Heavenly Hundred newly decorated (leftin June 2014)
and degraded (right¢ in August 2018).

621 dzl K2 NR& LYGSNBASSG mMHd 9dzZNB Y| A
631 dzi K2 NR& LYGSNBASSG mMHd 9dzZNB Y| A
6241 dzl K2 NR& LYGSNBASSG mMHd 9dzZNB Y| A
65 dzi K2 NR& LYGSNBASSE mMT O 9dzNRYI A
66] dzi K2 NRa& LYGSNIBASS od 9dzNRYI AR

F'y LI NIAOALN yi
F'y LI NIAOALN yi
F'y LI NIAOALN yi
Fy LI NIAOALIN yi
-y LI NI AOA LI yi
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When analysing such cases, it is helpful to use the conceptot Y 2 NB

O2 y a OA #auiggeSieddyEEvat | NAGIF hy 1 Sy ®the deGeec®STAY S a
GKAOK wX8 waz2O0AlFf YSY2NE I Odf@psdiclar LISNOSA O
KA&AG2NAOIf SELISNASYOS GKIG rAa ®RERBYSR NBf
though in the analysed cases the memory consciousness of ordinary people is strong,
their commemorative work is obstructed by exogenous factors. Writinglabo th& S &
fATS O O8N BT 2IAF/SiySO SSEE LI | A y &Paddisocial 3 Sy Oe
I 3SyGa dzy RSNIIF1S O2YYSY2NI GAQBS 62N] ol d
lives change, and other business calls, the bonds of such agency begin tadray, a

dzy’ NJ *@Battabstlimiting the agency of ordinary people exist in all societies, not only
those experiencing a violent conflict. However, significant events like the Euromaidan

and the RusskJkraine conflict bring in extra factotisat have anmpacton social

agency: from the financial pressure experienced by the activists in their private lives to

their physical and emotional exhaustion, to a lack of time and energy.

5.2.2.Steps toward changing the memorial paradigm

One of the factors shaping treommemorative activity of ordinary people pest
Euromaidan is the activity of the local authorities. After ousting President Yanukovych
in February 2014, Ukraine held a presidential election in May 2014. The newly elected
President Poroshenko had to appoksy public officials to local and regional
government agencies. While some existing officials kept their seats, many
appointments brought new people to power, including new heads of the oblast and
city state administrations. Another significant chang¢hia ranks of local public

officials took place in autumn 2015, after the Ukrainian local electi&zidany

27h y1 Sy s WaSY2NE FyR 5SY2O0ONI GAO tfdaNFEfAAYQY LI® HYy
28y 1 Sy> WaSY2NE |yR 5SY2O0NIGAO tfdz2NFEtAAYQY LIP HYy
6292 AVyGSNE WC2NXY& 2F YAYAKALI FYR wSYSYONIyOSQz: Ll

630 Winter, Rememberig War, p. 140.

812 AyGSNE WC2NX& 2F YAYWAKALI YR wSYSYONIyOSQz: Ll
8321n October 2014 Ukraine also held a parliamentary election. Although this election was an important
post-Euromaidan event too, the deputies of the Verkhovna Rada do not have direct power to erect
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members of the public feel that the people who kept or received top positions in local

and regional government agencies should appreciate the priotegters paid for the

changes in the country. As one resident of Pyriatyn stated in 2016 in his petition to
O2yaidNHzOG F YSY2NARLIFE G2 GKS | SI@Syfte | dzy
deputies obtained their posts through the deaths and blood of theobhs

» LINE (i S&TheseNkré g expectations that the authorities woualdhere to the

values of a democratic, open, and roarrupt governance which the protesters had

fought for.In this context, it is not surprising that some local authorities st

commemorate the Euromaidan protests following the 2014 presidential and 2015

LI NI AFYSYy (Gl NB St SOGA2yY a daffecked and heépettie2 OF £ |

commemorative activity of ordinary people during that period will next be explored.

In the Poltava oblast, the currently existing objects commemorating the Euromaidan
protests can be divided into two main groups: first, temporary objects, constructed by
ordinary people; and second, permanent objects constructed by the authorities during

the period 2014 to 2018 (a detailed list is providediable 1 on pag&85).5* As faras

objects constructed by the authorities are concerned, they are characterised by a
significant topdown involvement. These cases raise the issue of the lack of visibility o
2NRAY I NE LIS2LX SQa O2YYSY2NI 0A DS | OUAQDAGeE.
the authorities set up a coordination group that allowed ordinary people to take part

in the decisioamaking process¥?

One example of a todown construction is the Havenly Hundred memorial in Novi
Sanzhary. In 2015, the head of the Novi Sanzhary village council carried out the

construction of a memorial to the Heavenly Hundred. This was initiated by local

memorials in their constituencies. The changes witthie ranks of local authorities are much more

significant for the issue of commemoration on the local level (including in the Poltava oblast).

631 v G2t AA . dzNR Il LINES GRABIANE S inSnkyhalylT @ aZakyllykh t | YA |
| SNPAD bSoSay2z2ar {2GyAdQ owz2idzyyS aixadz2z Hnmco
<https://rozumnemisto.org/pyriatyn/petitions/document/1551> [accessed 29 March 2020].

834 Currently there are also design competitions that being held in Poltava, Kremenchuk, and Slobodo
Petrivka (discussed in more detail in Chapter Three); however, these projects are still ongoing, and their
future cannot be predicted.

BSYW[ SHGSNEdRERMMIPHNHANQ 0581 Fy1lF 5AAGNROG {GFGS ' RY
request)
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participants of the Euromaidan, with many locals donating mdoeards the
construction®® At the same time, the design of the memorial was devised by the head

of the council, who saw this project as his personal and civic duty (see Figiité 30).

The large metal structure consists of a fierce fire arising from bgrtyires which holds
aflyingcraneé®(i KS ONJ ySQa ¢gAy3Ia KIFIBS mnn FSIGKSH
1TAfEfSR® 5dzNAYy 3 (KS 2LISYyAy3d OSNBY2yes: (GKS
is taking flight from the fire, carrying the souls of the Heavénjzy RNS R {#2 (G KS
The construction of this object did not involve a lot of public funds: most of the metal

was donated by local entrepreneurs, and the local blacksmiths volunteered their time

and labour to create the memoriél® Thanks to the initiive of the council head, Novi
Sanzhary became one of the first places in the Poltava oblast to install a permanent
commemorative object to the Euromaidan. Moreover, as of 2021, it is still one of the

few permanent memorials to the Heavenly Hundred in thast.

6361 dz{il K2 NR & Lvgtdradd MIBldviSSanzhaaftava, 7 August 2019.

6371 dz{il K2 NR & Lvgtdradd MIBldviSSanzheiy ¢t 2t G @1 = 1 ! dzZ3dzw@2. HnmpT ! d
Veteran in Novi Sanzharkoltava, 20 August 2019.

B8y I INIAYSSES GKS aevozfiriay 2F ONIrySa Aa OSNE NRO
they are seen as heralds of spring, who are also able to carry souls of unborn or dedal peop

Wl p2@ge 1K { Iyl KFENMYK]+ARBNERAl & KdBydyFalABRchyde2 (G y A QX
March 2015 <https://np.pl.ua/2015/03/tnovyhsanzharakvidkryly-pamyatnyjznakheroyam

nebesnojisotni/> [accessed 10 August 2020].

6401 dz{l K2 NR & Lvgtdradd MIBldviSSanzhaaftava, 7 Audgd &0 HAaM T ! dzi K2 NRa Ay
Veteran in Novi Sanzharkoltava, 20 August 2019.
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Figure 30. Memorial to the Heavenly Hundred in Novi Sanzhary (2015)

Ordinary people demonstrate a mixed reaction to the-dg@wvn approach of this

memorial design. One of the local residents, a male in his late 20s who was actively
involved in the Euromaidan protests in Kyiv, shared in an interview that he was happy

G2 4SS 0KId GKS KSIFIR 2F GKS 0O2dza:OAf o4l & |
Ukrainian and prd=uropean officials came to power, and they worked hard to
commemorate theRevolution; after all, they came to power through the people who

KR f 2ail siHewevenlNie tldoZeBaitedl¢hat other local Euromaidan

protesters were unhappy with the general design and its symbolism but later they got

dza SR (2 A G Y xists¢ it isvagooe thidigaftér allSother towns have

y 2 (i K% indtket local resident, a male in his 40s, a private entrepreneur,
SYLKIF&aAl SR al G tSFad ¢S KIS thid intgfviewed (2

from Novi Sanzhary, a malagineerin his early 30sshared that he found it

1] dzii K2 NR& LYGSNBASSE nHod +SGSNIY Ay b2@A { Iyl KINE
62] dzi K2 NRa& LYGSNWBASSG Hod +SGSNIY Ay b2@A { Iyl KIFNE
63 dzi K2 NRa& LYGSNWASSG oHd +SHGSNIY Ay b2@A { Iyl KIFNE
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frustrating that the memorial had been constructed ina4@® 6y Y I yy S NY G L
understand that discussions with people are a thankless task: the more people and
opinions are involved, the more difficult itis2 NXB I OK B“HOwer I gtll dza ® ¢
0StASPSa AU Aada AYLRNIFYG F2N LIS2LX SQa @2,
FNRY GKS ARSI WL Y GKS KSIR FyR OFy R2 |
Oy KSI N 2 KS Nréalsa1b)ind ekbvytgal dleryickial tf the

Heavenly Hundred was constructed in a very similardopn fashion, with the key

role played by the then city mayor.

Other examples of tojgown approaches can be observed in Hadiach and Pyriatyn. The
design of theanemorials to the Heavenly Hundred in these two cities, where they were
unveiled in 2017 and 2018 respectively, involved only limited consultation with the
public. In Hadiach, the designs of six young architects were published on the chief city
I NJO K Apags énith@ &ocial network Vkontaki&where residents were asked to

vote for the design they preferred. Similarly, the authorities in Pyriatyn published three
RSaArAdya 2y 2yS 2F GKS OAalteQa LlzmtAO CIF OS
commerts which design they favoured. Although locals were able to express their
opinions in both these cases, they were not involved in any of the selection processes,
as these were not formal design competitions. Thus, the final decisions were taken by
the authorities almost behind closed doof§.Despite this, when reporting about the
project, the authorities in Hadiach emphasised the fact they had involved public
consultations}*®which should be seen as an attempt to legitimise their choice of

memorial.

6441 dz{l K2 NR & Lvgtdérad MIBdviSSanzimry. Online, 15 April 2020.

85 dzi K2 NR& LYGSNWBASSG ncd £+SHGSNIY Ay b2@A { Iyl KIFNE
646 Before 2017, Vkontakte was one of the most popular social networks in Ukraine, and many public
agencies had pages on Vkontakte. When this social network was blocked in Ukraimecddhza

O2dzy i NEQa NBallyasS (2 wdzaailQa F3IIANBaaA2ys Ylye |
8471 dzl K2 NR& LYGSNBASSG pd I SIR FNOKAGSOG Ay I I RAIFOK
of the Pyriatyn District State AdministratioBnline, 22 August 2020.

8WwSF 1T GAAAlI bl t dzof A | Batar WMediddl Fabiuary2016 y 8 1 | SNRA | Y& Q
<https://bazarmedia.info/208/02/11/reaktsiyana-publikatsiyupamyatnik-geroyam/> [accessed 4

April 2020].
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As myanalysis demonstrates, in all these cases ordinary people were active at the
initiation stage of the construction, approaching the authorities informally and asking
to construct a memorialn the case of Hadiaclhe initiative to construct a memorial
came from local participants of tHeuromaidan protests in Kyiv. There is evidence that
they were eager to suggest designs and tried to put pressure on the authorities to
complete the construction. Acting as a grouipey produced simple drawings of a
memorial featuring a hanthade shield, similar to those used by the protesters in Kyiv,
and also suggested involving school children in the production of the d&&igten

the authorities constructed the memorial intep-down manner, these ordinary

people considered this to be unfair and undemocr&tid-hey also felt left out of the
commemorative process in general and expressed frustration at not having been
invited to the opening ceremony in 203%. Similar exasperation with the tegown
approaches of the authorities was voiced by interviewees imaByP>2and Novi
Sanzhary®* Overall, the process of designing the Heavenly Hundred memorikisvin
Sanzhary, Lokhvytsia, Hadiach and Pyridgmonstrates that to a significant degree

the social memory of the Euromaidan was appropriated by the autlestiti

Approaching these selected cases using an instrumentalist approach to memory
illuminates them further. While noting that not all mechanisms of social memory
formation are politicised* Kubik and Bernhard suggest that political memory actors
G 2 F lySoyfreail History instrumentally, as they tend to construct a vision of the past
that they assume will generate the most effective legitimation for their efforts to gain
2 NJ K2 f R Thi® viety NXupported by Forest and Johnson who belieate

By ®©-opting, creating, altering, contesting, ignoring, or removing
particular monuments, political actors engage in a symbolic dialogue
with each other and with the public in an attempt to gain symbolic

69 dzi K2 NR& LYGSNBASE od 9dzNBYFARFY LI NGAOALI YU AY
Veteran in Hadiach. Hadiach, 26 July 2018.
8501 dz(i K2 N & L granSrNJadiaShg Hadiakzh, 26Suly 2018.

11 dzl K2 NR&a LYGSNBASSG cd £+SGSNIY AY |1 FRAFOK® | FRAL
621 dzl K2 NR& LYGSNBASSG pcd ! dziK2NJ 2F GKS St SOGNBYAO
631 dzil K2 NR& LY GSNIASS ncdnedSApBRIZY, Ay b2@A { I yIT KINE
4y dzo A1 FYR . SNYyKFNRI W ¢K®2NE 2F (KS t2fAdA0a 2
85Ydzo A1 FYR . SNYyKFNRTZ WI ¢KS2NE 2F (KS t2fAdA0a 2
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capitalt the prestige, legitimacy, and influence derivé@dm being

associated with statubearing ideas and figuré®’
However, in the cases analysed, it is difficult to draw a clear line between local
2FFAOALFIEAQ SY2UA2Yy It Ay@2f dSYSyid Ay 0O2YY.

decisions to gain politicaldvantage from the use of memory.

Some of the key state officials who pushed for the construction of the memorials had a
personal emotional attachment to the commemorated events. For example, the head
of the Pyriatyn District State Administration took active part in the Euromaidan
protests in Kyiv; at the time he did not hold any public posts and was an entrepreneur.
After his appointment to a public post in April 2014, he saw it as his personal
responsibility to ensure that Pyriatyn had a memoriattte victims of the Euromaidan
protests, putting a lot of energy into this proje€t.Similarly, the head of the Novi
Sanzhary village council, who had held this position since before the Euromaidan, was
also driven by his respect for the cause. Howevespite the emotional involvement

of these public officials, it would be wrong to ignore the possibility that they also
sought political benefits from their commemorative activity. Arguably, by constructing
memorials to the Heavenly Hundred, they aimed ¢md@ the message they were on

the side of the people and supported the idea of making Ukraine a more transparent
and democratic state. At the same time, their approach to the construction of the

memorial somewhat contradicted this message.

There is no evience to suggest that in the cases analysed ordinary people actively
challenged the toglown approaches; most likely, they simply voiced their disapproval
from time to time, during different meetings with the authorities. Although the

2 NRAY I NB DbiSelddks vénk, ashhBsdean pointed out, the context in which
these projects took place needs to be taken into account. At this time, conflict was

taking place in Eastern Ukraine, which involved violent battles and numerous

casualties, all of which imp&&tR 2y 2NRAY I NB LIS2L) SQ& | 6Af

commemorative processes. In Hadiach, for instance, after the two most active

6C2NBald YR W2Kyaz2ys Waz2ydzySyidlf t2ftAGA0aQs LI H-
6571 dz{i K atéuizw 50AHead of the Pyriatyn District State Administration. Online, 22 August 2020.
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initiators had approached the authorities requesting permission to construct a

memorial to the Heavenly Hundred, their lives watenost immediately affected by

the conflict. One of them, a woman in her 30s, lost her husband in the conflict, and the
other, a man in his 30s, went to fight on the front line. Another pestomaidan

context that needs to be considered is the reactidrilee public to the reforms in the

country. According to a national survey conducted in 2016 on the topic of reforms in
'Y{NFAYSET AY FyagSN G2 GKS ljdzSadAaz2y a52 @&:
1 NI A Y SKE I %df 2ebliBnddnts angweredpnatvely 58 Another survey

conducted in the same year showed that almost half the respondents did not trust the

local and regional authoritie$?DA Sy (G KS Lzt A0Qa aGNRy3I R
changes in posEuromaidan Ukraine and its lack of trusstate institutions®°it is not
AdzNIINR Ay 3 GKIF G 2NRAYF NE -dosrechdimemorkBoa,Sy (i SR
even though they regarded it as an unpleasant norm. This could explain why ordinary
people did not want to spend large amounts of personaktiemgaging with the

authorities during the construction of the memorials. It can also explain the view,

AYLI NISR RdzZNAYy3a AYyGSNWBASgaz GKFG OFy oSa
O2YYSY2NI GAQDS 202S00G3 dzyft A1 S top-dowrSamtivit) A G A S

of the authorities can be seen as better than no activity.

The cases analysed in this section provide important insights into the changing
approaches to commemoration since the Euromaidan. Although the construction of
G0KSaS YSY2NAIlI &4 KAIKEAIKGA 2 NRmakihghE LIS 2 LI
process, their esdusion served as a driver for changes. Reflecting on theldoyn

approach to memorial construction, these people recognised that in a democratic

society commemoration should be undertaken differently, which pushed those

involved to consider what changesuld be made. Thus, the chief architect of Hadiach

858 Reformy v Ukraini: Hromadska DkanNaselennig2016(llko Kucheriv Democratic Initiatives
Foundation, 11 July 2016) <https://dif.org.ua/article/reformukrainigromadskadumkanaselennya>
[accessed 10 March 2021].

659 Otsinka Hromadianamy Sytuatsii v Kraini, Stavlennia Do Suspilnykh Instytutiv, ElektoexitatSiii
(Razumkov Centre, 22 November 2016) <https://razumkov.org.ua/napriamky/sotsiologichni
doslidzhennia/otsinkdhromadianamysytuatsitv-krainistavlenniado-suspilnykhinstytutiv-elektoralni
oriientatsii> [accessed 21 May 2021].

6602 | yYSNE W/ 2YYSY2NI A2y Q> LIJP oond
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stated in an interview that her experience of constructing the Heavenly Hundred
memorial had helped her realise that decisions made behind closed doors are
problematic. Later, when local veterans asked #tadiach authorities to construct a
memorial to the Russiblkraine conflict, she was proactive in challenging thedogn
approach and promoted instead the idea of an official design competition, which was
eventually organised in 2028 Similarly, the athorities in Pyriatyn and Lokhvytsia
organised design competitions for the construction of memorials to the Rulsi@ne
conflict, in 2019 and 2018 respectively. Although the authorities in Novi Sanzhary have
not been as active in constructing a memot@the conflict, local veterans keep

putting pressure on them and asking them to organise a design compétitiohe
organisation of such competitions and the development of state mechanisms that
enable the participation of ordinary people are discussed in detail in Chapter Three. It
Ad AYLRZNIFYG G2 y2(08SYXNRI & dAIKOKMDREdOHFHE S A A
to more inclusive approaches, were slow to happen. Even after the Euromaidan
protests, old paradigms of memory production continued to be used. However, these
gradual changes prepared the ground for more concrete developments in the official

approachesa@ commemoration in poseuromaidan Ukraine.

8611 dz(i K2 NQ & . Hegdia&MN@EEAirSHadigeh. Hadiach, 26 July 2018
662] dzi K2NRa LYyGSNWBASS ncd +SGESNIY Ay b2@A {Fyl KFNE
663 Carrier,Holocaust Monuments. 171.
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5.3.Commemorating the Russiblkraine conflict
5.3.1.Continued losses in the ongoing conflict

One of the current challenges faced in the commemoration of the Rulis@ne

conflict is theevergrowing list of fallen soldiers. As of the end of 2021, the number of
casualties continues to increase, and this has a clear impact on the commemorative
projects in the Poltava oblast. Some practices used by the local authorities are
necessitated by agmatic reasons. For example, in Kremenchuk, when the local
authorities decided to build a new military burial ground, they planned a layout that
would accommodate graves of future victims (whose number had to be estimated).
Currently, the large memoriah the middle of the burial ground commemorates
dozens of local soldief&However, it is also ready to accommodate more
WEyYyGAOALI 6SRQ f28484aY NARIKG ySEG G2 GKS O
allocated slots for more than twenty gravesgrving as a grim reminder that the

conflict is not over yet (Figure 31).

= A

i HE BMHPAIOTH

Figure 31 Military burial ground in Kremenchuk with the official memorial
to the RussiaJkraine conflict(2019).

664] dzii K2 NDa 2Koeheddii) Jilyi201 &
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Figure 32. A section of the memorial to trRiJsiaUkraine conflict at the military
burial ground in Poltava (2017).

In Poltava, the military burial ground includes a large wall displaying the names of the
dead: it has plenty of empty space, used on an ongoing basis, to add new names
(Figure 32)In Kobeliakypopulation 9,600)the authorities made a rushed decision to
carve six portraits of the local fallen soldiers on a granite mem(igure 33} By
the time the memorial was unveiled, in 2016, more locals had lost their lives in the
conflict.°%¢ A decision was made to add a smaller plate with the additional portraits.
However, it is unclear what will happen with this commemorative object if more

soldiers from the Kobeliaky district lose their lives in the conflict.

565The memorial in Kobeliaky was initiated and funded by the local authorities. They contacted an

ordinary person, a monumental mason in Poltava, and asked him to suggest a design, which they then
approved.

6w Y26StAF1F1K bl tFYAFLGye&ldz +2AYlFY ! ¢h bB xeail
Ltava 13 April 2016 <https://youtu.be/kDAHveDBdz0> [accessed 1 November 2020].
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For ordinary people, this issue is very current. This can be seen in the case of a

memorial in Poltava, constructed in 2018, on the initiative of a local group of mothers
whosesons lost their lives in the conflict (also analysed in Chapter Four, Figui® 13).

The memorial stands in the middle of a small park and features a mesizergranite

structure with an irbuilt electronic screen that allows information to be updated. As

the initiators of the memorial explained during an interviéitheir original idea was

to create a memorial that would be big enough to carve all the names of the local

fallen soldiers. They all strongly believe that people have to know the names of the
2fRASNE K2 KI @S IAGSY GKSANI tA@Sa FyR
2LIA2Yy D ¢KS YIAY AadaadsS gAGK GKA&A ARSI gl
to realise that since the war is still going on, we would need to keep adding new

named = | YR (KAA& ¢ 2 dzf SRThalditjadzallid, thatoNBingard OS ¢

electronic screen, is a pragmatic solution to issues faced by ordinary people.

With the military burial grounds in Kremenchuk and Poltava, it was in the power of the
authorities to create a project which could be extended in the future, and to include

the funds required for such extensions into the annual budgets. In the case of the local
Y2U0KSNEQ 3INRdzZLI Ay t2fdal @ AG FFOSR ydzyS|
members a lot of effort to receive official permission to use the site and to convince

the authorities to allocate funds for the projet®.According to the interviewed

mothers, they had to put pressure on the officials to include costs for the maintenance

of the memorial into the annual city budg€&t.For these memory actors, learning what

an uphill struggle such a project could be, and becoming aware that adding names in

the future would require further interaction with the authorities, shaped their design

These ordinary people tried to design a project they could control, which satisfies their

67+ AT G2NAREF . FOSNARAEFZT W' t2fdl OM yEnida Mach 2018 f SAdz t | Y,
<https://zmist.pl.ua/news/upoltavi-stvorili-aleyupamyatizahisnikivukrajini-foto> [accessed 15 June

2018].

8] dzil K2 NR& LYGSNBASSG Hnd ¢g2 Y2UGKSNBR 2F FrftSy az
691 dz{l K2 NR & ITydintiNdisioSadlen saidiers in Poltava. Poltava, 7 August 2019.

60| dzi K2 ND& LYGSNIWASSG wnd ¢62 Y2UKSNE 2F FlLffSy a2
1) dzi K2 ND& LYGSNIWASSG wnd ¢62 Y2UKSNE 2F FlLffSy a2
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need to commemorate soldiers individually in the context of the ongoing conflict. The
idea of using an electronic screen seemed to meet these needs. As partrof thei
commemorative work, this Poltava group continues to collect information about new

soldiers who have lost their lives and to add their information to the screen.

5.3.2.Impact of the volatile environment on commemoration

From April 2014 to April 2018 ¢harmed conflict in Eastern Ukraine was officially
NBEFSNNBR (@S MNP NIKS F¢Hre050he of the offiéial reasons given
F2N y20 AYGNRRAzZOAY3I YIENIALFE fF g6 FyR O2y.
the prohibition on holding @ctions under matrtial law’? In the aftermath of the

Euromaidan protests (2013014) which resulted in the ousting of President Viktor
Yanukovych and significant power shifts, elections were crucially needed. In April 2018,
the name ATO was replaced witk 8 aW2 Ay i C2NIOS& hLISNF A2y
of the legal framework within which Ukraine was undertaking activity in the occupied
territories in Eastern Ukrain®‘l 2 § SOSNE GKS [F00NBGAIGAZY &
Glriz2akKyeileed YR Glra200aré¢s NBFSNNAYy3I G2
continue to be commonly used by the pubfi€. Ambiguity and even frustration were

the outcomes of having sevdrdifferent terms in circulation to describe the same

conflict: in the interviews conducted for this research, ordinary people commonly
SELINB&a&aSR (KS ARSI GKIFG '"{INIXAYS Aa i &1
be used openly. However, when congtting their commemorative object, the very

same people either do not write anything at all, for example, in the instance of the

St SOGNRBYAO aONBSy Ay t2tidF @ FyR GKS YSY:

672 Decree of the President of Ukraine Pro Rishennia RadjoNalnoi Bezpeky i Oborony Ukrainy Vid 13
YOAUGYAL HwHnmn w2ldz Gt N2 bS@PARIEFRYA % {K2Re& { KOK2I
CSNEG2NRIt y2A ,0BMkKIittasd/zaR0a.dda.gdv.iaNdws/syicvi05/2014# Text>

[accessed 10 Apr020].

L GAL G2atl @ YK2YSy (123 W+2ASyyeéeAa {dGly /K& !¢hy | I
<https://www.bbc.com/ukrainian/politics2014/07/140702_ato_martial_law_sx> [accessed 10 May

2020].

MPLBLYAYLE hEW bl h b2@2FDPSRSYY ASlovdi DikkAMag20t8i & A bl 5
<https://www.slovoidilo.ua/2018/05/04/infografika/bezpeka/zmirato-oosyakinovovvedennya
ochikuyutsyadonbasi> [accessed 15 May 2020].

ht S1alyRNIt2y2YFINA@GS W. f 2K t 2BBE MawdEk@iha8 ! (2aKyel
December 2017 <https://www.bbc.com/ukrainian/blaexandrponomariv42398686> [accessed 1

June 2020].
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the memorial in Kremenchuk, unveilad20167. Out of the identified memorials

constructed in the Poltava oblast on the initiative of ordinary people, only the

memorial in Lubny, unveiled in 2018, openly refers to the Riudkraine conflict as

GOGKS FNYSR | 33INBaaA 2 y’igal otieKc8sesytieinanie lofythe CS R
commemorated event is either absent or ambiguous: for example, in Kotelva

(population 12,000)the memorial initiated by the local veterans (2017) says that the

I A % /4 A x

a2t RASNA LINRPGSOGSR | 1N BY®ETNRY Ay Dl RSN

As of December 2021, there is no knowing when and how the conflict in Eastern
PY{NFAYS gAff SYR® hNRAYFNE LIS2L) SQa 02y O
affect their design choices. For example, in Zinkiv in 2818emorial to the Russi

Ukraine conflict was constructed by the local authorities in response to the initiative of

a local veterart’® According to the veteran, a male in his late 30s, he created the

design of the memorial, which includes images of soldiers walking up a staitcas

heaven, and two more sections for inscriptions (see further analysis in Chapter Four,
Figure 15¥%° The inscription on the righband side was selected by the authorities and
Oz2yaArada 2F | 1jdz23GS FBakhArchinedés and Galed JOK Sy {
(1860):

And on the reborn earth

There will be no enemy, no tyrant

There will be a son, and there will be a mother,
And there will be people on the eartft

Although this text expresses hope for a peaceful future for Ukraine, it avoids making

any statemats about the commemorated conflict. The inscription in the middle
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section was selected by the veteran and unambiguously characterises the
O2YYSY2N} GSR a2t RASNAY aLy SGSNYyIlLf YSY2N
'Y NFAYSéd Ly I ythat figrinit mshid shbriphrask idquited & MBS R
effort and consideratioi®2L y KA & 2NAIAYIlIf RNITFOGZ GKS g2
participants of the ATO [anti SNNRE NA 4G 2LISNI A2y 8 dé | 25S D¢
wording could cause problems in the fuéar

The national authorities could change, their views about the ATO could

change also. Who knows what could annoy them about the wording? |

tried to make the wording neutral, but also to let people know who is
commemorated heré??

To futureproof the wading, he contacted some analysts in Kyiv, who also advised him
against mentioning the ATO. Although the local authorities did not appear to have any
strong opinions about his choice of wording, he still wanted to make sure the

memorial would say exactlykvl & KS g+ yiSRY aL ¢l a adaftf
injury, but | kept walking on my crutches to their offices and asking them to not change
0 KS 62 NRA Y %His goncerysare gldady dinked to the issue of how to name

the armed conflict in Ukraine

To help examine the issue of naming the conflict, we might profitably draw on Reinhart
Y2aSt@X5003ia 2F (GKS daLl O0S 2F SELISNASYyOS
which analyse the relationship between past, present and futthé.co¢ 8 KS LI a i |
0KS FdzidzZNBE INBE 22AYSR (G23SGKSNJI AY (GKS LINJ
accordingto K8t f SO1 2 YR GKSasS (g2 OF0GSI2NARSaE
FOGA2ya NBtFGAYT (2 F2Rewisd, IMidgIRNBR IA Gk Dik $ 2
there are times when a very specific vision of the future frames the utilization of the

LJ- Zhvhén itcomes to defining the armed conflict in Eastern Ukraine, ordinary

people, memory actors, experienced a clear mismatch between how they personally

saw the conflict and how it is officially defined. This could, arguably, explain the reason

2] dzG K2NR& LYGSNIBASSG nnd 2SHGSNIY LYy %BAY{ADD hytAy.
83 dzG K2NR& LYGSNIBASSG nnd xSHGSNIY LYy %BAY{ADD hytAy.
B4 dzGK2NRA& LYGSNIBASSG nnd xSHGSNIY LYy %BAY{ADD hytAy.
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